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INTRODUCTION

Itis high time that something was done about the orphaned state of Balochi studies. Itis
now nearly a hundred years since the pioneering works of Wilhelm Geiger and M L
Dames (v. Bibliography} and we still possess no systematic description of the language
as a whole, no dictionary, no comprehensive description of the dialects or, what is
perhaps the most serious lack, an adequate collection of linguistically reliabie texts
upon which such studies could be based. It s to help remedy this last deficiency that this
anthology has been compiled.

O the other hand, worthwhile studies of the position and relationships of Balochi
within the Iranian language family are now adequately available. First sketched by W.
Geiger, amplified and extended in articles by G. Morgenstierne in the 1930s and 19403
and in my summarising sketch written in 1958 for the Encyclopaedia of {stam (2nd. Ed.,
s.v. Baladistan 'B. Language’), these have now been superseded and greatly extended
by the articles in the Encyclopaedia Iranica (s.v. Baluchistan I1l. 'Baluchi Language
and Literature’ and, more specifically Irapistic, s. v. ‘Baldét’, in the Compendium Lin-
guarum [ranicaruni, both with bibliographies.

The orphaned state of Balochi studies seems all the moere odd when one recalis the
important place occupied by Balochi amongst modern Iranian languages: imporiant
not only in its areal extent {from Marw in Soviet Turkmenistan to Karachi on the Ara-
bian Guif} but also in the number of its speakers, estimated at ca. 3.5 million (details, v.
Encir, 634-5)'. Very impressive is also its uniquely large ballad literature, some of it
old, and known to exist since the first collections of Balochi literature were assembled
in the 19th century.

There have been three landmark publications of Balochi texts: the first, and by far
the largest, was by M L Dames, the grandfather of Balochi studies (the father was
Wilhelm Geiger) in his Textbook of 1891 (2Znd. Ed., 1909}, and in his Popular Poetry of
1907. Dames’ work is wholly admirable as the labour of a devoted pioneer, but it must
be pointed out that all of the poetry and prose in these collections is written in the rather
aberrant dialect (Eastern Hill Balochi) which happened to be spoken by the tribesmen
living in British Baluchistan in the extreme eastern part of Balochi-speaking territory
(Dames, reflecting his geographical position, called it ‘Northern Balochi’), with the
further more serious disadvantage that Dames’ published texts are disfigured by many
misprints and misunderstandings, so that their utility was always been severly im-
paired.?

A second landmark was the publication of texts by I 1 Zarubin (in three parts, 1930,

I Prof. AL Gryunberg has kindiy informed me of the latest (1989) figures for the Soviet Union, of
ca. 300060 speakers.
2 V. Elfenbein 1985 for an attempt to rehabilitate 2 typical poems from Popular Poetry.
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1932 and 1949). These were the first accurately transcribed texts from a non-Eastern
Hill Balochi source ever published (if one excepts the very brief samples in the Linguis-
tic Survey of fndia, X, 364-386, but which include only 13 pages of *Western [Maukrani]
Balochi'}; but the Russtan publications, very extensive in quantity (a grand total of 367
pages of text with Russian translation} are without either a glossary or notes*, Whilst
the poetry (in the first publication of 1930} is very good, the two following volumes of
prose tales possess very little value as representatives of Balochi prose, baldly and
artlessly told as they are. This circumstance is however not at all surprising: the art of
prose narration is but little developed amongst the Baloch until very recently, when
small groups of writers in Quetta and Karachi have been developing a more artistic
narrative style. A talented story-teller amongst the Baloch has always been a poet.

The third landmark had to wait until 1969, when in A Course in Baluchi, M A Barker
and A K Mcngal made a worthy start {or the first time not enly to provide a systematic
and complete description of one dialect {Rax$ani) of the language (if we except S N
Sokolov 1956, a grammar of the Zarubin texts only), but also to give a bird’s-eye view of
the nature of Balochi literature outside the confines of Eastern Hill Balochi by means of
a selection of accurately-printed texts {Vol. II contains 5% pages of texts, printed in
Urdu-style script) all taken from original modern pubtications in Pakistani Baluchistan.

Native publications usually employ an Arabic-derived script, either Pashto-based (in
Afghanistan) or Urdu-based (elsewhere). Both of these script styles are of recent adop-
tion and have no traditton at all behind them in the way that e, g. Pashto or Kurdish
writing has; after a very few isolated written works in the 19th century. a modern writ-
ten style in Balochi has only taken real root since the 1930s, and the native orthography
has still not, after some fifty years, settled down. No linguistic study of Balochi has any
need of it. and no use is made of it in this work®.

The 78 texts presented here, collected over three long periods of residence in
Baluchistan during the years 1960-1986, make up much the largest collection ever
assembled up to now, and are intended to represent the widest possible spectrum of
styles, genres, dialects, and authors. Most of the texts come from written sources (with
detatls given in the notes to each text} published in the years 1956-1986 by groups of
enthusiasts who were determined that the printed word begin to play an important part
in Baloch life - effectively for the first time on a meaningful scale. The following is a
brief description of the contents:

Part I: 17 modern prose short stories, an increasingly popular genre since the 1950s,
chosen both for their intelligibility and for their intrinsic merits. All of them have been
published, except No. 3, which was written out and read to me by its author. No. 6 has
won a prize for writing in regtonal languages in Pakistan, and Nos. 12 and 13 are,
according to their author, based upon actual experience. All of these storics reflect real
social conditions and, 1 feel, provide a fair picture of the ‘Baloch reality’.

3 Elfenbein 1963 provided a glossary, now in need of revision, to these texts.
4 For a brief account of Batochi scripts, v. CLI§ 4.1.2.6.3, Enclran, 637, for a long one, v. Jzhani
1959 (v. Bibliog.)
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Part I1: 21 poems by leading modern poets. Nos. 27-37 were written and presented to
me by Gul Khan Nasir (1914-1981), the leading peet of his generation. Many of Gul
Khan's poems are known to everyone, and some of the simpler ones are well on their
way to becoming folk poetry. No. 38 gives a large portion of his masterpiece, the epic
Dasten o Siren in which he retelis a famous old tale. Many prose versions of this tale are
extant (2. g. Barker-Mengal IL, 134-5) but none of them is of particular literary interest.
The original ballad which they summarise has been lost, and Gui Khan made his own
‘reconstruction’ of it in what he considered to be an authentic style and metre. The
result was published in book form in Quetta in 1964 in 500 copies, but unfortunately so
evilly kakographed and offset-printed as to be quite illegible in many places. I was
fortunate to secure a reading of most of it from the poet himself in 1978, and after his
death [ checked it all again with our mutual friend and companion Prof. Abdulld-jan
Jamaldint of the Universiy of Baluchistan, Quetta.

Part II1: Classical poetry from the 18th/19th centuries by known poets. These 15 poems
were collected and written down by various enthusiasts and published in local magazi-
nes. Of varying degrees of intelligibility, all are by famous poets. No. 53 gives a large
portion of a modern epic collected by Mitha Khan Mari. Here again a sadly familiar
experience was repeated. Published by the Baluchi Academy. Quetta, it represents a
long period of effort by Mitha Khan in collecting it, but for reasons not entirely clear to
me, the offset-printed text teems with so many copyists’ errors and mistaken readings
that it is quite unusable. Again I was fortunate in perswading Mitha Khan to read his
own ms. of the poem through to me, and what has resulted seems to me secure enough
to merit inclusion in this Anthology, and T have given nearly half of it.

Part IV: Amongst these 14 classical ballads, all supposedly from the 18th century or
earlier, six are to be found which were collected by the former guerilla leader Sher
Muhammad Mar1 and printed in his excellent collection of Balochi classical balladry.
Balochi Kahnen Shahirt. Exceptionally for this Anthology, the language used in them is
an artificial one, partly invented by Sher Muhammad himself. (V. notes to each, in
which the language is explained in detail. } Eastern Hili Balochi is, because of its special
status, much more subject to this kind of artificiality than are the other dialects. The
ballads given here are authentic and of very good quality.

Part V: The first radio play in Balochi, first broadcast from Radio Quetta in the late
1950s. The script was obtained by courtesy of my friend Ahmad Basir Balog, director of
Radio-TV Pakistan, Quetta.

Part ¥1: Various essays. No. 69, on Balochi embroidery, was the first of its kind, as is
the essay (No. 70) on the economy of Baluchistan.

Part VII: These two folktales are the only examples of the genre in this Anthology.
They were related by Abdul Hakim Balog, a former newsreader of Radio Pakistan,
Quetta. Abdul Hakim was an unusually good story-teller.
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It is not at all difficult to find a reciter of classical Balochi oral traditions — nearly every
village has a few of them, and not all of them are elderly — but it is not at all easy to find
material of good quality in which the language is clear or can be convincingly explained.
A measure of good luck and a great deal of time and patience are necessary. | was very
fortunate in securing the collaboration over the years of some of the leading writers,
collectors of classical ballads, and magazine editors, without whose help and patient
cooperation this Anthology would never have seen the light of day.

As T have said, written Balochi has a short history, and the native orthography, in
whatever style of Arabic-derived script employed, has always varied from writer to
writer who, in the absence of any formal instruction, must perforce invent his orthogra-
phy as he goes along. Any original manuscript presented for publication is more likely
than not to be an orthographicai and dialectical hodge-podge, and without the atten-
tions of an editor likely to be quite unreadable. Editors have thus played up to now a
quite special role in the development of the written language; each of them has quite
consciously developed theories about a ‘uniform written language’. But some of them
have, sadly, so forced the pace as to create what amounts to an artificial language,
substituting forms from one dialect into another, freely inventing false forms and
hyper-corrections, with many pseudo-explanations. This is especially true where dif-
ficult classical poetry is concerned.

In view of these circumstances, I at first began to assemble this collection entirely
from oral sources. But this plan very scon revealed its impracticality when many collec-
tions of good material were offered to me in written form - very much more than I could
have hoped to collect orally myself. It was of course necessary to ‘restore the original
text’, but that turned out to be much easier than [ bad first imagined, when [ found that
most of the original writers were ready to cooperate with me. In the few cases where this
was not possible, I was able to secure the help of a very reliable informant who was
thoroughly aware of the problems involved.

With regard to dialects, it must be explained that some have always enjoyed a histori-
cal prestige lacking to others. Traditionally the principal dialects for classical balladry
before the 19th century were the Coastal dialect and the Keéi dialect in Pakistan, and
the Sardwini dialect in Persia. In the 19th century, Eastern Hill Balochi became
increasingly important in this respect as well. But it has only been since the 19605 that
Rax3ant, by far the most widely spoken dialect, has had any literary cultivation at all.
Because of the lack of prestige of Rax$ant most of its speakers have written in what they
supposed was the Coastal dialect, and editors have encouraged them in this, expunging
Rax3ani-isms from their writing and substituting Coastal forms, often quite hypotheti-
cal, in blissful ignorance of what the real forms or words are. This situation has been
changing slowly, and since Gut Khan's time (himself a Rax$am-speaker) more and
more writing has been published in good Rax$ani. | have systematicatly eliminated
these wrong hypothetical forms or, if I have kept them in poetry for reasons of rhyme or
rhythm. I have explained them in the notes.

Nearly al! of the texts come from Pakistani Baluchistan; the only exceptions are Nos.
45, 46, 49, 56, and parts of 77, which come from Persian Baluchistan. The cuftural
centre has been at Quetta since the 1950s (although few Baloch actually live there), and
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Karachi has always been a rival. A vanishingly small amount of Balochi has been pub-
lished in the Gulf States by expatriates from Pakistan, but more and more in Kabul
(mainly in unmixed Rax$ani)} where Balochi has acquired a semi-official status since
1975 for the first time anywhere, and the Balochi cultural magazine Sob (*Victory') has
been continuously published since 1978, Indeed, Professor Gryunberg informs me that
there is in progress an impressive blossoming of Baloch literary culture in both the
Sowviet Union and in Afghanistan from which much is to be expected in future. Unfortu-
nately specimens of it came to hand too late for inclusion in this Anthology.

In Persia, anthe other hand, there has been no official encouragement of the Balochi
language in any form, and any classical or modern Balochi literature extant there must
await future collectors of oral literature.

A word about the English translations is necessary, unfortunately. I have kept to an
accurate rendering of the Balochi, even when that was incompatible with decent Eng-
lish; the translations are thus close enough to be helpful 1o siudents of the language, as
well as (it is hoped) minimally readable and not too unpleasant to others. In the prose
selections I have thus eschewed in principle the use of brackets as presenting only an
eyesore to the reader without any real advantages. In the translations of poetry, how-
ever, I have been forced to a liberal use of brackets if the texts were to be at all intelli-
gible; but even so 1 fear that many unclear points remain.

There are included several ballads which parallel some of those in Popidar Poetry:
these are to be found in Parts I1I and IV, with detailed commentaries.

Given the intentionally wide variety of dialects which are represented in this Anthol-
ogy (all of the extant six), it is a matter for regret that it has not been possible to provide
at the same time the thorough and systematic dialect description I had originally plan-
ned, and [ have had to content myself with a basic outline of the main points, concen-
trating on those which distinguish the dialects, and including a sketch of Lasari as well,
the dialect in which only one brief text (77c¢) is given. These notes, incomplete as they
are, are intended to supplant mny Baluchi Dialectology of 1966.

It remains for me to express my gratitude to all those whose encouragement and
sustained support have made this study possible: to Ilva Gershevitch, who tirst intro-
duced me to Balochi studies; to the Stiftung Volkswagenwerk for their generous finan-
cial support; to Professor Georg Buddruss of the University of Mainz for arranging the
conditions in which this study could be accomplished; to Esther David for her unfailing
moral support in the early years; to all my Baloch friends, and in particular to

Abdulla-jan Jamaidini

Azat Jamaldini (deceased)
Gul Khan Nasir (deceased)
Mir “Isa Qomi

Mitha Khan Mari (deceased)
Ni‘amat-allah Gi¢ki

Ser Muhammad Mari,

Sorat Khan Mari
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alt of whom read and studied texts with me with untiring patience; but it is of course
understood that I am solely responsible for any errors;

to my daughter Nina Cavanagh for producing a camera-ready copy of the Glossary
from a difficult manuscript;

to Otto Harrassowitz, and Dr Helmut Petzolt, for their fine handling of the difficult
printing problems;

and lastly, to my wife Heide, for everything.

Mainz 199 J. Elfenbein
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1. SATO by ANWARQAHTANI

{1} Sato yvakk kasdnen cardah sdle duttage-at. (2) ayi ajgen gwar Co haleni kulonta-
atant o Co kapinjare hara task-atant. (3) jind-e o nok-pasfitagen bagr amba-at, & walt
halke natdmamen kdd o daz-guhdrdni tokd yakrd o be-mat-ac. (4) pit murtag-at, o mdt-e
Hadijaha Wali Muhammad namen maidare sang kutag-at. (5) Satowe kir har roé, rode
tikka hirant zirag, o man kdhcara éarenagd barag-ar, o roce siddobadd pada hatke
dhag-at.

{6) yakk roce azmane sard [ahjaha jammar-at o sargwar kassaga-at. (7} hirt man
kahéard caragd-atant. (8) Sato yakk singie sard nistag-al, o pad-e lunjan-atant; pask-e éa
kondan o sar-at, gusan-e puste nemagd kaptag-ai. (9) sargwald ayi syah o dakkamen
mod kopagani sara sing kutag-atant. {10) Sdtowe éarmm mdn jammardn sakk-atant. (11)
andgah ayi dile tokd yakk hubbe pad atk o gon narm-o-waifen zimuleya gwasagd lagyit
ki:

(12} hawr bit, bahar bit,
pimalo Zambdn bit,
mede litfik tal bit,
band-o-dagdrdn kdr bit,
pate bun tahar bit,
st man dan kalladdre bi.

(13) puste nemaga yakkeyd darraent ki, Sato! marci hawr o bahara bill: wail sahe
pardaga bilog! (14) Satowa éakk jas, o ¢arit ki Dil Murdd gon yakk zihdapen taparevi dyi
sard co 1zr@’ild ostatag, o camm o jagard suhr suhrd-ant. (15) Satowe andim éa wrsa
larzit, cividlag-e jat ki, aboye, mdil, man na bitun! o dar Sux. (16) DIl Murad-e gon wati
zihdapen tapard rand-¢ kapt.

(17) tacent, tdcent 1a padokdy rasent, o gipt o gurrit o gwast-e ki, (18) O Sdto! maréi to
mani dastd-e! & kujam Ser-nar-int ki @ marct o mant dasta rakkenit? (19) mardi man
watl tapare dapa ¢a tay honan, honen kanin o rawin,

(20) azaben Sito bewass-o-bekassie halatd Dil Murdde nardzi sarpanjini tokd-at, o
ayrd must o makondi o laggatmalan man bastag-as. (21) aya kikar o zari kut, bale e patt-
o-biyabane tokd gosddrok nest-at. (22) dve kitkdr o piryadani tawdr hame prih-o-drijen
mayddane toka gar butant, (23) bedaraga gon arsigen Samm o grevoki dapa gwast ki, Dil
Murad! pa huda éar! mant honan ma-gir! mani sard rahm kan! man yakk kamzor-o-
zayfen jinnen adami-un! (24} wati dastan mant hondn honen ma-kan, mani gundh, mani
par fe-int?



1. SHATO

{1) Shato was a young girt of 14 years. {2) Her soft breasts were like ripening halen
dates and pointed like the spur of a partridge. (3} Her body was like newly ripened
garden mangoes, her (yet) immature beauty amongst her companions in the village was
unique and unparalleled. {4) Her father was dead, and her mother Khadija had wedded
a propertied man named Wali Muhammad. (3) Shato's work every day at dawn was to
take the youngest sheep and goats and bring them to pasture, and at sunset to come
back to the village.

(6) One day, there were clouds in places high in the sky, and a southwest wind was
blowing. (7) The flocks were grazing in the grass. (8) Shato was seated upon a stone and
her feet were dangling; her blouse was over her knees and head (i.e. her knees and head
were exposed), and her headcloth had fallen on her back. (9) The southwest wind had
spread out her black curly hair over her shoulders. (1{}) Shato's eyes were fixed upon
the clouds. (11) Suddenly a desire arose in her heart, and she began to sing a soft sweet
melody:

(12) There will be rain, there will be Spring
The wild onion will be sprouting
The sheep’s tails will be standing up
There will be work on bunds and in earth
The botioms of the date bags will be dark (i.e. covered with ripe dates)
Thirty maunds of grain will cost one rupee.

(13) From behind her someone shouted, *‘Shato! Leave the rain and Spring now; look
after the safety of your soul!” (14) Shato glanced behind her and saw that Dil Murad was
standing over her like Azrail, with a sharp axe, and his eyes were very red like liver. (15)
Shato’s body shook with fear: she screamed out *Woe is me, O mother, [ am done for!”
and ran away. (16) Dil Murad went after her with his sharp axe. (17) He chased and
chased watil he caught up with her from behind; he grabbed and growled and said, {18}
‘Shato, teday you are in my hands! Which is that brave hero who will release you from
my hands today? (19) Today 1 am going to bloody my axe-edge with your blood, and
(then) go.”

(20} Poor Shato was in a powerless state and without (the aid of ) anyone, in the paws
of the big dog Dil Murad, and she started to hit him with fists and elbowings and tram-
plings. (21) She shouted loudly and pleaded, but her listener in the bare plain and
wilderness there was not. (12) Her shouts and calls for help were lost in this broad and
long open space. (23} The wretched (girl) with tearful eyes and weeping mouth said,
‘Dil Murad! Look at God! Den't take my bloed! Have mercy on me! | am a weak and
powerless female person! (24) Do not bloody your hands with my blood — what is my
sin, my fault?
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(23) Dil Murddd dantan nejentant o gwast ki, to angat wati gungh-o-mayard na zane?
{26} gon man makr-o-hilam kane, to watl drust kutag-ant, maréi mani barig-int.

(27) hame habr kutant, o Dit Murada Sdrowe gutr zor pire ddt. (28) garibe canumn Senki
batant, o kaparr-kaparrd laggit, dast-o-pad-e §iling biitant. (29} sad raga, yakkeya na
Jat. (30) Dil Murad pad atk, tapar kopaga kut pirr wat, o dem radag bit.

(31) roé niin jahi begdh-al. (32} Sdtowe behoSen jism kapiag-at, o hicie sudda na-at.
(33) dame tursnaken niddarahd jammaran burrit-ant, sargwatd bass kut, hirtan farag
ham yala dat. (34) drust atkant o Satowe behosen fismara capp-o-cagivd-is kut. (35)
lahtend sar bo ¢it o lahtend pad. (36) lahtend dast, o lahtend yakk bard dap pac kassit: me,
me, me! ba, ba, ba! kut. (37) e wahdi Satowe behosen fisme &ar-o-guzdre wasia hame
hiirtdn abed, diga hicct nest-ant.

(38) sakk deran o rand, Satowd bod kut. Camm palpatentant, yakk sarden o fustagen
ahi fat, o pad dtk o nist. (39) hiiridn ki dardwdrtagen banukdrd pa nindaga dit, dyan ham
wati dard-o-dor, sitt-o-kap, mip-o-kustivara Suris kut. (40) niin roée siddobade wahd-at.
(41) ramag, bagg, gorum éa kahéaran dem pa halka rawagd-atant. (42) ramagdni me-
meyd, Sintkkawani pleng-plengd, dadiyani danzagd, madagani bansaga, hatkard sard
zurtag-ant, ayani srumbani danz-o-dat nem dzmane swag-atant. (43) Sato ham rattardn,
man haran-kapan-o-profand-at, gon wati hirtan dem pa halka rawaga-at.

{44) umra a handéo ki halka rasentag, bare e, bare a sinikka cer de, bidos, band; bare &
buzd. (45) bale mardien be¢dragen Sato Dil Murade bazen gutigivokdy, laggatmalan éa,
Zand-o-band-at. (46) kat-o-kari nad”-at: hanco ki rasit, watt nane éund wart, nipade tald
sar-e er-Kut o wap!.

(47) bama dat, halke hinzakkan Zimb-Zimb-at. (48} kvosan bang-o-sali-at, Sahran
hire-hirr-at. (49) Saiowe mat hinzakke bund-at, hinzakkd 3imb-zimbe pirr-at. (50) bale
Sato denga wab-at, o hictie suddd na’-at. (51} matd (whent ki, O Sato! O Sato! pada, ki
roind-int, pasani dosage wahd-int. (52 Sato pad drk, pas dustant. (53) adaroki ro¢ dar
dtk, Sdtowe hiirtani barage wahd bir. (34) bale marct Satowa hiirtani barage wastahd
(ika-tik fawab dar. (55) pitawd darrdent ki, to parcd hirtan na rawe? (56) Satowd jawab
dat ki, nan mana hiirtani carenag bass-int, man dam burtag. pitiwi éa Satowe nemagd
Sidopesar Cosen zahven jawab hiéchar na iskutag, pamesa ay zahy gipt ki, tay pit-o-pirt
mail-o-dawlat mana gon nest, ki man trd huika ldp-o-pudcc bikanin! (37) aga to hirtan na
rawe, éa mant loga dard buro! @ tay kisk-int! (58} hame habr kutant o latt-¢ it 0 azdben
Satowara tip-tipd janagd laggit. (59) mdtd dara vakk paryade far ki, Wall Muhammad!
mani éukk tay ldp-o-pudcad na lotlt, muft nahodagd ma-fan, o jind-e ma-kus! (60} hanéo
Satoward gipt o bagal kut. (61) Wali Muhammada Sato yala dat o aye mata éo hoa cupt-
€, 0 padd Sdtowe dast gipi o girdn-e kut. (62) ca wati loga dar-e kut, dye mdtard gwast ki,
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{25) Dil Murad ground his teeth and said, *You still do not know your sin and blem-
ish? (26} You play dirty tricks on me, you have done your all; today it is my portion {to
deal with you}.’

{27) Having said these words Dil Murad squeezed Shato's throat with force. (28) The
wretched (girl's} eyes became clouded and she began to make choking noises, and her
hands and feet hung loose. (29) Qut of a hundred blood veins, not one worked. (30) Dil
Murad got up, shouldered his axe, set his face to the road and (went away).

{31) The sun was now low in the sky. {32) Shato’s unconscious body had fallen and
there was no sign of conscicusness. (33) The clouds had scattered from this fearful
scene; the southwest wind had dropped, and the flocks had also left off grazing. (34)
They all came up, and surrounded Shato’s unconscious body. (35} Some sniffed her
head, some her feet, and some her hands; some once opened their mouths and bleated
‘maa maa maa, baa, baa, baa.’ (37) At this moment there was nobody near Shato’s
unconscious body in the way of passers-by except this flock of animals.

(38) Much later, Shato came to. Her eyes winked and blinked, and a cold exhausted
sigh she gave, and sat up. (39) The flocks, which observed how the injured lady sat up,
began to frisk, jump about and mock-fight. (40) It was now sunset, {41) and the flocks,
herds, and cattle began to start for the village from the grazing gounds. (42) With maa-
ing of the flocks, baa-ing of the kids, the stirring up dust of the female camels, the
lowing of cattle, all raised their heads towards the village, and the dust from the tram-
pling of their hoofs rose up towards the sky. (43) Shato also, staggering, tottering, and
defeatcd, was headed towards the village with her flocks.

{44) When she got back to the village, her routine always was: bed down now this,
now that kid, milk the cattle, tie them up; or milk that goat. {45) But today the miser-
able Shato, because of much choking and kicking from Dil Murad, was very very tired.
{46) There was no question of job or task: as soon as she arrived, she ate 4 chunk of
bread, put her head down in the folds of her bedding, and slept.

(47} 1t dawned. the shaking noise of the milk-skins churning was to be heard. {48)
Cocks crowed, wheels whirred. (49) Shato’s mother was at the churn, and was making
the churning noise. (50) But Shato was still asleep, completely unconscious. (51) Her
mother woke her roughly: ‘Shato! Shato! Get up, it's light, it's time to milk the goats!
(52) Shato got up, milked the goats. {53) Suddenly the sun came out, and it was time for
Shato to take the flocks to grazing. (54) But today Shato gave a blunt refusal to take the
flocks. {(55) Her stepfather said, “Why don’t you go with the flocks?” Shato answered, ‘1
now have had enough of grazing the flocks, [ am tired.” {56) Up to now, her stepfather
had never heard such an angry answer from Shato, and for that reason he got very angry
(and said): ‘I have no property from your family (that would allow me} to feed and
clothe you gratis; (57) if you don’t go with the flocks, get cut of my house! There is your
road!” (58) Having said this, he picked up a stick and began to give poor Shato a proper
thumping. (59) Her mother shouted from afar, *Wali Muhammad, my child does not
want your food and clothing, do not strike her for no reason and so cruelly, don’t kill
her?” (60) Thus her mother seized Shato and shielded her. (61) Wali Muhammad then
left off beating Shato, lifted her mother up like a bunch of dates and took Shato’s hand
and pulled her away. {62} Wali Muhammad put her out of his house, and said to her
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agan Saio man wali loge dapa dit, guda to mani jan nd@-e, o maniloge yakk bandiki tale
ham ma-de ki watl paske danke bidoéit!

(63} Sato ca wati mdr-o-pittiwe logd dar atk, safjayen roca yakk gidamie dapa kaptag-
at, o Cunde nan o funkaye na pindit o wart. (64) becaragd agan lape wista cunde cunde
nan o lunki nd pindit o wirt, bale niin éa gware paskd o ¢a sare gusdna halds-at, azabd
hiZda jaga kohnen pulcaka man datag-at. (63) gartbe hal kucakkani hal-at.

{66) yakk roce begahe wahd-at, Sdto éa halka gistd yakk kahiirie bund nistag-at. {67)
wati dife kuht-o-armanani davkanage wasta yokk dardndken zahirage dap-e kut ki:

(68) api Sutag suhrani Karaéiya,
suhr karit 0 mangolik zarren,
suby kKarit par mani gosan!
mangolik karit par mani dastan!

(09) pusti nemaga, awdze atk ki, Sato! éosen dardnaken zahiragd ma-jan! dild dadd
kan, man dtk ki rasitag-un! {70) Sdtowa éak jat o édrit: Rahmdil! Rakmdil! kandn bit o
Suta. (71) Satowe dast Rahmdile guyd-atant, ¢ Rahmdile Sdtowe gutta. (72) Rahmdila
dye Sahden andrkan sard yakk éukkag-e gipt o gwast-e, Sato! baren tay hal Cus-int?

{73) gariben Satowe ars dar datkant, gretk-¢ 0 Rahmadilara ham greyd®-int. (74) e doen
asik-o-masakan gretk o Sarr gretk, wall paskani jig-damun-i§ éa arsan tarr kittant, gwase
asike jammaran bastag o esani sard gwart-ant.

(75) randd har do nistant, Rahmdild wail kissa Gwurtant, o Satowd wati bazzagi-o-
bekassie. (76) Rahmdila gwast, Sdto! to par manigi inkar hwar-o-azab-e, man tay dema
Sarminj-atun. (77) to watt wafdrd dastag, par manigi baz kurbdni ddtag. (78) e ranf-o-
taklifani tokd, man tra &arit ham na kanin. (79) mani wati sanga, tay beSarmen piti na
mannii. (80) tay matt ham sakk-dila na’-int, bale & ¢a tay dosti majbir-int. (81) to aga Dil
Murddd sang kane, bikan; man waf$-un, age sdng-c-sdngbandie na bit, parwd nest; me
dile dosti gar na bit.

{82) Rahmdile e habran Satowe cammant ars pa fala dar dtkanr, o darrdent ki,
Rahmdil tra mayar na kant ki manara Cofen nawdag gwase, (83) manara ki Dil Murid
sang kanagi biiten, gudd mani hal os na bir. ah! pesi mardan rdst gwast ki, marden
bewafaen fize.

(84} Satowe habran éa, Rahmdile dif trakkit, o jagar ap bitant, o jawab dat ki, Sato!
mana muwdaf kan, man sahw wart ki tay nazurken dilara kudent. (83) mani séha gon, 1ay
sah bastag, 10 pa watl jinnenl jagahd inkarag kurbani datag. (86) man pa mardene
fagahd dah-haminkarag kanage wdstit taydr-un. (87) bale to, marciyd éa rand, log logd
ma-raw, 0 ma-ping, o ma-war. (88) tay pask o gusan ham dirtag o Cund-dund-ant. (89)
hizda jaga pa pucéukd man ddtagant. (90} to suhb o begdhd mani guhdr Grandze kirvd
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mother: ‘If T shall have seen Shato in the doorway of my house, then you are not my
wife; and you are not to give her one strand of thread from my house to mend a rent in
her dress!”

{63) Shato went out of the house of her mother and stepfather, and for the livelong
day sat at the entrance to a small tent where she made a dwelling, and begged and ate
chunks of bread and morsels of dates. (64) Even if the wretched girl begged and ate for
her belly’s sake chunks of bread and mouthfuls of dates, still it was all up with the dress
she was wearing and also with her headcloth: the wretched girl's old clothing was
patched now in 18 places. (65) The girl’s condition was that of a dog.

(66} One day in the late afternoon, Shato was sitting under an acacia tree a distance
from the village, (67) singing a song of lament, giving utterance to the sadness and woes
of her heart:

(68) He got a haircut, went to golden Karachi,
He'll bring gold, and silver bracelets,
He'll bring gold for my ears!

He'll bring bracelets for my arms!

(67) At her back came a voice, ‘Shato! Do not sing such painful laments! Make your
heart strong! | have just arrived!” (70} Shato glanced behind her and saw: ‘Rahmdil,
Rahmdil"" she kept on saying. (71} Shato's arms were around Rahmdil’s neck, and
Rahmdil's around Shato’s neck. (72) Rahmdil kissed her upon her honeyed upper
cheeks and said, ‘Shato! How have you got into such a state?’

(73} From poor Shato the tears came; she cried, and Rahm Dil also was weeping. (74)
The two loves and beloveds wept and wept, and made the collats of their shirts and
dresses wet with tears, you'ld say that the clouds of love covered the skies and rained
upon them. (75) Afterwards, both sat down, and Rahm Dil told his story, and Shato
(told the tale) of her wretchedness and friendlessness. (76) Rahmdil said, ‘Shato, you
have been troubled and afflicted by so much misery for my sake, I am ashamed before
you. {77} You have kept your loyaity and have sacrificed much for my sake. (78) 1
cannot even look at you in this trouble and difficulty. {79) Your shameless stepfather
will never agree 1o a betrothal to me; {however) {80) your good mother is not hard-
hearted, it is only that she has been forced away from her love for you. (81) If vou can
marry Dil Murad, do it. [ would be happier if your betrothal and engagement did not
happen — but don't worry, the love of our hearts will not be lost.’

(82) At these words from Rahmdil, the tears from Shato’s eyes came forth in a tor-
rent, and she said, *“Rahmdil, it is no honour for you that you say such cruel things to me;
(83) if { were betrothed to Dil Murad, then my condition would not be asitis. Ah! The
old saying is right, that humans are unreliable beings.”

(84) After these words of Shato, Rahmdil's heart broke, his liver became water, and
he answered: ‘Shato! Forgive me, [ have blundered and scratched your heart. (85) Your
soul is bound to mine, you as a woman have sacrificed 5o much! (86) I as a man am
prepared to do ten times as much. (87) But you, after today, do not go from house to
house begging your food. (88) Your dress and headcloth are also torn and in bits and
pieces; (89) your dress has been patched in 18 places. (90) Go morning and evening to
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buro, d tra ward-o-wardk dant. (91) tay paska gon abrefuman o gusind girin o dya dayin,
a guiad-gusada tay paska dolit o dant. (92) man yakk iStapi kdrie wastd Baho rawagd-
un, aga hudd bikant, maheyd ca rand, pada kain tay wati sange habra yaksare pirr kanin.

(93) Rahmdii Baho sw, Sato suhb o begaha Grandze kirrg sut, o @p o nan kut. (94)
Grandza gusad-guiada ayt pask purrdoé kut o gward dat. (95} Sdto pada gon wati
puirrdoden pafka o sitdrawalden sarigd éo banord bit.

{96) bazara, co éaharag bat ki Satowa yakk yare dasiag, e pask o gusin yara datagant.
{97} lahtend gwast ki, inndn, matd éa mardd zarrdn duzzi kutag, o pask o gusan gipta
datagant.

(98) hame hal Wall Muhammadard sar blitant o Jinnene sard zahr gipt ki, Hadija!
hardmzada, drog na bande, to paré@ mani zarr pa wati duttage paik o gusan giptagant!
(99) Hadijaha betaraga bazen FPir Qalandar o zydratani sogind wart ki, haram-int ki aga
mar wali duttage paik o gusandani hald saht-un!

(100) Walf Muhammad zahr gipt ki, guda kaya datagant?mdt to-e, to gwase, man sahi
nay-un. (101} maréi kay pa kava da pdnzda kalladdre mala purr kani? (102} aga to sahi
nay-¢, guda bizan tay Cukka pa wata yare dastag, balaen janen Cukke! (103) sang na
dave, fap o rof fo diaétya wavl-int; Dif Murdad Eonen mdldar marde-at! (104) marda tay
crukke wastd do band ramag, do daci, do madag, panjah suhbr pa fihaza dat. (105) diga
do sad kalladar, bist man ddn, do man rogin, vakk jull-o-nipide pa parddcd, o bald-o-
bitardni wdstd dat! (106) to mannit ki tay fukka dost na bit ki pir-int, to wati cukken
habran giptag-e!

{107} Wali Muhhamade éare gappan, Hadifa baz gamgin biat. (108) avara ham bawar
bat ki mant Sukkd zariy wati naéarie sawabd vakk yare dastag. dye mar man biitag-un,
man wat yakk anne na ditag. {109) marci digar digardrd bematlaba da, panzda kalladire
mdld na dant.

(110) sut, Walt Muhamimade dast o padin kapt ki, man wati ¢ukke habrdn kapt-atun,
o tay habran guddit. (111) nan man éa dodem, badnam, syah radi-un. (112} to hila kan,
angat pada Dif Muradard tahen, ki man éukk sir dayia.

(113} Wall Muhawmmada padad Dil Murddara tahent, jthaz-o-purdad gisenag bitant,
(114) Sato bisangha bit o banor bat. (115) yakk nemagi &dp-o-nizenk-o-halo-at,
dowumi nemagd ndé, duhl o kanzari-at, koragin, o nisana fanagt bat; Dif Murad tahtan
fut.

{110} stire semi rocd, Rahmdile guhdr Grandz dek, Satowdrd Rahmdile FEMAgd o SUr
mubarakbadi dat, o gwast ki, trd watt maldaren mard mubarak bat. (117} mun e gilagang
kanin ki to gon man bewafde kut, balke man watl bahte gilahd na kanin ki mandrd mal na



1. Shato 15

my sister Granaz, and she will feed you. (91) I will take your dress and headcloth and
give them to her; she will very quickly sew your dress with silk and give it back to you.
(92) T have to go to Baho for a quick job, and if God wills, in a month I shall return and
arrange something decisive about the matter of your betrothal (to me).’

{93) Rahmdil went to Baho, and Shato went morning and evening to Granaz, and
had her meals there. (94) Granaz very quickly completed the sewing of her dress and
gave it to her. (95) She looked like a bride with a star-studded headcloth in her prop-
erly-sewn dress,

(96) In the bazaar it was rumoured that Shato bad a lover, and that her lover had
given her the new dress and headcloth. (97) Some said, ‘No, her mother stole money
from her husband, bought the dress and headcloth to give to her.”

(98) This news got to Wali Mubhammad, and he got furious with his wife, (saying)
‘Khadija! You bastard, dont lie to me, why have you stolen my money to buy a dress
and headcloth for your daughter?” {99) Poor Khadija swore many times by Pir Qalan-
dar and zyarats, that ‘It is impossible that I know any news about my daughter’s dress
and headcloth!”

(100) Wali Muhammad said angrily, “Then who has given (them to her)? You are
{ber) mother, you say, “I don’t know (anything about it).” {101} Today who pays
(even) ten or 15 rupees in property for nothing to anyone? (102} If you really do not
know, then understand that your child has a lover, she is a calamitous female child!
(103) You will never get her betrothed; day and night she wanders about like a loose
camel, and Dil Murad was such a wealthy man! (104) He (would have} given for your
child two flocks, two camels, two cows, and 50 pieces of gold for her trousseau. (105)
And further 200 rupees, 20 maunds of grain, two maunds of ghee, bedding and material
for wedding clothing, ete. ete. (106} You care that your daughter doesn’t like it that he
is old; you have been taken in by your own child’s ideas!”

(107) Khadija was very depressed by these words of Wali Muhammad. (108) She also
bclieved that her child must have a lover, in her wretchedness. “After all, 1 am her
mother, and T myself haven’t given her a single anna. (109) Nowadays no one gives
anyone even ten or 15 rupees of property without a reason.”

(110) She went and fell at Wali Muhammad's hands and feet, (saying) that, ‘I had
fallen for my child’s argument, and I have been chopped down by your words. (111)
Now I have got a bad name from this confrontation, and I see that [ have been blackly
mistaken. {(112) You make a new plan and settle with Dij Murad again, and [ shall give
my child in marriage to him.’

(113) Wali Muhammad got back a compromise with Dil Murad, and wedding prepa-
rations and clothes were sorted out. (114) Shato became a bride, in the hut for newly-
marrieds. (115} On one side there was dancing and singing and wedding songs; on the
other dancing girls, drumming, and dance, as well as korags for the bridegroom, and
target practice; Dil Murad sat on the bridegroom’s platform.

{116} On the third day of the celebrations, Rahmdil’s sister Granaz came to offer
Shato marriage congratulations from Rahmdil, and giving a message from him said,
‘Congratulations on your wealthy hushand. (117) I shan't reproach you with ingratitude
to me, nor shall I complain about the circumstance that no property has been given to



16 [. Modern short stories

datag. (118) tay mar o piniwe camm man mdl sakk-atant, ayidn trdra pa Dil Murdde dusta
do band ramag, do daci o car madaga baha kwt, tay € kimat? (119) mandra dar nayatk.
nitn man gon sutkagen dila éare sarzaming baz dir rawaga-un, o pa marg rawagda-un!
{120} nin to mand e dunyde tokd dit na kane!

(121) Rahmdile e gilah-o-hal Satowe wastd éa grand-o-giroka teztar-atant, denga aye
ndzurken dil pa Rohmdila o bulbula nalaga-ai; (122) bale @ yakk zoreya banor kutag-
al. (123) hama damdnd gwahari tapd mdn rupt, gaj-o-kap biit, o jahl begahd aye fandza
dem pa kabiristanad rawaga-at.

2. BAM by Aziz MunammaDp BucTi

{1} Brahim gé wadi kamtiren badéa wadi bannahe gidine gward ostadayad. & wadi
daydr wad kisard o wadi loya gindaya-ad. dhi bac¢ Basam ahi kirrd osiatti-ad.

(2} Brahim man pikra o ganati-ad. ahi nizoren takkare sard,  nazzixen zordxen rdjd
wat hdximi lotiday, Ghiyd har damana Brahime meYay-o-dayarani sard urs art.
Brahima o ahi meGaye marduman hame uriani pa har way -o- dawld daraye juhd kuid.
bale nizori bizan, e gedia yakk mazanen dohe. har urfe waxtq &hanf bdzen warna ko§
bidamt, o &hani pasal lut-o-pul kanay bidant. dhant mal janay brd. par Brdahime
marduman pa dty ardje hiximi pa zor mannay yakk bdz girdnen habre-a®h. fhan waik
daydri ¢ bay lon divarie dast dad? e pa ahd mayare b
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me. {118} The eyes of your mother and stepfather were fixed upen preperty, and they
have sold you inta Dil Murad's hand for 2 flocks, 2 camels and 4 cows: is that your price?
(119) So high a price I could not pay. Now in my heart I intend to go far away from this
earth, I am going to my death? (120) Now in this world you cannot see me {again}.’

(121) This complaint and news from Rahmdil was for Shato sharper than thunder and
lightning, for still her tender heart wept for Rahmdil like a nightingale; {122} but she
had been made a bride by a force outside her powers. (123) At that moment the Cold
Fever (typhoid) swept in, there was foaming at the mouth, and in the late evening her
funeral procession set out for the cemetery.

NoOTES

Anwir Qahtani, born about 1930, lives in Dagt.

This story, in the Ke dialect, was first printed in Baloéiin 1957, The author's original ms. wasin a
dreadtul state, almost ruining a very good story by orthographical blunders, omission of words,
and a terrible narrative style, which required extensive editing by Aza( Jamaldini. Even so, in the
original printed version the order of several sentences got reversed. The version given here was
entirely re-worked by Azt and me, using the author’s original ms.. which happened to be still
available.

The translation adds extra words and phrases freely (with and without the use of brackets) for
the sense.

Note gyitaye passim. The author wrote conventionally 1sg. -dn, frequently forgetting and writ-
ing his own dialect -ir. [ have written -in throughout.

{d4) Ger day- lit. “to cover up, hide, cover over’,

{47} bama darlit. ‘dawn gave {itself).

{59) parvad sic!

(80} lit. “there is not of your good mother (anything) in hard-heartedness.”
(115) for untranslated words korag, (and 1 halen) v. Glossary.

2. DAWN

{1) Brahim was standing with his smaller son near the tent on his land, looking at his
cultivation and grounds. His son Basham had to stand at his side.

(2) Brahim was lost in worries and problems. The neighbouring strong tribe wanted
hegemony over his own weak tribal section, and at every moment threatened an attack
on Brahim’s settlement and lands. Brahim and the people of his settlement were
engaged in a continuous struggle with all their means against these attacks. But you
know that weakness is a great fault in this world, and in each attack many of their young
men were killed, and in consequence there was a lot of loss by robbery and theft as well.
Their cattie got taken. It was a very hard option for Brahim and his companions to
accept the domination of another tribe by force: how could they give up their ancestral
lands and orchards into the hands of others? It would be a dishenour for them.
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(3) Brahime mazanen badc e hame mirdvani taha kos bidayad. gon Ghiyad hid mal-o-
mehre na mantayad. bass daydre gappale Ghi dastd-ad, o ahi hambrih-sangat hi da sala
kasanen balé-ath.

{4) duZmanan hannin Ghi find o Ghi dayar na saggitayad. dhani murad-o-lot es-a, ki
hame daydr dhani bibid, paréd ki hame daydr bdz abadien zamine-ad. Brahime biay pa
dhan vakk gatte-a, o daydre sard kawza kanayd pa, hame gatt-o-ardndara dir kanay, pa
ahan sakk atlam-ad.

(3} Brahim ostd? o hame ganatiani tahd pikr-o-paddrd-ad. hame nydama, Safe waharl
biritta. nayumand fa nazzixen tere pahnadd tofaxe tawdar zambar bitta, dhani dem
Brahime hande takkd-ad. Brihimd e damd sangar bastay o gon Basama karien tofakk
Fanay bind kutay. tiv hawre dawld gwaraya-atant. wahde wahde Cuppiva rand, pada
tofakkani tawar axt.

{6) Brahimd zantay ki duZman dhira har takka biriday, pa dhiva dar kafay muskil-ad.
pirr mazanen mudkil wadi piruxi deh-o-dayare vala dayay-a¥. a durah-o-sibidiva, éon
wat hand-o-daydrd duimandni dastd billid dar kaftd? e pa Ghiva baz girdn-ad.

(7) tir-gwari tan domi rosa rahday dastayad. Brahim gé Basama sangar gipt, o
duimandn Ghi hand-o-habeld dhaye bhesa na blayd-ad.

(8} hame daryatta Badama gwasta, abba! duiman mara &ar makundan birittay. may
wastd Zeda darkafay sakk girdn biaya-int. aya bid bi, wa bya, feda dar byan.

(9) Brahima passaw da®, bac¢! ma kasse sard urd naydrta. ma wath dayiar-o-wadi-loye
laha-i; dohmiani sard urs-droxan hiras bid. urs darox ta sahani sawddhan janant. g0
sahd pust peddray mardani kér nayint.

(10) abba! hancon tai raza! ekka dawlid fanay bit hancon. ni darkafd, ta pada waxted
duZmand waitl ber gipt kana.

{11} Brahima pikr fait, pirr gwast-¢ ki na main baci, go saha pad dayvay main wass
Hayint.

{12) dohmi ro§ brda. Brahime tir ham halas biduyadant. dan waxted cupp bidayaid.
hame waxta Brahima cariday ki duzman balken sulayant, ki yakk tire Ghi kofaya o
bayale pahlidn man axta. § tikkiya jahl bida. hon Za tapp rawdn biida. Basama hards
Javida.

{13) Brahimd wai badde nemayd o padd wadi hon rawdnen tappe takka didha. gd paya
dhiya wadli tapp basi, o Ghiyd Basamara gwast ki to zith o hame damdnd aZeda dar kaf!

{14) Basamd darrdent, abbd! man ra e faward o billan, brawan? har kass mand ce
gwasi? Brahima gwast, bacé! to har dawl b, dar kaf! e tai pide pa trd huxm-int. 1o aya
main pajjiva kusay bife, ta ¢ main hond kay girt? o main dayarana kay gardeni)?
hamdka pa e kdre pifa kanayd to dar kaf, bra!

(15) abba! to mana fonen huxme dayayd-e? hone giray o berani tarrenay, ta bzdan main
sard wam-ant. par man Zedd on dar kafa? iame suhel o Safe taharian arayé.

(16} Brahimd gwasta, badc! hame ta kullan Za Sarren habr-int. man Zedd yakk nemaya
zordaxen tir gwdri kand, o ta Za dohmi dagga dar kaf, o saf. ..

{17} fame suhric taha, main hone suhri ham hawdr biayd-int. hame trd rdhed Son dant.
o zdne ki waxte duzman baz o zordx b, 1a rof guda Ghani bid), parce hame muddan,
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{3) Brahim's older son had been killed in the fighting, and after his death his mother
also died. No cattle were left to Brahim — only a portion of his land still lay in his hands,
and as companion he had only his small ten year old son.

{4) His foes now could not endure that he, with his lands, still resisted. Their purpose
was now to take over his land themselves, because in fact the land was very good for
cultivation, and Brahim's very existence was an obstacle for them. To capture his land
and remove this obstacle and its resistance was essential to them.

(5) Brahim stood there and was thinking critically about these worries. In the mean-
time the darkness of night pounced. Suddenly from the side of a nearby hillock there
was the roaring of gunfire, in front of them in the direction of Brahim's place. In a trice
Brahim took up his position in his hide and, with Basham, began heavy gunfire. Bullets
rained down. At times there was a brief silence, and then more sounds of gunfire.

(6) Brahim knew that the foe had pounced on them from all sides, so that it was
difficult for them to get out. But it was even more difficult to abandon their ancestral
lands. He was in health and strength., so how can he allow his place and 1ands to fall into
enemy hands? This was for him the basic question.

{7) In the meantime Basham said, ‘Father, the enemy has pounced on us on all four
sides, and it will be extremely hard for us 1o get out of here. Ifit is at all possible, then
you come up {now), and we will get out.’

{9) Brahim answered, *Son, we have not attacked anyone. We are in our own house
and land, and the attackers are terrified of us two; they are bargaining for the lives of us
defenders. It is not a man's deed to turn his back on his life.’

(10) ‘But, Father! As you like, but in this way we both will only get killed! Let us get
out now, so that afterwards we may exact our revenge on the enemy.’

(11) Brahim thought for amoment and then said. ‘No, my son, itis not in iy power to
betray my life.”

(12) The second day came. Brahim’s ammunition was almast exhausted, and for a
time there was silence. Whilst Brahim was peering out to see if perhaps the enemy had
gone away, a single bullet penetrated his ribs under his shoulder and armpit. He quickly
ducked down. Blood streamed from his wound. Basham was terror-stricken.

{13) Brahim was turned towards his son, and then looked at the blood running from
his wound. He bound it up with his turban and then said to Basham, “You get cut of
here quickly, this very moment!

(14) Basham said, ‘Father, how can [ leave you in this state and go away? What will
pecple say to me?’ Brahim said, 'Son, whatever may be, you get out! That is your
father’s command. If you get kilied together with me, who will avenge my blood? That
is why you must get out and go, to complete this work?

{15} ‘Father, how can you give me such an order? You know that getting blood
payment for you and vengeance is a debt on my head. How can I possibly leave you
here? The red of sunset and night darkness are coming.’

(16) Brahim said, ‘Son, this is by far the best plan. I shall fire & heavy shower of
bullets in one direction, and you can get out by the other way, and in the dark. ..

(17) 'The redness of my blood will mix with the redness of the sunset and will show
the road to you. You know that so long as the enemy is numerous and strong, the
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Safe tahari bizdn pa Ghan kiyamat bid. saf mdy bid, o may sangat, mé safe taharivana gé
wathi tofakkani dsd roznd kamid, o duimane sard ds pirrenit.

{18) bass ta nin b'ra, go man waxt kamm-int, juzz! safe mihmdn o hdxim be, 0 hame
tahariani ahd g6 tirani ciringdn roZndl bixan! waxte kdy® ki Za hame &ringan tahdri gar
bId, o suhibie bim tikk dant, ki hamadye tahd main hon ham hawdar bid. bass ta moin wadi
noxen mizzile dagga rahi bibe!

(19) Buidma wati pivte nemayd diit ki 4 zard-tarran-ad. ahivd piite pid-o-dasie tofakk
Cikkith. hamd damand Brahima yakk takked tofakkani be-bawaren tir gwdri bind
kuttant, o Basamd gon anziydn guddsari niydhe pite sard jal, o zi dohmi daggeara
rahi bid.

(20} d rawan-a® o Za Brahime Samman div kafan-ad. par Brahime omed-o-hil iGzay-
ath. @ Basame édrayd cist b, ki naymdnia tive &hi dobard mdn axt. & kammen burz bid ki
mark ham ahiyard ambazan gipt, o gé burzen $ana drot dai.

(21) ahi hon gé §dme suhriyan par yakk noxen bdme hawdr biayd-a, ki hame bam aht
altwad di bigyi-a?.
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daytime will be theirs, but in such times as these the nighttime will be a problem for
them. The nighttime is for us and our friends, we will make the darkness of the night lit
with the fire of our guns, and bring down fire on the heads of the foe,

(18) ‘Enough now, go! My time is short. Move! Be a friend and ruler of the night, and
take its darkness lit with the sparks of bullets! A time will come when the darkness will
be dispersed by these sparks, and there will be a sudden spot of morning dawn which
will also be mixed with my blood. Encugh! Be off, on the road to my new goal?’

(19} Basham looked at his father, who was turning pale. He pulled the guns away
from his fathers hands. Just at that moment an unexpected shower of bullets began
from Brahim’'s side, and in tears Basham gave a last glance at his father, and quickly
took the way out, on the other side.

(20) He went away, and vanished from Brahim’s view. But there was fresh hope in
him, and he stood up Lo get a sight of Basham, when suddenly a bullet penetrated his
chest. He was just standing up when death embraced him and gave him its ceremonial
kiss, with great honour,

(21) His blood got mixed with the redness of the evening sunset as if for a new dawn, a
dawn which had to be his posterity.

NoTES

The main reason for including this rather poor piece is to furnish a prose illustration of the wholly
non-existent written language often affected by writers in EHB. (V. also No. 6, Notes) First
printed in a Rax8ani-ised form in 1979, it was subscquently reprinted in an cven more artificial
language by the author in Ned o Raydm ('Clondy Threatening Weather'), a collection of his
stories, in 1981, That this sort of writing does not meet the approval of everyone is emphasised,
oddly enough. in the preface to Nod o Rayam itself, commissioned for it by the author and written
by the tribal Sardar Nawab Akbar Bugti, who writes unfavourably of the artificiality of the lan-
guage used by the author in the volume.

I have restored the flavour of the author's dialect, writing the fricatives and nasalised vowels
which he used, as well as the change »>y before a consonant — but not entirely consistently, in
conformity with what I heard.

It is to be noted that whereas postvocalic >4 and g>y, postvocalic b never becomes 3. The
sentence-sandhi so charactenistic of EHB was also totally ignored in this careful word-for-word
style of reading (and writing). Totally foreign to EHB is the use of tahd as a postposition, as well as
the use (once) of kurt for kud. The attempt to make the story generally understandable to non-
EHB speakers does not, however, extend to the substitution of other words for 2 ganati, 3 mehr, 4
sagpiBayad, ardnd, 6 takka, birida, 7 bhesa 12 tikkdy, 19 anzivan, 20 dobar — all of which are
virtually unknown in other dizlects of Bal,

{4) abadi: olher dialects have dbaii, beside abddr.
{10) ekka for ewalkkd.
{12) the ms. has halds biwan bitagant, at once a hopeless dialect mixture and a dreadful Urdu-
ism.
{15} araye, correct EHB, was left by oversight in the original ms., and not ‘corrected’ to Grag-int.
(16} ms. iaf for fa.
(20} the ms. has tdzag btiwan-ar, Urdu in Rax3ani guise.
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3. PAKEN MIHR by ABDULLA-TAN JAMALDINT

(1) Jeand watl tanken gisay tahd nistar o gon wail kitab o kagaddn sar-o-Cer-at. (2) nin
ki man gon watt banuka kurtagen kawlarg birja kurtagun, dani$jotay rodan-un pa Sarei
gwdzent o nazzink-int ki sa Tihranay DaniSgaha diplom bigivin,

{3) Jeand nokd watl habardna §ri kurtet, ki senzda ¢arda sdlagen nok xat-o-baroten
asmani rangay zabden kdrie kassit-i. (5) gon ai gindagd Jeanday éamm rofan bitans.
wanag-i §ri kurt. (6) Danisgah-i Tihran Sa zimistanay tattlan pad dwardnd pac bita. (7)
da id-i noroza rand Danifgah wati izzatmanden, kamyaben daniffovana diplom dane.
{8) Waja Jeand Balocay xizmatd iltimds-int ki @ mukarraren ro¢a Danisgahay e mazanen
takriba birasit o watt diploma bigivt. Rais-i Danisgah-i Tihran.

(9) $a e karyay winagd gwastagen rocani yat yakk pa yakk ai cammani dema talin
bitant. hamd rocay xiala at dilara ap kurt ki noka, a gon Hani asna biit o dil-r baz lotit ki
gon ai aros pikani. (10) pa a7 xativd masinay kdari wayl kurrar o padi bi dabiristand daxil
bitat; gud $a ai ta Tihranay Danisgaha vast. (11) pa kuiak marki-c wanagay xarét purd
bitt. (12} Jeand salant sal zahmai-i kassit, o xwdri-e wirt, idnki Hani-e ditay murdda piird
pikant. (13} niin war ward Hantay hama habar bi-dil-t kat ki af gust: (14) Jeand, man
lotin ki ta Baloéani tahd awliyden mard bibae ki a $a Tihran talim pikant o byait pa bad-
baxten Baloéin kare Sarr pikant. (15) maga marci ki Jeanda lotit ki baxt gon-i yarf
pikant, Hani bygit o Jeand aird bigusit, (16) Han jan! man wati kawl@rd kaw! kurt, aniga
Hani gar biit o kassa af soj ham na dat.

(17) man Hanid awli war hama roca distun ki man 1alib-ilmiay libasay taha, waii tank
o zabacn gisay dema pullant nyama bargday zabaen rocay dema nistatun. (18) mani
dastd Maksim Gorkiay kitabay Farsi tarjumd Kodki-at. (19) naghdn mant damm bi wait
haweliay darwazagay nemaga Cist bitant, (20) 1a distun ki yakk wasSgulen o zaba
drosumen rasidagen fanikke $a mani gisay demd gwazagd-ingt. (21) d handen gwanden
sd'ate-at ¢ har &7 ki bf mani fana gwast, af bayan kanag $a mani wassadar-o-takata ges-
int, o man bi watl tamédm wmrd baydn kurt na kanin. (22) mani ¢amm awli wir gon
Haniay éammdn man ahtant. (23) Haniay zanden o handoken Cammani gondalan waif
kar-is kurtat. (24) padd mani nazar bi ai murwariden o hamriden dantanan kapt ki d
braxs wartant. (23) af kdgaden suhren funtani sar@ yakk handofen drajen biixandageda
leb kurt ki mani dila sakka drik drik sri kurt. (20) $a hama roca ta maroct mani dil
Haniay xidla dp bit 0 buddir. man na zanin ki mind &i-int.

{27) pada sat batun ki fanikkay nam Hani-int, o dabisiana dars givt. (28) hanco ki diga
Balo¢ fanikkani baxtd samd kurta o wanant, &l ham want, (29) rocay tahd candi wdr
mani camm bi Zahidanay Candi fanikkan kapt. (30) awant tahd Baloé ham-atant o sakk
zabd ham-atant. (31) bazan bisxandag ham kurt o habar ham diatant. (32} bale mind gon
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3. PURE LOVE

(1) Yeand was sitting in his small house and was busy with his books and papers. (2)
‘Now that T have kept the promise which 1 made to my fiancée, I have spent well the
days of acquiring knowledge, and I am just about to go to receive my diploma from the
University of Tehran.” (3) Jeand had only started (to say) these words when {in fact) a
13 or 14 year old newly bearded young man entered the house and gave him a sealed
envelope. (4} Jeand tore open the envelope and extracted from it a pretty sky-coloured
card. {5) Upon sceing it, Jeand’s eyes brightened, and he began to read it. {6) ‘The
University of Tehran has re-opened after the winter vacation. (7) After the Now Ruz
holidays the University will give diplomas to its worthy and successiul students. (8) Itis
requesied that Mr Jeand Baloch come on the appointed day to the University to attend
this great function and receive his diploma. Vice-Chancellor of the University of
Tehran.”

(9) After reading this card, thoughts of days passed spread before his eyes one by
one. His heart was melted by the thought of that day when he, for the first time, got to
know Hani and desired to marry her. {10)) For her sake he had given up his job as a
driver, and had once again pone back to school, after which he had been admitted to the
University of Tehran. (11) With great difficulties he had met the expenses of his educa-
tion. {12) Jeand had worked hard and swallowed his miseries, in order that he might
fulfil Hani’s heart’s desire. (13) Now incessantiy that word of Hani's came into his
memory, when she had said: (14) ‘Jeand, 1 want you to be the first man to be educated
in Tehran and then return back and do some good for the unfortunate Baloch.” (15} But
today, when Jeand wanted fate to be his friend, Hani should come and Jeand should tell
her (16) ‘Dear Hani! I have kept my promise’, suddenly Hani had disappeared and
nobody had any news of her at all.

(17) I saw Hani for the first time on that day when [ was, as a student, dressed in my
uniform, sitting in the small but pretty courtyard of my house, amongst the flowers in
the lovely springtime sun. (18) In my hand I had Maxim Gorky’s book '‘Childhood’ in a
Persian translation. (19) Suddenly my eyes were lifted in the direction of the door of the
courtyard, (20) and I saw that a beautiful and fair-featured mature young girl was pas-
sing in front of my house. (21) That was such a short moment for all that passed over
me, and it is beyond my powers and more than my strength to explain it, noc will T be
able to explain it for the rest of my life. (22) My eyes met Hani's for the first time. {23)
The arrows from Hani’s big laughing eyes did their work, (24) when my eyes fell upon
her pearly and even teeth, which shone. (25) On her thin red lips such 4 long smile was
playing that it made my heart thump. (26) From that day till today my heart melts and
sinks at the thought of Hani. I de not know what happened to me.

(27) Later I came tc know that the girl's name was Hani, and that she is a student in
the intermediate school. (28) Asis the fate of other Baloch girls who have woken up and
become students, she also became a student. (29) Many times a day my eye used to fail
on many (another) girl from Zahedan. (30) There were also Baloch amongst them, and
some were even very pretty. (31) Many even smiled and talked to me. {32) But I had
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awdn sar-o-kar na-at. (33) hanéos malam bit, man $a baz rocan pa yakken Hani savl-
kanok-atun.

(34} dxir hama rod rast. (33) yakken Hantay zabden bisxandagd mani o al diland yakja
doht. (36} ai hame jwanen bisxandag ki bi lunt o Cammani rakse kurr, 1d hingaht mant
dile tal-o-tokan cer-int. (37) gon &I gindagd manl drusten sarbastagen ndpohiay omet,
xidf-o-gumdn yakjd butant. (38) 4 xuddt piak o zabaen bandage-at ki man parastis-f
kurtun. (39) avd bagayr Sa Hani ham digar kasse ¢us bit but? inna!l hargizna! (40) maga
Haniay hal ée-ar?

{41) e fikr ki aya Hant hanco manid tappi-int? (42} ai dila ham pamman hando thsds-o-
dard man-int? (43) mind baz azab kurt-i. (44) Sa hama rodd rand man pa hang habaray
patt-o-lofd, sar-o-sofa, hayran o sargardan gastun. (45) 1a yakk purr-o-kamilen-sile
Hani mina rollent o dasi-i na dar. (46) Hani éo wabay xidla nazzink kaht o padi jist. (47)
e irzkanoken o rihkanoken dsk Co lahod na bat. (48) axir hama ro¢ Ght ki baxtd mind o
Hanira baz nazzink awurt, (49) yakk mamilien habared e Siwdren murgd mani damay
fahd pirrent. (50) md yakk o digaray ddenk btitan, o dem pa dem nistan. (51} man distun
ki Haniay dif ¢ mihr-o-morawat at Canvmant adenkay taha nasx-ant,

(32} Haniay dilay tahd tifane-ar ki 4 éoluk mindg budd datant o kas$itant. (53) i damm
handitant 0 gon mant dif-o-grmanan gwazi-is kurt. (54} man bekass-o-bewass $a ah-
sardan diga cle na dastun, o na zantun. (55) padd ai nigdh gon man hando d$nd bir ki
ming mdallien bat ki §a awlien rodd mani o af rith hawar batagant.

{56) bale waxti mani dil besabri kurt 0 man Eo mdsimen zahgd $a af fust-un kurt: (57)
Hani, man ham tard hanco dost-un ki ta mind dost-ay? (38) 47 bisxandag kurt 0 mani
Jawab-i pa diga rolan pad geht. (39) axir ming bill, mina con kanay? (60} man licéit o
kaptun o dird pa jawdbad majbir kurtun. waxte ki éist biit, gudd gust-i- (61) mind war ta
biday, ta ki man bigindin tu Con-ay. (62) mani dil soht, o napas tank bie. (63) man &1 sai-
atun ki mihr-o-mithabbat marduma ¢o xwdr a-kant?

{64) mar td bdz waxt madinay kdray tahd sargardan-atun. {63) hanco ki har kargara $a
wall xwari-o-poryatd war kam rasit, man ham Sa talib-ilmiay begam o befikren rolan bi
xwdri-o-zahniatay tahd kapiun. (06} sa yakk nemagd xwdri-o-zahmat, ia diga nemagd
Haniay mihray ¢ mani bazzagen dilara soht o kabab kurtant. (67) har waxt ki ming war
rast, man Haniay xizmatd o parastisa éo baha giptagen gulimad, ya éo majziiben ibadat
kanokd rastun, o wati dit-o-fan-un hazir kurt. (68) bale man distun ki d pa hicc rangea
razi na bat ki watt mibrda gon man bimannit.

(69} pad sa say sdlay bir-g-0ometd ki mind taswis o do difiay tahd $a hdld behalf kurt o
man $a Hanilay dostiay gaman co daska tab wartun, (70) naguman Hant wat roce mani
gisa aht o bagayr sa diga habaray yar kanagd, gusr-i: (71} wajal marodf ahtagun ki hamd
Jjawabad ki satint salay gam-o-fikrd tard ap kurta, bidaytn. (72) @ roCay gal-o-waisia ming
ganok kurt, o say salay sakkivan-o-zahmaidn, pa cammay mudé-o-pal kanagd sa nydma
burt. (73) man sa gal-o-wassia dubarag terr-o-tdzag-o-warnad bittun. iandéo mafum bit ki
hi¢é waxte mani dil o rith gon gamay zahri-katila dodar na butagant.

(74) Hanid mind sdf saf gust, waja, maroli gon taw rdst gusin ki, dhtagun bimannin ki
taw mina dost-ay! (75} hanéo dosi-ay ki man tara dosr-un. (76) man ham tay parastisa
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nothing to do with them. (33} It seemed as if I was only looking for the one Hani, for
many days.

(34) And at last that day arrived. (35) Hani's uniquely lovely smile knitted our two
hearts together. (36) That wonderful smile of hers which was dancing on her lips and
eves is still hidden in my very innermost heart. (37} The sight of her gathered together
all my shy innocence, hopes, thoughts, and worries. (38) She was a pure beautiful
creature of God, and 1 worshipped her. (39} Could anyone else besides Hani be like
that? No! Never! {40} But what was the news of Hani?

{41) The thought was, is Hani also wounded like me? (42) In her heart are there also
feelings and aches for me? (43) (This thought) worried me very much. (44) From that
day onwards | moved in search and enquiry (about it), astonished and dizzy. (45) For a
full year Hani made me roam about {(uselessly) and did not allow me to catch her. (46)
Hani would come near like a thought in a dream and then flee away. (47) This frigh-
tened deer could not be tamed. (48) At last the day came when fate brought Hani and
me very close together. (49) It was an ordinary thing which threw this clever bird into
my net. {50) We became each other’s mirror and sat opposite each other. (51} [ found
that Hani's affection was shining in the mircor of her eyes.

{52) Hani had a storm in her heart, waves of which drowned and pulled me. {53) Her
eyes smiled and played with my heart and desires. (54) I, helpless and weak had noth-
ing, and knew nothing except sighs. (53} Afterwards, herlook was so familiar to me that
1 felt from the very first day that our two souls were {bound) together.

{56) But in time my heart became impatient and [ asked her like an innocent child,
{57) *Hani, do you love me as much as I love you?” (58) She smiled but postponed the
reply for another day. (59) ‘Leave me alone, what are you doing to me?” (60) But I kept
insisting and forced her to answer. Then she rose and said, (61) *Give me time to get to
know you.’ {62) My heart burned and my breath became short. {63) How could 1 know
that love and affection trouble one so much!

(64} Just as every labourer has littke spare time from his travail and labour, [ also had
been thrown into troubles and hard work from a student’s carefree life. (60} On the one
hand labour and hard work, and on the other Hani’s love’s fires burned my poor heart
and made it roasted meat. (67) Whenever I had the time, I would go to help and admire
Hani, tike a purchased siave or a devoted worshipper, and would present my heart and
soul. (68) But 1 saw that in no way was she willing to admit her love for me.

{69) After three years of fear and hope which worsened my health to illness from
worty and doubt, and whereas the grief from my love for Hani had twisted me like a
thread, (70) unexpectedly one day Hani herself came to my house, and without men-
tioning anything else, she said, (71) 'Sir! I have come today to give you that answer,
preoccupation with which has turned you to water for many years. (72) The delight and
joy of that day (when you told me that you loved me) made me mad with delight and
took from me three years’ problems and troubles in the twinkling of an eye. (73) 1
became once again fresh and young from delight. It seemed as if my beart had never
faced any fatal poison from any grief.”

(74} Hani then told me very plainly, ‘Sir, today | shall tell you the truth, [ have come
to admit that you are very dear to me! {75} As dear to me as [ am to you. {76) [ also
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handco kanin ki taw manid kanay. (77) bale e xidla bi dild maydray ki tay mihr-o-mahabot
mind Sa wall rasten rahd bir-gardenit. (78} man hamd-un ki astus. mani xidl badal na
batagant. (79) balki pa hama raha dema Sutagant. (80) mina mani watan o kawm hanga
dost-ant o biz dost-ant. (81) man tay sifat-o-sandd $a d rocd baz pes uskitagun ki man 3a
lay gisay demd awli warg gwastun, o tard gon yakk bisxandagd wati mihray tahg gehiun.
(82) mani sah! taw mind Sa hamda roéa dost-ay. bale mind yakin na-at ki taw wati mihray
tahd co rast-o-sadik-ay, (83) o $a diga warndydn ki har roé Gwini dosti kohn-o-nok bit,
badal-ay, o (84) tard tay mulk o kawm hinka aziz bant ki hi¢eT tard@ §a awani dostia
rigarddn na kant. (85) fwdn bat ki mani dostid tard bi rasten rahd awurt. (86) mind nan
yakin-int tay mihr pak o bedag-int, taw watl iskay taha wafadar-ay. (87) taw mani-ay,
diga kassay bt na baye. (88) niin dhragun ki tard fawab bidayin ki, taw mind dost-ay . . .
taw-ay mani Jeand! Bale yakk Sarte! ée sarte? maga isk-o-dostia ham Sart-ast? (89) Hani,
gwasiagendnd $a dild bibar o bya pa watt iskay xatird, dast man dast gipia, noken
dunydeay tahd padin er-kanarn!

(90} gust-t, na bit! dast bi peéd er-int. kawle Serzalicn kurtagun. mani kaw!l hame Sart-
int ki tard piird kanagi bit, aga rist ki man tard dost-un!

(91} Hant, pa sar-o-éapunan kabil-int, harll ki ast bugus! (92) Hani sa@’ate betawir
biit, betawdrie ki pamman mah o saldnl ranj-o-gami dast. (93) waxte ki kammuken
larzaged ai bardbar o zabden andaman-i luddent, ar gust, (94) art es-int. afid-o-gud
masinay kiindd na raway, o dird dast na janay. (95) man lotin ki ar kdrd wavl kan, o buro
bi Tthranay Danisgaha, daxil bibay. (96) wait talima $rit ptkan, xatam pikan o bili 0 bya,
bya, pa Balocdn kdre Sarr plian! man tay-un o 1a ki zindag-un tay bin!

{97) hancéo ki bi zimistana yaxen dp o gwdrik kasseay sard biri¢it, o camm-i tahdr
bibant, har i mani Cammani demd syah-o-tahar bar. (98) sara mani Cahr kurt, o behal
birun, o kaptun. (99) na zénin (& finka waxt e hdlay tahd mantun. (100) 13 ki Haniay
kagaden rakkant garmid man bi watt peSania mahsis kurtun. (101} padd ham sar mani
Cahri kurt, dif mant buddit o camm mani hiééT na distant,

(102) harél ki minnat-o-zarl kurtun, arz-o-iltimas kurtun, ki Hanf watt ¢ Sarta bitlit!
maga na. {103} Hani na mannit, man hicet kurt na kurtun. (104) e pamman gran-at ki
man Sa Haniay iskd pa yakbdragh waii dastdn pSodin o aivd $a dila bibarin. (103) dira ki
mant drusten arzid-o-omet@ni bunéammag-at, paramos pikanin. (106) Cunt roday muhlat
lotitun o e dar nyama harél minnat-o-zAarl kurtun, maga hicdi. . .

{107) man pa masinay kdard ganok-atun, o lofitun ki beparwaen o lgiken Sofare jod a-
bin. (108} Sapa ham hame wab distun ki Hanf mani pahnadd nista o man koh-o-dastani
tahd masin éalenin 0 pa Mathad rain. (109} mant Grzic-at ki i dapq buskinin ki ai wati
Sarta yala data. (110) bale harci ki waxt gwast, @ wait habaray sara sakk oseatai. (111} axir
fawabay roc aht. (112) Hdni manf gisd dhr. amm-o-dil-un rofin batant. (113) mina Hanl
Sa watl saha ham ges dost-at. ai dostia mina ganok kurtagat. (114} mani bexiidi o behalia
ki Hani dist-I, waif rakkdn kardr kardr sorent-f. (115) taw ganok-ay?
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adore you as you adore me. (77} But do not allow yourself to think that your love can
turp me from my own correct path. (78) I am what 1 am, and my thoughts have not
changed. {79) Actuzlly, they have gone forward, but on the same lines. (80} To me, my
people and my country are dear, very dear! (81) I had heard much in your praise before
that day when [ passed before your house and with just one smile trapped you in love for
me. (82) My life! T have loved you from that day. But I was not 50 certain that you were
sincere in your love (for me.) {83) and that you are different from other young people
whaose love changes from day to day, (84) and that your country and nation are so dear
to you that nothing can turn you away from love of them. (85) It will have been good if
my love will have breught you to the right path. (86) I am now sure that your love is pure
and without blernish, and you are true in your love. {(87) You are mine, and cannot be
anybody else’s. {88) Now [ bave come to tell you how dear you are to me . . . you are my
Jeand! But there is one condition!” “What condition? Are there conditions in love too?
Hani, forget the past and come (to me) for ourlove’s sake, hand in hand we will put our
feet into a new world!” '

(90) She said, ‘It cannot be! I have put my hand on my hairlocks {i. e. [ have taken an
oath}, I have taken the oath of a Lion-Woman. And my vow is that you will have to
cbserve this condition, if [ am really dear to you.’

(91) *On my head and eyes I agree! Whatever it is, tell me!” (92) Hani was silent for a
while, a silence which contained for me the sorrows of months and years. (93) Then
with a little quiver of her well-proportioned and lovely limbs she shook, and said, (94)
‘This is the condition: From this day forward you will not go to your lorry and will not
touch it. {95) I want you to give up this work, go to Tehran and enter the university. (96)
Begin your education, complete it, and then come and do something for the Baloch! 1
amn {then} yours and shall be vours as long as I live!”

{97) As happens in winter, when cold water and ice may pour onto one's head and
blind the eyes, everything before my eyes hecame black. (98) My head spun and I felt
sick, and [ fell. (99) I do not know how long [ remained in this condition. (100) Then 1
felt the warmth of the thin lips of Hani on my forehead. {101) Still also my head whirled.,
my heart sank, and my eyes could not see anything.

(102) However much 1 begged Hani to give up this condition of hers, she would not.
(103) Hani would not agree, and [ could do nothing. (104} But it was very difficult for
m¢ to wash my hands once and for all and remove the thought of Hani from my mind,
(105} that I should forget her who was the source of all my desires and hopes! (106) 1
asked for time, and in the meanwhile however much I begged her . . . but nothing (came
of it}. (107) ( After all) 1 was {(also) mad keen on drivers’ work and wanted to become a
carefree and capable driver. (108) At night also I dreamed that Hani was sitting by my
side, and I was driving the vehicle between mountains and deserts, and was bound for
Mashhad. (109} 1 wanted to hear from her lips that she had given np her condition.
(110) But as time passed, she stuck to her word all the more. {111) At last the day of
reckoning came. (112) Hani came to my house; my eyes and heart lit up. {113) Hani was
dearer to me than my life, and the love of her had driven me mad. (114) When Hani saw
my condition. very very slowly she moved her lips (and said), (115) ‘Have you gone
mad?’
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Sa Hanid jitd biitin sakk pamman gran-at. (116} a bz sakken dame mani dostiay rahay
sard talan-i kurtat ki mind har waxt watt nemagd Gikkit-i. (117) e sa'wa ki man watt
fikrani raha gar-atun, Hani gon wati dalagen droSuma pa misla wass-trasen blorde ki §a
girokay rajafiad rok bibit, gon watl drusten zeb-o-zinatd mant demd brasy wart-i. (118) d
aht o mani dema odtar o Samman fawab-i lotit. (119) $ayvid a ro( ai sob-o-kamiraniay ro¢-
at. bale pamman? (120) ndgumand at garm-o-dil-dramen tawdr mani gosa kapr. {121)
Jeand, parce betawdr-ay? maga kawl-it na kurtat ki maro&l mani guddi jawdba dayay?

(122} axir parnman diga & Carag-atat? bagayr Sa saray joh! kenag-o-mannagd? (123)
Haniay mihray demd man nizor-atun. jawdbe ddtun, (124) dird gustun ki, pa tay iskay
xdtird man watl pinen rozgard killin, (125) masinay karia wayl kanin o har fon ki bit
Tihranay Danifgaha rain o daxil bin.

(126) $a hama roéa jawabay, maro&i pand sal gwasta. (127) Jeand $a Tihrang talimi
hasil-t kurt 0 bir-gast. maga Hanlay sof nest. (128} ai $a Haniay iskay ganokia wail saray
xiyalan wayl-i kurt. (129) maginay kdr-T yala dat. pa xwari-o-zahmati wati télim-f dema
burt_ (130) Sapd porydi-I kurt o xwar-f kassit, o roca want-i. (131) iskay zora aird hando
demd burt-i ki d bacakkdni tahd 1dk bit 0 mazanen ndmddren katambdre jod bir. (132)
Tihranay mahtak o rotakani taha ai iskay kissa o mazman &ip bitant. (133) sa Jeand
Balocay ndma har kisan o mazan sai-at.

(134} e rodin ar fa Haniay nemaga hicctna uskit. (135) Hani gar but, 8 $a gaman-i bar-
at. (136} axir hamd rod rast ki Tihranay DaniSgaha Jeanda pa diplomay giraga lofit.
(137) bali gurab maro¢t pa Tihrand tayar-at. (138) Jeand istafi watf libas- badal kurt, pa
rawagd tavar but. (139) wad kulah-T zurt, dara radag bir ki hamad warnd padi daxit biit o
Eust-i, (140) ayd, xdname dhta, gon Sumd kdr darit. (141} Jeand ostdr o warnayd gusi-i,
(142) baz jwan! aird bugus ki taha byait! (143) gon hame habarda warnd sut o katrakke na
gwast ki zabaen xaname ki burz o pahlawdnen baldday yakk ndzurken &adired éer détat,
o ai zabden o narm o nazurken dast o dem darG-atant. (144) a§ ar burzen kadd, prahen
gwar, drijen o Sepagen ponz o zanden damman, af hawsala-o-himmar dard biur, ahr.

(145) Jeand wati pest xiglani tuha yark-at. (146} ai camm gisay burzi 0 pahnada kac¢
kurtant, ki nagumand $a noken ahtinokenay atr o zabadani wasien bod ar sama kurt.
(147) at watf dem-i gardent 1 ki nok dwokd byd pa xayr! bigusit, ki bi watl jaga d husk-o-
hayran mant. (148) parée ki ai Hant gon hama ganok kanoken sikka o rang o zabaia dist-
P ki ar dema, ar rabard oftdtagat o af Cammani carir. (149) har do co najod o bimdren
mardumd-atant.

(150} awan vakk o digaray deman-i§ dist, yakkeay dapa ham taware dar na ur. (151}
habaray wass kassd na-at. (152} sa sakken o dil-mandug kancken sd’ate gwazugd pad,
Haniay dema nirgnien bisxandage rosan bit. (153) Jeanda war rast o pirydt-i kurt,
Hani!

(154) Ha, mani izzatmanden waja! {133} e panc sale fital o mani i§kay durd-o-diria
zanin ki tara mazanen marde fod kurta. (156) tay mazmin o kissahan man wanta o §a
mardumdn gwdni sifat-o-sand man uskita. {157} nin ahtagun ki tara bigufin ki mani
piken mihr-at ki tard inkas mazan kurt-I. man ray-un o ta ki zindag-un tay-un!



3. Pure love 29

Parting from Hani was too difficult for me. (116} She had cast a strong net in the road
of my love which always drew me towards itself. (117) At this moment, when T was lost
in my worried thoughts, Hani, with her bold features like a well-cut glass which gleams
from electric light, was glowing before me in all her beauty. (118) She came and stood
before me and asked for an answer. (119) Perhaps that day was the day of her triumph.
But for me? (120) Suddenly her warm and soothing voice fcll on my ear. (121) “Jeand,
why are yousilent? Did you not promise me a final answer today?” (122) After all, what
remedy did [ have, except to bow my head and agree? (123) [ was weak in Hani's love. 1
answered, (124} and told her that for her love's sake I would give up my present job.
(125) 1 will give up driving work and however it may be Tshall go to Tehran University
and be admitted.

(126) From the day of that answer up to today, five years have passed. (127) Jeand
got hiseducation in Tehran and returned home. (128) But nothing was heard at all from
Hani. And he had (entirely) given up his previous way of life because of Hani's love!
{129) He had left his driving work, and with difficulty and hard work had continued his
studies. (130) He worked at night very hard, and in the daytime he studied. (131) The
strength of his love helped him so much that he stood first amongst his classmates and
became a famous writer. (132) His articles and stories were published in the dailies and
monthlies of Tehran. {133) Everyone, young and old, knew the name Jeand Baloch.

{134} In these days he heard nothing at all from Hani. (135) Hani was lost, and he felt
burdened with grief for her. (136) At last the day arrived when the University called
Jeand to receive his diploma. (137) The airplane was ready (10 fly) to Tehran today.
(138) Jeand hurriedly changed his dress and got ready to go. (139} He took his cap and
left, when that same young chap re-entered and said, (140) *Sir, a lady has come to see
you.” {141) Jeand stopped and said to the voung chap, (142) *Fine; tell her to come in!’
(143) With these words the young fellow left and a moment had not passed when a
lovely woman, whose tall strong body was covered by a delicate veil, (came in.) Her
lovely soft and delicate hands and face were bare. (144) From her tallness, broad
breast, long and thin nose and bold eyes, her fortitude and boldness, it could be guessed
{who she was). She approached.

(145) Jeand was drowned in his old thoughts. {146} His eyes were measuring, the
height and breadth of the room, when he suddenly awoke to the sweet smeli of the
perfume of the newcomer. (147) He turned his face towards her to welcome her, and
became struck by wonderin his place. (148) For he saw Hani standing before him, Hani
of the same maddening beauty and colouring. She looked into his eyes. (149) Both of
them felt sick.

(150) Asthey looked at each other’s faces, neither of them could utter a sound. {151}
Neither had the strength to utter a word. (152} After a difficult moment had passed, a
spirited smile lit Hani’s face. {153) Jeand’s turn it was to cry, *“Hani!’

{154) “Yes, my respected sir! (155) The separation of these five years and from the
distance and the pain of my love, [ know how [ have made you a great man. (156) T have
read your essays and stories, and have heard praise of them from others. (157) I have
come now to tell you that it bas been my Pure Love which has made you so great. T am
yours and shall be yours as long as I live!”
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4. GRAND by MURAD SAHIR Baro¢

{1} e panéumi sal-at ki hawre trampe ham na-gwartag-at. (2) yakk kaht-o-dukkileyd
mulka man-santag-at. (3) gallahe dan pa nisanie wista ham nest-at. (4) &ar kyas suhro pa
kalladdreyd muskiliyd rasitag-at. (5} nd, ki mulke mazanen wardine-at, hamsange suhrd
baha biagd-at. (6) mas o brinf pa kazd yakk nek baxteyard waragd rasitag-at. (7) garz ki
hancen dukkdle mulke tokd kaptag-at ki mdt-o-pitdn watl sahd &a, dostaren dukk man
surd bar-atant. {8) kass-kassi na-y-at dukkala, hama muhkamen syadr ki marga éo abed
gon kasseya sindag- [itd kanag na-bitag-atant, bahr bahr o qukkur ikl kutag-atant.
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NotEes

Abdulli-jan Jamaldini (1925) was born in Nushki, the younger brother of Azat jamaldini. A
litclong enthusiast for Balochi literary cultuse, he is presently Professor of Balochi at the Univer-
sity of Baluchistan, Quetta.

This story was said by the author to be a true one; but the names he uses are fichtious. The
dialect is a Ra of the belt running from Nushki to Sistan, which differs only in minor details from
other Ra. Note the following:

Phonology:  eis very close, oftenindistimguishable from £, with which it interchanges with many
speakers;
2 is also very close, often interchanging with i,
{and i tend to [g] and [5], as in NP;
Vowel glides are mainly without any friction whatever, and it seemed thus better (o
write di, de, dd; ed, id; eq; but 4d, 40 sound like aw (with a little friction},
¢¢ 15 usually pronounced [fe], and 7 > [ie] by dissimilation, as is expected, the
retention of k {of whatever origin) is irregular; this speaker mostly kept it, as be has
kept oniginal x in LWs {and vy in dy@ and yark).

Morphology: The main point to be noted is the forms of the remote demonst. pron.: NS a, GS ai,
Obl ar {as well as gird).
The 1sg. pers. pron. sman forms an d-case manid (41, 76).
2sg. faw, not the vsual Ra .
Past transitive verbs are nearly always construed passively, but a mixed construction is not uncom-
mon: 3 kabarand sriz hurtat, but 9 xidlg ai difara ap kure; 24 @ . wartant; 101 Carmm hici na distant,
but 56 fust-un kure, 69 tab wart-un, etc.
Further:
{10Y rast for rasit,
(11} puard bit ‘'were met, paid”.
{13) kat < kaht.
{16) sof lit. ‘particulars, news'.
{36) rakse < rakase.
(77) ma-yaray ‘do not bring’.
(83) kohn-o-rok ‘old and new’,
(107), {I31) jod = jor.
(131) badakkani with -i-.

4. THUNDER

(1) This was the fifth year that even one drop of rain had not rained. (2) A famine had
closed in over the land. (3) There was not a grain of wheat (to be had), for example. {4)
For a rupee 4 kyas of red sorghum arrived with difficulty. {5) Dates, which were the
main food of the land, equally were being sold for gold. (6) Pulse and rice for food
arrived to be eaten (only) by good luck. (7) In short, such a famine had fallen in the land
that the dearer children were a burden on the souls of {their) parents. (8} Nobody was
{helpful) to anybody in the famine; even the strongest personal relationships which
apart irom death were not to be broken, were made into bits and pieces.
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(9) Kuhda Sahsawdre warnden bacé Kasim hame dukkala mutk bidar kandemiag-ai; d
éa $ude yahard tatkag, o Maskatd fawja sipahi bitag-at. (10) Kuhda ¢a badée gaman har
wahd pursig-at, kasseya ayara kadi ham kandag o wasi-gappiva na-ditag-at. {11) dva
dukkdle parwd na-h-at, aga ki d sakk Sudig-o-wdr-at. (12} badée gamadn dydrd éa dukkdle
Sud-o-wiriya fa, ham ges§ pireSan kutag-at.

{13) maro¢t Kuhda kapare cerd tahte sard nistag-at, hame kapare éerd Dadi pasa posi-
janagd-at. (14) kasdnen cukk-o-forig pa pase pup-o-rotdni wistd dye girritag-o-niftag-
atane, ki kadr Dadu pase lapa cak bidant o mara pup-o-rote dasti bikapit. (15) ¢ pas
Kuhdiha pa mazanen pire ndma hayrar kutag-at, ki mani éukk éa Maskata padad byet.
(16) hamo $as§ mahe sard yakk pase hayrat-¢ kutag-at, Daduwa pas post jat. (17) pesard
karé zurt, pase badéanka er-awurt-e, pase rasten bad dirt, fa burthandala burrir o jitd
kut. (18) karéd gon, gost-e burrit o dir kut, baddaste hadda rode-dema hivt-hirtd Cdragd
laggit, (19) Kuhdd gwast, Dadu Sarrie sard bi¢ar-e baren imbard hawr bit ya na, ¢
dukkald mahitik gdr sydh kut, datwat-o-sahdar tunn-o-Sudd kust-ant, drack-o-dar husk-
o-dangar bitant. (20) allah wat hayre byarit, baren mulke hal &e bit? (21) diga ham &ar o
pan mardum hayrdte bod girdn bitag o dtkag-atant; (22) nin drustani éamm Dddiiwe
kiré-o-kosen demd sakk datag-atant, hiri-hirta caraga-at. kammen dera ¢a rand Dadiawa
gwast, waja!l e baddastd hdle gon! Daddwa dengtd habrin dapd-at, ki wdjahd darrdent-o-
gwait-e, hale hayr! to pa Sarrie sard bi¢ar-e! baren baddast ¢e gwasi? (23} Kuhdaha wati
dape habr tamam na-kut o baddast-e ¢a Dddiiwe dasid pac gipt, o hivt-hivea édrag laggis.
(24) Dadiiwa Kuhdaha sof dat, gwast-e, wija, edad bicar! e jagahd gind-e! guse zanan
danzeyd man Santag! (25) mani zanagd mazanen hawr-o-bdrane bit. (26) aga hawr na-
bit, gudd allamad yakk zanden sydh-gwat-o-tifine mulkda sar kant, bale mani hayila,
hawre bit. (27} Kuhdaha darrdent, Dadu, to sarviya bicar-e, hudde-int hawre bat. Dadu,
aga hawr bit, man tard sard tdn padin posin!

(28} hadarkan yakk kamasen mardeya fa Dadiuwe dasia baddast pad gipt. (29} nin
kapare ere tamdmen mardum baddastd cdragd-atant. (30) guse zandn hame baddaste
lahd éize nabista-at, ya fize gindaga Gtkag-at. Dadiawa pase godt wand jat.

(31) Kuhdahe gupte padd kammen kammen gost kas§-o-gware logdn rasent-e. (32}
bale goste marodi kass hayala na-h-at, anga begaha hame baddast tamémen metagid log
palogd taran-at. (33) Susen mardum nestat ki aya yakk bare hame baddast na-aritag-ad!
(34) daniki yakk mahe hame baddast Kuhddhe kdpare bald man jatag-at.

{33) baddaste pesengoweya Ca, sass mah rand, DuSamba a Maskate fawja mokale
sard dtkag-at. (36) e wahdi Kuhddhe kdpare cerd diwdn-at. (37} har kass Maskate
babatta ayard just kanaga-at. (38} Kuhda ham marodi baz gal-at, pardeya ki Dusambaha
aye cukke hal gon-at. (39) dye éukka pa dyé wdstd panjdah kalladdr o yakk dabie Maskad
halwd, o ¢ize gud-o-pucc, hamrah datag-at. (40) drustan éa wasstiren hal hames-at, ki a
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(9) Qasim, the young son of Chief Shahsawar had been caused to leave the country by
this famine; he had run off because of the restlessness of hunger, and had become a
soldier in the Musqat army. {10) The Chief was always worried about his child, no one
had ever seen him laugh or in happy conversation. (11) There were no famine worries
for him, even if he was very hungry and miserable; (12) worry about his son made him
more depressed than the hunger and misery of the famine.

(13} Today the Chief was sitting on a platform under his kdpar, and under this kdpar
Dradu was skinning a goat. (14} Small children were sitting and pulling on the lungs and
intestines of the goat, until Dradu should give a rip to its belly and the lungs and intes-
tines should fall into their hands. (15} This goat the Chief had made as sacrifice in the
name of a great Pir, that my child should return from Musgat. {16) Every six months he
had made a one-goat sacrifice, Dadu skinned it. (17) First he took a big knife, he pulled
down the shoulder-blades of the goat. he tore out the right blade, cut it from the part of
the pas and separated it. (18) With his knife he cut the flesh off and put it away, with the
bone of the shoulder-blade towards the sun he set to examining it minutely. {1%) The
Chief said, *Dadu, examine it this time very well, see if there will be rain this year or not,
this famine has visited the people with black destruction, cattle and other animals are
killed by thirst and hunger, the trees have become dry brushwood. (20} May Allah
himself bring relief, what s the news of 4 fruitful land?” {21} Four or five other men had
come to have a smell of the sacrifice; now the eyes of alt were fixed upon Dadu’s creased
and wrinkled face, he was examining minutely. (22} A little later, Dadu said, “Sir, there
is news in this shoulder-blade!” The words were hardly in Dadu’s mouth when the Chief
said, ‘Good news! You Jook at it very carefully, whether this blade says anything!” (23)
The Chief had hardly finished speaking when he snatched the blade from Dadu’s hand
and set to examining it minutely himself. {24) Dadu asked the Chief and said, 'Sir, look
here! At this place! You would think that dust is rising out of it! (25} To my knowledge,
there will be a great rain. {26) If no rain, then certainly a heavy black wind and stotm
will arrive in the land, but in my opinion it will be rain’. (27) The Chief said, 'Dadu,
examine it very closely, if it is God’s will it may be rain; and Dadu, if it is really rain, I
will clothe you from head to foot!”

(28) Suddenly then an elderly man snatched the blade from Dadu's hand. {29) Now
under the kdpar all the men were looking at the blade. (30} You would think that there
was something written in this blade, or there was come something to be seen. Dadu
made a division of the meat.

(31) According to the Chief’s instructions, a small bit of meat was sent to each neatrby
house. (32) But today nobody thought about the meat, until evening this blade was
moving around the whole village, house by house, (33} there was not such a man as had
not once looked at this blade! (34) After a month this blade was put above into the
Chief's kdpar-store.

(35) Six months after the blade-eptsode, Dushamba arrived on leave from the Mus-
gat army. (36) At the time Chief was in council under the kdpar. (37} Everyone was
asking him about Musqgat. {38) The Chief himseif was very happy today, because
Dushamba had news of his child. (39) His child had sent along with him fifty rupees. a
tin of Musqat halwa, and some clothes. (40) But the best news of all was this, that he
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wat deme agota paydag-at. (41) hame kapare Cerd, drusten &iz Dusambaha Kuhdahard
datanit, yakk pelikehe toka Can-o-kajan man-at. (42) DuSamba wad dastdn gon, lakote
lakote Cukk-o-corigdnd bahr kanagd-at. (43) pa hame gal-o-waisiyd Kuhdihd
Dufambahara mifunani ham kutag-at.

(44) Kuhdaha hamd wohdi molidand hukm dar ki, Carakiye tosagdn bidrusit ki 4,
dgotd éa, yakk o do roé pesar kasdnen Kuhdahe dema birawit!

{43) hame roca begahe wahda, asmane dema jagah jagahe jambar ham gindagd
atkag-at, hame jambardn har kass gale cdrag-o-bickandagd-at. (46) fap bit, har kassa
sard er-kut o wapt. (47) bale Kuhda yakk payma watt cukke babatta hayal kanagd-h-at.
{48) dila gwasaga-h-at ki e panzdahen ro¢ hanin gwazant, mani cukk kayt, nin man dyrd
padd rawagd nayldn! (49) o mazanen habr ef-int ki ayé distar nin mazan buag, hudde
mihrbaniya o d@ gon wat &ar kalladar ham karir. (50} man ayard mazanen diuhi-o-
damdmivdn gon, sir daydn. (51} @ hame hayalini tokd-at, din ki wab kapt.

(32} (insan ham ajaben &ize - yakk damanie habre nd-int, o sglant havatan kant.)

(53} ahir hami roé ham dtk, Cdrakiva sabzen kawdr pakrd kue. (54) yakk nipide o
yakk rangien tapure pakrae sard@ tncit o bast-e. (35) wati tofag-e zurtant, éa Kuhdaha
mokal-e gipt, dem pa bandand rdhdag bix. (56) bale marodi asman jambardn alkdpiva
postag-at, handen jambar-atant ki guse zandn hanin hawr bit. (57) tamamen mahla gal-
at ki hanin fambar er-dayant. mulk abdan bit, e dulckale $fmen roc rawant, jangal o
wadd sabz bant. (58) dalwatani dap pa kdheya sakk bit.
gon-ar. (59) Carakiyd ca taydbd bojige tokd wijahe hurd badda kut o dwurt-anl, yakk
roé hamoda nistant. (60) e diga roCa ¢a oda rahdag bitant. (61) tamamen raha, waja
ustira jammdz-at, Caraki usiire dapa gon-al. {(62) do roid rand & metagiya dtkant, e
metag widja Kdsime yvakk doste-at, dyani wati metag (a edd nem role rah-at. (63} wajoha
Carakivara gwast, Caraki, to pesard buro, mazanen wajahd hal bide, man e garma
hameda sirt kanan, huda bikant Sapt man kayan. {64) Caraki gal bit, purcyd ki Kuhddihe
hal dayaga ca, dyard yakk paske o yakk Salwdrie omer-at. (65} Caraki hama damand éa
oda rahdag bir. (66} marodl ham Kuhdd kdpare Cerd niftag-at, o éamm pa rihé-atant.
(67} dya derd ¢a, Carakiard dit, pajj-e awurt, bale a sakk hayran bit ki Caraki ewakka
parde pedag-int? (68) kasdnen wajah kujj-int? ustir kujj-ine? (69) hadarken Caraki ham
dtk o rasit, salam dat, salim hangat Carakie dapa-at ki Kuhdaha pa turs o hayrani just
kut, Caraki, to baren ewakka itkage? waja kujj-int?

(70) Carakiya kandit o gwait, wajahd Kuhda Mahmude metaga nahdrie wahda
Jallitag, mand pesar rahe datag o wat $api kayant.

(71) Kuhddha ki dyi wassen hal iskutag, ayi dila gwarg-e jat. (72) Syahukara hakkal-¢
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himself would be visible on the next ship. {41) Under this kgpar Dushamba gave all to
the Chief, and inside a small sack there were some peas and cashew nuts. (42)
Dushamba was dealing out with his own hands handful after handful to the children.
(43) In the same happy mood Chief made Dushamba his guest.

(44) At that time Chief gave orders to his women slaves: *For Charaki grind some
supplies, because my son is coming from the boat. and one or two days before his
arrival, Charaki, you go to meet the little Chief!’

{45) That same day in the evening in places on the face of the sky clouds came to be
seen; everyone was looking and smiling in joy at these clouds. {(46) When it was night,
everyone put his head down and slept. (47) But Chief somehow got to thinking about
his child. (48) He said to himself that ‘when the fifteenth day from now is passed, after
my child comes, now [ will not let him go back! (49) It is very important that his fiancée
is now grown up, and in God’s kindness he will be bringing some money too. (50} 1 will
get him married, with a big celebration.’ (51) He was engrossed in these thoughts until
sleep fell. '

(52) (Man is a strange thing — in a single unoccupied moment he takes thought for
years ahead.}

(53) At last that day also arrived, Charaki saddled a dark grey camel. (54) He spread
out and tied a coloured felt rug upon the saddle. (55) He took his supplies, mounted,
took leave of the Chief, and sct out for the port. (56) But today the sky was entirely
overcast with clouds, so much cloud that you'ld say there will surely be rain. (57} Every-
one was glad that now the clouds will send rain down. The land will be watered, the
dreadful days of famine are going, the wild places and mountain passes will be green.
(58) The mouths of the cattie were yearning for hay.

After 3 days travel Charaki arrived at the port, 2 days later the boat came, his master
was on it. (59) Charaki loaded on baggage in the boat from the shore and brought it (o
their beasts), they stayed there one day. (60) The next day they set out thence. {61) The
whole way was at a trot for the master’s camel, it was hard by the mouth for Charaki’s
camel. (62) Two days later they arrived at a village settlement. the village chief was a
friend of Qasim; their own village was a half day’s road from here. (63) The master said
to Charaki, “you precede me, tell the big master the news that I shall make the warmth
here cold, with God’s aid I'll come in the evening.” (64} Charaki was glad, since after
giving the Chief the news he had hope of a shirt and shalwar. (65) Charaki immediately
set out thence. (66) Today also the Chief was sitting under his kapar, his eyes on the
road. (67) He saw Charaki from a distance and recognised him, but he was very sur-
prised that Charaki was appearing alone. (68) Where is the young chief? where is the
camel? (69) Just then Charaki did arrive, gave salaams, and the salaam was still in
Charaki’s mouth when the Chief asked in fear and wonderment *Charaki, have you just
now come alone? where is your master?”’

(70) Charaki laughed and said, 'The master hag been detained at Chief Mahmud's
village at lunchtime, he sent me on ahead and he himself with his friends will come at
night.’

(71> When the Chief heard this good news, his heart was struck by joy. (72) He
ordered Syahuk to give Charaki sweets from foot to mouth, because he has brought
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kut ki pada Carakiye dapa sivkin bikan ki waisen hal awurtag-e, o to buro éa ramagd do
pas gicen kan o byar, Sapi kasdnen kuhddha mihmani kanen.

(73} sa'ateyd rand hame hal ¢o girokivd tamamen metagd Sing bit, mazanen tac-o-1age
Surt bit. (74) molidan dan zurtant, pa fantaren Swiant. (75) Dadia marodi pada watl
zangien kirdd tez kanagd-al, yakk kasse ddre Cinagd Sut, bale marodi ham sakk fambar-
at, rocerfute nemaga yvakk syah gwate ham &ist bayan-at, bare bare girok ham sahm
kanaga-at.

(76) namdza ¢a rand, waja Kasund Co Kuhdd Mahmudd ruxsar gipt, Kuhdd
Mahmuda ayara baz minnar kut ki, Sapit bifall! banda buro! bale wija Kasima na-
mannit.

{77) sabzer kaway kiska gwaz kanan-at, o pa ndze pedig-at, wati metaga éa kammen
dir, dvdrd hame sydh gwatd gipt, bale gwdt sakk tez kassagd-at. (78) hanco tahar-at ki
¢amm pa famma maym na-h-atkag-at. (79) Kuhda Kasima kisk tab kut, macéien dagare
bande sare kdddnen kahire nemagd rawagd laggit, 4 tan hanga kahivd na-rasit, ki hawra
er-dat.

{80) bale handen tifanen hawre ki éo maske dapad ricaga-int. (81} trampan gon hawr
trongal ridagd-ant. (82) yakk yakk trongale kadde harage bit. (83) Kuhda Kdsima usiur
kahire bunda gon bast, wat kahire bunde buna tikka bit o nist, (84) kammen dera rand
grand ham grandagd laggir. (85) nin jambar hancéo grandagd-at ki mardume jigar man
lape roka larzitag-atant.

(86) Kuhdd Sahsawdr loge 1okd nistag-at, Cdraki rahe hitdn gon Kuhddha bayan
kanaga-at, bale marodi habr habre sard Kuhdd zorzord kanditag-at. (87) 4 baz gal-al,
paréyva ki maroct parwardigard rahm kutag-at, hawr biaga-at, indo roda ca rand aye Cukk
peddg-at. (88) yakk andgaha zabrdasten taware bit, guse zdndn asman trakkit. yakk bare
zamin o dsman rok bitant. (89) dir yak bustagie tawar bit, gwase ki kohe kappe pa
zamind kapt, Kuhda jéh sirrit! (90) hanco dannd dar dtk, gwast-e, Caraki, mani hayala
grand pa zaming kapt. {91) SusSen tawar! bale kasanen Kuhdaha der kut, hangat na-f-
dth. (92) hudd-en ki hamodd bijallit, marodi kahren hawr o gwite! (93) hawrd Kuhda pa
danne ostaga na-ist. (94) pada foge toka atk, bale Kuhdahe dila guse zanan yakk wrs o
waswdse man Sanagd-al. (93) haddrken Syahuk ati, Syahukd gwast, waja Sumd awar
afkwt? (90) Huddddate dagdre kadanen kahir bun-int, kadane sard grand kaptag, ¢ tawdr
grande-at!

{97) bale nin hawr sust bayan-at. (98) metage mardum kadane édragd rawagd-atant,
Caraki ham gon-at. (99) oda ki Sutant, EGrit-is danki kahir do kapp-int, kahire prustagen
$ahie éera Kuhdahe sabzen kawiite gardane gindag dyagd-int. (100} Carakiya paryai-e
Jat o kahive prustagen sahe sard kapt. (101) nin indigar mardum sarpad bitant, hadarken
kahire $ah-i5 Eist kut, $dhe cera Kuhdd Kasime jorn dar atk. (102) nin wa-o-wayl bit,
Caraki paryat kanand, dem pa metaga pedag-at. (103) aye randa digar éar o pand kass
tacan-atant, wahdi ki e habr Kuhda Sahsaward sar bit, aye dem ¢o tapaga syah tarrit.
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good news; “and you go and choose 2 pas from the flock and bring them, we will have
young Chief tonight as guest.’

(73) An hour later this news was broadcast like lightning to the whole village, and a
great hustle and bustle began. (74) Women slaves took up grain and went to the grind-
ing mill. (75) Today Dadu was making his rusty knoife sharp again, someone went to
gather brushwood, but today there were also a lot of clouds, and in the easterly direc-
tion a black wind was also getting up, and now and again there were lightning flashes.

{76) After prayers, Qasim took leave of Chief Mahmud; Chiei Mahmud begged him
to *stay this night and go tomorrow!” But Qasim would not listen.

{77} The dark grey camel was galloping along the road. visibility was good; a short
distance from the village, this black wind seized him; certainly the wind was blowing
very strongly. (78) It was so dark that nothing came visible to the eye. (79) (Little) Chief
Qasim’s road took a turn, on the date palm ground; he set out on a bund in the direction
of a large old &akir tree; be had not arrived at the tree, when the rain came down.

(80) But it was such a storm of rain that it was like pouring from the mouth of a sack.
(81) With drops of rain it was also pouring hailstones. (82) Each hailstone was the size
of a large date. (83) (Little) Chicf Qasim tied his camel to the trunk of the kahir tree, he
himself sat leaning against it. (84) A little later the thunder began to thunder. (85) Now
the clouds were so thundering that a man’s liver was trembling in his belly.

(86) Chief Shahsawar was sitting in his house, Charaki was telling him the story of the
road-floods, bui today the Chief was laughing very loudly at every word. (87) He was
very glad because today God had shown mercy, there was rain, after so many days his
child was visible. (88) Suddenly there was an overwhelming noise, you'ld think that the
sky had exploded. For a moment the earth and sky were lit. (89} Therc was a distant
scream of anguish, you'ld say that half a mountain fell upon the earth, the Chief jumped
from his place! (90) As he came outside, he said, “Charaki, I think that the thunder has
fallen on the earth. (91) It is such a noise! Certainly the young Chief is late, he has still
not come. (92) May God’s will be that he remains there, there is such an angry rain and
wind today!" (93) The rain did not let the Chief stand outside, {94) so he came back
inside the house; but it was as if in the Chief’s heart fear and dismay had spread. (95)
Just then Syahuk came. he said, ‘Master, did you hear the noise? (96) A big tall kahir
tree at the bottom of Hudadat’sland — the thunder fell on it, that noise was the thunder!”

{97) But now the rain is letting up. (98) The village men went to see the big old tree,
Charaki was with them. (99) When they went there, they saw the kakir in two halves;
under the broken branch of the kahir, the neck of the dark grey camel of the (Little)
Chief came to be visible. (100} Charaki gave a shout and fell on the broken branch of
the kahir. (101) Now the other men understood; just then they lifted up the branch of
the kahir tree, under the branch (Little) Chief Qasim’s corpse came out. (102) Now
there were cries and wails, Charaki, shouting for help, was in sight of the village. (103}
Behind him 4 or 5 others were running; when the news arrived, Chief Shahsawar's face
turned btack like a griddle.
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(104) dapa éa yak habre ham dar na-h-dtk, logd yakk wi-o-zdre suri bit. (105) indiga
marduman taht zurt, dem pa mayyita sutant.

{100} bale Kuhddhd habr na-h-ar ki ée biagd-int, 4 hayrdnd nistag-at, dve Cammdn
yakk arse trampe ham nest-at.

(107) Jambaran gwart o Sutant, mulk abad bit. (108) Dadie baddasie habr rast bit,
bale Kuhdihe wastd e dbdden jahdn tahdr o werdn-at. (109) hamd kdpare Cerd Kuhdi
man zamine sard niftag o kiska éaragd-at, na-zane &ya dyt camm hame kisha sakk-atant.

{110) halanki ayi cukk kadipa atkag o Sutag-at ham.

5. SISALO by ‘INAYAT-ALLAH QoMi

({1} ¢a muddatan hawran na-gwaritag-at. (2} tamamen drack-o-dar husk-atant. (3}
zamin putk-at. kohani dem da be-hawriyd tahdr midlim bit. (4} kawrani dp §tnz kaptag-
at. (5) mahe pa hawrd Caraga-y-atant, o dap-is éa dpa burz pa azmane nemagd drang-
atant. (6) e ée §amen roc-int ki tamam dunydhd hawre sof nest-at. (7) din nu kyds pa
pant pawaliyd laggitag-at, o hurmag say carak pa kalladara. (8) ambarani siimie donen,
ki raindag ¢a gusnd dildp-ant. (9) bale imsSapt ca istalan malam bit ki hawre bit. parde ki
pawre istal sakk brams dayant o éer-bahre istald dumbe pirr-int. (10) pahwal gusant ki
pawrani ceve, zanden istalara, dumbe piry biit o draj, malim biit guda hawr a-bit, o saf
abad a-bit. (11) imsapi mah ham johan-int. {12) ¢ doen iz gbadie nifdni-ant.

(13) bale imsapt, huda bizant, Madina e hayalea kapta, ki damdamd pad kayt o
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(104} Not a word came out of his mouth, in the house a hue and cry began. Other men
took up a platform and went towards the body.

{100} But ever since that evening for the Chief there was no consciousness of any-
thing; he just sat thunderstruck — not even one drop of a tear was in his eye.

{107} The ctouds rained and went, the land became fruitful. {108) Dadu’s shoulder
blade prediction was correct, but for the Chief the fruitful world was dark and ruined.
(109) Under the kapar the Chief kept sitting on the ground, looking at the road; you
can’t say why his eves are so fixed on the road.

(110) For his child has long since come; and gone, also.

Notes

From Beafodr, 1957, Dialect: Co. The ms. and printing are mostly clear. The few errors and changes
are noted below,
(1) ms. trampa.
(3) ms. wasta, passim.
{4) kyas, v. Glossary.
(13) kapar, pas, v. Glossary.
(14) lit. {chaldren think) ‘it should fall inte our hands’.
{15) the Pir referred tois Abdul Qadir Gilani, famous in this region for help in such matters; byet
stands for byait.
{61) i.e. he could just keep up.
{79) kadan, kahir, v. Glossary.
(99) the phrase gindag ayaga-int is an Urdu-ism.

5. SHISHALO

{1) For a long time it had not rained. {2} All the trees were dry, and the earth was
dusty. {3} The face of the mountains looked dark from the lack of rain. {4) Water
remaining in the streams had become dark green with algae. (5) For a month they had
been looking for rain, and their mouths were hanging open towards the skies for water.
(6} This was such an unlucky day, that the whole world had no news of rain.

(7) Grain had hit five pawlis for nine kyas, and dates three quarters for one rupee. (8)
The unfortunate state of the stores was such that mere living made the heart into water
from hunger.

(%) But tonight it is known from the stars that there will be rain at last, because the
stars Parwin are greatly twinkling, and to the underpart of the star a tail is attached. (10}
The shepherd nomads say that when under the Pleiades a long tail shall have been
attached to a fat star, then there will be rain, and the year will be one of good harvests.
{11} Tonight even the moon is a heap of grain. (12) These two things are a sign of a good
harvest.

{13) But tonight, God knows, Madinah has fallen into what anidea. so that she again
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dritahen habelia golit, o kayt watt nipada gop kapit. (14} e be-wdbiye taha, Madinaha
wati dila yakk noken haydle forent, ki pa bahanagiya marodi man Sadod éa logd dard
ka$sin, td ki éa Sadoe hala kasse sat bir. {15} balke hudayd ayi kelam gon, yakked jorent.
(16) seren nane bwart, mara do'ae hayr kant, hakke fa me gardend ada bit. (17) Ca me
bazzagie hald, dunya ham sal-int. (18) lakote dan karli, do roé telank git. {19) éa hama
roce ki vakken Sado payda bita tan marocid, Sadod ro¢ mahan na-dista. (20) hame
sawdbd, kassea malum nest ki Sado namen e payme jinikke man Murad-o-Madinahe
log-ast. (21} Madinahe jorentagen hayadla éa, kasse sal nay-at: kassed na-zdnt ki
Madinahe hayal Sadoe sange forenage gwahia dant, (22} hannin Sadoe bo jT man tayahd
rasagi-int, parée ki kamasen Aziz da baz salan yakk sarrangen o mazan-malgoren
Jinikkie randa kaptag-at. (23) bdndd suhba Madinah pefe mardum nay-at; gufe
Madinahda man waba hazanage itag-at. (24) &a gala bal-ar, wail hayale dar kanaga be-
geg-at. (25) Madinahe dapa guse yakk habre-at.

26} Murad ¢o sarid man w&rikdr-o-poryére randa rawagr-at, ki Madinaha habra be-
geg kurt, o avi dapd dar aht ki ‘§isalo’ (27) habre ham Madinahe dapd kap biit, parée ki
Muadinahe haval jawdnen hayale-at. (28} hame habre dar dyagd gon, Murada ham
pahmit o guit ki, tay hayal SiSalowe dros kanagi-int? (29) Madinahd jawdb dar, hau.

(30) Murad man wati mazzdrid $ut. (31) Madinaha wati tdse ¢a dana o hurmaga purr
kurt, o Sado dyi dazgohdrana dar, ki man metagd burawant o $iSaloe bahinaga, dan-o-
hurmdg biydrant.

{32)8ado, vakken Sado, man Sahre finikkant taha tay-ar; Sado sir-at, o ayt dazgohar
ap. {33) Sado yakk kayzie-at, kilogd band biltag-at, o marodien azdtiyd dyrd biz wass-o-
Sdt kurtag-at. (34) @ was§-at, ki maroci dunyae gwate wart; §isaloc hansaga badda kant,
ndzenk-o-sifar gusit. (35) har ée ki &a sahrd mudd bit, aydnd hayrdt kani. (36) huda hawr
abadi kant, watan sabz bit.

{37} Sadoa §ifaloe nazenk Suri kurt:

(38) fiSalo Saluke, ya huda, hawr kan!
hawr kan, bardan kan; jammaran, gwaran kan!
trampake dp nest ki §isalo bod kan'!

{39) Sadoe e wassen o baragen tawdrd Azizd éa wabd pad drahent. (40) Azizé watdk ¢a
sadgama ditr-at, bale ayl tawdr, narmen tawdr, fo tra Azize piren dila laggit. (41) a ¢o
ganoka ca wabd dist bat.

{42) Aziz pa kdrwdnia éa wati mulka din-e durtag-at, ki hurmag-is pikant o bir tarrent,
{43) Aziza car jinnen sartd bi loga hast-atant. (44) bale yakke ham Sadoe pavma zeba, o
ayi tawdr o wass-o-naret, nay-at.

{43) Sadoe tawara e wahdad Aziza Ca wail har caren jinnen, waif dan-o-bagg-o-malan
be-hayal kurt. (46) a éa wati yakken o dostiren baéé Sarif Hind ham be-hayal bit. (47)
Azize ditd, ayi balé sir na-kurta, o dyrd Cukk nest.
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and again gets up and wanders about the whole courtyard, comes back to bed and
throws herself flat on it. (14} In her sleeplessness Madinah was preparing a new idea in
herheart, that one way or another today [ am going to get Sado out of the house, so that
peopie may know about her. (15) Certainly God has prepared a marriage for someone
with his pen. (16) Let God eat a full marriage meal, let him answer our prayer, let the
dues be paid off from my neck. (17) If it brings a measure of grain, one will stumble
along for two days. (19) From that day that unique Sado was born up to today, Sado has
notseen the sun and moons. (20} For this reason nobody knows that such a girl named
Sado is in the house of Murad and Madinah.

(21) Madinah’s thought-out plan nobody is aware of: nobody knew that Madinah's
plan gives a sign of Sado’s betrothal. (22) Now Sado’s ship must at last arrive at the
shore, because elderly Aziz has been after a good-looking girl with great thick tresses
for many vears.

(23) The next morning Madinah was not insistent; you would say that Madinah had
found a treasure in her sleep. (24) She was aloft with pleasure; she would be ruthless in
carrying out her plan. (25) You might say that there was only one morsel in Madinah’s
maouth.

(26) Murad as before had to go to his own work; he discounted Madinah's idea, but
there came from his mouth the word ‘Shishalo’. (27) The word was also half in
Madinah’s mouth, because Madinah's idea was a good one. (28) Now as it came out,
Murad also understood and said, * Your idea is that a Shishalo-marriage is to be made?’
(29) Madinah answered, “Yes.’

{30) Murad went to his labours. (31} Madinah filled a metal bowl of hers with some
graim and dates, and gave it to 5ado’s handmaidens to go round the village and to collect
more grain and dates for Shishalo. {32) Sado, uniquely, was without peer amongst the
girls of the settlement; Sado was milk, and her handmaidens water. (33) Sado had been
kept in purdah, a prisoner in her house, and today’s freedom made her very happy. (34}
She was so happy that she could take the air of the world! She takes a ladleful of
Shishalo and sings a song of praise. (35} All that gets collected in the settlement is for
their benefit. (36) And God's rain will make it a fruitful place, and the couniryside will
be green.

(37} Sado began the Shishalo song:

(38} For Shishalo a small shawl, O Lord, make it rain!
Make it rain, make it pour, O clouds, make it rain!
There is not a drop of water to make Shishalo grow!

(39) Sado’s sweet and thin voice woke Aziz suddenly from sleep. (40) Aziz’s dwelling
was a hundred paces distant, but her voice, her tender voice, struck Aziz's old heart like
an arrow. {41} He got up from sleep like a madman.

(42)Aziz had a business which was that he brought grain by caravan from his own
area to exchange here for dates, and return. (43) Aziz also had four wives already at
home. (44) But there was not one like Sado in beauty, her voice so sweet and tender.

{45) At this time Sado’s voice made Aziz forget all four wives, as well as his grain and
camels and herds of cattle. (46) He also forgot about his one dearest child Sharif Khan.
{47) In Aziz’s heart, his child had not married, and had no offspring.
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{48) Aziz a tawdre uSkunagd rand, ¢a watdka dar $ut, 0 pa be-holt dem pa jinikkdn
Sut. (49} jinikkan-e gust, mani wataka byait, man Sumdari yakk man diga Sass kiyas galta
dayin. (50} finikk bdz was§ biant o Aziz watdkd sutant, Sado pa lajj pa dape er
dayagd, (51) gusan-e watt dema dawr dat, o bir bast, o dy diga finikkan jawab dat. (52}
Sadoa baz pa Sarren gutia gust:

(53) sisalo saluke, yd huda, hawr kan!
drustin yakk bard jawab ddt:
hawr kan, bardan kan! fammaran, gwaran kan!

(54) Azizd sudd ra-mant, 0 baz pa be-samdl, dy éa gwdlagad yakk man diga $ads kivas
gallae, fagaha pand man harani gallahe, man jinikkani tofie gufanani pufluwa dat-e.

(55} tamamen rocle gardaga ¢a rand, begdhd Sado gon wall dazgohdran bir tarrit o
wati loga sut.

(56} Azize dild éa, Sado na-dut. (57) parée ki agaréa Aziz pir-ar, bale a maldar-at, o ay
hame irddah kurt ki, man Sadod pa har kimatd jinnen o pad-jat-e kanen-e. (38) Azizd
&ar finnen ki sari-astai, ay nin watt dild jorent ki, ¢a card yakkie sonan dayin, o askien
jinikk Sadod sir kanin.

{59) Azizd e drusten Sapard pa garatitya gwazent. (60) suhba mahala, man Murad o
Madinahe loge dapa $ut o kiikdr-e jar ki, Murdda lotin! (61) Murdd éalogd dar ahi o dist-
e ki piramarde oftata. (62) fust kurt, waja pa hayr?

(63) Azizd gust, wija Murdd sumd-it? (64) hau, wija! kdre-ast? — Murada jawdb dar.

(65)Waja, mand Aziz gusant, man dan durta ki hurmdg-is kanin, Azizd darrdent. (60}
Waja, mana hamena hurmag na-bita, to marodt ki macéani kanzag husk-ant, carmman
hurmig lote?

{67) mani wdfa, man na-gusin ta mana hurmdg bide; mant matlab es-ine, ki ta éa
bazdra wikife mand sof de, 0 mani kdrd fa diga fahed bikanden, Azizd pa djizi gust. (68)
Aziza pa éilime kas$age nimona, Murada razi kurt ki ayrd loga bibart. (69} Aziz ki loga
putrit, ta dist-e ki Sado, gon watl gadden amman, kdgaden luman, o gon watl maren
lankukan, dil o balada, fa ayi demd gwast, o fa loga dar aht. (70) a fo giroka sahm
kanan-at, ki man kapara putrit.

(71} Aziz pa be-host Cilima kasSuga-y-at, gapp-o-trdn bat. (72) Aziza wai dile asli
matlab dard kurt, ki ayrd mal baz-at, o finikke sawda paysla but. (73) Sado, hazarnazen
Sado, pa pané sad kalladdrd bahd bit. (74} piren Azize matlab o muskil-kusarya
kalladaran kurt, o yakken o gwandukken Sado ¢a muradan be-murad bit, parée ki mard
pir, o jind hapoki biu.

{73) Aziza gon Murddd watt ¢aren finnenani yakki ndm-e na-gipt. [76) Azizd wati sitre
tarth mahe bist mukarar kurt, o pad aht.

(77) Sadoe sitire rof nazzink dhe rasit; ki a Azize mulkd dabalen tdre dhe, ki tay Sukk
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(48} Aziz, after listening to the voice, went out of his dwelling and in great excitement
went towards the girls. (49) He said to the girls, *Come to my dwelling, I will give you
another maund and 6 kyas of grain.” (50) The girls were very happy and went to Aziz's
dwelling, Sado in modesty covering her mouth below; 51 but her headcloth she threw
off from her face and bound it on top of her head and gave an answer to the other gicls.
{52} She said, in a very good voice,

(53) *For Shishalo a small shawl, O Lord, make it rain?’
{54) All the other girls answered together:
‘Make it rain, make it pour, O clouds, make rain!’

(55} Aziz hardly remained in his senses, and very recklessly he took a further maund
and 6 kyas of grain from a sack, together with 5 maunds of Kharan grain, and putitin
the corners of the kerchiefs of the group of girls.

(56) After moving about all the day, in the evening Sado returned with her compan-
ions and went home. (57) But Sado did not go out of Aziz’s heart. {58) Even if Aziz was
old, still he was rich, and he made this plan, that at any price I shall make Sado a wife,
and will make her the looked-for one.

(59) For the four wives which Aziz already had, he now in his heart planned, ‘T shall
divorce one of them and marry that gazelle-girl Sado.”

(60 Aziz passed the whole night in worry. (61) Early in the morning he went to the
door of Murad and Madinah™s house and gave a great shout: I want Murad!” (62)
Murad came out of the house and saw an old man standing there. (63} He asked, "Sir,
how are you?' (64) Aziz said, *Are you Mr Murad?’ (65) *Yes, sir! Is there some busi-
ness?' Murad answered.

(65} *Sir, they call me Aziz; I have brought grain so that I make dates of them,’” Aziz
said. (66) 'Sit, at date-harvest time [ had no dates, and today when the bunches on the
date-palms are dry, you want dates from me?’ {67) ‘My friend, I don’t say, you give ine
dates; my intention is this, that you tell me of an acquaintance of yours in the bazaar, so
that I can do business from yet another place’, Aziz said humbly.

(68) With the excuse of smoking a pipe together, Murad agreed that he bring Aziz
into his house. (69) When Aziz entered the house he saw how Sado passed in front of
him and went out of the house, Sado with the eyes of a mountain sheep, her paper-thin
lips, and her snake fingers, and her body and stature. (70) She (went) flashing by like
the lightning which enters a kdpar.

{71) Aziz went on smoking a pipe in his excitement, talking and conversing. {72)
Then Aziz sct out his real purpose, that he was rich and he had decided to bargain fora
young girl as another wife, (73) Sado, that Sado of a thousand blandishments, was sold
for 500 rupees. (74) Old Aziz's purpose was accomplished with rupees as difficulty-
killers, and unique little Sado was without 2 hope of hopes, since the husband was old,
and she herself will have become a co-wife.

(75} Aziz did not mention the name of even one of his four wives to Murad. (76) Aziz
arranged his marriage for the 20th of the month, and got up to go.

(77) As Sado’s wedding day came near, there arrived and came from Aziz's home
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Sarif Hana grumpuka gipta. (78) dast aga man hondn-ant, ma-Sod-is, biya!

(79) Azize baté hame yaki-at. (80) dy, pa ganoki, sire taydr-e i$t, o dem pa logd Sut.
{81) dyrd yukk jinnene yila dayagi-at, parde ki islamad panéumi fannc ijazat nest. (82}
pamesa, ayrd yakk bare Cond rawagi-at, 0 hangatd sare tarth duar-ar.

(83) Aziz wart mulka radag bit, bale kutaw-e dat ki age man mukararen tarih aht ma-
kanin, $uma stire tayarid bikanit, parée ki man pada zat kayin.

(84) bale Azize yalken bace Sarif Han baz sakk bimar-at. (85) gon pisse rasagd, dyra
malik-al-mautd cankd jat. (86) bule AzIzd bacée markd na-tawrent; parce ki Sadoe hayal
ayi difa nistag-at. (87} Aziza purs-o-pativa halas kurt, o pa stird radag biit.

{88} ki edd Sadod siydh rapd rupt, o mdhe biste Sapd, Sado o banord ispeten gudini
tahd o gon bo-o-dondn, domi dunydhd Sut.

(89) banoren Sado Ca sire, o ¢a be-dil-kasier marde yaman, be-yam bt o Cugit.

(90) Aziz, ¢a stire gald, wati badéée marke be-hayal kurt, o éaharumi jann-e son ddt, o
dem pa Sadod sar gipf, O stre Lariha watrd rasent-e.

(91) dist-e ki Sadoe purse nan o gost bahr biagd-y-ant. (92) 8yt dapd fa dar dhi ki, say
Sut, say Sut, say Sutf.

(93) Aziz ganok biit o ga¥t, o hame habrdn gon har kassd gust.



5. Shishalo 45

region a double-rate telegram, saying that *Your child Sharif Khan has been seized by
smallpox. (78) Even if your hands are in blood, don’t wash them, come!’

(79) Aziz’s was an only son. (80) He left his wedding preparations in a mad fury and
set out for home. (81) He had to drop one of his wives, because in Islam there is no
permission for a fifth wife. (82) For this reason, in any case he had to go home once; but
the marnage date was still distant. (83) Aziz set out for his home region. but left the
message that If [ cannot come on the arranged date, you make the wedding prepara-
tions in any case, because [ shall return quickly.”

(34) But Aziz’s only son Sharif Khan was very ill. {85) When his father arrived the
angel of death struck with his sword. {86) But Aziz did nol suffer from the death of his
son, because the thought of Sado was sitting in his heart. (87) Aziz completed the death
ceremonies, and set out for a wedding.

(88) But now Sado was swept away by typhoid fever, and on the night of the 20th of
the month, Sado like a bride in white clothes, with perfumes, went to the other world.

{89) The bride Sado thus became without worries, and was freed from the marriage
and from the worry of an unattractive husband.

{90} Aziz, because of his joy in his prospective marriage, forgot about the death of his
son, divorced his fourth wife, and set out for Sado; he arrived on the wedding date. (41}
When he saw that the bread and meat of a death ceremony for Sado were being dealt
out, (92} from his mouth there came out only ‘Three have gone, three have gone, three
have gone .’

(93) Aziz went mad, and said these words to everyone,

NoTEs

This story, written in the 1940s but first published in Bafodi in 1956, is in the Panjgari (P) variety of
Ra, and is a good example of an early piece. The printing, from a good ms., was carefully done,
with few errors.

Arabic loanwords ware spelt etymologically, as expected. I have transcribed them as pro-
nounced: x often turns up as 4. but v is usually kept. It is really a matter of taste.

Nuotice that, contrary to usual practice in which the hnk/glide vowelin Pis always v, here we have
final vowel + -d case as: -d @ > -4Ad and -a 4 > -ahd.

Sisalo is a sweetmeat made of mixed groin and dates, and is prepared and eaten on special
holidays and celebrations.

(6} dunydhd, sic ms,
{16) i.e. 'let this millstone be taken from my neck’.
{21} i.e., no one had any notion of Madinah's plans for Sado.
{23) pede lit. ‘of the front, in front”.
(30) dazgohdrana: the double ending -dnd is unusual in P.
(35) ayana, v. previous note.
{43) sarid: ms. sdric.
(54) mant is often used for mane in P.
(58) sari: ms. sgri.
(6Q)) man is usual in all Ra.
(65) i.e. ‘[ exchange grain for dates’.
(66) o < Ur.
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6. GANOK by SERMUHAMMAD MART

(1) azman, nimazana saritahar sariya gon, wati dema ac rode Sudien camman biraga-
at. {2) bale istir husken azmana, dildoren arsani dold, larzaga-atant. (3) Xudabaxs jele
tanken kotowa nifta, o marolt wati ukki o warndive wass o sonden waxte sangatan, gir
dragd-al.

(4} jele gwanden o tanken kotowe tahd, bagayr a¢ vakk prustagen diwaye, H Xudabaxs
hi¢é sangat nest-ar. (5) [acdr o bewassen diwaye, pa watl fape pande gwizenagd, waxte
wauxte al dile zahra, vakk baragen ditte kassit-e. (0) dat ué davkapaga par kotowe kohnen
diwalan gon, mdn kaxt. (7) pa watl Sape sangatd miinjdhen yakk sydhen kiske gon
syahiya jorent ¢ kist, ki par har ayoken kayziya, jele syah difen halqd dar. (8) bale
Xuddabaxs wati €ukki sangar o warndiye wabdn gir drag-ar. (9) Xudabaxs a¢ watl jagd
karo bita, dxtag kotowe sakk o sogahen Gsinen pinjrohen dapa jukkit, o pa doen dastdn
sixan gipt, o der, baz der, Gzmane tahar camm ikk kuta, o gwastagen rolan polag-at.
{10} bale dhak-ma-dhake Xudabaxie xaydldni nigdh gon bewassiva gart; jele dsinen
darwdzagd man katkant.

{11) Xudabaxsad wabi drtha kuta, ki ukki éon rumbidnd gwasta. (12} pa yakk 1aé drka,
gon nok warnaiyd hawdr bitg. (13) fukki leb gon éukki sangatan gwastant. (14) nin barot
o risan sabzag kuta, Xudabaxi marodt kindari-o-langayive zoranwarana atk, o nozdumi
sdld pehagd gon barotani sabzaga, (15) ditd hikko dir mujan yakk &ie polit, o wabd hame
rangen dunyaye taha sut.

(16) ki hama dunyd na pajdrt-e, Xuddabax§ wat ham sohi na-at. (17) bale yakk
habareya Xudabaxs manfa kut, ki &a &3t pes Sadowa hikko gon mand leb kut. {18) ma
aptl dase-marontl, bankur o bakk dat. {19) nin Sado ne gon mand awli dold leb a-kant, o
ne fawaniya kandit, (20} Xudabaxia yakk habare tt ham éaritag, ki nin Sadowa tok di ad
awala giran bita.

(21) juzzagd di mazanen farke, balke Sado nin ki har waxt juzzit, watl sarive pallawd
dopare Cakka dar. (22) do noken ée sarive Cera di uyali jatant. {23) nin ne Sado ewakka
carir ne Sapdn gon cukkdn leb a-kant. (24) Xudabax$a di hame bandi cakid ndsahi zani-
e. (25) durdi mahsus kut ki awald hikko Sado katk 0 mand ac loga bi leba ikkit-e; man
bazen waxtan na Sutan. (26) bale nin man rawdn, Sadowa cikkan, kiran. (27) ewakkd do
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(70y kapar, v. Glossary.

{77} Sarif Hand grumpukd gipta: the -a of Hand may just be an error, but was so spoken; perhaps
an attraction to the following word.

{89} v wasso pronounced, in this case. Taste in these matters is dependent on the speaker’s feeling
for the “alienness’ of the word.

6. INSANE

(1) The sky. at the time of prayers before the early darkness, had hidden its face from
the sun’s hungry eyes. (2) But the stars in the dry sky, like painful tears, trembled. (3)
Khudabax was seated in the narrow jail cell, and was remembering the companions of
the good and golden time of his childhood and youth.

(4) Inside the small and narrow cell, except for 2 broken oil lamp there was no other
companion for Khudabax. (5) The helpless and powerless tamp, for the passing of his
nightly needs, from time to time in the anger of its heart gave out a thin smoke. (6) The
smoke, as it 1ssued, struck and stuck to the old walls of the celi; (7) for its own nightly
companion it made a gloomy black line withits soot and leftit, so that forevery prisoner in
future it would give the black-hearted condition of the jail. (8} But Khudabax was
recalling the companions of his childhood and the dreams of his youth. (9) He stood up
from his place, came (acress), and stood before the hard strong iron mouth of his cage,
and with both hands gripped the bars, and for a long long time stared at the dark sky, and
searched for past days. (10}) But time and again the atiention of Khudabax's thoughts
turned upon his helplessness; he hit out at the iron gates of the jail.

(11) Khudabax, sleepy, gave a sudden start, and thought how childhood passed at a
run. (12) In cne leap it came, and then became mixed with early youth. {13) Children’s
play with children companions passed away. (14) Now moustaches and beard began to
mature; at this time Khudabax came into the forceful turns of nakedness and hunger,
and entered his 19th year with mature moustaches, (15} and with his heart always far
away in fogs searching for something; and in his dreams he also entered that same kind
of world.

(16) But why he did not recognise that world, Khudabax himself did not understand.
{17) One thing especially made him sad, that before this, Sado atways plaved with me.
(18) We gave one another squeezes, embraces and kisses. (19) But now Sado does not
play with me as formerly, and does not laugh freely. (20} Khudabax also noticed some-
thing else, that Sado’s talk has become more serious than before.

(21} In her gait there is also a great difference, actually Sado now, every time that she
walks, a corner of her headcloth flaps upon her chest. {22) Two new things under her
shawl also came 1o his notice. (23) Now Sado never goes out alone. nor does she play at
night with the children. (24) Khudabax also knew, but unconsciously, about these
restrictions. (25) It was especially painful that Sado always used to come and pull me
out of the house to play, even though often I did not go. (26) But now it is I
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pa dohiva leb kangn. (28) yukk dari zoreyd cikkit, Xuddbaxs padan dastane. (29)
Xuddabaxie dil-o-ruhe salah wat pa wat prust.

{30) Xuddbaxsa gir drka ki con yakk roce d pa guldlukdni sodoga kawre dpa Suiag-at,
ki Sado df pa jarrani fodagd kawrd dxta. (31) gon Sadowe gaman, Xudabaxsa hame rang
rmahsias bita, ki Sado gulzaming piloiana pedag-at. (32) Xuddbaxse jan layzita, dild
nagumdnivid o nahakkd dripage zuyta. (33) Xuddabaxsd dani guldiukdn meta na matitag-
at ki Sadowa tawdr kuta ki jarre-pulle Sodagi-int? day, man fodin-is. {34} gon Sadowe
tokd, bauir Xudabaxse jan hadd-o-band, nem-sah bita, do ki mardume fakka napt a-
kapit. (35) Xuddbaxs ludd-o-lamin kapta, ki jarran dayan ya ma-dayin? dxir pusti lank
kuta, jarr kassita, awurta, dole gward er-kutagani-t. (36) Sadowd camm &arenta gon
pide pinzd, haval hayal kwr. (37} gon hayald Sado camm watl demi aé lafjd buna
kutagani-i, (38) poh bita ki marofl tam zor-int, ki mani cammani palkan pa zor dagard
fanagd-ant, halan ki bazen sil man o Xudabaxs gon leb o dast-maronfiya gwdzentag-at.
(39) yakk gujjahen zoreyd nagumdaniya Xudabaxs dap pattita. (40) larzan-o-laparzana
gwast-e, Sado, ta nin matkanen Sapan pace me loga leb kanagd pa, nayaye? o rofa di ki
mand ginde, ne toke ne tawdre kane? balke mang ginde, ammdn di bund kane?

{41) gon hame habare pol kanagd, tramp aé Xudabaxid dema tarkita, zaming hawar
bitagant. (42) Xudabaxsd ki nigah karo kuta, dit-e ki Sadowe demd dF hedani lahtkag-int.

(43) yate raftar ki ta hame handda pujjital (44) a Xudabaxse amman do trongalen
ansi fele kotawe saldxdni caklkd kaprag-ant. (45) jel pdrodard hakkal dita, ki kayzr, Sape
viazda wafag-int! ta parde galawe dapa fakkite? istgran lekag-e? buro, wasp! (46)
Xudabaxs gon ward gdl-at; Xuddbaxse gulgulen éamm div mdn mujdn éie gindag-atant.
(47) gwastagen ro yakk pa domiye randa gon dil sarten yatan atkagen waxtd gwazaga-
atant.

{48) ydtani beparen bil td hama handd dxty, ki hama kawre kadé pujfita: ki Xuddbaxs
o Sado habar-o-ikrar kutagant. (49) Xudabaxsa Sadowe habr giv dxta, ki yakk zimistant
fagar-soden dp-banden jure drim-drimd gon istdrdnt §dhidivd, watt zale giward dast er-
kuta. (50) kol kut-e ki, mivagi illagr kari, habar gord baragi-int,

{51) waxt-nd-waxtan do tunnien dildn ac belajj-o-behayden-o-zordken riwdja, dir
jdhe, man nemroce garman, fahe man zimistine gok-tahdren nem fapdn min sohele
cardahi mahikana, wati kol palitant. (52) waxt pa watt rumbd-at; zamin jakkita. (53}
tamdsd kanagd, dsmdn behaya o belujjen bhagiyva riwaje Cakkd xendagd-at. (54)
fammani agd, hamad roé axta ki Sadowe sang gon Muhammad Aliva bita. (55)
Muhammad All baz mazanen zaminddr ¢ bhdgiye-at, pand hazdr rizpi roken ddta. (56)
Cara Muhammad Aliya Sade bui-o-sirat gipta, bale Sadowe dile ¢ zinde sawda awald



6. Insane 40

who go and pull Sado and carry her. (27) The two of us play together alone. (28) An alien
force pulled, and Khudabax’s feet were held. (29) The peace of Khudabax’s heart and soul
in each particular was broken.

(30) Khudabax remembered how one day he had gone o the river for water to wash his
long curls, and that Sado also had come to the river to wash clothes. {31) Wich Sado’s
steps, Khudabax had the same feeling, that Sado appeared as if burning upon the earth.
{32} Khudabax’s soul trembled, and his heart began to thump in dismay and without
cause. (13) Khudabax had not yet rubbed mer on his curls when Sado shouted, have you
got any clothes to be washed? Give, I'll wash them. (34) With Sado’s speech the disor-
der in Khudabax's soul got worse; he was only half-conscious, like 2 man on whom a
thunderbolt falls. (35) He fell into hesitation, shall I give my clothes or not? Finally he
made a pushti into a dhoti, ook off his clothes. brought them, and somehow put them
down near her. {36) Sado glanced at him, out of the corner of her eye, and set to
thinking. (37) Whilst she was thinking, she spontaneously lowered her eyes in modesty.
{38} She became conscious of her power, that the eyelashes of my eyes are throwing him
to the ground by force: even though for me and Khudabax many years have been passed
together with play and hand squeezings. (39) As if by a hidden force Kudabax's mouth
was opened. (40) All trembling ke satd, ‘Sado, why don’t you come to my house in these
moounlit nights to play? And by day when you see me why don’t you speak tome? Andif
you see me, why do you lower your eyes?”

(41) In asking these questions a tear dropped from Khudabax's face, and was
absorbed into the ground; (42) when he raised his eyes, he saw that on Sado’s face it was
also shining with sweat.

{43y How swiftly the memories came back in his present place! (44) From
Khudabax’s eyes two tears as large as hailstones fell on the iron bars of the jail cell. (45)
The prison warder shouted, *Prisoner, it is 11 o’clock at night, why are you standing at
the door opening? Are you counting stars? Go to sleep!”

{46) Khudabax was talking to himself; his tearful eyes were seeing something far
away in the obscurity. {47) The last few days had passed, one after the other, in a time of
heart-chilling memories which had been coming to him.

(48) The wingless flight of memories had come to that place, and had arrived on those
very river banks where Khudabax and Sado pledged themselves to each other. (49)
Khudabax remembered Sado’s words, when Sado, in the drip drip of a rainclond on one
liver-scorching freezing night with the stars to witness, put her hand on her woman's
hair-parting; {50) and swore ‘to be dying, to be leaving this world, this promise 1s to be
carried to the grave.”

(51) From time to time the two thirsty hearts, in some place far away from the immoral
and cruel custom, in the noonday heat, or somewhere in the midnights of pitch-dark
midwinter under Canopus in the full moonlight of the full moon, renewed their oath.

(52) Time carried on in its race; but the earth stood still. (53) As a joke, heaven
laughed at them about the immoral ‘custom of the rich husband’. {54} However, beforc
their eyes, the day arrived that Sado was engaged to Muhammad Ali. (53) Muhammad
Aliwas arich man and very large landowner, and he paid 5000 rupees in cash as deposit.
(56) But Muhammad Ali only got Sado’s body, because Sado’s heart and life had been
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gon yakk pirydtiven warndyd bitag-at. (57} Xuddbax§ pa napohiya suta, Muhammad
Aliyara gal kuwta ki, Muhammad AL, ta me mazan-e, me halke bhagiya-o-zaminddr-e,
man bazen waxtan gon ia phrvat kuta. (58) tay nimik waypta, o ta me mat-o-pit-e, tard
hakk nay-int. (59) ta Sadowd ma-gir, paréd ki Sadowe o mani dilani rizhani o zindant
sawdd awald bita; (60) me doen tunnie dilan kard ma-kan, do sutkagen dif-o-bekariren
rithani nyamd ma-kap! (61) bale kar-o-koren riwdje theckedara kandita, o jawab
tarrenta: gabarti, ganok bitage! (62) ta yakk Iié-o-langayen phiryati-ye, Sadowe dawlen
zal tay rangen pindokant layik na’-int. (63} Sadowe sarwanen Camm, boren bilt, Sarren
dast, laydren sayar, nokmoren Sir sambaroken warndvt hame layik-ant, ki Sado
Ristagivd zarr-g-ganfan leb a-kant, o karte muradan girt. (64) dah-int, ki pada gon
hame pindoken dapa hame rangen mazanen tokal ma-kan! (65) Sado pa pindaga na
rasit: balke Sado panc hazdr riapi gon man tol kuta, gipia!

(66} hame husk o jawren Sagan aSkunaga gon, aé Xudabaxse ammani aga, tahire
letita. (67) zamin ad padani ferd darkapta, jan di puZallita. (68} Xuddbaxy gon prustagen
padan gart, o wati loga axta. (69) axta o Cuppiyd watl Eittare fakkd nifta. (70) Xudabaxse
bedantdnen piren mird hal ddta ki, maroci man pa Sadowe sdngd wayl pujjentaga: ki
Sadowe logd Sutagd o Sadowe sarwanen Camm aé bebawaren grewagin refaw bitagant.
(71) mand ac tay pol di kut-e, ki Xudabax$ durah-at? handa-at?

(72) battir Xudabaxde dila yukk ase rok bita, o yakk baragen dite darkapta. (73)
Xudabaxs ne Cakke ne pakke pusti tanit, o wati cittar Sakka wapta. (74) Eittar suhbren
hangaro bita. (73) Xudabax§ drudhen fap ¢ pahnad o @ pahnadd bita, ac wibe dyagd tak-
o-dilexin bita. (76) yakk nagomanen zoriva al, Xudabaxs Cittara karo bita, wali tipag
zurta, sar gipta. (77} bale wati di sahi na-at ki man tdngo rawagd-dn, pad wali deme
Sadowe loge nemaga istapi karo-o-er-bivaga-atant. (78) pusti jund kuta. (79) Sadowe
sarhdndi dxta, pujjita, Sadowe sar-e tdnita, rdasti daste kirrd ayi lawydren sar cer dita.
gipta, ¢o drine amrusta.

(82) Xudabaxs pajart-e, har dowen dil zahivani hawdar bitagant, hamikkar nazzik
bitagant ki yakk domiye dildni dripag adkuta. (83} dilani as a¢ hardowenani camman
zanden ans bahenta.

(84) gwaroken jure dola Salappaga-atant. ans husk bita, éaro sirkiyani bar-o-ar-at.
(85} jwdnen sa'atd éa pod, Sado sirkdnd wail rakkdf yakk domivd ek kanagd kosts kur,
bale sirkiyan gutt prinfita. (86) pa kalae Sadowe murwardiren duntandani nyamagd
layzan zubdn juzirita. (87) zankanden prustagen zubdnd Sadowe dapdac, di. .. d.. . ag
agadi mazanen sirkiye nydm kapta. {88} tok sist-e; agadt bazen wassan gon, towdr kui-e,
didag! (89) Xudabaxse dapd aé dar kapr . .. ji! ... (90) agadi jhate benang-o-bendmen
dsmand do zahiren dilani lacari o bewassive ans buhentag-al.
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previously been made a bargain to a young labourer. {57) Khudabax went in innocence
to Muhammad Ali to speak; he said, ‘Muhammad AN, you are my boss, you are the
village squire and landowner, T have worked for you many times. (58) I have eaten your
salt, you are my father and mother; but you have no right to Sado. {59) Do not take
Sado. because there has been a previous bargain of heart, soul, and life between Sado
and me; {60) do not separate our two thirsty hearts, do not come between two burning
hearts and unquiet souls!” (61) But the contractor-dealer of deaf and blind custom,
Muhammad Ab, langhed and answered, ‘Now young man, you must be mad! (62)
You're a naked and hungry labourer, and Sado is not at all your sort of woman. {63)
Her gazelle-like eyes. her light-skinned countenance, lovely hands, the long locks of
her head, her new pearly and milky breasts gathering strength in youthfulness, make it
worthwhile that money and treasure play a part in Sado's release from virginity, to seize
the pleasures of this world. (64) Let this be 2 warning to you: let me not hear this sort of
great impudence from your beggar’s mouth again! (65) Sado cannot be got by begging!
Endeed, Sado’s 50000 rupees have been weighed out by me and have been accepted!’

{66) Upon hearing these dry and bitter taunts, a darkness came in front of
Khudabax’s eyes. (67) The ground fell away from beneath his feet, and his soul felt
wrung. (68) Khudabax returned with broken feet, and came to his house. {69) He came,
and sat in silence on his sleeping-mat. (70) His old and toothless mother told him that
she had that day supplied a wile headcloth for Sado's betrothal, and having gone to
Sado’s house she found Sado’s gazelle cyes red from unprecedented weeping. (71) *She
also asked after your news, is Khudabax well? Is he at home?’

{72} An even worse fire was lit in Khudabax's heart, and a thin smoke issued forth.
{73) Khudabax, looking neither this way nor that, stretched out his pushti upon his mat,
and tried to sleep. (74) His mat appeared red in the embers. (75) For the whole night
Khudabax tossed from one side to the other; he felt hopeless and despairing of sleep’s
coming. {76) As if compelled by a sudden force Khudabax sat up from his mat, seized
his rifle, and went out. {77) But he himself did not know where he was going; his feet, on
their own account were quickly going up and down in the direction of Sado’s house. {78)
He pulled his pushii closer round him. (79) He arrived at Sado’s pillow-place, stood,
and towards Sado’s head he stretched out his right hand and put it under her head on the
side of her long locks. (80) He heaved many cold sighs. (81) Sado woke at his footsteps
and from his sighs, twisted herself like a snake, and stretched and arched herself like a
rainbow. She recognised Khudabax, and both their bearts were united in their yearn-
ings, and were so close that each could hear the others heart thumping. (83) Their
hearts’ fire caused the tired tears to flow from their eyes.

(84} Like a showering cloud there were heavy splashes. Then their tears became dry;
there wasonly the coming and going of sobs. (85) A goed whilelater, Sado, in her heaving
sighs tried to separate her lips, but her sobbing throat was squeczed. (86) With great
difficulty Sado moved her trembling tongue between her pearly teeth. (87} From her
mouth, Sado’s dying broken tongue came “apple of .. _my . .. eye!" again a great sob fell
between. The words split. Again, with great effort she spoke. ‘Darling? {89) From
Khudabax's mouth come out ... jil" ... (90) Again, for a while a dishonoured and
infamous heaven cansed the helpless and powerless tears of two yearning hearts to flow.
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(91} axir Sadowa gwasta, kiriye langar o kindaren riwdjd gon, belajj-o-behayden
labbe thekadaran marodi mara pa hikko hikko sista, didag! (92) e mara gon zarr-o-zoran
kard kutagant, maga me zind-o-dil-o-wdb ad e§ani zarr-o-zordn dir-o-sakk-ant. (93)
Muhammad Afli watl zarr-o-zord, rastarf Canguldn gon, mani bur-o-sohnai watl kuta na
kawt, bale mara xuda kard kut na kant!

(94) Xudabaxi gon hame habardn battir purr bita, belok-o-towdrd Cuppiva Sadowd
zord gon, dikka dat-e; pada telita o sar gipta, garta, watf logd axta. (95) mat-c yakk rifive
toka kuta, naragd-at. (96) Cuppivd axta, mii-e sarhandi &ikkit; dit-e mate krisk krisken
dem gow har sahiva, 4 gwastugen dukkdn gir dragd-ant. (97) Xudabaxia hame malum
bita ki mar gwasaga-ini: mani bac¢, e mani deme krisk hame bhagya sirken belajf-o-
behayden nizdma gon, bdzen langari-o-poryatant dukkdn kutagant.

{98} agadi a¢ Xudabaxie finde dapa hame habar dar kapta. (99) guda Sado di hame
belajj-o-behaydydn grewent-int, a¢ mand kard kut-int. (100) dila faysia kwa ki man
rawdn, wati mate kriskowen behonen deme o Lal Sadowe ansani matt giran!

{101) ripakd tir mdn kuta, sar gipta, dxta Muhammad Aliye galawe dapa, fakkita; tak
karkent-e. (102) Muhammad Ali dar kapta, bepol o bepurs Xudabaxie dowen dast karo
bita, draf bitagant. (103) ndgomaniyd éaringani rosnaiya yakk dhakkaye bita, gon
dhakkd Muhammad Aff Silingi lirita, zamine ¢akka kapta. (104) Muhammad Aliye dapd
darkapt. . . ax...wa... a... agonxarkativdsart bita. (103} Xudabaxs zor zora yakk
rdhkive juta: matte! matte! mani mdte deme kriskdnf, matte mani Lal Sadowe anséani,
matte langar-o-kindaren éukkant! (106) Domi bara agadi kandita, o tapak &kkit-e.
(107} Eappl o rastt hamsdyag zal o éukic dxtant, har kassd yalyala man axea. (108) yakk
poryatl pir mardeyd a¢ Xudabuxsd pol kuta: Xudo! ¢ ta e dhunde kuia? (109)
Xudabaxsa jawab tarrenta ki, man hi¢c dhunde na kua! (110) aga §uma dhund gindaga
bard-it, Suma dhundan dit kanit! (111) blrayit, mani méte behonen deme kriskan gindit!
mani zinde kiriye Lal Sadowe ansan o refawen Camuman gindit! (112) e behayaen o
camm-jahlen labbe riwdjd gindit! bhagiya-o-sirkini buzurg-o-sardardn gindit!

(113) bazen mardumant dapa dar kapta ki, Xudabaxs ganok bita. (114) Xudabaxs
Jirgaha gon hathkariydn pes bita. (113) jirgawdle karr-o-koren nizdme wajagan pol kut:
Xudabaxs, Muhammad Al tg kust?

{116} bale ki man kusta! man pa lap seriva na kusta, man wati mate kriSkdni mafi gipta!
{117) rman pa Sadowa kusta, pa langaroken durren mardumani matt kusta! (118) Sume
kullani nemaga mat gar-ant.

(119} jirgahd karr-o-kori faysla ddata ki da hazdr viipi hon o drda sal kavd ba-
masakkat-siza.
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(91) At last Sado said, "With this hungry and naked custom of the world, the dishon-
oured and shameless bride-price contractors have split us apart for always and always
today, my darling! (92) These people have separated us by money and force, but our
lives and hearts and dreams are far away and fast against their money and power. (93}
Muhammad Ali with his money and power cannot make my body and beauty his own
with his beastly claws - even God cannot separate us!’

{94) Khudabax became more filled with rage than ever at these words, and silently
without a word forced and gave a push to Sado; he turned aside and went away,
returned and came back to his house. (95) His mother was lying inside a rag quilt
groaning. {96} He approached quictly and drew back the cover from the piltow, and
looked with many sighs at the many wrinkles of his mother’s face, when past troubles
came back to his memory. (97} Khudabax also recalled what his mother said: “My son,
my face hasbeen wrinkled by the troubles of much hunger and day labouring, as well as
by the sobbing dishonoured and shameless law of the rich.’

(98) Again from Khudabax's own mouth the same words issued. (Y9) Now again
Sado has been made to cry by these same shameless people, she has been separated
from me! (100) In his heart he decided, ‘I am going to go and take revenge for my
mother’s wrinkled and bloodless face, and for Lal Sado’s tears!”

{101) He put a bullet in his rifle and set out. He arrived at Muhammad Ali’s gaté and
stopped; he knocked at the door. {102) Muhammad Alicame out, and without awordora
question Khudabax's two hands went up and he took aim. (103) Suddenly in the light of
sparks there was a big bang, and Muhammad Ali slumped, collapsed, and fell to the
ground, (104) From his mouth there came “akh . . .wa .. . a," andwith a honking noise he
was cold. (103) Khudabax guffawed very loudly: ‘Revenge! revenge! for my maother’s
wrinkles, revenge for the tears of my Lal Sado, revenge for hungry and naked children?

{106} He laughed a second time, and took up his rifle. (107) From left and night
neighbouring wornen and children came up. General hubub for everyone. (108) An old
labourer asked Khudabax, ‘Khude! What is this cruel injustice you have done? (109)
Khudabax returned answer, ‘I have done no cruel injustice! (110) I you are desirous of
seeing cruel injustice, then you can see tt! {111) Go and look at the wrinkles of my
mother’s bloodless face! Look at the tears and the eyes, red with weeping, of my lifc,
my world, Lal Sado! (112) Look at the dishonourable and shameful custom of bride-
price! Look at the rich and luxurious!”

(113) There came to the mouths of many people that Khudabax has gone mad. (114)
Khudabax was brought in handcuffs before the jirga. {115) The deaf and blind law
gentlemen of the jirga asked, ‘Khudabax, did you kill Muhammad AlLi?’

(116) ‘Certainly I killed him! Not to fill my belly, but in revenge for my mother’s
wrinkles; (117} I killed him for Sado, I killed him in revenge for hungry pearly people.
(118} No one on your side can pay me out!

(119) The jirga gave the blind and deaf judgment that 10000 rupees are to be paid for
blood, with 14 years rigorous imprisonment.

(120) Today, on the first anniversary night of the 14 years, only a half a night had
passed. (121} Khudabax woke suddenly: and saw that he was still a prisonerin a jail cell.
(122) The days passed and went, and in good and bad times he turned aside from
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{120) marodi sarl sapa carda sala af, sivf yakk nem Sape gwasta. (121} Xudabaxs
ragomant driha kuta, dit-e ki man jele koiowa band-an. (122) gwastagant Swiagen rod,
gont wus§-o-zahren waxtin darwdzaga aé telita. (123) dxia, watl bistrahe fakkd wapta, o
mahsits kuta ki fan hamerang prusti-int ki har bande ekka dard kutagant. (124) yakk
mdanragen nigde bewass o warfwajen ldcaren sangat, diwaye nemaga kut-e. {125) diwa di
pa malt giraga sdrten ditan kaffag-at. bale . ..

(126) Sap gwasta, pané baja gon kukkurani sari banga, jele bel buskaga man axta;
(127) kayzi pa nimdaz-o-wizi, reld-peld watl kefowan ca dar kaptagant, (128) kayziyan
pajyad Xudabaxsa dita, ki e mard hamsayig-int o dagare ape fariken Nar Muhammad
ham jakkiti-ine. (129) Xudabaxs suta, pujyagd bita ki ff kayziye aé Nur Muhammadd pol
kuta, ki ta Cfye sard jeld axtage?

(130} Nar Muhammad watt kissa-e surii kut, ki man zi watt dagdré fota bahaenaga-
atin; Co nemrode waxtd man ken arta. (131) latte sard rextag, o Samm handéo wati dem ki
karo kutagan, ta man dita ki mani sangat Xudabaxse mazanen bannawe mazanen kalere
draskd gon, jurriyen mardume larkag-int. (132} man rumb zurta, halasind piasana, gon
pujfaga. man ac bedaga katar kassita, o sad guddita. (133} nin ki man hirtty@ hayal kuta,
ta marnt pajarta: e me Sahre minde ki ndm Sado-int. (134) Sadowe rakk brifxanagd-atant,
giwar gon lesan musti-at, (133) lurdren Camm patti-atant, div, baz dir, man mujin
asmadne burzi horken sabziyd tikk-atant. (136) man jagt kuta, dastd gipta, gwank jatg,
lorenta, Sado! Sado! bule Sado mant gwankd ¢a baz dir Surag-at. {137) man Sadowe sart
kassira o tanita, Sadowe éakka data o axta, watl dag botka, o loge nemaga rahi bitagan.
(138) man iftapi axta, Sadowe mir dita, hal ddr. (139} gon hald, esdn prdt-o-bo karo
zuypta; mand gipta o jeld are-is.

(140) gon hame hald Xudibax§ jakkita, yakk roriken wiahiiwe ddfta, o mazanen
durwdzage nemaga gud kuta, gon panjagan watt sar asinen darwazaga jai-c. (141}
kayziyan jayt kuta, dasta. Xuddbaxsa watar Eikkita o pa zord gwasta, mana yala dayit!
man rawdn! hamodd rawan ki marodt mani zinde, mani ometani dunya Lal Sado Sutal
{142) man hamoda rawdn ki hamad dehd mani mate behonen dema bekriske o beans bant.
(143} man hama deha rawan ki hamoda mardum pa zarran buhd ma-bant, bhagiva-o-
sirkeni hehayden karr-o-koren nizam ma-bit!

(144} gipta, jele pdrodarin Xuddbaxs$e dast o pad bastagant. (145} daktar dxta, likkita
o dat-e ki, ¢ kavzi ganok bita. (146} karr-o-koren gung-o-ganoken mardan xudabaxi
ganok kuta.

(147) bale da marociya hama decha mardum Xudabaxse dagare mazanen kalere
draskd, ki Sadowd watdr gufto ddt o kusta, pa watf murdddn pirdyi minnatdn kanant.
(148) kalere husken tamb dani gon sargwatin zarr-o-zore Sahidiya dayant.
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the main gate. (123) He had learned to sleep on his bedding, but he felt as though his
body was so very broken that each joint in it hurt him individually. (124) His comrades
gazed tiredly and powerlessly like himself at the lamp. {125) The lamp, also as revenge,
was giving off a cold smoke. But. ..

{126) The night passed, at 5 0” ctock with the first cocks-crow, the jail bell struck for
leaving the cells; (127} the prisoners came out for prayers and ablutions and with toilet
buckets. {128) Amongst the prisoners Khudabax saw a certain man, his neighbour, and
next to him his former irrigation partner Nur Muhammad also standing. (129)
Khudabax went over to him and saw that another prisoner was asking Nur Muhammad
why he had come to the jail.

{130) Nur Muhammad began his tale, that ‘Yesterday I was ploughing my field with a
yoked pair, and about noontime I went to get a rake blade, to make a bund. (131) T had
piled up earth at the edge of the irrigation plot, and when I just accidentally raised my
eyes, I saw that on a large kaler tree upon a large bund of the field of my mate
Khudabax, a clothed person was hanging. (132) [ ran up panting and gasping, and on
arrival I drew out my knife from my shalwar-band and cut the rope. (133} When I
looked more closely, | recognised that it is that viltage girl Sado. (134) Sado’s lips were
smiting, and her hair parting was smeared with ointment. (135) Her staring eyes were
open, fixed on the empty blue haze of high heaven. {136) I jumped and seized her hand;
I shouted and shook her: *Sado! Sado!” But Sado had gone far far away from my shouts.
(137) 1 pulled ber sari and stretched it over her and laid it upon her; I then went and
released my bullocks and set out in the direction of my home. {138) I went quickly to see
Sado’s mother and told the news. (139) When they heard, they raised a great shout of
anguish and woe, and they took me and brought me here to the jail.’

{140) When he heard this news Khudabax stood stock still and gave a great cry of
woe, and ran towards the main gate and struck his head and his fists againstit. {141) The
other prisoners jumped up and seized him. Khudabax pulled violently and shouted,
‘Let me go! lm going away! 1'm going today where Lal Sado has gone, to that world of
my life and my hopes! (142) I'm going to that country in which it will be wrinkleless and
tearless for my mother's face! (143) Im going to that land where people are not sold for
money, where there is no law made by the shameless rich and powerful!”

(144) He was seized, the jail guards bound him hand and foot. (145) The doctor
came, and wrote and gave his decision that ‘this prisoner has gone insane.’ (146) Deaf
and blind and dumb and mad people had driven Khudabax insane.

(147 However up to this very day the people of that land make pilgrimages, with
petitions to pirs, to that great kaler tree on Khudabax's field where Sado hanged herself
and died; (148) and the dry branches of the kaler tree still bear witness to the force of
money and oppression in the soft south wind.

NOTES

This story was originally written in 1956, and revised scveral times thereafter by the author. The
version given here is based on the last revision, printed in Giden Azmdanak. The author read this
version aloud to me, making still further changes,
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7. SAHMAT by ABBAS ALI ZIMi

{1) gdritez reziya rawan-at o dye rawag o luddag e wassrangen o ndzdken fanene fand-
o-pandiye sdhtan ges§ kanagd-at.

{2) garive tahd a bazen marduman jaga kutag-at, o yakk digari geg nestai, ki pa aram-
o-dstidagiyd binindant. man hon na zanin don pa heltwdriva wata yakk jagaheyd, jiga
datagat.

{3) bale! camm-un hame ndziken o kasdn-silen janen o dye warndyen hamrdhd
sakkitant. garive tawar, fo saz-o-zimulant ward, bazen range sazan yilo dayaga-at. gos
Zang Zange tawdrd gon, dilgos o éamm do warndyen dildni haldn dargejagd pa doen
warndyven fanen o bamarde dap o deme zahiren halate patt-o-pola-itant.

(4) e warndyen janen o bamard gwastagen tefand sar kapage wahda, jaga dast na
kaptage sababd, tahi nemagd darwdzage demid bund gon wail yakk petiva niftagitant.

(3} bya dost, pattaleb kanen! dan ki saht-o-daman gwazan bibant, manit pusta nistagen
yakk warndyed gon watl sangatdn e haydl dard kut. sangatdn yakk digare Sawr gipt o par
e drafen sapare gwazenagd, paitd a watt pelika dar kutant, o leb bina kut.

(6} bale man! e nemagd e doen janen-o-bamarde demdni maloriyd pigri-itun o wall
wahd-o-pasan gwazenagd-itun. ¢ doen fan-mard-ant? brat-gwahdr-ant? ya de-ant?
baren!

(7) gariva ham kasse haval, leb-o-gwiazi o dard-o-gamd kdr nestat. o ¢o be-hajitani
ward sunf-e burz kutagat, o dem pa manzil taéan-at.
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Sher Muhammad. a famous guerilla leader of the Baloch resistance to the Pakistan central
government in the [950s, always made it a practice to find time for literary pursuits as weil, collect-
ing much fine classical balladry as weil as writing tales of his own — almost always with an explicit
social message, as in this one.

This tale. even though fictional, was generally agreed by everyone to represent a Baloch social
reality, and it was awarded a prize for writing in regional languages in Islamabad in 1986.

The language used in it is a wholly artificial one used by Sher Muhammad (and other EHB
writers. v. No. 2}, which has 1o the course of time assumed a kind of independent existence of its
own. In reading his tale to me, Sher Muhammad often slipped back into his real language, and the
version given here is a compromise inclining towards the written version.

Note that, forexample. the clusters-ri-, -rd- tend to -rf-. -red~. whether or not so written, and aw
and ¢ alternate freely where other dialects have aw. Aspiration of voiced stops in LWs from 1A
{(e. g 108 dhund) is a common feature of EHB, retained in Sher Muhammad's speech.

(36) pade pinza lit. ‘from the heet of her foot”.
(87) didag ‘pupil of the eye; darling’ as in NP.
(139) mand gipta, mixed construction for man gipt-if, by 'dissimilation’ from the following phrase.

7. THE SLAP

(1) The train was moving quickly, and its rocking motion was prolonging the tired
hours for the pretty, delicate woman. (2} In the train there was made room for many
people, but it was not possible for each person to sit in comfort. I myself do not know
how a place for me was found in such difficulty.

(3} On the other hand! My eves were fixed on this delicate young girl and her
youthful companion. The noise of the train, a bit ke music, was producing many
kinds of songs. The ear was (filled) with ringing noises, my eyes and attention were
searching to discern from their faces the apparent state of the young man and
worman.

(4) At the time when they got on at the last station, because there was no place
(for them), they sat on the floor on their metal box in front of the door, inside.

(5) “Come along, friends, let’s play cards to pass the time,” a young man sitting
behind me expressed as a thought to his companicns, who consulted one another
and, to pass the leng (time of) the trip, took cards out of their bag and began to
play.

(6) But not me! I was preoccupied, because of the sadness of the two young people at
my side, and I passed the time thus. Were the two man and wife? Brother and sister? O
what? We shall see!

(7) In the train, nobody was concerned {with them), either during their play, or in
their own worries. Like carefree people, their snouts were on high, as they hurried
towards their destination.
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(8) ¢a tesand sar kapaga rand, dan hannan, e warndyen janen-o-bamardd wat man wat
do gapp ham na fatagat.

(%) baniyadam agan wass-ant ya nawass-ant, 4 wati zindd havalani dunyae tal-o-
mallan har wahda rot, e doen hamhame dunyae banivadam-itant; kufjam havalan sar-
der-itant, kass na zant. lar eStydn man ham ndzdntiye kov cdteyd kapragatun.

(1) gariyva dase. marduman sar éa gariva kassit. bale e teSane nam nestar. gariya ceya
dast? bdren!

{11} kassive tawar-at, rele karindah relG for kanagd-ant. gdriya padd st kut o mizan
mizand gusad bawan bit.

(12) doen warndyen fanen-o-bamarde deman kadi kadi yakk wassiye taldn bit: bale!
... zutt dem-i¥ gimurit.

{13) man &a hame habrd hayran-ttun. gdriya dowdr ddst, bale e randa dya tesaneyd
dast. e yakk kasanen tesane-at, ¢izz baha kanok o musapirvant kiokar-o-jak pada Cist
biran:. '

(14} ahir! gosan Sugri gipt, ki esan ham ¢ warnaye habr iSkwtagant. man pa to &ize pa
waragd kdrin, warndyd gon hame janend gwast o a gdriyd er-kapt.

(13} hame was§rangen fanene camm, garive darwazagd sakk-itant, rahlari: mihr o
dostiyd wadi-kanage yakk sogdre. 4 miltra mdi-o-gohdre bit, yd doste, ya kasse ham.
rahdart mifire bun-padt hist-int. man ham kadi darwdzaga pa warndye dyagda . .. kadi
hame ndzdken janene rahédren cammani Saragd dilgos-itun.

{16) mahiak dowar giriya sar kapagd-itant. andgdha gariva sitt kut, o rahadag bilt,
bale warnd pada gariya sar na kapt. hame janen pad atk o éa dariga danna Sarag bindg
kut.

{17) yakk mazanen sahteya rand, fanen pada wail jagaha atk o nist. garivd har kass
watl wail sangat-o-sdri, fan o éukk, mdl, gohdrdn gon difgos-at. kassd ¢ samd nestar ki
wahda do warndyen dilani nyama diriye yakk burz bulanden koheya sar &ist kutagat.
Janene nindagd o hayaldni pa-o-pehnatdn er-kapagd gon, man hame guman kut, ki
balken e janene hayala, a bamard puste yakk waganeyi sar kaptag, o deme tefand pa dya
byet.

(18) man hon kemmen pa dard biitun ki éo ma-bit ki e warnd past bikapit, o e ndzaken
Janen be-dar bibit. mani gohdr, kammen yakk kassa biba, ki man bigwazin, yakk
mardumeyd pa dye warnden janend rdh lotit, hame janen kamme kinzit.

(19) fanene kinzaga gon, petive sare Cadar hon kinzit, o fadare Cera, eren yvakk kagade
fanene dastd kape. kigad! e kigad kadi o kayd nibiftag? éadare cerd don er-biitag? man
Caresiva ham be-zant-itun. mand kusit! nun hon dar nayaye, hayalan mana hame wara
sikkir kut.

(20)man hayalani dunyaha sayl kanagd-itun. tikit! (iti Ca man tikite lot kut. man gwase,
Ca wabeya ja sirritun. fiki-un pes dast.

(21) wahde ki titiya dar e janend fikit lotit, gwase bagani bulbul o kitka wasstaware
zemurt zel ham fuptd mani gosan kapt. Sonen narm o nazurken o wasStilangen taware-
at!

(22} tikit mani fogwajahe gwara-ine, o a puste wagand-int, care passawad rand, titi dema
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(8} Since getting on at their station, and up to now, (however), the young man and
woman had not exchanged two words of conversation.

(97 Whether people are happy or unhappy. in the layers (making up) the world of
theit thoughts they always live their lives, and these two were peoplc of that very same
world; and in just which thoughts they were entangled. no one knows. I (myself) was
also in a blind well of ignorance about them.

{10) The train stopped. People put their heads out of the windows, but the halt had no
name. Why did the train stop? Let’s see!

{11) Somebody said, ‘Railway workers are mending the rails.” After that, the train
gave a lurch and gradually increased speed.

{12} From time to time a smile spreads over the faces of the young people, but it
quickly wilted (on their) faces.

(13) T was puzzled at this. The train again stopped, but this time at a station. It was a
small one, there were some hawkers with things to sell, and shouts to and from passen-
gers.

(14} Atlast! My ears gave thanks: they heard a word from the young man. ‘T'll go and
get you something to eat,” the young man said to the woman, and got off the train.

(15) The eyes of the pretty girl remained fixed on the doorway, waiting. (Waiting): it
1s like a gift of the birth of love. Tt is a mother and sister of love, or a friend, or anybody.
Waiting is the foundation-stone of love. I also at times watched the doorway for the
coming of the young man, and at times I watched the waiting watching eves of the
delicate young girl.

{16) Pecple were getting back on the train. Suddenly it lurched and was on its way.
But the young man had not got back on the train again. The woman rose and began to
stare out of the doorway.

(17) Along time afterwards, the woman returned 1o her place and sat down. In the
train everyone was occupied with his relations, wife, child, mother, sister. Nobody
noticed that between twe young hearts a high mountain of separation had raised its
head at the time. Sinking down into her various thoughts, the girl sat down, and [
wondered whether the girl thought that the young man had got on one of the rear
carriages and would come (back) at the next station.

{18) It also hurt me that perhaps the young man is getting left behind, and the delicate
girl will be very unhappy. "My sister, can you move a bit to one side so that [ {can} pass,’
someone wanted a passage for his young woman, and so the woman shifted a bit.

(19) With the shifting of the woman, the cloth on the box also moved, and from under
the cloth a letter (lying) bengath it fell into the woman's hand. A letter! Who wrote it,
and when? How did it get under the cloth? I was also ignorant about it. Damn me! 1t
means nothing. (Other) thoughts drowned me again.

(20) I was touring the world of (my) thoughts. ‘Ticket!” The ticket collector wanted
my ticket. You could have said that [ was startled out of a dream. I showed my ticket.

(21) When the ticket collector asked the woman for her ticket, you could say that the
melodious murmur of the sweet voice of nightingales and cuckoos of the gardens all
together fell upon my ear. It was such a soft and deiicate and tinkling voice!

(22} “The ticket is with the head of my house, and he is in a carriage behind.” After



60 I. Modern short stones

dar ark. janene ¢ passaw baren droge-at ya rast, bale éare passawa aye be-tursi paddar
bit. (kagad! kagad! hayalan anzar bast. e kaged kayig-int?)

{23) Hriye rawagd rand, janend hame kdgad want. Care kdgade wdnagd rand, ¢
wafSrangen dema zardiya man Sant. kagad daste dila prindag bit, o Samme arsani mayar
batat.

{24) kdgada ¢i nibistag? baren! gdri teziyd rawdn-at. janen malor-at, o man hayalani
dunyvaeyd gar-itun. hame hayalani gir-o-¢illan mani sar dariga tikka baun, o famm-un
nazz kaptant.

(25} andgaha yakk kitkare Cist bt ja sivr-itun, o dit-un ki mahlitke mudéi-ing, o fanen
wati fagaha na-int. danki gariva ham dast.

{26) gariye gdrd wigane tahd dth o just-e kut, garive zamzil kayd Cikkitag? waja, man,
éa marduman yakkeya darraent. paréa? garda fust kut. yakk fanene éa gariva kapiag,
mardd passaw ddr. ... (on? feyd? kay-imt? Sa kuja kaye?)

(27) baren diga fonen fonen gapp mani dil-o-damage taha jaga kanaga-itant. gari
dowdr pustd rawan bit. janene petive kassd hama kdgad kaptagat. man hame kdgad &ist
kut. gariva dast. marduman er-kapag bina kut. man ham er-kaptun. drahen mahink
hame janene jone sard muéc-itant. esarrangen janen éa dunyde gamdn dzdt-at. (28) bale

..man .. angattd hayran-itun, ki ahir parca @ warna gindagd nay-at? e éon . . paréada
gariva kapt o muri?

(29) zutt mand wail dasid pritkagen kagad yat dtk. za¢ zitan kagad-un pad kut o want.

(30} wanagd rand . . . dunyae kol-o-karardni . . . sithk-c-ometani sara, besa mani nazza
abed ki drog, repenag o drogd, diga hicé .. . hic¢ . .. hi¢!

paréa ki kdgada nibistag-ar: tay wahus-at. man habar gipt, nin radiva wat roden!
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this answer the ticket collector passed on forward. Whether this answer was true or
talse, in any case after it her appearance seemed unworried. (The letter! The letter! My
thoughts persisted; whose is the letter?)

(23) After the ticket collector passed by, the woman read the letter. After reading it,
there spread out over her pretty face a yellowishness. The letter was crumpled up in the
palm of her hand, and tears filled her eyes.

{24) What was written in the letter? Indeed! The train was running fast. The woman
was unhappy, and I was lost in my own thoughts. In these tussies with my own thoughts,
I leaned on my window and closed my eyes.

{25) There was a sudden shout. I gave a start, and saw that people were crowded
arcund, and the woman was not in her place. In the meantime the train stopped.

{26) The train guard entered the carriage and asked, 'Who pulled the emergency
chain?” ‘I did, sir," said a man. *Why? asked the guard. ‘A woman fell out of the train,’
the man answered. {How? What? Who? Whence is this?)

(27} Well, many other similar ideas came into my mind. The train reversed. At the
side of the woman’s box that letter had fallen out. I took it. The train stopped. People
began to get out. | too got out. All were gathered around the corpse of the woman, who
was freed from the worries of this world. (28) But I was still puzzled. Why did the young
man not come to look? And how ... Why did she fall from the train and die?

(29) Suddenly | remembered the letter crumpled in her hand. T quickly opened it out
and read it.

{30) Afterreadingit. .. the promises of this world, the confidence in hopes, the trust,
in my mind are all lies, cheating, and deceit. ... There is nothing else! Nothing!
Because in the letter there was written: ‘It was your wish. I agreed. Weli then, you bring
up the mistake yourself!”

NoTEs

This story (printed in BalocTin 1986) was read out to me in a very clear, well-enunciated voice by
the writer, who also wrote a very good Ke. In his spoken language, however, the gen. pl. often lost
its final -7, thus merging with the obl. pl. in -@». The pl. is often used for the sg. as well. Postposi-
tions often take the -@ case in the author’s speech, and both forms gohdr and gwahdr were used
indiscriminately. The word Aam appears in 2, 18, 19 as Aon, which is not unusual in Ke. Reduction
of the gen. sg. ending -¢ (cf. Ra -gy) is characteristic of Ke (and Co): of. 10 marduman sar, where it
is reduced to zero, and 15 mihra, where it is reduced to -g.

Note further:

(1) gess.
(12) zaeet (but 29 zott . zi¢ zitan).
(13) dizz.
(17) byer, for byar.
(19) mang fusit, it “Kill me!”

atn hon dar rayay! is a proverbial expression, ‘blood won't come out of it”,

(23) camme arsani mayar batat, lit, ‘a grace of tears of the eve had come to be'.
(24} &ifor &
(30) radi ‘mistake’, 1. . the unwanted child.
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8. MIHMAN YA BALAE-JAN? by JinANGIR KHAN ALIYANi

(1) vakk marde ki ayl ndm Sabir-at ayi adat-ar ki wari zindagive roéind pa digarani
gise nindaga gwazent-e. yakk rode d& Laskari namiven mardumiye mihmdn bar
Laskariya watl Balodi rasme mutabika ayf mihmandari baz pa jwani kurt. Sabird warl
dile tahd fuysia kurt ki baki zindagiyd hamedd gwdzenin.

{2) gusant ki yakk rod mibiman, do roé mikman, saymi rola balae-jan. pamesa lahten
vodan pad, Laikarl da Sabire be-flyvidagen nindagd tonk kapt, o wati dild xiydl-e kurt ki
don ava ¢a, wall fand picurtenin? axira ki éat tank kapt, wati saldhkaren brahundagiye
nemagd $ut o warl majbliven halawa bayan-e kurt. salahkaren brahundaga ta der fikr jato
puda jawdb dat, wifa Laskari, mand pané kalladdr bide, man hanniin tay kird jor
kanin. Laskart baz was§ bit o zut zut pande jagahd da kassit, dat, o ¢a watt salahkara
pant-g zurf.

(3} domi roéa salahkaren brahundag Laskariyve gisa ahi. Laskarl ayi dema pad aht o
hawil-e sof kurt. brahundagd hal dit o Sabire Sohre nam-e gipt, o gust-e: man pulin
Sahra Swagun, oda yakk marde ki avi nam Sabir-int, ayvi gis kapta o bazzage jonen o
zahg durust ayi Cerd, murtagant. Sabird ki e gappdna uskit, waif padén tack kurt o gust-e
ki, sariyd mani xiyal gisa rawagi-at, bale nun {eya birein? nun odd kasse mani nest. ¢
gapp Laskariya &o tird laggitanr. paysa ham Sutant, o éa Sabire jan-e ham na Cuttit.

{4) do se rodan pad, Laskari wati yakk dindyen brahundagiye gisa Sut, wati durdhen
kissa-¢ bayan kurt. ¢ brahundaga da kalladar lotit, o Laskart be-daraga, dahe jagaha,
pianzda kalladdr-e dat.

{5) e diga roda ¢ dandyen brahundag Laskariye gisa Sut o Laskariye hawal sof kurt.
brahundagd hawdal dit ki man puldn fahrd Sutatun. yakk Sabir namiven mardiye
marduman himmat kurt o @yl finen o zahgdnd gon gise éiyydn saldmata dar kurt. Sabirg
ki e hawdl uskit, watl sar-e baliste sard er-kurt o gusi-e, xuday lakh sukr-int, awwald mant
xiydl-at ki pa jinen o zahgani purs-o-patiyd rein. nin ki @ saldmat-ant, mani rawage
zarirat na mant. be-éaragen Laskarive cammadrn &a e habran ovisk purr-itant, maga be-
wass-at. majbir bitt, éupp kurt.

(6) lahten vocan pad, Laskarl baz tank kapt, yakk ballukiye handd $ut o gon ay
durdhen kissahe ¢a Suriid bigir! tin dxird gon balluka baydn kurt, o dast-e bast ki balluk
pa ndm-i xuda mani madatd pikan. balluka bist rapilotit o gust-e, man dyra handos ac tay
gisd pikasin ki watl pag o cawattana ham be-xival pikant. Laskari balluke minnatwar
biit, o kassit bist kalladar, dyrd dit o wati gisa $ut-e.

(7} dohmi roca Laskari o Sabir watt gise demnd drace sahiga nistant o gapp o majlisa
Surtt kurrant. Laskariyd gust, wija Sabir, ta mand bdz dosr-e. man niin trd pa rawagd
hi¢T naylun. to nan hameda gon man bibn. Sabir ca e habran baz wass bit.

(8) balluk wail waxtd mardenani libes-e gward kurt o ropake man dasia kurt o srap
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8. GUEST, OR DEAR CALAMITY?

(1) A man whose name was Sabir had the habit of passing the days of his life sitting in
the house of others. One day he was the guest of a man named Lashkari. Lashkari
performed his hospitality properly, according to Baloch custom. Sabira decided in his
heart that he would pass the rest of his life there.

(2) They say, 'One day a guest, two days a guest, on the third day it is a calamity.” In
this way, a few days later, Lashkari got tired of Sabir’'s useless stay, and wondered how
he could free himself from him. At last, when he became very annoyed, he went to his
brotherly adviser in the tribe and told the tale of his forced condition. His brotherly
tribal adviser thought for along time, and then said, ‘Mr Lashkari, give me {ive rupees,
and 1 will solve your problem.’ Lashkari was very happy and instead of five, quickly
took ten rupces out, and tock the advice of his adviser.

(3) On the second day his brotherly adviser came to Lashkari’s house. Lashkari stood
up before him (in respect) and asked for his news. The brother told him, and spoke the
name of Sabir’s native place, (saying that} there is a man there whose name is Sabir, his
housc has fallen and his poor wife and children have all died under it. When Sabir heard
this, he stretched out his legs, und said, *Earlier [ was thinking that I ought to go home,
hut now why should I go? Now none of my family is there!” This speech struck Lashkari
like a bullet. He had lost his money, and had not freed himself from Sabir.

(4) Two or three days later, Lashkari went to the house of a wise tribal brother and
told his wholc story. This tribal brother asked for ten rupees, and poor Lashkari gave
him fifteen rupees instead of ten.

{5} On the next day this wise tribal brother went to Lashkari's house and asked for
Lashkari’s news. The brother gave the news that, ‘T went to a certain town, and some
friends of a man named Sabir were bravely active in bringing to safety his wife and
children together with some things from the house.” When Sabir heard this news, he put
his head down on his pillow and said, ‘A hundred thousand thanks to God, at first |
thought 1 would go and perform mourning and burial services for my wife and children,
but now that they are safe, there is no need for me to go!” Poor Lashkari’s eyes sparkled
with tcars at these words, but he was helpless. He was compelled to keep silent.

(6) A few days later Lashkari felt very annoyed {again), and went to the place of an
old woman and {she said}, “Tell me the whole story from the beginning!” He told the old
woman the tale to the end, and clasped his hands (begging) the old woman to help him,
In the name of God! The old woman asked for twenty Tupees and said, ‘I shall pull him
out of your house in such a way that he will forget even his turban and sandals!” Lashkari
was grateful t¢ the old woman, and took out twenty rupees, gave them to her, and went
home.

(7) On the second day (after that) Lashkari and Sabir were sitting in front of the
house in the shade of a tree, and began to converse together. Lashkari said, ‘Mr Sabir, 1
like you very much. I shan’t allow you to leave. You stay here with me! Sabir was very
pleased at these words.

(8} The old woman in her own tirne put on men’s clothes, took up a rifle in her hand,
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kanand Laskariye gise nemagd dht. waxte ki Sabire éarmm bir ay, o bir ayi topakd,
kaptant, habakka biat, éa Laskarivasof kurt, e Conen mardake ki cos kdyt? Laskarivd zut
zit gust, sard fahl pikan, pari man hame mardume yakk mihmdne kustatun, nin e wati
hama pariyen badila aé mani mihmana gipt. bale bill-e ki bayt. aga ay trd kust, ta mand
gon xuda wdde-int ki man dyi haft mihman kusin,

(9) bale Sabird ¢ gappana hic¢ gos na dast, o &a watl fane tursd wati pag o Cawattan-e
vala dat, o danne nemagd fist. Laskart ham dyi pada jist o kitkdr-e jar, wdja Sabir, bost!
mand wada-int ki man tay badild zarar girin! bale Sabir hancus fist, ki éat éa Sahrd dannd
dar sut.

9. NASARPADI by KARIM-JAN SADA

{1} roéa mudame ward tikk dat. mahlak ca wai loga dar atk o watt kara rahadag
bitant. zinde ¢ tice tokd ddamizds hame payma dastga-at ki dyrd wall kirr-o-gware
hid samd nestat. har kass watl hande kdran dast-gulahis-at. har kass waif hedan oind-
18

(2} kassd indigare pikr-o-garatii nestat; kassd na zantag ki andiga &e kanaga-int. roé ki
tikk dant, allama barkat bit, bale tdn barkat biyagd, dyrd mazanen mizzile burragi-ing.
hame mizzile tokd mardum katt-o-sit zivant, baz ¢a katta zibar bant, baz wati mizzia
rasant, bale rocdrd ¢a esan hiéé sar-o-kdre nest, ayra wati mizzil burragi-in. kasse katt
kant ya tawdn, gon yanm-o-andohdn doddr want, ya gon wassi-o-ddehan leb kant.

(3) roc Gtk o remroé bit. muhlaka napas dapa atk. lahten Sat bit ki kar-e kutit, o nin a
watl logan rawant. Badald wari daptare kar halds-e kut o nin kagadan Cist kut o yakk
gwareya er-kut, idn ki bandaten roca pattagi ma-kapit, o dem paloga rahdag bit. ayilog
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and went stalking towards Lashkari’s house. When Sabir’s eyes fell upon her and
her rifle, he was dismayed, and asked Lashkari, ‘Who is that peculiar man who is
coming along like that?" Lashkan very quickly said, *Put your head down! Last year
I killed a guest of this man, and now he is taking revenge for last year's {victim})
from my guest. But don't worry, if he kills you, I promise to God that I will kill
seven of his guests!”

() But Sabir did not iisten at all to these words, and in fear for his life fled outside,
leaving his turban and sandals. Lashkari ran after him and shouted, *Mr Sabir! stop! I
promuse you that [ will certainly avenge you!" But Sabir fled so fast that he came right
outside the town.

NOTES

This story, by a well-known writer of stories for ¢hildren, was read over Radio Pakistan, Quetta, in
1957 and subsequently published. The text given here keeps to the original words and pronouncia-
tion of the author, who spoke a Khardni Ra. Note the following points:
(3) kapea for kaptun.
(0} pikan, pikasiin, etc., with p-, is usual in Ra.
gon dy for gon dyd.
Suer-e.
(7) both to and «a for the 2nd sg. pron.
(8) fibes Tor fibus.
gipt as 3sg. pres, is a ke-ism.
bayt for byair.
bir dy.
(9) vaifa.

9. MISUNDERSTANDING

{1} The sun rose as usual. People left their houses and started their tasks. In this race
of life people are so busy that they take no notice of their surroundings. Everyone is
occupied by the work of his own locality. Eyeryone swims in his own sweat.

{2) No one worrics about others. No one {even) knows what others are doing. When
the sun comes up, it must necessarily set; but until it sets it has to travel a long distance,
a distance in which some people get an income or profit, and some are deprived of that.
Many arrive at their goal, but the sun has no concern with them, the sun must go its own
way, whether a person makes profit or a loss, or he will have met worry and trouble, or
he will enjoy happiness and play games.

{3) The sun came up and it was midday. People had their souls in their mouths
(because of the heat). A few were pleased that work was finished and they couid now go
hame. Badal completed his office work and now lifted and arranged his books and put
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ki éa daptard sakk nazzik-at, hanéo ki singe éagalde, madan madand i loge nazzikd dtk o
habakhka bér. ayi gosan taware kapt, grehage tawdre. grehag ki yame dargngdz-int.
grehag ki dile tawar-int. grehag ki jitatve padrahive nam-int.

(4} hame tawdrd Badale pad ddrdnt. 4 pa dilgosT hame tawdrdn gos ddragd laggit, ki ca
kuja pedag-imt? kuja grehaga-int? o parde grehaga-imt? ayi dil er-nist, sar Cakarragi
laggit. ayra wati gosani sard, besa na bit. bale grehage tawdr haminkas nazzik-at ki
bawar kanag kapt, ki &a mant loga-int. bale parce? subahi loge dardhage wahda, kullen
mardum salamat-atant. kassard pasanke ham na giptagant. dile nadurah ham kass nah-
at. balke nagata . . .

{3) bale xudaye kdran kay zani? éo ma-bit ki kusse berdn bitag! e havile ahaga, ayi dil
er-Sui, jan-e larzaga laggit, Camman syahi art. @ wikk-o-nukk bit, o hame johd konaga
laggit, ki e haydl droge. éo nayint man rad lekagd-un, bale grehage tawdr droge nayint. e
boranke tawar drog bit na kant. grehage tawar e gappe paddrahi-at ki kasse beran bita. ay
wall sar dast. jahla nist. o sar-e prindaga laggit, zdnd sartarragi-ai, har paymen haydl
ahagd laggitant. loga dile nadurah kass navat, guda e nagate marg . ..

(6} nagat ayra ydr dek ki yakk mahe sdri dy zdmata hal ddtagat ki mani gihdr éukke
wadi bithage sard nadurah bitag ... c6 ... ma .. bit... ki .. hamdyi beran bihage hal
atkag ... haw! ... hamdo bit a-kant.

(7) ay ditd dat kut. armm arsan purr bitant. G gon grehagi cammdn dem pa darwizagd
rawdn bit. ayi pad larzagd laggitant. tattarand rawdan-af. darwdzage dapd rasit, bale tokal
putrit na kut, ki ée bita?

(8) kammen darwazagd dast-e o ostat. pada domi utdake toka puirit o watra tahie sard
dawr-e ddt, hiskagd laggit. domi utaid grehage tawdr birjd-at. o Badale dhage kasse
padani latarage tawdr-atant. ay watt Cammant pad kut. mat-¢ ki ayi nazzika nindok-at,
ayra ambaz-e kut, o bordnke dit-e.

(9) Badal-jan . . . tvd &e-int? to parle grehaga-e? wasta hudae bigus! nami allah bigus,
tra Ce-int? . . . to suhbisalamaten mardume-ate, o daptara Sute. . . . tay sar dardd-ine? . ..
fan be-bald dard a-kant? ya tard kassed habare gustag . . . ahir tra Ce-int? ... biddr . ..
sajfahen loge mardum malor malor o husk husk-ant! bugus na, tra Ce-int? mata gon
minnatd gwast.

(10} mati . . . mani guhdr ac ma gasar bitag! guhard mara yila kutag, bale to mana hicé
a-na-guse! Badala grehagi dapd darrdent. mdt-e habakka bit, huda ma-kant, tai guhar
berdn bibli! trd e-int, to hoSd-e? mard gust.

(11} gudda, mati! Suma mani guhar Gulisard . .. gutt purr. .. grehaga na-atit? Badila
gon er-murtagen dild o hayraniva just kut. na ... na ... abbd! tai guhdr Gull ef-int ki
nista! kammen sarid dtkag o ma ayt ahage wassiya grehaga-aten, mawd darrdent.
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them nearby so that he would not have to search for thern the next day, and started out
for home. His house was very close to the office, about a stone’s throw; very slowly he
ncared his home, and was (suddenly) surprised. A sound fell on his ears, a sound of
crying. Crying which was less severe than intense grief, crying which was a cry from the
heart. Crying which (could have) many different meanings.

(4) This sound stopped Badal’s feet (from going on}). He set to listening with atten-
tion to this sound, where is it coming from? Where is there crying? And why are they
crying? He felt depressed, his head began to spin. He could not believe his ears. But the
sound of crying was so near that he had to believe it, (in fact) it was in his own house.
But why? In the morning when he had left, evervone was in good health, No one even
had a cold. No one was a heart patient, either. But suddenly . ..

{5) Who knows the ways of God? Let it not be that someone has died? At this thought
he became (even more) depressed, and his body began to tremble, (his) eyes brought
(i.e. saw) black. He was stunned, and began to struggle with the idea (and to hope that)
it was false. It cannot be that [ am reckoning wrongly, teally the sound of crying is no lie.
The sound of sobbing cannot be a lie. The message of the crying was clear, theat some-
one has died. He held his head {in hus hands). He sat down. He began to squeeze his
head, as if a headache had set in, and every sort of thought began {to attack him}.
‘There was no heart patient at home, so that this unexpected death . .’

(6) Suddenly he remembered that a month previously his son-in-law had told him
that his sister was unwell whilst giving birth .. _let .. .it...notbe ... that... the news
of her death has arrived ... yes! . .. that could be (the case)!

(7) He felt sick. His eyes filled with tears. With tearful eyes he went towards his
doorway. His legs began to tremble, and he staggered. Arrived at the doorway, (from
lack of) confidence he was not able to enter: what would he find?

(8) For a few moments he stood before the doorway, and then he entered the second
room and threw himself down on a bed, and began to sob. From another room the
sound of crying was continuous, and there was the sound of scuffling feet of someone at
Badal’s coming. He opened his eyes. His mother, who was sitting next to him,
embraced him, and he gave a sob.

(9) ‘Badal dear, what’s the matter with you? Why are you crying? Tell me, for good-
ness sake! In God's name, tell me what's the matter? You were a healthy man this
morning when you went to the office. Does your head ache? God forbid, it hurts? Or
has somebody said something to you? Finally, what’s the matter with you? Look, (you
will make) the entire house sad and amazed! Come now, what's the matter with you?’
His mother begged him.

{10} ‘Mother dear, my sister has left us! She has gone, and you never say anything!”
(This) came out of Badal’s weeping mouth. His mother was astonished; *God forbid
that your sister has died! What is the matter with you, are you all right {in the head}?” his
mother said.

(11) ‘But then, mother dear! Aren't you crying about my sister Guli .. . with a full
throat?" Badal asked with a faint heart and in puzzlement. ‘No, no .. . my dear! Your
sister Guli is the one who s sitting here! She arrived only a [ew moments ago, and we
are crying with pleasure at her coming’, his mother said.
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10. JAWR by GHANI PARWAZ

(1) bya ki byahate! ma derig wa tad niin tai lotok bitagen!

(2) gon Rahmaie daprare putragd hedmdstir Nydz Muhammadd guidd gusidd éa wati
kursie sara pad atk, o pa bickandag pada pa gald aye gulGhis kwt. pa izzat kursie sard
niadent, O badéa Diluk! iStdpd buro, wajahe wdstd &a bydr! bale Sarren &de bikan!
Saprassithe par ayva dahe randa dem dat.

{3) Rahmat yakk uluss-dosten warnden §&8'ir o labzant-at. man wail piyein wlusse agahi,
bldndaki-o-demrahie wastd mazan juhd o koSist kanaga-at. dye $6'r o nibistank umbra
man labzankiiakan cap o sing biiwaga-atant. waninda o sarpaden mardum cusen zabren
mardumad éon na logant?

(4) Waja, to kadi atkage bi salgmati? hedmastra just kut.

zik! Rahmatd passa dat.

da kujdm nemaga?

ca watt log Pasniya.

ma garibani nemaga Coni sar kapiag?

der-at ki Sume iskal na ditag-ar. ntin ki man e bazdrd sar kapt, ra dild hufl kut ki sdhate
edd hawn mdn putran. tanki éa hal -o- hawaleya sarpad biban.

(3) sakk Sarr kutag, hedmastra pa wassiabi wati sarara Candent. ma tai gindoninde baz
wihigddr biitagen. aslen habr hames-int, ki ma pa to sakk gatt-en. Sary-int, ki maréi dasta
kaptage. Caresivd pad, @ kammuke wati daptare kar-o-baran dazgait bit. bare gon kagad
e fayldn sar-o-puit biit, bare gon watl iskile munsia iskali jera-o-jawrdni gapp-o-trandn
ger bat. pamesd gon Rahmata gapp-o-rappe baz kamm mokali rasit. e dargatta, Rahmat
wati hedmastir Nyidz Muhammade bdbaitd pikr-o-hivald kapr. maréi awwali randa ayd
wati hdmi 0 mazaniyara marit, awwalt randa aya halkat bat ki dunya &a Sarven murduma
halig navint.

(&) e mard mand sakk lotok-int, baren pamman &e kare ast? éa mani §'r o nibistanka
dizze gosdarag lotit! wat labzanke yakk na yakl pireya nibistaye bind kutag, o mana watf
nibistdnke par rast kandenagd pe§ darit? $&iri diwdne kandenagi-int-e, wa e Ca man
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NOTES

The narrator of this story comes from Ormdra on the Arabian Sea coast, and his native speech is
Co; but this piece is full of Rax$ani-isms, which he acquired from long residence on Quetta. He
removed most of them in re-reading the story, though not entirely.

{5) drt, the correct Co form.

{7) rokal for tawkal.
ay difd it kut lit, ‘s heart made smoke”,

(9) wasta; nid in the sense of ‘come now, come along’ is from Urdu. Note how gwasr and gust are
both used indiscriminately, and that x and /4 intercharge in loanwords.

10. BITTER

(1) *Come in, welcome! We have been wanting you for a long time before now!’

(2) As Rahmat entered the office, the headmaster Nyaz Muhammad quickly rose
from his chair and again with a smile embraced him in joy, and made him sit in the seat
of honour, and (called), ‘Daduk, lad, go quickly and bring some tea for {our) guest!
And make it good teal” (He said), sending his messenger for tea,

(3) Rahmat was a popular young writer and poet. In his field of popular conscious-
ness, he had been making great struggles and efforts for growth and progress {amongst
the people). His poetry and prose writing were always printed in literary journals and
{widely) circulated. Why should not educated and knowledgeable people not want {to
see) him?

(4) “Well, sir, when did you arrive?’ asked the headmaster.

“Yesterday,” Rahmat answered.

‘From which direction?’

‘From my home in Pasni.”

‘{And) how did you get to our poor village?’

‘Tthasheenalongtime that Thave notseen yourschool,”(Rahmatsaid), ‘Nowthat Thave
arrived in this village  had the desire to come in here for an hour, and to hear your news .’

{5) “You have done very well,” the headmaster (said), nodding his head pleasantly.
‘We have been very anxious to see you; the point is that we need you very much. It is
good that you have come to hand today.” After this (speech), he became a bit occupied
with office work, sometimes busy with books and files, sometimes busy in discussion
with the school clerk about school problems. For this reason there was very little oppor-
tunity for talk with Rahmat. So in the meanwhile Rahmat fell into thought about his
headmaster. Today for the first time he was aware that the world was not unconscious
of (the value} of a good man.

(6) (He thought), ‘This man wishes to see me very much, but what about? Does he
want t0 hear something of my poetry, or prose? He himself has begun to write one thing
oranother in prose, does he (want) to show me a piece of his prose for correction? Or is
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komakk ya Sawr-wa-salahe loth? ya labzanki o diga ilmi kariva éa man just-o-pursiyi
dilmanag-int? pakkdy zanagd na bit.

{7) bale ¢ habara Sakk nest, ki estya hame paymen o allami kdre bit. parée ma-bii? dye
syadi gon wanag-o-zanag kargald-int. ¢ yakk handen kargal-it ki e vida Ca har kiargald
ges-int. inlo labzdnki sydst o idmi mardum ki e kargald wadi kutag, man dunydha diga
hic¢ kargald wadi na kutag. sarziahivd e mard sakken murdum-dost wa laviken mardume
ham gindagd kaye. hayskile hedmastir-int, do em-ey kutag, yakke mdan urdiwd o domi
man angrezivd, o em-ed ham kuiag. Cuen mardume labzanke yakk ma yakk tokkeya
syadi-darag va kamm &a kamma dosti-darag afiben habare nayint. marci dva pa man
aflumd handen kdre kaptag. bdren watl kird ca man hameda gipt, par e wastd mand loga
bart gon. hayr, hameda gipt-c Sary, 0 loga gipt-e Sarr. pa man hi¢¢ park na kapit.

(8) haydlant otag sindagd rand, dyad wati mannd watard par harcusen kara tayar kut. o
nuin hame intizara but, ki baren kadi @ watt habard bungej kant. ¢a dtkant, Eaprassiya er-
retk, o niftagen mardumdn daydn kut. awwall pivald hamayd dayag biit. wahdi éd
wartant o pivald hork kut, ta hedmastird gon Caprassiva gust, wijahe diga &a man kan!
caprassiva piyvala pada purr kut, Rahmata domi pivala Cist kutag, o tan e wahdi yakk
gutte giptagat ki hedmastra just kuwt, wija hawalddre kagad-o-mdigad dhagd-int ya na?

{9) kujam waja hawaldar? éaraye dapa dor atk.

tai mastaren brdt hawaldar Rasatbaxs ki Behrina-int, hedmdstrd darrdent.

haw, aye kagad ahaga-ant. Rahmata guban nestat, ki @ aye brate fustd kant. pamesd
awwald, dye haydl ¢ nemagd na Sut, o & hayrdn biir. bale ziit dye hayrani kamm o ges
kuttit. aya hame pahmit ki ¢ mard dye baz wahigdar-int. mudam ave just o pursd kant,
pamesd dye bdrawd arriye sarpad-int, tankarigd dye brar o marduman paja karit. bale
aye wassen wabant badgira rah na kut.

{10) hame damdna ki 10 paydag-ate, mand Car e britd maliim bt ki to wdja hawdldare
kastaren brat-e. ay watl ka$ia nistagen warndye nemagd edrd kut o gust:

Eapp es-int ki mani kastaren brat ham Belwring sutag. iskuraga, tan e wahdi be-nokar-
it mand par aya tai brate ndmda tat vakk pdrati kdgade mand pakar-int.

wan gusan balken waf brate komakka, ayard nokariye birasit. madf kan, wafa, man tan
e wahdr taf ndme just na kutag.

Rahmate dapa &a jawr bittant.
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there a poetry collection to be made by him, and he wants my help and advicc? Oris he
hopeful of asking me something about prose writing, or some scientific matter? It is
really impossible to know exactly.

(7) “‘But there is no doubt that this sort of work is necessary for him. Why should it not
be 50? He has connexions with the Department of Culture, and in this respect the
Department is the largest of all such Departments. This Department has given birth to
so many writers in politics and science that no other Department on earth can rivat it.
And apparently this man is very humane as well as talented, and worth seeing. He is a
high-school headmaster, with two M. A s, one in Urdu and one in English, and he has
also dome an M. Ed. A relationship, or at least a friendship with such a writer (as me) is
not at all a strange thing. Today he has fallen into a need for me. Perhaps he will do his
work with me here, or else he will take me home with him. Well, if he does it here, fine;
and if at home, also fine. It makes no difference to me.’

(8) After breaking this train of thought, he prepared himself (mentally), in his own
way for any sort of work. Now he was waiting for (the headmaster) to complete his
business. Tea arrived, the messenger poured it out and gave it to the seated company.
The first cup was given to him {(Rahmat). When he had drunk his tea and emptied his
cup, the headmaster said to the messenger, ‘Give our guest another cup!” The mes-
senger again filled his cup, and (when) Rahmat raised his second cup, he (suddenly)
choked as the headmaster asked, *Has any letter arrived from the Havildar?

(9) “Which Havildar?" asked {Rahmat). ‘Your elder brother, Havildar Rasulbax in
Bahrein,” answered the headmaster. *Yes, a letter has arrived from him.” Rahmat had
not expected that a question about his brother would come up, and at first his thoughts
had not gone in that direction and he was surprised. But his surprise was quickly ended,
more or less. He understood that this man was a great well-wisher of his (the Hawvildar),
{and in any case) one was always asking about him, so that he (Rahmat} was quite used
to it, to such an extent that people {(who knew his brother often) recognised him too.
But the window to his fine dreams did not (seem to be) giving (a view) of a (promising)
road.

(10) The headmaster said, 'The very moment when you arrived, I got news from my
brother that you are the younger brother of the Havildar.” He turned to the young man
sitting at his side and said to him, ‘The problem is this. My younger brother has also
gone to Bahrein. {According) to what | have heard, up to now he has no manservant,
and I need a letier of recommendation from you in your brother’s name for him. I think
that perhaps with your brother’s help he will find a servant. Pardon me, actually, up to
now I haven't asked your name.’

The tea in Rahmat’s mouth tasted very bitter.

NotEs

Ghani Parwaz, from Tump in Ke&, printed this sour tale in 1979 in Bafoci. This version follows the
printed text, which was reasonably accurately printed in Ke dialect. But note the following:
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il. ARSOAS by ABpUL QADIR NORI

(1) 4 randi ki man dtkagatun @ dapange sard ase rok nay-at, Suhrdba dost haoma
nemagd tadk kut o gwast. ¢a e justd aye dost pad larzit. gwase zana aye ris kassea kudent.
gin sdrte kassit o fawdb dat, bale.

{2) Suhrab hame wahama-at, ki ad mana drusten halan dant. bale Mayar daman sa’at
lunyana gag cindn, o bashas waragd-at. e kandoken lung¢ ki ¢ar dydn bir brickanaga
hicbar na burritagat, do lataritagen pulld bitant. Suhrab ham watigd hayrdn-at ki &e
bikant? aye dap-o-dild na gipt, ki esi sababa faray pada just bikant.

(3} doen handus pa nadilkasdsi padain Cist kandn dem pa logd rawagd-atant. kisk tank-
at, ki @ gwar pa gward birawant. pamiska Suhrdab o Maydr sar pa randa rawan-atant.
dapdng car dydn baz dir past kaptagar, bale Mayar damin sd’at dye nemag cakk tarrenag
o cdrag-at. gwase dye Jize oda past kaptagat. Suhrab watiga husk-at, gon wata gwasaga
taggit ki, man e €iya fust kut, ma Sarr Sarrivd pa wassdili éa logdn dar dtken ki pade fanen;
cusen dapang rahe sard baz hastat, bale efiya gwara rasagd gon, anagahd e gapp mant
dapa decon dar ark?

{4) rode gudde sah-at. Suhriya har nemaga man $antagat. jambar kasarn kasdnen suhr
Caken patti asmane dema Sing-atant. Sape taharf zai zitd man Sandn-at. e tehariya ro¢ ki
gusdd guiddd dye nemagd ladan-at, ambdz kut, o wati siydhen ¢adire gon, dvd man posit.
zimistane awwall sar-at. begdhe sarten gwar wasiwadsa kassagar. esive sartt dile toka
pulran, o mizan mizdnd ayd gwastagen yatani trinagd gefan, ayd dve be-waséie sard
kaldg ziragd-at. Capmmani be-bahaen gohar gimurtagen gaflani sard lel kanan, o éa fursa
drahana ayd dilasa dayage wasid aye fige sard pinagd-atant, o d sa'at- o- damdn dyan gon
wati dasmald pak kanaga-at, o hame fuhuda-at ki e hayal car aye dilg bitagali.

{3} fama rand Mayar o Suhrab bane tokd wail watt takuani sard tack-atant. Suhrdb
hame wahamd-at, ki e 3d'at-na-sa’ate Maydra just bikant, wibe sabzen parivi a gon luhm
o nazurken dastdan fist kut o wati garm o pambahen zanani sara wapent, o a4 sa'ad
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(1) byahate, i.¢. bi-ahar-e. 2sg. hort. subj.
(2) pabickandag: wo -d case.
(4) passa, for passaw.
kujam nemagd, for kujame nemagd.
putrdn. bibdn 1sg., for -in; also in 10 gudin.
{5) halig nayint, for halig-int.
{7) -it for -int, also heard in Ra.
ajiiben (== Ur) for usual Bal ajaben,
gipt 35g. pres., common in parts of Ke.
(%) guban, tor gumdn.

11. TEARS AND FIRE

(1) *At that time, when [ came here there was a fire burning on that hillock,” Suhrab
said, pointing his hand in the direction of the hill. His friend was startled at his remark;
he felt as if his beard had been scratched. He sighed and said, ‘Yes.’

(2) Subrab was accustomed to having Mayar tell him everything. But Mayar, now
contunally pursing his lips, seemed very hurt. His laughing lips, on which now there was
naot even a smile, were like trampled flowers. Suhrab for himself was perplexed — what
should he do? He could not summon up the courage to ask again the reason for Mayar’s
behaviour.

{3} The two friends, in this ill-humour, were thus walking towards their home. The
path was so narrow that they had to proceed in single file, so that Suhrab and Mayar went
one before the other. The hillock was by now far behind them, but Mayar time and again
turned round and glanced back at it. You would think that he had lost something there.
Suhrab himself wondered greatly, and began to talk to himself, ‘T only suggested that we
have a nice pleasant stroll out from our houses; there are many such hillocks on the way,
but upon our arrival at this one, how is it that I suddenly said what I said?’

(4) It was the last breath of day. The redness of sunset was spread out in every
direction. The clouds were spread out over the sky like a woman’s headband, but in
very small wisps. The darkness of night was spreading out very fast. This darkness
embraced the sun, which was swiftly running its course, and covered it with its black
veil. It was the beginning of winter. A soft cold wind usually blew in the mornings.
Entering into its cold heart, throwing past memories very slowly at him in recall, Suhrab
was annoyed at his powerlessness in understanding Mayar. The precious jewels of his
eves (i.e. tears) were playing upon his wilted cheeks, and in trembling with shyness he,
in order to comfort himsell, let his tears drop onto his collar, so that he had continually
to wipe them away with his handkerchief. In this struggle he tried to rid his heart of its
distress.

{5) After dinner Mayar and Suhrab were each stretched out on his bed inside the
building. Suhrab was accustomed to making remarks to Mayar until the blue sleep-Peri
took him up in her soft and tender arms and made him sleep, on her warm cot-
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Ca e dunyde janjdfan dzar kut. bale Maydr angat e kass par @ kass letag-at. Gye cammani
wab yakkie be-rahmen yatan zitag-at.

{6) aya camm darwdzage sard sakk datagatant. gwasegan Ahmad darwdzage dapa
ostatag, gon avd brickandagd-int. Ahmade kasdani ayd ydr atk. dye pite mark, ave mdte
Janjali, aye zindugie yakk yakk &z ayve Sammdani demd pirr tarragd-at. hame hoayalant
Sist-g-erd, ave dil waba sut.

{7} sabdh surit, rodd ca kohdni sard goi kutagat. éamman latdran, dsmdne z0t ziidn
gam ka¥¥an-ar. ave pad-bramsan har yakke ¢a watt jahd ja-sirvit, o pa lape Sohaza rah
gipt. goric kalahe rrund kasSagd-at. drack-o-newagani tak éa gwahrd larzenan ro¢ demd
dast tapage wasta yakk domigd telank davagd-atant. Suhrab ¢u rode dar dyvagd pes ¢a
waba pad atkagat: baéca, buroe, watl wija o aye niibmana pad bikan. roda bidar kujen!
har yakked ndahdri kut, 0 pa dem Sut. tat wija hichar do waba na kaptag! Maydre mdtd
napar hakkal kut o gwast.

(8) nipdde ¢a dema dir kanagd gon, Maydrd camm paé kutant. anagdhd Ahmade
rahave dema atk, Ahmad gwasegi-at, ki Ah. .. gwalaga gon. Dilmurdda darraent,
wéja pddd, rof burz-int. maréi zand dukkand pac na kanen. dye nem kappien habr min
dapa jawr bt o gusad guiada sar-e ¢a sarjahd ¢ist kut, rok-rok baitaka éaragd laggit.
bale baccaka pust man kutag o rawag-at.

{9) haminduka Suhrab ham fa dannd dtkag-at, doen valie sard nistag, dem pu dema
ah o nane waraga-atant. Suhraba dil gon danianan daswag-at. dil-e zor pirr kut, o
Maydrd jusid laggit ki, (o mant habre jawadlb na dit! Maydr yakk Sarren sid'ate huik-o-
hayran biagd rand, gappa laggit. a dapange as Ahmade mdateg-at ki ganok biitagat,

{(10) pesari randd ki man dtkatus man ifkutag-ar ki ganoken batlukie pa tuppa-int, bale
man diga fust-o-purse na kut, Suhraba durrdent,

(11) o be-tagarid Mayare dapd éaragd laggit. ... man o Ahmad kasaniva yakken
fagahd rustagen. G kasan-at, ki @ye pad watl bar bastant. mitd wati jinneni jagaha, par
aya hamincuk kut, ki aya watt Sorl ra marit. mata lotit ki wati lale sawda gon wati
nakozdtk Mir Haybatdne jinikkd bijant. dydnl camm pa zarrd Sudig-atant. wahde ki
Ahmad hosig o bodig bit, ave nakoa zaminani gestiren bahr kuragat. past kaptagen
jaidad incuk nay-at, ki dhdnfl lotitagen jihdze kadda bibit.

(12} Suhraba hancod malam buar, ki @ gapp na iskenagen, balken watf camman gon
gindaga-int. rok-rokd Maydre dape Cist o er, 0 dye huSk-o-bazzagen lundni suragd
cdragd-at. @ sarpad nay at ki nokara kast-o-¢ahdant kadr &ist kwtane.

{13) hame zahra, ki ay na zurtag, Ahmada diga jahgahe sang kut. jfinnene araga gon,
mardumidn kaidg mdn bast, baren fonen finnene giptag-e. vakk finnened darrdent, kass
na zant molfide, e zate, diga yakked passaw dat,; aye mat éa warigd husk-o-halak-at,
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ton-covered knees, so that he was freed for a time from the troubles of this world. But
Mayar was still tossing from this side to that. The cruel memories of someane had
removed sleep from his eyes.

{6) His eyes were fixed on the doorway, as if Ahmad were standing there and smiling
at him. He remembered the childhood of Ahmad. The problems of his father’s death,
the troubles of his mother, each detail of his life floated before his eyes. In these ups and
downs of his thoughts he fell asleep.

(7) The morning made a move, the sun showed its ears above the mountains. Rub-
bing its eyes it quickly began to pace the sky. At the brilliance of its feet everyone
jumped up from sleep in his bed and took the road in search of sustenance. The north
wind was not blowing at all fiercely. The branches of fruit trees were giving each other
pushes so as to warm their hands in the sun after shivering in the cold. Suhrab, after the
sun had come up, and before getting up, said ‘Boy, go and wake up your master and his
guest Mayar. Have a look at the sun, how high has it risen?” *“Everyone has already had
breakfast and gone away. Never has your master fallen into such a sleep!” Mayar’s
mother’s servant called out.

{8) As he was getting out of bed, Mayar opened his eyes wide: suddenly Ahmad’s
torm came before him; he tried to say * Ahmad! but could only utter *Ah . . .!" Dilmurad
said, ‘Do get up, the sun is already high. Perhaps we shall not open the shop today.”
Mavyar's half-broken word went bitter in his mouth and he quickly raised his head from
his pillow-place, and looked at the staring servant. But the boy turned his back and
went away.

(9) In the meantime Suhrab came in from outside, seated himself on the second
carpet, and face to face he and Mayar ate bread and tea. Subrab controlled himself with
difficulty. Then he forced himself, and said to Mayar, *You never answered my ques-
tion!" Mayar, after a long moment of surprise, began to speak. ‘That fire on the hillock
was of Ahmad’s mother; she went mad.”

{10) *The last time that [ came here [ heard that a mad old woman was living in a straw
hut there, but 1 did not ask further about it,’ Suhrab said.

{11) He began to watch Mayar’s mouth with impatience. Mayar said, *Ahmad and 1
grew up as children in the same place. He was very small when his father died. His
mother, in her place as a wornan, did so much for him that he did not feel like an
orphan. She asked that a bargain be struck for a marriage of her son with the daughter
of her cousin Mit Haybatan. But their eyes were hungry for money. When Ahmad
became mentally mature and fully grown, his guardian uncle had distributed most of his
land, and the remaining property was not enough for the bride-price in the measure
asked for by Mir Haybatan.’

(12} Suhrab suddenly realized that he was not only listening to this tale, but was
seeing it with his eyes too. Staring, he watched the up-and-down-movement of Mayar's
dry thin lips. Suhrab did not know when the servants removed the stoneware plates and
the teapot.

(13) Mayar continued, ‘In anger that his gnardian uncle did not accept the bargain,
Ahmad married in another place. When he brought his wife home, people criticised:
What kind of a woman has he got? One woman said, ‘Nobody knows if she is a slave, or
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{14) ro¢ begah-at, garmage rol-atant. luwar har jagahe as reddn-at, ca tunnd mani
nukk ¢a nadonka husk-at. man ca mulka pedag-atun ki Ahmade loge dema mardumdani
mudcakay o finnenani wa-o-zar-ar; &e biita zana? man yokked just kut. Ahmade mat e
sd'ata logd na biltag, dye jinnend kass na zant &e wartag, ki mdte dyagd pes, dya waii kar
hayr kut.

(15) ava jawab dat, o dem pa logd rawagd laggit.

(16} ¢ hala ifkenaga, man ng zanin mand ée bit, Mayara tahta rikka dat, o gappa
laggiz.

{17) dye luntan huskiyd sar kutag-at; rand pe randd zubdand luntdni sard par musagd-
at, o habr ayve dapa mangusan-at.

{(18) mani camman sydhi art, pad drahagd laggit, haminduk bit ki man loga rasitun,
wa tahie sard wack bittun. hanco mana Ahmade hiyal atkag, gwase mani fand padasdn
mdn kapt. gusdad gusadi mulke nemaga rah giptun, éa pasite darwazage dar dyagd, gon
Ahmade napar mand docar kapt. bacéa! tat waja kuja-int? man ganok ganokia just kut.
muan aye hdal dayagd sutagun, dyd gwast, man hanniin kayin, baicakd wati dap purr kut o
Jawab dit.

(19) Ahmada mahe gwastagat, bale kassd dye gwah na kut. ma ¢a bazen §ohaz-o-just-
o-paddin kaht kapten. dye mat doen hambaldni andgdhen sarsidagd ¢a watf suddd Sut, o
pakka ganok bat. sap o ro¢ hama dapange tuppiiwe tokd kapt. zimistane Sap-ut. goric pa
dife mayld kaifag-ar. gwafe watl zahrdnd kassed sard drusdn-at. gwdte hin? hin? o
taharmahia Sap gandativ bimnak kwtagat. har kass watt logant tokd nazz kutag o ase
gward dast idpagd-at. ma angat $am na pirr-ddatag-at ki dannd yakked kakdr rasit, hayd
kanit! ay! mani dil Ca bandoka sist, zar zat man da loga dar dtkagun, tdnki har yakke
dapange nemaga maydan-at.

(20) asa $mal a-kasSitag-at. mahlik Cepp-o-Cdgirda mucé-atant. Ahmad be-gwah
bitaga, bist rol rand kaptag-at, yakk kirrea oftatag. marduman pes basbas warag, o
arsin reéagd-at. tuppii fa édrven nemagdn bun-at. dyve garmid kass nazzenkd ostatagd na-
yist, o har yakked ¢o sydh mara zubanuk dayan, avan o ayani karpadani sar@ kalag
ziraga-at. mani ponzd hone bo dhagd-ar. insanie jon dye rokd brijagd-at. gwat har
nemagd ¢ boha fing kanan, o gon har yakkea hafwat kanagd-at, ki insidne kababe bo éon
wass-al.

(21) Mayard bass kutag-at, bale Suhvrabe dap pad-at o dye nemagd cdragd-at. yakk
bare ave safjen gapp aye fammani dema pirr-tarragd-atant. aye dila gwase ase rok-at, o e
dsd tosenage wdstd car dye ammdn do tripndken noSanzen frimp dye galldni sard
Sepgiran, dve jige sard kaptant o be-gwah biitant.
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what her family is;” another said something else, and Ahmad’s mother was herself very
grieved and sorry.’

(14} Mayar continued, "It was towards the evening of a summer’s day. The hot sum-
mer wind was pouring fire everywhere, and my mouth was dry from thirst from its roof
to the back of my throat. I was returning from my land when [ saw a gathering of men in
front of Ahmad’s house, and women wailing. ‘“What has happened, then?’ 1 asked
somebody. *“Ahmad’s mother was not at home at the time, and no one knows what his
wife ate, but before his mother got back she had put an end to herself.”

(15) Thus they answered me, and went off home.

(16) *On being made to hear this news I don’t know what I felt.” Mayar teaned on a
bedstead and began to speak again, but {17) his lips had got dry; from time to time he
rubbed his lips with his tongue. and he spoke unclearly.

(18} Mayar continued, ‘It went black before my eyes, my legs began to tremble and
kept on shaking until I got home and stretched cut on my bed. The thought of Ahmad
made me feel as though my body were on fire (7). Quickly [ set out for my land, and on
coming out of the courtyard doorway I happened to meet Ahmad’s servant. ‘Boy,
where is your master?’ [ asked in furious agitation. ‘I went to tell him the news, and he
said that he would come right away,’ the boy’s mouth was full of his answer.

{19) ‘A month passed, and as for Ahmad, no one saw anything of him. We exhausted
ourselves looking for him. His mother was out of her mind at the sudden disappearance
of her two companions, and went completely insane. Night and day she was inside a
straw hut on that hillock. It was a winter night; the norih wind was blowing as much as
you like. You would say that it was grinding its own poisons for someone, such was the
howling of the wind, which in the darkness made the night still more fearful.

Everyone was huddled in his house warming his hands at a fire. We had not yet
touched dinner when from outside a great shout came from someone, ‘Be quick!" Oh!
My heart split its bonds, [ came outside as fast as [ could, and saw that everyone was
racing towards the hillock.

(20} From the fire a tongue of flame had been drawn out. People were crowded
around. Ahmad, without anyone noticing, had returned 20 days earlier, and was stand-
ing on one side before the people, and was very hurt; his tears were flowing. The straw
hut was burning on four sides. Its heat did not allow anyone to stand near, and Ahmad
was showering curses on them and their deeds, flicking his tongue of flame like a black
snake at everyone. The smell of blood was coming inte my nose; the corpse of a human
being was being roasted inside the pyre. The wind was carrying the smell in every
direction, and there was a whispering armongst everyone that the smell of human roast
meat was quite nice.’

{21) Mayar finished his tale, but Suhrab’s mouth hung open still, and he looked
towards his friend. The entire affair was floating back before his eyes simultaneously.
You might say that a fire had been lit in his beart, and that it was in order to put it out
that two sprinkled newly-shed teardrops on his cheeks were streaming from his eyes
and fell unnoticed on his collar.
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12. PROSE SOB by SURAT KHAN MARI

(1) ro¥ 30, pesing luyitay-a®, bale dant alime hawd rangd ferr-a. (2) pallawea Sa,
Sass hapte muééive payday-ad. (3) 1d duhumi dakkawa gistive mudct dydy-ad. (4) mucéiyd
sawd df tard-tardid bdzene payddy-ad. (3) e5d ma, kassehd wad¥i prudtayé dast ma guttd-
ait, 1@ kassehd langd kanayd-ad. (6) yakkehd wali pdy tappd basti-ad, 1a duhmiha wath
pusti kofaya-alt, ki kayza kasse kofayi tappd ma-gindid. (7} pallawe zdlkdri garawe
pirdtd payddy-ad. (8) 1a pallawe k'sayé éukk sa madd kard bida o patti-nemrosi-saihd pa
grehdnd darayd-add. (9) yakk takke muééiyed pauele gi-ai, 1d takkevd Sa hamerangé
lurive di gindaya kaxt, ki ahd zaday galloi gé-aOant. (10) balké ¢5a pattele daz na kapta,
vil gudd $a (tdfa pattel dhét na xuda-if. (1) e kullé zaday yakk pallawed barejthayd-
atd; 004 balké gind-o-Care, band-o-baste-at. (12) parce ki durahé, ya kammé tappi,
mazaé mucci pallawad kaxtant. (13} har iahzd muccl bazz biyana rawaya-a®?, bale kulla
Su ‘ajawé tawk es-al), ki hidd handa murdayani kawr-kanay ya piiray, niydha neydxt, yd
gudd zand cos-at ki murdayd duhmi hande piraya barava-add. (14) ya e di bt kud, ki
ikkar ganfe murdayé pirit neydxt; kulliyd handeya mucé-kanejiyaya-ada, ki kulla ya*-
hand-khadde pattd o garay kand.

{13) e kamim o bazé bar-o-dr td Safe nemd hawd rangd-ad. (16} go Saf kafayd, mardum
k'sd k'sané toliyg nist-a . (17) sar zimistdn-ad, éosé sarti nest-ad; hao hande hande pa
nayane ciehd pasayad kammé dse gindaya kaxt, o karde mardum edd 00d rawaya-adg.
(18) eda balké nayane dfe go-ad.

{19) har toliveya §"dene, pacéar hame yakk-ad, ki ni ée bid? ¢osé profe be-sobi-af).
(20) har kasse gwasay hame yakk-a8, ki dwoxe sad sald da, di p'linga g6, fang-o-fherd,
sim-o-xayali tawke bid. (21) o aya p'ling hameda fullawd ka, 1@ mardwn hamikkar be-
dil-add, ki hudd zant vakk tipake buskid.

(22) hande muidieyd §%ene, i vakk takkareyd malamat kanayd-al, ki aya drokd
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NotEs

Ke#7 dialect. Taken from Bulo¢t 1958. The author, 1 member of the Zikr religious sect, is from
Turbat.

(12) iskenagen = ifkenagd-int

(18) padasdn, so read; written padasah; unclear.

12. VICTORY IN DEFEAT

(1) The sun had gone, floated down after midday, and still the folk were proceeding
in a line as before. (2) On one side a group of 6 o1 7 (people) was to be seen. (3) Andon
the other side a group of 20 were coming along. (4) Besides, many of them were also
visible in scattered-about groups. (5) Amongst them, for some it was a broken arm {in a
sling) around the neck, and for some it was limping. (6) Some had made a bandage for
their wounds of their turban, and for others it was a cloak over the shoulders, lest
anyone should see their shoulder wounds. (7} In one direction a party of women could
be seen crying. {8} In ancther, small children, separated from their mothers, were
searching and crying in the afternoon shadows. {9) In one place they were with a heap of
shrouded corpses, and in another there was coming into sight another group of the same
sortt, carrying wounded on their backs. (10) Either some of the shrouded bodies could
not be dealt with by them, or they could not, in their haste, prepare any shroud. (11) All
of the wounded were being carried to one side (of the road); over there it was perhaps
(possible) to look after them, to make arrangements {for them). {12) Because every-
body, not just a few wounded, were coming along in a great crowd on one side (of the
road).

{(13) At every moment the crowds were getting thicker, but the odd thing about all of
them was this, that nowhere was there attention paid to gravestone making or to burial
—or perhaps indeed the corpses were being taken for burial somewhere else. (14} Or it
was possible that so many bodies could not be buried; (it must have been that) all of
them were being collected in one place, so that they (might) find a common grave (for
them) and heap them together (in it).

(15) There was a coming and going more or less of this sort until midnight. (16} At
nightfall men were seated in very small groups, (17) It was early winter and not so very
cold; and from place to place a little fire {only) for cooking a bit of food was to be seen,
and a few men were walking here and there. (18) They had, perhaps, some bread and
water.

(19) 1f you had gone to each group, (you would have heard) the same complaint:
What will happen now? Such a defeat (as they had suffered) was crushing, (20) The
opinion of everyone was the same, that for a hundred years, and also in British times,
there had been plans and thouvghts of war and of fighting. (21) And if the British
attacked, then the people got so very demoralised that God knows if they fired a singte
shot.

(22} If you had gone to (listzn to) a groupin ene (certain) place, they were putting the
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pestird bydtkenit, 1a marst be-sobl jamarl tikke na bid. (23] duhmi muédi if fekkareyd
malamat kanaya-at, ki aha esand tir na dadayd.
maldmat kanayd-ad, handeyd sarokihe be-atkall malamat-ad.

(25) e kullé toliyd judd, sass hapt muxaddam-o-sar-takkariydni mucci-ad. (26) e as!
Cupp-atd, mardumi gwasté ki gung-o-dam-a. (27) jhatteyd randa, do se marduma afe
maske do gé-a}, o puite lafi nayane kake e bid, dria. (28) mudtl dast Sust o, pust
nyama patard-o wad gardayd. (29) balké pada mucli marda nayane Cie deyeyi-ath. (30)
esd ma piytaré marde sari demd bida, o gwast-e, poz dema bi-inL.

{31) har kass wadi handa $a kinzida, o kull demtird bithayd. (32) €5 kulla $a, gwase
yakke warndtir-a®; efiya zdnd wadi zahr wart na-xuta.

(33) 0 gwast-e, haxe guita guzid? dikkar Jangowd gwast-é, yakk dhake poj mar nest?
wathi mudami tap-fopd kanti, bale ahi sakksariya ni kato dada. (34) kulle laskar marst
yakk rof k"3-e. nf marsivi rand, imand ma 1d hamikkaré poje df na ginda ki bangd syald
Sa, brati latte kasse girt. (35) navé ha®yare sar axta, na marde. (36) esi fawk guit-gir bit?,
Cuppd kant o afd wdrl.

bass ni de bid? kull peid purriya nisti-add, ¢o zahr-artayé gwazme dumbd jhankd
Jada-i5. (37) yakk o do marda sawd, kull Jangowad malamat kanayd-o84, ki dhiva yakke
iStaf k", kasse gwasti na gipt-e, kullé laskar yakk dhakkd burt-e, 0 dem pa deme jung
dat-e, o allahe &e ce. (38) dohé mard ki aha hicet na gwastay-at, damaneyd rand
vakkeya gwasta: (39) e tawk wathi handa-é, ki ce bida. p'lingd gd ikkare muddeyvada tap-
fopd, di har kasse hriaf kasSitay-ad. (40) aya karde sal tiva hame tap-top bidé, paysala ta
hicéi na-wid, jine mardum kdperai bida. (41) e tawk di asta®, ki may laskar di haddeya
pitawiya tayar-a. (42) ava eda p'lingd pros dive, éo ki Jungowa gwasta, guda dhani ros
di tikkawr-ada, bass-kismat!

(43} bale ¢ ma samosta, kir mar pros bida, ta mar di srend B"orent®¥? (44) ni pada mar
di himmat na-wid, ki hudai tipkive jand, tapkive Jand! (45) ni éof brdayii ki haram-é
wadi gdriyd gipta kanii! md §d, e kull Jangowe hiip-é. (46) bass urmd nayé gindrd, nayé
suma a-kant; mayrde fullaw-¢. hannt walt thanga-é?

(47) ikkar denga fango maydrdar di nayé. (48} hikkowe hiire siyana di ma jala na-
xani ki hikko har handd sob na bid-¢. (49) md hannt e tawkd bifl ki kay dhudar-é, fwa
batle, hanni Jango mayardir-é. (50) bale swa kasse e gwast kanit ki Jango pa-ko-é,
zaday-é, kusja bita, girja bida, kass na zdnt. (51) ni sari mdrfango hal givayi-é. dubuni
5, ki mar p'ling éof eda di naylih, o e di sahra-é ki ma go ahiyd jang di dad na-xanit.



12, Victory in defeat 81

blame (all) on one tribal section, ‘If you had come forward a bit farther, today there
would not be the permanent disgraceful mark of acrushing defeat (on us).” (23) Another
group in another tribal section blamed them that they supplied no ammunition for them.
(24} A third group was shouting taunts of cowardice; in one place someone was blaming
somebody else, in another place the blame was the lack of a plan by the leader.

(25) Beside all these, 7 or 8 tribal elders znd section chiefs were assembled. (26) They
(sat) in complete silence; one would say that they were like dumb animals. (27) A bit
later 2 or 3 men had 2 water sacks, with a bit of bread carried inside a man’s shawl. (28)
They all (went and) washed their hands and spread (the food) out (on the shawl) and
returned. (29) Perhaps later a bit of food was to be given many of the people. (30)
Amongst thern an older man came forward first and said, ‘(Feed) the army people first.”

(31) Everyone moved forward from his place and everyone came up closer. (32) Out
of them all there was one who you (would) say was younger; perhaps he could not
swatlow his anger. (33) He said, ‘(How) can you eat dirt? How often has it been said to
Jango, “We haven’t the force (even to try)-once?” We just fire {our guns} in our custom-
ary way, but {(now) we have had enough of his stubbornness. (34) The whole army has
been done in (in) one day by him. Now after today I honestly don’t see (myself) in such
a force that tomotrrow, from amongst his comrades, anyone will get revenge for his
brother. (35} There are no weapons left over, nor (even) a man!” His speech becomes
choked; he becomes silent and dnnks water.

(36) Well, now what? All men seated already, full (of anger); they swarmed buzzing
like disturbed wasps. (37) Except for one or two men, everyone blamed Jango, that he
had taken a hasty {step}, that he had not heeded the advice of anyone (else), that he had
committed the entire army at one go, had given battle face to face, and God knows what
(else). {38) There were two men who had {up to now) said nothing, but a moment later
one of them said,

{39) ‘This talk about what happened is out of piace. In skirmishes with the British for
such a long time, everyone has got tired. (40} If these skirmishes go one for a few more
years and there is no decision, our folk will be very annoyed. (41} It has also been noted
that our army was somehow completely ready (after all}. {42) If the British had seen a
defeat here, as Jango has said, then their days would (indeed) be numbered, bad cess to
them!

(43) ‘But we have forgotten that we have (ourselves) suffered a defeat, and does it
break our backs? Even now, we haven’t the courage to fire a gun, for God's sake! Fire a
gun! (45) We have got so that we cannot take account {even) of our own losses! T say
that this is all (due to) Jango’s recklessness. (46) In fact he never sees, never feels; he is
an aggressive fellow. And where is he now?

(47) “But he is still not (really) so very blamable. {48) We can not constantly be
criticising (him) for recklessness, that always and everywhere victory was not his. (49)
Let us now leave this talk about who is at fault; all right {now), Jango is to blame. (50}
But can any of you say where Jango is {now)? Is he wounded, has he been killed, or
taken prisoner? No one knows. (51) Now the first thing for us is to get news of Jango.
The second thing is this, that the British will not leave us here thus, and it is clear that we
cannot give battle to them.
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(52) jang da® na-xanu? jang-tawk ma dila ard na-xand. rast-é, aba, mar tikka waiht
mardum dempané handeya da barayi-é. {53) Sarie-a}? ma bardventa. ni sadd mardum
tappi-a. (54} e gwareyd kanayi-&. éukk, mardum sambhalayi-G. mal kohd kassayi-é. (55}
mai dil *5i: Sahbaz, ta buro, muce phallawa Jango polgold kan! baré kasse éie saht bid!
(36} Sahbaz muhdatahi wath prstivd Chandil, zirid, o mudéi wkkd dar-kafit. (57) hame
mard ki ni fawtawkdi-ad, drokd bakiva urma di mastar-a®, o & ranga di kamag brd. (38)
kull go andama efiva tawtawkar-ada. (59) droka warnayé mard trund-a®, hamesiya
ayadi gwasta. (60) mand tuyse, biré J’ango girjd ma-wid. aya gipt-i§, huda ma-xandid.
(61) mand dubmi turse. ta ta J’angowa kisaniya sangat bidaye, o jwaniya pajja kare,
jwaniva mana gir-é. nox noxa esi risa sawzdy kuday-a, ki dxta, mar gé kapra. (62)
hikko bass yakk tawke efi dafi-aft, ki §wa alam, kareyd pa ikkuar dif p*de janed! (63)
awwall ro3a tra gir-int: da marda gé §%0a, ki dire cle gudda. (64) p'lingé laskara gindrt,
ndmuyanl ma-ristd, gartiya déardni handd, tipk-o-tivd kard. (65) est hame hir o sakk-
sari-a}, ki ¢of waddr kulld dema kuda-e.

(60) kamasa sar luddenta. & rangd kaliiri, har (appi kard esivi dast drayent. (67) kar
sawalla-at. kar awwald putta-al, & umed-o-hil né. (68) esiva takkaye parwa nest-ad.
bass navé sar-o-sofe, nayé pole, dast drayent-e. (69) 0 miand dd marsi gir nayé, ki e mardd
kire rahi kK'0a, o sob na-dit-e. (70) payrie tawke Raswanga, ki mazayé fang bid, may
kullé taskar prusta o moyéa, iltand rawayd-add. (71) nam“yani kharo bid, o gwdka jani,
warndyd! duzmi dem i$t o gurr kanayd-ed, ydr mayard dayant-o. (72) bass sahé, har
kass hawd handd-a. pad korit-o, rista dane sand sard. (73) ta ma kulld matamat k'da,
ki laskar ya* roi k"Va-ye. (74) bale fhatte na gwasta ki p'ling prusta, may tikkiya tiran
tung arta. (75) bass hame ranga bazé sakksar k*da.

(76} $wdr duw'Gya dad, ki randd siahani droxé galla I't1'9-0, tir o tipkani ambdr jed-o.
(77) nih g6 ma 14, da da tir-add. (78} o asl mar°siyé hal brday-ad, dhi ganoxi kard Za!

(79} hayr, har handi soba be-fakk fango baz dildwar k"ia, o sarhfiri gém zuriant-e;
manda turs-€ ikré mazayé prose padd mar®si ahi dild-a, ki p'linge axiri rof-é. (80) e pros
baré . .. padd mazayé pro¥. (81) balké ahi zindayiye sari proi. febko pres, hic¢ kar dhive
be-sit na-wi. (82) mar"§i mdy sangatani e hal-¢, baki laskar ¢6 giray bidh. ni p'lling mar
billd olaki kotal bikant.

(83) dikri Sahbdz di garta, o hal dat-e ki pilawé tawka kass na zdnt. {84) jung satd,
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(52) “We cannot give battic? It is true, chaps, that we cannot take war-talk to heart
(now}, we must (rather) bring our men quickly to a place of shelter. {53) Was it a
gamble? We losi. Now hundreds of men are wounded. {54) They must be put some-
where pear here. Children and men have to be looked after. Herds have got to be got
down from the mountains. (55) [ myself feel that “Shahbaz, you go und ask about Jango
from everywhere! Perhaps someone knows something?™”

(56} Shahbaz immediately shakes out his cloak, takes it up, and goes out towards the
crowd. (57) The man who now began to speak was older than the others; otherwise he
was also a tribal elder. (58) Everyone treated him with respect. (59) With regard to the
young man {who had spoken earlier) he was harsh, and when the young man spoke
again, (60) (he answered) ‘I have a fear that Jango may be a prisoner. If he has been
taken by them, let God not allow that! (61) I have a second worry. You who have been a
comrade of Jango in childhood will know well (how) good my memory (of him) is. How
when he was just freshly growing his first beard, he came and stayed with us. (62) 1t was
ever (only) one subject in his mouth, “Why do all of you worry so much about any
action?” {63) You remember that first day: there were ten men who went to chop some
wood. (64) (Jango) sees the British army, he suddenly attacks, and on their return
instead of wood they bring rifles and bullets. (65) It was his own recklessness and bray-
ery that made him so prominent for all.”

(66) The (other) elders nodded their heads. (He continued) ‘In that way he used to
set his hand against tyranny and every wrong action. (67) His acts were straight. They
were rough at first, but there was no hope of any (real) action. (68} There was also no
worry about profitlessness. Well then, there is no consultation, no questions. He used
to just put his hand to the task. (69) Aad up to today 1 do not recall that this man put a
single task in hand and did not see it successful. (70) There was some talk recently at
Rastwang, where there was a big battle, and our whole army was defeated and {went}
into hiding, and (everyone) was leaving and going away. (71) Suddenly (Jango) stood
up and shouted, “Young men! In the face of the enemy you have left and are running
away; women will give youw out as unworthy.” (72} In any case it is well known, every-
one was there. He himself took aim and sat on the stony waste cutside. (73) Youand 1,
and everyone, blamed him, that he had ruined the army in one day. (74) But a moment
had not passed when the British were defeated, (even if) on our side (the supply) of
bullets got short. {73} Well, in this way his obstinacy got us many victories.

(76) ‘He prayed for you, when later the camels bringing weapons (1o the enemy) were
looted, and rifles and bullets collected (by us). (77) Otherwise up to then we had anly
ten bullets each. (78} And only today was there any news about this crazy deed of his?

(79) “Well, there is no doubt that Jango very bravely organised a general victory and,
too, the risky steps; I'm afraid that he thought that after such a great defeat {of the
British) that today is the last day for them. (80) Whether this defeat . . . it is really a
great defeat. Perhaps the first defeat of his life. (81} Before this here, no undertaking of
his has been unprofitable. (82) (But) today the state of our comrades is such that the
rest of the army is as if taken prisoner. Now let’s get the British to lead our beasts of
burden!’

{83) Soon Shahbaz returned and gave the news that nobody had full information.
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bazene dassa dad, ki pila handa tipka janaya-ai; pila handa axi-o poigol k*®a-e, bale
prosa haldhodd rand, kass hicé dassa na dad.
(85) jungd td, ma di diday-ad; rappivant phalawd sudayé.
004 df dass nesté.
Serdad dhukki-ad, hon na jakkay-ad.
huddo na-xanayent-o.
bale hame sa’iti paxir Difmurad axtay-al.

(86) mand duhmi turse di girt. aya Jangowd girjave sakk dild di nista, wadar wad nipk
a-fant. (87) hama dhakkiswara kay go-a, ki tapke tir may jihant? (88) o bass ma gwasta
ri girjd b, kharo khant, wadi tipka jant, bhoreni®. (89) ki mayé yazda takki sursuré
tiv, bitlg maf dobard ma-singend! (90) ni mar turs-a® ki ée kant? dikei may pawia p'ling
birida, o p'lingd laskar prosta. (91) padd ¢e §i, ki md zand, waxte waxte ma radé kare
kand, ni rade ma randd kafa gud, sob na rasit. {92) esuba mai rade na mannaye zidd-af.
(93) hanni esiyd kay waldiya dad? bale cof huda rahma kanad! (94) dila bazé & di
waswds kdya.

(93) mastaré kamdasa droka wadi dasta sar tek dada, o hawd ranga nistiya dafa dar-
kape-e: mor®si kahre bitda.

{96) fowé fhatte hawd rangd Suppiva payve bikarl dammani Sakkd k"(-0 nistiva, o
padd gwast-e, mai dil '§%, ro§ tikka sar, ma wadi ladda tavariya xani. (97) ingo ango sa
olake, pattele nazz-ari. rafa di gé sangatd dani nayaxta. (98) zand murday perdengd biz
biaya, erangé ndgahané baldva Sa hudd rahma kanad! eda af nayadal

(99) yakke kharo bitta ki afg byaridd; md '§d, sambard, bratd, hi, ma af lotitay-ad!

(100) e di kharo bant o kammé demtir rawd. dikri kfiskai bt (101) kwll hawd takka
hyal a-kand, balké sangatd kasse sar axta, damikri Jango salima dad! (102) kull walayk

(103) Serdad hon na jakkaya-a®, Suhro-Dafd-é, kulle tappt hamoda-a. neyl kasseyd
pole kant, 0 na tf tawke.

(104) Suhro-Dafe takd lurid; e di randa furant. dem dema-é; kamme langa-¢é, ilaf-e
marduma sama kfid. (103) bale ya* tawke asta®, ki waxte waxte perdengd bhara
dhubbid. marduma gwasié, tappi-bazi-é. (106) pa zor wadar dast-e. dagga naye esiva
tawk-¢ k"ta: rayé bale duhmi kasseya ta Suhro-Dafd dxtaya.

(107) hamada axtiva, Sahbaz dema bida, o gwait-e:
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(84) At the hour of battle there was given a lot by way of information about it, such
as, in a certain place rifles were fired; in another place (Jango) came and enquired.
but in the confusion after the defear no one gave him any information. {Only such
as):

(85) 'In the battle, we did see him (Jango}; he has gone to the wounded.

‘There is no information there.”

‘Sherdad is in trouble, his bleeding has not stopped.’
*Huddo has not been caused to be performed.’

*Just then, Fakir Dil Murad had come.’

{86) ‘A second fear also seizes me,’ (Shahbaz continued), ‘if a thought of his capture
has even sat in the heart of Jango, he will shoot himsetf. (87) Who amongst you at the
moment has still got any rifle bullets for us? (88) Well, we have said that we are prison-
ers; he rises, strikes his rifle, breaks it. (89) (If there are) eleven whistling shots, bullets
{shot at me), let them not spread out over my chest! (%) Now our fear is, what will
Jango do? In the meantime our army has pounced on the British, and the British have
defeated (our) army. (91) Then what does Jango say? (He says}, “I think that from time
to time I make mistakes, and now I run after (others’) mistakes, so that victory never
arrives. (92) On that morning you don’t believe that it was the perversity of my mistake.
(Y3} Now who will answer for it? May God bless (us)! (94) Many other worries came to
me besides.™

(95} The oldest tribal elder leaned his head on his hands, and seated in this way, there
came from his mouth, ‘It has been a disaster today”.

{96) After a good time, sitting in the same silence {as before), with the tassel of his
turban hanging down before his eyes, he then said, ‘I feel that before dawn we (must)
make preparations for migrating. {%7) Beasts of burden are hither and thither, we are
callecting coffins. The tribes have not yet arrived with their comrades. (98) Perhaps the
corpses will be in extremely large numbers; in such a sudden calamity may God have
mercy! There is no water here!”

(99) Someone got up to bring some water; ‘I say, brothers, let us get ready for action;
ha! I needed that water!

(100) {The crowd) get up and go a little forward. Suddenly there was a shuffling of
feet. (101} All on that side had the thought that perhaps some comrade has arrived,
when just then Jango greeted them! (102) Everyone greets him in return; an eider was
in the forefront, and says, ‘Jango, are you all right? Are you lamed? How is Sherdad,
where is he?’

(103) (Jango answered), ‘Sherdad is still bleeding, he is at Suhro Daf; all the
wounded are there.” Nobody (else) asked anything nor was there any other conversa-
tion.

(L04) (Jango) marches towards Suhro Daf. The rest march behind. (Jango) is in
front, he limps a little, (but) his cure will be known by someaone. (103) But it was a fact
that from time to time he hobbles very much on one side. A man might say that he was
very injured. (106) He kept himself (going) by will power. On the road he kept silent,
nor {said anything) to anyone else unttl they come to Suhro Daf.

(107} On arrival here, Shahbaz came forward and said, *‘Sherdad is over here.” He
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(108) Serdad e phallawd-é. bass haminkar gwast-o, lurita. (109) e di cupp-cuppiyé pa
rand-add, Serddda dxtayd. (110) esa saldm dada, nistayé mardum kuil kharo bidayd, o
Paxir demtird dxia; kifango dit-e, gwasta-e, (111} bhay-¢ jango:‘nfferddé hon jakkida;
af lot'"Pa-e, ma af dada. bhar-é. (112) Serdada ki e pawz dida, pa kharo biayd himdyeni-
e. (113) bale kamasé mard demd bitha, o waltd nist-e (1 14) fango drokd Euppiyd jakkida;
Jango lurida, ingurf anguri tappt di mucc kanejieyd-ada. (113) damaniya randa, duhmi
tappivani pallawd. (116) se éyar sangaté mayd di hamrah bida, do sada bhunisar di tappi
ges-add. (117) jwiyé trahkahe gwasta, Jango dikri garta. (118) hanni da pdzda mard
sangat-a®, zand ango mazayé mudciya da, Jango hal §'%a, gwase mardum yakk yakka
ingo dyayd-ada. (119) drokd ingo ango Jangowd dida; padd baz narmiyd kamasé
marduma pol kuda-e: ma Turkali, Gihal, Mazar X4, o Rajiéha na gindaya?

(120) Turkall, Gihal, 0 Mazdr X& kusja biSavad. (121} Rajah gé karde pawid par
hawd dagga §°0a, ki jirand murdayd hand kant, o kayi. (122} zand bazé alime kuija
bida, kharde dani gar-é. (123) ma di kudl éard Rajah pawid hilit, bydha 1d appiva jwaye
rdstayeyd mardum kasitd. (124) mala, ¢ukk, o mardum di ¢of eda iit nivahent, daggd-
gwazanda yakk phatlaw bant; éarawa hal drta ki rostuba darawandi p'ling takk-takkaye
paydday-aitd.

(125) Jangowd ya td per tawk na askuda, ya e yos o a yos kuda-e. (126) yakk paré
lurayd witta. ayadé garia, o kamds$é mardd gwast-e: Baraxo Babd, laskar phalawa
brawn, na? pace na?

{127} nf da dwazda mard bidaya, hawi rangd mucli phallawd luridayd. (128)
Tangowa allahe pkosa latte di dasta kuda, o burt-¢ waxte waxte tek dihand, o nd-sahiye
mardumd poh di na-xud, ki pada lingd kanaya-é. (129) salwdard hondni &int bharihad-
astant. {130) bale $a ¢ tahdartha, kassa ganfé hayal na-xua. (131) ango ki muéciha dida,
e paw? hawango rawayd-é, kull hawa pallawd luyittaya. (132) $ass sade mardum-add;
ret dxt o paws per Suhro-Dafe zinhdra berit-i§ o §'04, demd kinzand. (133) dikra
Baraxo Babawa zord gwak jada, paw? har kass wadi handi braw-é, nindand. Jango
hayr mihryd dxta, Sawe pawzd hdl lotida. (134) ma hild kharowé tawdra dahii: brind-é!

(135) kullé paw? hamoda nista, Baraxo Babuwa wat do tippahi hal dada, o dhani hal
di gipt-e. (136} hao e tawk astat?, ki wadi hald hame di gwast-e, ki Rajahd hil-a, nffango
di hayr mihryd dxta, eda fa rawayi-é, o fappi-gald pa jwiyé dempané rastayé hande
gindayi-€. (137) e pawza per axttha, éo burziiré hande giptay-ad, pa wadad asié salahe
kanayd-add. (138) waxte waxte tawk namayani kharo wid, e kulle tat-o-pacara Jango asl
Cupp-ad. (139} ayadé kiharé trahkaye Cuppiva gwaswa. (140) Baraxo Babuwa yaparé
mmgo dida, dngo, padd kharo bivayd drayent-e, ayade nista. (141) guda droka kharowé
taward, gwase mudcciye mazaye gappaliva askuda, gwast-e, Jango, saf sud-o, der bida.
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just said that and marched off. (109) {Others) also very quietly followed and came to
Sherdad. (110) They greeted him and all those who were seated stood up. and Pakhir
came forward; when he saw Jango he said, (111) ‘How are you, Jango? Now Sherdad
has stopped bleeding, and he wanted water; we gave him some. He is better now.” (112}
As Sherdad saw the army of people, he was collecting his sirength to stand up. (113) But
atribal elder came forward and sat down near him. (114) Jango (stood) silent in (their}
regard; then Jango marched to wherever the wounded were gathered together. (115) A
moment |ater, (he went) to the other side of the wounded. (116) Three or four compan-
ions accompanied him; there were at least more than 208 wounded.

(117) A fair amount of time passes, and Jango suddenly returned. {118) Now there
were ten or fifteen men with him, perhaps news of Jango had traveiled thither to the
large crowd, bat it seems (rather) that people were coming there one by one. {119) In
this way Jango looked about here and there; then very quietly he asked a tribal elder, *'1
don’t see Turk Ali, Gihal, Mazar Khan, or Raja?

(120) (The elder answered), *Turk Ali, Gihal, and Mazar Khan have been killed.
(121) Raja went with a few people along the road to bury some bodies in bunal places;
he is coming back. (122) Perhaps many (more) have been killed, a few are still missing.
(123) All of us are just awaiting Raja and his people, that they come and a man takes the
wounded to a good and proper (place). (124} Herds, children, and people cannot be left
here, on one side of the thoroughfare; sptes have brought news that up to sunset the
British were coming up in 2 hurry from outside.’

{125} Jango either did not listen at all to this talk, or paid no attention to it. (126) He
started off in a quick march. Again he returned, and said to the tribal elder, ‘Barakho
Babu, let’s go to the army, right?’ (He answered,} “Why not?’

{127) Now there were ten or twelve men, and all together strode off. (128) Jango got
a stick in his hand (to lean on) - God knows where from — and he was carried by it, from
time to time leaning on it, and one who did not know him could not have guessed that he
was lamed. (129) His trousers were dripping with blood. (130) But in the darkness no
one paid much attention. (131} Where they saw a crowd, the army people went there,
all marched in that direction. (132) There were approximately 600 men; finally they
{all) came, and the army of people encircled the broad space of Suhro Daf entirely and
moved forward. (133} Soon Barakho Babu shouted loudly. ‘Let everyone go to his own
place and sit down. Jango has come, safe and sound, you people have asked for his
news. (134) We shall give the news in a loud voice; sit down!”

(135) All the people sat there, and Barakho Babu himself spoke two words of news
and also heard their news. (136) Yes, it was true that he had (already} given the same
news. that they were waiting for Raja, and that Jango had come safe and sound, we
must leave here, and the wounded must be seen to a good protected proper place. (137)
Upon the arrival of the whole army, they moved up to a bit higher place; perhaps there
was some discussion amangst them. {138) Now and again conversation got suddenly
louder, (but) during all this talk and criticism. Jango was completely silent. (139) Again
there passed some time in silence. (140) Barakho Babu once looked about, here, there;
then he began to stand up, and then again sat down. (141) After a bit, (he spoke) in a
loud voice, you {would) say that a greater part (of the crowd) heard the speech; he said
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(142) ta manne ki nl Rajah paw? dif 8*ox-7 (appi per-baz-&. (143} hanni 'thd phallawd
brawi, pawie kulle salahd, tai dema-e.

(144) Jango wati handd kharo wia. (145} hirr-bandé sawakké marde-a®, wanakké
callayé ris, kullé far svahé-adant-e. (146) naye dengd khayowé tawdrd o nayé narmiyd
hamikkar biid, ki éyaré kundi nistayé mardum sind-o-bandi poh bidd. (147) ¢siva hanéos
raht kK'Pa, ki kulld saldha kanaya-é, o poh kanaya-int:

{148) bra¥a, a Sanl Takk-int, swe demd-int. $wdr fa hame rangé mard nest-int, ki
hame dagga na §"%a. (149) mar kasse bgwaitd, hame daggd bill-¢ bale mar ist nie®. (150}
may kullé dad-gipr gé Seistan-¢, aya Seistane gipt-o-dad band kanejid, ma langara miri.
(151) p'ling $wa hic¢ dawld wadi giptayé dihd nayiid. (152) ni bar-o-are hame yakkeé dage
sar kay?. (153) may k'sd mazd be-hayaliva kay®, hame dagga girt, wati gipt-o-dad a-
kant o gardith. (154) hame dagge kullé ar-o-kord §wd zan-int. (155) hamikkaré zinharé
Zalle, ki hicé dugga nest-int. (156) may kohistant kullé daggd gatt-ant, bale gud di ma
hikko rawtGi-kawd; &ikkar mardwmd bar-o-dr k*0a, kass sal nay-int. (157) éandi mardum
parriday-ant, kass@ raway-ay na'ifta. {158) waxte daggd rawana, kohe rer gipta. (159)
(160) har kassd marf burta, parida. {161) dar &inay kassd na ista. (162) ni dagg hamei-int:
raway gatf, Zall, dagge dhingar, kull demd-ant. (163) narraway, dd marsi kasse dila
niyvaria.

{164) ni mang yakk tawke dass-int: kassevd marsi dé hame dagge rawox malamat
kK'Bayant? (165) bale mai gird, nayé parrox kasseyd maldmat k"%a. nayé koh-rer-dayox,
o nayé ki hawa mai ki a $a parrittayé kohe ma-aya, murta. (166} naye, hame dowla da
marsi kasseva Sant Takk dohadar k'0a; ni marsi hame Sanl Takke maédale layusta.

(167) bazé rawox parritha, karde buni fer-tarrifa, sawabbi marde, marduma Samost!
{168} bale marsi ikkré ganfé laskare kosa, hawa laskar ki syalani sydl bradani kofava-
ai}, kay-int, dor nay-int? (169) “tha brat-int ki brad-e kofaye bharaya, dilgiv nay-int?
(170) marsi yakk siye nay-int, ki marduma stye kanaya, syaha posid; bratani kose siy,
duZmand prose sy, mat o gwahdrani rann-bivaydye siy, bactani olaki-kotal-kanaydye
siy; Cikkar siy K"da kanid? (171) vakk sive kani®, duhmi siva gilawand bid.

(172) hawa trundé warna mucéiya sa, kharo bid o §t9, axir dagge df ast-int, na, be-
pojiva ma di gindaya.

(173) ma di hame gusd, ki be-pojiikkar-ant, ki ma yakke siya di pujjidana-wi. (174)
e kullé be-pojiyva, kullé siva, ddamzdde Samost na-xant, ki braddni hon Jamost nldyd.
(175) bradd, esa kulld, be-pojiva di sivd, ki ma Samodt na-xani, ma-famost, esd td sobe
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‘Jango, it has gone night, it is late. Do you really think that Raja’s group is atriving?
(143) As to which direction we go, the whole army is before you for consultation.’

(144} Jango rose from his place. (145) He was a small-featured delicate man (with) a
thin curly beard; all his clothes were black. (146) It was not altogether in a loud voice
nor so much in a soft one (that he spoke}, but the men at the four corners could under-
stand the sense of each word. {147) He began to speak so that for everyone it becomes a
consultation, and everyone understands:

{143) *Brothers! Sanin Takk is before you. But there is none amongst you who has
not gone along this road. (149} If anyone says to us, “Leave that road!” we cannot leave
it. (150} all of our trade is with Sistan, and if trade with Sistan gets blocked, we shall die
of hunger. (1531) The British will in no way allow you into their own occupied territory.
{152) Now there remains (only) this single road for traific. {(153) A young and old
person from us comes and takes this road routinely, does his marketing and returns.
(134} All the hinderances and blockages of this toad are known to you. (155) (It has)
such broad open shingled places as on no other road. (156) When all of our {other)
mountain roads are blacked off, still we can always come and go, so many people have
done it, nobody knows how many. (157) So many people have slipped (and fallen), but
no one stopped coming and going. (138) Once in going along the road (I saw) rocks
rolling down. (159) Last year a big boulder rolled down, {where) a woman was gather-
ing wood, it strikes her, and the woman had an accident. (160} Everyone took the
woman up and buried her. {161) No one stopped gathering wood. {162) Now this is the
(only) road (left open to us): (with its) blockages, shingle, thorn bushes — all these are
before vs. (163) Not to go never was taken to heart by anyone up to today. (164) Now
tor me one matter is clear: who, up to today, has objected to going on this road? (165)
Indeed, in my memory no blame has been attached even by those who have slipped.
Not he who rolled the boulder down, and not that woman who died from being struck
by the slipping boulder. {166) No, up to today no one has found fault with Sanin Takk;
but even today a big boulder has slipped from Sanin Takk. (167) Many travellers have
slipped, several have fallen down to the bottom; accidents to persons, one might forget!
{168} But loday with so very many of the army in death — that army which was shoulder
to shoulder with brothers, {all) fighters against the enemy — who is there who does not
feel grief? (169) Which brother is not saddened at the breaking of a brother’s shoulder?
{170) Today there is no mourning, in that one dresses in the black of mourning; (but
rather) mourning for the death of brothers, mourning for the defeat by the enemy,
mourning for the widowhood of mothers and sisters, mourning for children dragged
like beasts of burden; how many maurnings can you have? (171) {If) you arrange one,
there will be a complaint about (the lack of} another,

{172) *Let some tough young man from the crowd stand up and say, “After all,
whether a road exists or not, (the British) sece our helplessness.”

{173) ‘1 also say this, that {our) helplessness ts so great that we cannot cope with even
one mourning. (174) All this powerlessness, all this mourning, people will not forget,
the blood of {our) brothers does not get forgotten. (175) Brothers, all these things from
powerlessness to mourning, which we shall not forget, and if we do not forget, let us
then put them out of mind until victory; we shall remember all the helplessness and
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be-xyal kanii; soba roid, kullé be-poji o siya gir arii ki wav a-§amoda! (176) nl sambar-é!
wadl pruftayé tundé zahma bzir-¢! (177) @ nestant, ki gulzaming sing baz-ent. (178} d
dastd xdhd, ta & waxia wattdr dumane tirani dempd kand! (179) yakk dhakke aya ahiya
hel warta, ta kullé be-pojiya go, baze siyd ma-resi®? (180) d may hond nafai peé a-ward!
(181) marsi duiman wadi sobd anof-¢, jo §we pallawd be-hatar! (182} khayo bi-é! bamd
dhamidal ros tikka sar marisit-é!
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mourning which had been (temporarily) forgotten. (176) But now get ready for action!
Take up your broken and maimed swords! (177) If there are none, there are many
stones on the ground. {178) They will come to hand so long as they make a protection
for us from the tyranny of the enemy! (179) If he once becomes accustomed (to victory),
then with all (our) powerlessness, will he not pour down upon us many mournings?
(180} They circulate in our blood as intoxicants! (181) Today the enemy is drunk on his
success, and are not afraid of you. (182) Stand up! Dawn has come! At daybreak there
will be a sudden attack!’

NoTEs

This story was printed originally in Giden Azmanak in 1970; the present version of it was com-
pletely re-writien and read out to me by the author in 1981; it ostensibly concerns the struggle
between the Baloch tribes of the EHB-speaking Maris against the British in the late 19th C.. and is
unique in its use of an epic prose style, The author is 2 direct descendent of the Marfleadership of
the last century, whein both his father and grandfather were major figures in the tribe and took part
in many of the battles of the time. The author was for many years editor of Uluss (Baloét) the
government-sponsored Balochi monthly cultural magazine, published in Quetta.

Jango is intended to be a model of a typical Mari warrior. It is worthy of note that, mudatis
mutandis, the story can also be taken as an account of the struggle of the Maris apainst the Pakistan
government of Ayub Khan in 1956-60.

Language: the ending of the Gen. sg. -¢ is often used adverbially, and in speech (and the author’s
reading) often reduced to -a (e.g. 171, 175). The endings -an, -an{ interchange quite randomly
with -4, and -in with -&: the fuiler forms are telt to be more formal.

Aspiration of voiceless prevocalic stops is very sporadic both in native and borrowed words, and
indicated only where [ heard it. On the other hand the aspiration of voiced prevocalic stops in
recent LWs<C1 A is usually quite audible in EHB.

hamd ‘that, he' appears now and again in the dialectically correct form hawd (101,121, 165, 168,
172).

mazan ‘large’ is usually mazay, and jawdn "good’ is jow.

There are a number of syntactical constructions borrowed from Urdu (e. g. 13).

Note the passive in -¢f- {borrowed from [A). typical is e. g. kan-ef-iyayd + copula 3sg. ‘gets
done. is being done’. The a-prefix, rarely used in EHB, appears mainly as a svarabhaksi vowel. but
it sometimes retains a vestige of its original semantic function.

The conjunction ¢ in close juncture to a past transitive verb followed by an intransitive verb
misled Dames (Textb., 221, repeated in LST 8, 353} into thinking that the passive construction of
the transitive verb was thereby changed to an active one, e.g. joffo sufa *having struck, he went';
which in fact is *. . . was struck {by him) and he went'.

Note also an imy. as a sort of hort. 3sg. {not unknown in Ra as well), formed from (b-) + stem +
Jsg. copula, e.g. 133, 134, 149, 176.

-e suffixed to intrans. past tense verbs functions as a dative.

(10} lit. *a shrouded body {whether in a coffin or not) did not fall to their hands.”

(20) plling (< firangi) refers in principle to the British, though it can be used for any European.
(27 kdak v. Glossary.

(33} lit. *does dirt pass the throat?’

(36} lit. ‘like a teased wasp in a swarm, with a tail-noise they were struck”,

(3% the speaker is Shahbaz, v. 56.

{43) sren lit. ‘loins’.

(79} i.e. he thought that if the British had been defeated it would have been their last day.
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13. BOE BOE ADAMI by SURAT KHAN MaRi

(1) Safastrayani par man di hancos-a® ki pa Serazayihd. (2) hancos ki Serazayiha
dehe jahl o burz, gatt o sargherayd sohaw-add. (3) asul hame dawla md o mal sangat:
mard e dohmi purré s@l-ad ki saf o ros Safastrayanihe jahl 0 burzd tasayd-ada. (4) haw,
atbaut yakk roke ast-ad, ki e dosald md wadl sard asul takk brdayd, ki fippahe Sakrani
bolihd rdst gwast bikand. (5} wa md wadd tok kud-if, ma poh a-bidd, ahani karde
mardum go ma kard@-ald, o mard di do se bolipros gé-a. (6) fok es-at ki ma dhani bherd
tippah gwast na-xuld. waxte waxte ki tippdhe do-nem pros kud, e ahd may saré baz
kandi®. (7) biaz maskalahé rdje-ad, sarsard ki ma sadawesi hamedd axiayd, ta mand e$@
p'ling sahiw gwast, o pada alim gusid, ki eSd mdy sard bazé ajaw ajawé sa'ir 1dhélaya.

(8) e deh Sa dohmi ulkaha asul sistay-a®. (9) bas yakk motal-lari-ad ki haftay sard
yakk rose kixt. {{0) o hamd welaha bi bas rasid, pa md o nazix-gwaré-alima melahe-ad.
(11) bazé rawox-awox di nest-att, bale dehe pakare ce, o moritha may kayad azbdibe
araye sabab-ad.

(12} sard ki ma axtayr, ahare waxt-a®, o deh kaharithd garm-aid. (13} sari rodd ki
motal-bas dxia, dim mudd bida, (14) ma hayrd bidayi, be-manthe td yakko turs-ad; ma
dild gwast, balké ar-o-kore ma-wid.

(13) may hand co burz-a, o sa hameda ki bas-moval jakki® jwa sahra-a®. (16) metay
ki Samillo gwagt-is, may kampe sawé, pané §a§ hand-a(d, o do se dukkd; (17) gazzihe
mazahé draske-a®, o hame drask buna kaxt, motal-lart o5i@d. (18) asul metayd hawar
koh-dité sande-al}, 0 mardwm gwast a-kant ki jump-o-teri-ait ki Carruka sarak kdxt-e.
(19) hameda di Sakranihani kammé halk-add. (20) hatkani ingur-angura bizé Jurr-o-
éanke-ad, o fwahé-bharé sardherayi-at, o jahld kammé nazix metay-aid.

(21) sari rosa bas-1ari wantd ki hame bazée mucci ma dida, o dild ar-o-fiddate axta, 1a
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(83) dadb | 3sg. pres., for dant.
{128) ling = lang.
{1300 ganj (sic!)is perhaps an error for gonj.
(132) sade ‘approximately 100",
{133) ninddna lit. *for, in sitting’, -4 case.
(136) gafa for the expected yald.
(148) Sunf Takk is a difficult and hazardous mountain pass in Marf territory.
{149) niett << nay-aid.
(175) ki wad a-Samoid lit. *which the (others) are forgetting”.
{181} Lit. “without danger from your side”.

13. FI FIE FO FUM

(1) Shafastragani was for me the same as (it was) at Sherazayi, (2} in the way that at
Sherazayi the ups and downs, the mountain passes and descents, were weli known. (3)
It was quite the same way for me and for my companicns. For us it was the second full
year that we ran up and down these (hills) of Shafastragani. (4) Indeed, it is certainly a
fact that in these two years, for myself it was always impossible to speak one word of the
Shakrani [anguage correctly. (5) When they spoke amongst themselves we would (just)
understand them: a few of iheir people (also) worked for us and we had 2 or 3 interpre-
ters. {6) The point was that I could not speak a word in their style. At the time when we
translated two and a half words they used to laugh heartily at us. (7) It was a very witty
tribe, and in the beginning when we (first) arrived incognito, they used to call me
‘Firangi Sahib’, and later people say that they used to make funny songs about us.

(8) This place was quite split off from other regions. (9) The (local) bus was a motor
lorry, which used to come one day per week. (10) At the time when the bus arrived,
there used to be a foregathering with us and our near neighbours.

(11) There was not much coming and going, the purpose {of the bus) was for a few of
(our} needs, mainly to bring our letters and tgols.

{12) When we first came it was summertime, and the place was rather warm. {13) The
first day that the motor bus arrived the people crowded about, (14) and I was worried;
there was always the fear of some trouble, and I said to myself, perhaps there will be a
quarrel. (15) Our place was so high up that where the bus stopped was very visible. (16)
The village (area), which was called Shamillo, was composed of 5 or 6 (smaller)
localities besides our camp, with 2 or 3 shops, {17) There was a large tamarisk tree, and
the bus used to come and stop beneath that tree. (18) In point of fact joined to the
village there was a rocky and stony open space, and one could say that the road leading
to it went round (all) the hills and dips. (19) Here there were (also) a few Shakrani
settlements. (20) Hither and thither there flowed many water channels and streams
(along) the big steep ascents and descents. The village was nearby, below.

(21) On the first day when we saw so many people collected near the bus, and the
thought of a quarrel came to me, I and some of my companions were walking along the
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ma g6 kardé sangatd hama patlawad rdhi bidayd. (22) mda ki vda pujfidayd, alim éo
havrd-o-habakka muhdtdhi trd-trik bittaya. (23) md sangatehd gwast, pol-gola kan! (24)
ahiya hal dad-i§ ki kull nazi-gwaré mahlnk bas-larthe tawara askand, td metaya kava,
maskilahi bR kasseha, balké aziz-o-syad di byad, hal-o-ahwal di b,

(25) may dyayd, alim 1d ingo-ango bida; bale yakk éize ki mana ajab gindayd axia, o
ro§ marodi gir-é: fammd koré jintkke-a¥h. (26) larthe éthdr md-kondd éarrayd-at, o Ghiye
dastd mattayd-at. (27) o ajab wass-ad. (28) damane hanéof motal-1ar waytd carrida, o
padd, har pallawe ki mardum oftaday-add, hamodd dxta.

{29) 00d motal-larithe draywar o dohmi karindah fahld hdxani sard nistay-add, o
vakkehd par Ghivad df-kallthe driav-a®, o callohd afd warayd-add. (30) e finikk dr
muhdtahi hamodd dxta, 5t ayaya drayward nard jada, Gull dxta, bya byd Guli Xa! (31} e
Jinikke hama dawla wassihe tok-tok-a. (32) af diyoxeha kalll Gulthe nemaya gardenia,
Gull, af-¢. (33) edihd cank Ser dada, 0 hanlo§ afa waraya-al, ki gwase salani tunni-ad.
(34) afe warayd rand, drayward paddohd say-Cte kassit o esthd dad-e. (35) Guliha &
zurta, ayadé padi padd, dastd Safastrayi Sambe e gé-aP-e. (36) hama motal-larthe
dema arahent o allah ki xayr.

(37) Guiihie umar hame hast o no sal-at. (38) kaharé (abahé cukke-aid, padd asul sfad-
ath, Salwdr paod nest-at-e, o pask, bass hamikkar gwasta bid, ki pardaposi-ad, nahe dirt
0 budéuy-budcur-ad.

(39} sumedko randa, har haflaya aya ma hamedd-ada, Guli ma did. (40) bale mana
gir nayé ki ahi jar badal bida. {41) hama pask-a, ki har dhakkeya divefiffayiva-ad, ya
gudd badal bihayd-ad, td Gulihe kull jar hame bherey-add.

(42) gwaia Gulthe e hel-o-ddatd se Cihar sal-a, ki har haptaya bas-ldri kdxt, ef har
maosume, halate bidé, rumband kaxt, ldrihe waiid pa wassi nara jand Carri®. (43) af wart-
2. (44} e mathd draike Sambe, ddre o kakke, larihar hande karakkeha ja, o ayadé hama
dawla wath loya rumbana su,

(45) kammé waxid rand, sajjohé deha Soris karo bida. (46) hande dfimd bhdj
macdia. (47) kasse pa diva pallawe rawaya-ath, kasse pa dohmi rahe. (48) sarak o dagg
ya dohmi rihe o réh-glize-ath, kull prosejidey-d. (49} nahé lari-ad, nahé dohmi bar-o-are
dagge-at. (30) par ma di komak ya waraye maddi uStirani, ya dohmi olikeha go kaxt.
(31) hanni may laskar di baz ge¥ biday-ad, o handi alim o hame nazi-gwaré-mahtuk
hamad rangd nistay-add.

(32) e nydma sale, sale-neme gwasta, par ma saffohe waxta aram haram-ai. (33} saf
rof be-whawl, fikr-o-gantt. (34) waxte nemrodd pallawe gur kanayl-ad, 1d waxte padi-
$fa. (55) may pllinge ingo-ango 56 mazahé laskard sajjohé deha tald-ad. (56) hiéc kassa e
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same side (of the road). {22) When we arrived and stood, the (assembled) people
imrediately scattered in dismay. (23} I said to my companions, ask about this! (24)
They told us that all of the neighbouring people heard the sound of the bus as they were
coming up to the village, and it was {(only) from curiosity, for some that perhaps a friend
or relation might arrive and there will be some news,

(25) At our coming, people were hither and thither; but one thing Wthh came
strongly to my netice, and which to this day is (still in my) memory: it was a blind girl.
(26) She was going around the four sides of the lorry and groping with her hands. (27)
She wus very cheerful, (28) and for a while went around near the lorry in this way; and
then afterwards she came (across) to every side where people were standing.

{29} The driver of the motor lorry and his other helpers were sitting below on the
ground, and one (of them) had brought a small water skin for them. They drank some
water (from it) with cupped hands. (30) The girl immediately came over there (to
them); at her coming the driver shouted, ‘Guli has come; come, come, dear Gulil” (31)
And in this way they talked cheerfully together. {32) The water-giving sack they caused
to pass towards Guli, (saying), ‘Guli, here is some water.” (33) She joined her hands
below it, and drank so much water that you would say that she had been thirsty for
years. (34) After (her) drinking, the driver pulled something from his pocket and gave it
to her. (35) Guli took it, and then in return from her hand, a small bunch of Shafastragi
(plants) which she had with her. (36) She stuck the stems on the front of the motor lorry,
(saying) *God bless’.

(37) Guli was at most 8 or 9 years old. (38} She was a rather tall child, her feet quite
bare, and no shalwar (was) on her legs. And (as for her) shirt, it is enough to say that it
was a rag, otherwise torn and in bits and pieces. (39) After this, every week, if we were
present there, we saw Guli. (40) But I do not recall that her clothes were (ever)
changed. (41) 1t was (always) that same shirt which was getting torn (more and more) at
every moment; and if (indeed} it had been changed (at all), thenr ail Guli's clothes were
of the same sort.

{42) They say that Guli {had) had this custom {of meeting the bus} since she was 4
years old, that every week when the bus would come, in every season if her health
(permitted} she would come at a run, and near the lorry would walk around happily
chirruping. (43) She drank water. (44) She had a bunch of twigs of a tree, or {some
other) dry grass bits from a woman, and she (used to) push them into cracks in the body
of the lorry, and then in the same way she ran home.

(45) Some time later, a disturbance arose in the entire region. (46) Peopie got roused
up to flee. (47) Some went one way, some another. (48) The main road, as well as other
roads or passes were all being wrecked. (49) There was (now) no lorry, and there was no
other road for bringing and carrying. (50} But for us (there would} come food provisions
by camel or other beast of burden. (51) Now our army had become much larger, but the
locals and their neighbours vsed to (come and}) sit about as before.

(52) In the meantime, a year and a half passed, and for us (any) rest became forbid-
den at any time. (53) Day and night were sleepless (for us, plagued} by worried
thoughts. (54} At times towards noon, we had to flee, at times just before dawn. {35} In
our whole region the British were spread out all around with a large army. (56) No
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mokal ne-g, ki sillah bzuri®, bgardit), ya roi er-rawayd rand, dard dar K“fi. (57)
kassthe male Cize gar biGé, dr har kassa dohmt rosa pol-ad. (38) parce ki p'ling laskare
har jah tdlaniha duzz ya rastarthe wiwdnihe mazohé turs-o-hattar dlima wa?l di nest-ail.

(59) may laskar ki ges bida, o har pallawa tdlan ta deh pamma kammé kardr bida. (60)
20 karar bihaya, kulfa sarikir sarak o dagge tahenay rahi bifia.

(61) vakk rose éo sar $afd, Zo wafsayani waxtd, md wadi tambihd dard drdz-add. (62)
whaw dani nihay-af, wazzat-o-ganti-ad. (03) 1a dikel mal gosa ldwahe kapt. (64} mai
waytd rediyohe er-ad. (65) md Ghi tawdr jfahl kuta, o pa karo bthayd, sirvidayd. (66)
hanni askand, nazixé hatkani pallawa $a, awaze karo btda. (67) ma di istafi karo bid o,
watl tipk-o-drap zurtayd, o pahr-o-sare-sipahi o dohmi karde sangat ku, o tezé game
hamango rdhi bidayd. (68) dikri may sipdhi ki gaftayd-a?a, hame metaye paliawd
vakkihe zord boste tawar axt, o damane rand tipke tahkahe, yallah xayr!

(69} dild driheye juda. (70) sal-dohe emani o ikkar laskard, e ée? (71) pa rumb saraka
adem gwastayd: dikrt nazi-gwaré karde mard, o may laskar di axt o mucé bidtayd. (72)
ma di muhdtdhi 064d suttayd, mand ki e mahiika di#, vakk pallaw bid-o, daray daa -is.
{73) ma tikka batti kassi} o fada, juhla gindd. (74) hond luritta Guli kapta-é.

(75) ma zond-o-kond nistaya, o pa hayran-o-habakkahi mar dafd Gull! dar axta.

(76) ma karo bibayd, o pol-o-gof rahi kuta-&. (77) dhi aziz-o-kassehd gwast, md hamee
ritngdhe tawdr bitha. (79) ma dila gwasta ki, batké jihdze éize tawdr bitta, (80) bale $fa
fihaz kuja?

(81} tawdr asul jwanihd tere puftd gé, karka bihay-a®. (82) dikri ndmuydini
whawenayd Guli karo bida, o metaye paliawd andyata rumb-ath-e, ki balké bas-liri
peddy-é. (83) o kammé demd Sufa, 1d mdrd samd kapta. (84} ma gwank jada, o karo
bidayd. (83) zand may gwanka $wahe laskard di kir kapt, o &hd dir sydhay pallawd
rumbita, o hakkal dada-is. {86) ahd zand gwankcekd-¢ zanta, darrahe duimane. (87) e
hakkal-hira, Gull battir-tez bida, o dngo §wihe marduma dohmi wird oste hukm dada.

{88) estha ikkar gwasta, ango fere carruka saraka, battiva lant kuda. (89} may dil-gos
ango bifa, o damani rand, yakk jip motare gé may karde mardumd dxt o oftada.
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one was allowed (by them) to carry arms ot walk about, o1 to go outside after sundown.
(57) If anyone lost some cattle, then the next day everyone went looking for it; (58) for
since the British army was spread out everywhere, the people themselves had no great
fear of loss by thieves or wild beasts.

(59) As our army had grown and was spread out on all sides, there was little rest forus
in the place. (60) But if we did (get) some rest time, it was the first task for everyone to
get going a {programme of the re-) construction of the main road.

(61) One day early in the evening, as when (one prepares) for sleep. I was stretched
out cutside my tent. {62) Sleep had not yet come, and T was (filled) with worrisome
thoughts. (63} Suddenly a noise fell upon my ear. (64} Near me there was 2 radio on the
geound, (65} and I turned its sound down and moved to get up. (66) Now as [ listen(ed),
from the side closest to the settlements a voice got louder. (67} [ quickly got up and took
up my gun and equipment, and got the soldier on guard and some other companions,
and went over at a fast pace. (68) Right away, from one of my soldiers on guard, from
the direction of the village a loud shout *Halt! came, and a moment later the report of a
gun, and {a shout) ‘Good God!’

(69) My heart began to thump. {(70) After so much peace — of a year or two - for the
army, what 15 all this? {71) I went across at a run to the other side of the road. (and saw)
the immediate few assembled men; and our army also came up and crowded together.
(72) Straightaway 1 went across (to them) and when the people saw me they moved to
cne side and made a space (for me). (73) 1 quickly pulled out a light and lit it, and
looked down. (74) Guli was (lying) failen, smeared with blood. {75) 1 knelt down, and
in stark amazement there came from my mouth (only) *Guh!

{76) I rose, and started questioning. {77} Some friends of hers said, *We were asleep
at the time. (78} Guli had gone tc bed early, but she had not (yet) fallen into a deep
sleep when there was a rumbling sound. (79) We thought perhaps it was the noise of a
plane. {80) But where is a plane {to be seen) at night?

{81) 'The noise (came) quite clearly from behind a hill, {(now) as a tapping sound. (82)
Guli right away got up from her untimely sleep and ran without stopping towards the
village: (she thought} perhaps the bus is visible. {83) She had only gone a bit further
when we understood (what was happening). (84) We got up and shouted. (85) Perhaps
with our shout your army also became aware of some danger and they ran towards the
distant dark, shouting commands. (86) Perhaps they thought from the shouting voices
of an outside enemy. {87) In this hue and cry Guli ran the faster, and over there your
people gave the order, “Halt!” a second time,’

(88} When (the narrator of these events) had said this much, thither on the road
around the hill they lit some lights. (89) My attention was drawn there, and a moment
later a jeep with a few of our men came up and stopped.
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14. ISTALE SIST by DR NUAMAT-ALLAH GICK]

(1) sarten virmahe roée-at. (2) gori¢ do-dastd macditag-at. {3) syah taharen jammariya
min-$antag-at. (4) nem roce taka éo tahdr mdhen sapd lunj-at. (5) grand éo mazard
nahardaga-atant. (6) girok do-Capiyd-at, haminkard hawrd co maske dapd yila dat.

(7} pa erdastagdn, rahm! camm-rok pardag kan! e nazoren tawdr huddmarzien
Bijarxdne tra Sahnazig-at, ki hawre hirrabani tahd man-prust. (8) Ganjil, baren Asumi-
pullefind dast jan, rappe sistag agar na .. .7 (9) mdsi, mani §imiya Suhre-canage-jan,
laningt hanéo garm-int ki dankawd pitap, bdren jifi syahilke byar, bablya rakke janan.
(10) Bijarxane janozam Ganjila darrayent, marodi mani dila-at ki Mulld Dostene gwarg
burin, o pa Pulld tihite bigirin. (11) zi Zabok mand gust ki Dosten mazanen bekk-if;
mahlinkara sakk sidk-int,

(12} hawr zit bass a-kant, Sahnaz darrdyent. (13) bale masi, non Sepan ap awurtag,
maroci tardé Mullaye bazara rah na deyans. (14} to baren hama Sayxe datagen banda
bisod, o apan-e bide, balkin hudava hayr kurt, Ganjil gust. (15) han, rast guse, dam-
fatagen-kundrik ham fersoéag lotant, balluka guiad gufida pad-dyand gust, o dem pa
kuddike kunja sut.

(16) haminkara dannda éidikkaye bit; Ganjil watt gosdan rupt, ¢amm-e gise dapd sakk
datant, ki zale apan rican-atant o gisa putirt.

(17) byd, byd, bazz kdren Bazndz, byd bdren tard kujdm gwitd awurt? (18) imbaran
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This story was (badly} printed in Baloéi in 1980, the version given here was read to me, with many
changes and corrections (o the original version, by the author.
Fornoteson Marfstruggles with the British and the author'sfamily connexions, v. NotestoNo. 12,
The notes on language 1o No. 12 apply here as well,
Note also:
{24} byai: subj. 3sg.
(30} Sumedko < fa-hamedd-ki-o.,
{41) Passive in-ef- is peculiar to EHB, < "dir-ej-itag-I-ya, with the d-case joined to the past part.
{42) bi#é: irrealis 3sg.
{42, 44) rumbdna: d-case of pres. part.
(45£f.) karo: not kharo.
{48) Passive, < "pros-ej-itag-ant.
(67) md .. bido, formabiddo.
{68) bodte tawdr: ‘shout of “hostr™
{(87) oste hukm: ‘command of “ostf™

All of the proper names in this story are fictitious, including the language '‘Shakrini.

14. SHOOTING STAR

(1) It was a cold day in late summer. {2} The north wind was roused to fight with both
hands. (3) The dark black clouds had closed in. (4) At the stroke of noon it was pitch
dark like a night of the new moon. (5} Thunder was roaring like a tiger. (6) Lightning
was in a dance, and meanwhile the rain was released as if from the mouth of a sack.

(7) ‘Pity for the wretched! May God protect us!” This, weakly uttered, was from
Shahnaz, the aunt of the late Bijar Khan, who was confused by the hissing of the rain.
(8) ‘Ganjil, will you give a hand to the dear lad Asumi-pull? Has the fever broken, or
not ... 7" (9 ‘Dear mother, for my bad luck (our} dear lad is up to now so warm that you
(could) heat up fried wheat (on him); perhaps, ma’am, bring an ember, we will put a
caste mark on the dear one’ (as a protection from evii). (10} Bijar Khan's widow Ganjil
said. ‘It was in my mind today to go to Mulla Dosten to get an amulet for Asumi-pull.
{11) Yesterday Zabok told me that Dosten is a great amulet expert, the people have a
great faith in him.’

(12) ‘The rain will soon stop’, Shahnaz said. (13) ‘But dear mother, now there have
come the flood waters, {which} today will allow you no road to the Mulla’s bazaar. (14)
Why don’t you wash the cloth which that pious man gave you, and give its wash water (to
him)? Surely God will confer a benefit,” Ganjil said. (13) “Yes, you speak truly, but
breath-blown salty medicines (against jins) also want a special inhalation,” the grand-
mothersaid very quickly whilst getting vp and going towards a corner of the wooden hut,

{16) In the meanwhile outside a voice was heard; Ganjil cocked her ears, her eyes
fixed on the house door where water was dripping on her, and getting into the house.

{17} *Come in, come in, poor Baznaz, welll What wind has brought you (here)? (18)
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to mard Cat yila datag, Ingo Carrit ham na fatag! (19) haw beddragen Bazndz! e tay gunah
nay-int. ‘me watl Stimen roé-amt ki al ma tagalitag-ant. (20) nin mard sydhen rofan
giptag, kay mdrd watlg a-kant? Ganjild pa gilagddriva gust. (21) Bazrdz wail guddni
dpdn prinéand yakk kirrd oftar, o watl modanl apdn (ikkdnd, gust-e, ¢on kanin, bibi
Ganjil? (22} e syahen roé gon har kassa bahr-ant. man éa watl hijalitiya tay remaga aht
na kurtag.

(23) Baznaz wati gapp na kotentag-at ki Ganjil pad aht. (24) watl lengari darkurt, ki g
wall micaren pudcan badal bikant. (25) Bazndz waii gud badal kurtant o nist. {26) wass-
aht-o-$ad-ahta rand, Bazndz gust, imbardn man tay demda hijilit-un, o hijalitiva pak
mot-un. {27) man hiécbar So dast-hork na butag-un, Sumen dukkala ammara sakk
badhdal kurtag. (28) pa dyagd, har wahdd dild-un lotitag, bale dast-horka dhtun na
kurtag. (29) behawriya, helakko-riki ham na gwahis, fwanen kasi ham nest; lahten roé-
int ki mand tay zahge nddruwdhiye hald giptag, man beyaram bitun. (30} Mayar-jane
pissa ham mani sard sitam kurt ki, to buro, Asmiye hald bigir o bya! hames-int ki man o
Mayar sar janan, par to sar biitan.

(31) Baznaz, to sakk janjal kurta watara, ¢ haw-o-haraga to watara parcéa fo azab
kurt? Ganfil gust. (32) subhi ma rahddag bitagan, éa jammare puttdni gindagd mdrd
hawre bo bat. (33) bale man jar awurt na kurt, o dar-kaptun. (34) mara hawra Kasive-
Jahlaga gipt, haminkar biit ki ¢a Sepani dp aragd, sarr e dast bitan, éamma rand Sepaye
baldhe dpe dwurt, Baznidz darrdyent.

(35) nan baren Con-int Asmive-jan? (36) hames-int ki vakk payma kapta. (37) mant
sar na kapit ki mani balidrd ée bit, kisara éist na kant, o ro¢ paroé bandewat kedan-int?
(38) man par ay hi¢¢ rapawat na gindagd-un, Ganjila azurdagen dile bewassen passaw-e
dat.

(39) Suma baren dara o darmane kurta, agar na? Baznaz fust kurt. kare pa darii o
damdna bibli, ma watl wass kurta. (40) ma wail zantd hicé jakk-o-jik past na gipra,
Ganjil darrayent. (41} §uma baren sel-¢ bukurten o bicariten? Bazndz sof das. (42) mard
poste soj ham yakk hudawayndigiya datag-ai. (43) dy gust ki e duzze, ki ayt janda-int.
(44} mad hames-int: boren truftive post kurt, o zi gward dat, (45) Ganji gust, baren suma
do-dantdnen savdie post gward daten? (40} balken hudayad hayr kurten! Baznaz gust.

(47) gudd, Bazndz, e tay kdr-int. to Maydre pissd bugus ki yakke pad bijant, haldk a-
be, bale &on kunan, mani dast-o-pad hame Suma-at. (48} e yakken pirzal, ki 'me dema-
int, e3T tag-o-pad tan kujd bt kant? (49) e becdragen padani hittki kapiag, bare pa e
mulld, o bare pa 4 sayx, Ganfil kammen Cup buaga rand, padda gust. (50) dada Baznaz,
man trd ce bugusin? (51} man watara gon e baddd sarpasar kurt. (52) mani durdhen
ganjen miras rahn-int, mani karigar bahd batant, man wall pas druh@ yakk yakka
gwazentant. (53) ntin mani hast o nest, mani gose bari, o iahten hiirt o prusten suhr-ant.
{54) e ayl ham baldhdn biztrant. (55) man kol kurta ki hudd mani bacle jana gehtir
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This year you have neglected us a great deal, you haven't turned up here at all. (19)
Indeed, poor Baznaz! But it is not your fault. These past days have been terrible days
for me too. (20) And now that we are in the grip of (such) black days, who cares for me?
Ganjil said in alamenting tone. (21) Baznazstood on one side squeezing the water from
her clothes and, whilst pulling the water from her hair, said, ‘What am 1 to do, Mrs
Ganjil? These black days have become the share of everyone; and I could not from
embarrassment come to see you.'

(23) Baznaz had not finished her speech when Ganjil rose. (24) Baznaz took off her
old clothes so as to change her soaked gariments, (25} She changed ber dress and sat
down. (26) After the welcoming greetings, Baznaz said, “This vear 1 am very embarras-
sed before you, and I feel extremely shy. (27) T have never been so empty-handed; the
dreadful famine has done us a great deal of harm. (28) I have always wanted to come,
but I could not come empty-handed. (2%) In the rainlessness even edible small plants
are non-existent, there are not even any edible sheots; but for some days [ have had the
fniews of your son’s illness, and I have been very restless. (30) Mayar-jan’s father { = her
husband) has even exerted force on me, (saying), ‘Go, get some news of Asumi’s condi-
tion!” Thus it ts that I and Mayar set out and arrived here.’

(31} ‘Baznaz, you have taken a lot of trouble upon yourself, and in the flood why did
you do it?’ Ganjil asked. (32) Baznaz said, “This morning when we went out, we had a
sense of rain at the sight of a small cloud. (33) But I could not carry any (extra) clothes,
and started to come here. (34) The rain caught usin the Kashi valley, and it was bringing
water in rivers; and before we crossed to this side, behind us a calamity of floodwater
was brought.

(35) ‘Now how is dear Asumi?’ (36) It happened the same way (as it always does).
{37) I don’t understand what is wrong with my child, why doesn’t he raise his head,
{why) is he wasting away internally day by day? (38) 1 don’t see any improvement in
him’, Ganjil answered weakly, from a sorrowful heart.

(39) ‘Have you given medicines, or not?’ Baznaz asked. *If st (could be) worked by
medicines, I would do everything in my power. (40) To our knowledge, we have not
omitted any remedy,” Ganjil said. (41) *You might have wrapped him in the stomach-
skin of a newborn goat or chicken and observed him?” Baznaz informed (her). (42) *We
were given this advice by a holy man. (43) He said that it is a ‘sneak-disease” which is in
his body. (44) So we did this: we took the skin of a brown goat and wrapped his neck {in
it),” (45) Ganjil said. ‘Why don’t you wrap him in the skin of a two-toothed mountain
sheep?’ (46) Baznaz said, ‘Perhaps God may have mercy!

(47) Aftex a brief silence, Ganijil said, ‘Well then, Baznaz, this is what you do. Tell
your hushand to find a foot, it may be a problem, but what can we do? You are my very
help in need. (48) This old woman (here) before me, how fur can her reach be? (49} The
strength has gone from her feet, so sometimes (she asks) this Mulla, sometimes that
holy man. (30) My dear Baznaz, what can I say o you? 1 have spent everything tor this
child. I have pledged my whole inheritance. my oxen have been sold, and one by one |
have given my sheep and goats away. (53) Now all | have left are my large earrings and a
few small broken gold things. (54) Let them take (them) also for his calamity. (55) |
have sworn that if God makes my child’s body better, then [ will take him next winter to
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bikant, man zimistine dema Qalandar Bididhe sard barin-e (56) hdw rast guse, biren
Sumd yakk kare kurtag? Bazndz just kurt. (57) bugu$, baren gariben Baznaz ée? (38}
bulken tara hudaya wassnam kurt, tay dapigi gon-gehtant, Ganfil pa istapi fust kurt. (59}
Sumd baren ddge bidayit-e, ‘me halkd yakk marde hast-int, ki ddge deyaga sakk nam-int.
(60} hamodd nazzikd yakk mardume hano tay zahge gega kaptag-at. (61) a marddra ayi
dile-katla dage dat, hama mard-int ki o gadda traddit, Baznaz darrayent.

{62) O Sank-un ray dape! handen kdre bikan! man tay dastdn zydrat kanin! Ganjil pa
gal o waffen dapa gust. Sarren hudd suhbe bikan! Baznaz jawahb-e dat.

(63) haminkaraga balluk Sahnaz dumbul fanan ayi kirrd gwast. (64) Ganjil awdr jat,
masi! Zabiiwe gappdn ma-Samos-e! (63) didp-o-sicakiye ham go wata bzir-e! (66) dip-
o-sacakive ¢e kane? Baznaz pa hayrani just kuri. (67) 'me hamsayigt Zar Banii nam-¢
hast-int, d Sarren kawdsen gwitiven mds-int. (68) dy gust ki mani zahgdrd gwatd giptag, o
dyra diga hicd nayint. (69) diga hict tag-o-tac ma-kanit; sucaki taydr bikan, pa Sambiye
Sape demd, damal-e dayin, Bibl Ganfil passd dar.

(70) rast guse, bibi, tay badéca cunt jumat want? (71) a sale eda-at, kodak har rod dem
paiskula givan-at. Baznaz just kurt, (72) dada, to wai zane ki pissard dif na biit ki dyrd ca
wati dernd diir bikant. (73) wahdrt ki pand jumate dar burt, mastra gust ki mazanen iskila
rahi bidayit! bale mara dil na bit. (74) e garm-o-jall, hawr-o-harrag-o-kahren zimistandg,
Sammrokd éa wat con dir bikanan? (75) may dil Con saggit? (76) bale, Baznaz ayi pissa
wat ayra yila dat o sut. (77) matkamiite zoran huda iman bidant! Ganjil gon sarden
uffaragiva ¢ gapp jatant.

{78} O Ganjil, suma kuja-it baren? ammard hawrd micay kurtag; e Grandze tawar-al
ki @ tacan tadana gisa putirt.

(79} bya, wiaren Grandz man kadien tay raha Caragan-un! bugus, baren Sayxa de gust?
CGanjil ayra ¢a nindaga sariyd fust kurt. (80} masi, e fayxa justa ma-kan, Cusen Sayx
dugnyayd ma-kapit! (81) e yakk bekk-it, o hanco bugud ki istal jokenit! (82) zi man gon
ay tay gapp jatant, mana gust-¢ ki suhba bya, tra hal dayin. {83) imapt man hazrar
kanin. (84) suhbi mahalla man hawrd riédnd futun, hame§ ki hanntin hamay gisd
paydak-un! (85) Granaz hanfo yakk gina-y-e gappan a-fatant, guse ¢ dursen gapp avra
pa dil yat-atant. (86) han, baren bigus, ce gust-e? Ganjfil pa iStapt pada just kurt.

{87) gusit, mast, diga hiéé tag-o-1a¢ ma-kanit, hicé dart damane ma-kanit, diga mulia
o tabib ma-yarit; nan billit-e ki mana kaptag o tay bacéara. (88) tay baéara hicéi nayint,
ayrd sihr-is kurtag. (89} dy sihre tait, yakk kohnen kabiristdnive taha yakk talen kahtiriye
S$aha drdtkag, tay baxt zorak-int, ki to mand zat hal dat! (90) ginde kammen roé
bgwasten, a kahirve tak hufk buwan-int, o agar & kahor husk bubliiten, gudd tay dast
hit¢izd na rasit. (91) bale niin dild jom kan, mur$ide raza bibit, ayi sihy paé redant. {92)
bale & $ayxa gust ki yakk kare bikanit, Grandz darrayent.
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Qalandar Badshah.” (56) ‘You are right, but have you done one special thing?’ Baznaz
asked. (57) “Tell me, poor Baznaz, what is it? Perhaps God will favour you, and your
utterances will have been fulfilled,” Ganjil asked impatiently. Baznaz answered, (59) 'If
you brand hirm, in my village there is a man who is very famous for branding. (60) Near
there, there was a man who fell into just such a condition as your child. (61} He branded
that man in the depression just below the breastbone; and that man now frisks about
like a mountain sheep.”

(62) *Oh, 1 am a sacrifice for your words! I'll do just such a thing! 1 kiss your hands!’
Ganjil said joyfully, with a happy mouth. *May God make the day good!" answered
Baznaz.

(63) Just then grandmother Shahnaz passed by her side, dragging her long skirt. (64)
Ganjil shouted, ‘Dear mother, don’t forget what Zabu said! (65) Take the incense
sticks with you!” (60) ‘What are you doing with incense sticks?’ Baznaz asked in amaze-
ment. {67) Mrs Ganjil answered, ‘There is a neighbour of mine named Zar Banu
(‘Zabu’} and she is an expert witch. (68) She said that the wind-spirits have seized my
son; nothing else is wrong with him. (She said,) {69) ‘Do no more running about; pre-
pare the incense sticks for next Saturday night, and I shail perform a damaf for him.

(70) *You are right, my friend; how many years of schooling has your child had? (71)
That year when he was here, the youngster {only) dragged himself to school every day.’
Baznaz asked. {72) *Sister, you know yourself that his father did not like them to take
him away from him. {73) When he had passed the fifth class, the master said, “Send him
to the big school!’ but we did not want it. {74) In the heat, in the rain, in the wicked and
oppressive winter, how far can the eyesight reach? (75) How can my heart bear it? (76)
But, Baznaz, his father left him and died. (77) May God protect us from the power of
the Angel of Death!” Ganjil spoke these words with a great sigh.

(78} *O Ganjil, where have you been then? [ have been soaked by the rain’ - this was
the voice of Granaz, who entered the house at a run.

(79} *Come in, poor Granaz, I've been looking for you for a long time! Tell me, what
did the holy man say?' Ganjil asked her before she sat down. (80) ‘My dear, don’t
question this holy man, such as he don’t happen (twice) in the world! (81) He is an
expert with amulets, you could say that he mates the stars together! (82) Yesterday I
spoke to him of your problem, and he told me, “Come (back} in the morning, I'll give
you news. Tonight I shall pray.” (84) Early this morning I went in the pouring rain, and
just now I have come from his very house!” — {§5) Granaz spoke in one breath, you
{wauld) say that she had the whole story by heart. (86) “Well, tell me then, what did he
say?" Ganjil questioned her impatiently.

{87) Granaz said, ‘He says, ** Dear lady, do no more running about, use no medicines,
and don’t bring any other mudla or tabib; now leave me to deal with your boy. (88)
There is nothing wrong with him, someone has cast a spell on him. (89) The amulet for
the spell is in an old graveyard hung from a branch of a tall kafur-tree; it is your good
tuck that you have told me so soon! {90) You will see, when a few days may pass, a leat
of the tree will be drying out, or the tree itself may be dry, (if so) then your hand will not
accomplish anything. (91) But now be easy, if the smurshid agrees, his spell will be
unwound.” {92} But the holy man said that you must {alse} do one thing.’
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(93) Ganjil éa gald Cupp-at, o sing-o-syahd niftag-at, 0 hando guse ki e gapp sajjeva
rast-atant o dy pa saddaki bawar kurt. (94) Grandz ki bass ko. Ganjil gust-e, han han,
bugus baren dema diga &e? (95} agar dzmand padag bindin, 4 kdrd kanin! bugus baren a
Ce kar-int?

{96) Cusen girdnen gappe naying; sayxda gust ki suma hapt noken sicen, hapt kohnen
sikka, hapt tikkirt, 1 Cukke kaléen hamokrangen hapt gud, 3ifage waifen bo, hapt dinag
kuck, o hapt rangen bandik ki hapt tohk Sohaz kanit, o byarit. {97) man efiya dam a-
fanin, guddn waifen bowdn lijin, kohnen kabristdnd kand-is kanin. (98) sicenan
Sumara dayin ki ay tahte padag o gwarbaskan-is bifanit, kuck o sikkan mani finn barant,
Grandaz ahwal daz.

(99) ginde, mdsi, mar trd na gust ki Nazuwa dyra sihr kurtag? (100) man tra gust, bale
to ng mannit-e. (101) man zanin ki ayra tay istalen trivwd sihr kurta, ki dil-e go ma bit,
ome zamds bibit. (102) bale hudd Asumi-pulle-jina wass bikant, man dyan Sarren darde
warin gon! (103) sarven, gudd man suhbd pada kayin, Sumdye ¢izand pad-bifanit o er-
bikeanit. (104) o rdsr guse, Bazndz, to jor blitage, mand pahil kan; man ifapi-atun, tay
nemaga dil-gos kurt na kurt, Granaz darrayent. (105} Sarren, jijako, parwd nest, e wahd
handen sakken wahde-en, ki me dursani dil-tappar kayt, iay gunah navint. (106) Granaz
gust, Bazndz garth, bugus baren to gindag na bitage? (107) 10 na zane ki tay 5iv o Sarr-
ruptag, panir, 0 kond-o-pa mara fon yat kayant? (108) han, war nan, sir-o-Sarr-ruptag
pa gidare md gindan. (109) ramag dukkdle har jan bit, ma pa §iriyd muhtdj-an. parir o
kond-o-péa kufa ma waran?

(110) hawrd dastag-at, fammar burrit, gwdl ermdt biit, dsmdne dem o SiSagen 1asa
sap-at. {111) nin ro¢ begah gasiag-at, begdhe dema istal o sraptagen dsumi pulld
dasmdne dema Sing-atant. {112) o hanco gindaga guse hawre §ifagen dpd dyani deme danz
Sustag-at. (113} Ganjil 0 Bazniz gise demd oftok-atant, Barniz cammand burzd fank
dat, o darrayent-e: (114) Ganfil, ginde pornin dile sard rasitag-ant, Kela hamen-int.
(115) me himen ham der na kant. (116} niin to zdne pon Sarrive sar@ waragi-int.

(117) haw, Baznaz Dada, e wahdi mand dunyae hicc pikr nayint. (118) har wahda ki
Asumi-jan was§ bir, man wat jannate tahd-un, @ wahd o pa man hamen-int, (119) man
dunyde wadst hama wahda gindin, ki ayi sah jang kapit, o pad-o-gam bibit.

{120) haminkaraga Ganjil gugt giv b, ayi lunt larzaga laggitant. (121) hanéo ay watt
sar Bazndze baddoka er-kurt. (122) gust-e, Bazndz, mand ée biut? mani dil drahit,
bebalGht mant Asumnive huda hicé ma-kant! (123) vakk beyardmive manf jand man kapt,
huda hayr bikant, mand ce bie? hudd manl yakkowe hayrd bikant!

{124) hame wahdad éa dir asmane dema, mazanen roZnayi biat. (123} Bazndzd éamm
Cist kurtant, hando ayi dapa dar dht, oda bidar! Conen mazanen istale sist, 3-int ki dem pa
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(93) Ganjil was silent with joy, and sat still like a stone. You (would) say that (she
thought that) the matter was {now) entirely in order, and that she believed with com-
plete confidence (in this cure). (94) When Granaz had finished speaking, Ganjil said,
“Yes, ves, tell me what else is there? (95) If I have to build a stairway to the sky, I'll doit!
Tell me then, what is this thing?’

(96) ‘It is not such a difficult matter. The holy man said that “you are to take 7 new
needles, 7 old coins, clothes of all colours of your child’s size, a bottle of scent, 7 small
shells, and thread of 7 colours which you will find in 7 strands, and bring them to me.
(97) T will read them (*blow on them’), soak the clothes in perfume and bury them in an
old graveyard. {(98) The needles I'll give to you to stick into the feet of the bed and into
its cross-members; and my spirits will take the shells and coins™, Granaz explained.

{99) (Baznaz answered), ‘Look, ma'am, didn’t I tell vou that Nazu has cast a spell on
him? (100) I told you, but you did not agree. (101} T know that your aunt with the evil
eye has cast a spell on him, (as Nazu says) “So that his heart will be with us and he will be
our son-in-law.” {102) But let God make Asumi-pull well again, and I shall deal out 4
fine pain to them (i. €. the whole family). (103) ‘All right then, I'll come back tomor-
row; you go looking for vour objects and put them aside.” Granaz said, 'You are right,
Buznaz, — have you been well? - forgive me! I was in a hurry, and [ could not pay proper
attention to you!” (105) (Baznaz replied), ‘Quite all right, ma’am, it doesn’t matter, the
times are 50 hard, with all these heart-worries about, all these things come to us, it is not
your fault.” (106} Granaz then said, *“Tell me, {(why) haven’t you been seen (Jately)?
(107) Den’t you know how your milk and sharr-ruptag, cheese, and kond-o-pa have
always remainded in our memory? {103) Indeed, what a pity, milk and sharr-ritptag we
hardiy see at all (now). {109} Every member of the flock has been (a victim) of the
famine, and we need milk products. Where {clse) can we get cheese and kond-o-pa®?’

(110} The rain had stopped, the clouds cleared away, the wind dropped, and the sky
was clean like a glass bowl. (111} Now the day had passed to evening, and the stars were
spread out in the earty evening like new jasmine buds in the sky. (112} To see them you
{would} say that the dust had been washed from their face by the glassy rain water.
(113) Ganjil and Baznaz were standing in front of the house, Baznaz peered upward
and said, (114) ‘Ganjil, do you see how the four stars near the North Star have arrived
above you, it is date-harvest time in Kech. (115} Our own harvest will not long be
delayed. (116) Now you know that (even} blighted dates are very good eating.’

(117) Ganjil said, *Yes, Baznaz sister, at the moment I have no worry in the world.
(118) Whenever Asumi gets well, I shall be in heaven, and that time will be date-harvest
time for me. (119) Thea I shall look at the beauty of the world as if its soul comes back
into its bady, and stands on its own two feet.”

(120} Suddenly Ganjil’s throat became choked, and her lips began to tremble. (121)
She laid her head on Baznaz’'s shoulder. {122) She said, ‘Baznaz, what is the matter with
me? My heart is shivering, God forbid that anything happen to my Asumi! (123) An
uneasy feeting has come over me, God help me, what's the matter with me? May God
make my only (son) well!’

{124) At that moment, from far away in the sky there was a great light, (125) Baznaz
lifted hcr eyes and uttered the words, ‘Eook there! Such a large shooting star (has
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kibld rawagd-int. (126} pa erdastagan rahm! hudd rahm kan! pardag kan, hudd wat
pardag-kanok-int!

(127) Ganjit garot, to na bite. (128) tay cammani rok, tay arwah, gise roindyi, tay
baxte istal, Ganju garot, tay baxte istdl sist. (129) Balla Sahnaze dil-burren éihare jat, o
Cthar, kamm kammd, fogar-burren motkant zimulani taha, gar bawan bar,
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fallen), it is going in the gibia direction. (126) Pity on us wretches! Let God show pity!
have mercy, God himself is merciful!”

(127) Wretched Ganjil, your hopes are naught. {128) The light of our eyes, your soul,
the light of your house, the star of your fate, O wretched Ganjil, the star of your fate has
falten. (129} Grandmother Shahnaz gave a heart-splitting scream which, little by little,
was lost in the rhythms of the liver-searing dirge singers.

NoTEs

This story, a veritable treasure-house of Balochi folk medicine in central Makran, was first printed
in Gien Azmanak. Dr Ni'amat has been interested in [olk medicine for many years and has
become an authority on the subject. The present version of the piece is a much-reworked one by
the author. The dialect, the Panjgiari (P) variety of Ra, is quite straightforward, with the few
cxceptions noted below, )

The title, hit. *astar has split’, means also ‘shooting star’ and, since such objects light up for anly a
brief moment and then fall and disappear, they are commonly taken as omens of misfortune.

‘Bdzndz' is u typical name for a woman from the mountain nomad tribes, commonly supposed to
possess occult knowledge about spirits, diseuses, and he like.

Note &g for se “from’, passim. The transcription follows the author’s speech as nearly as possible.

(7) man, not man, a “literary’ form in P.
(11) bekk-ir for befk-int, occasionally in P.
{12) Sahndz without -3,
(19, (20) ‘me’, Lit, ‘us".
(29) gwahir *is witnessed’.
(30) tit. *get news and come (back).
(34) surr for saria.
(37) bat s fut. perf.
(38) tapawat, cf. Br. tapawast; from AT/NP tafawat.
(41) bukurten o bicariten lit. “if one had put and observed”.
(45) sayd lit. ‘game’, from Ar.
152 lit. ‘by me my sheep and goats have been caused to pass away™.
{35) Qalandar Badiah, an important shrine in Makran,
{62) lit. *T make a pilgrimage to your hands™.
{69y damal, v. Glossary.
(78} ammard, more common in north Ra than in P, for mara, (= *I" here).
{87} rabibh, v. Glossary.
lit. *leave it that it has fallen to me for your boy™.
{95) padag = padyank ‘ladder, stairway’.
{96) fi, north Ra for tay.
(107) V. Glossary for these words.
(£27) lit. ‘you were not’ = ‘you are done for, ruined”.
(128) lit. *the star of your fate has split, your fate was a shooting star’. The child died.
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i5. PISSE MIRAS by Dr Ni‘aMaT-ALLAH GICKT

(1) Uff! mani wijahen xudd! man éon kanin, man paréd éo be-wass-butun . . . wass-un
hast, bale be-wass-un, uff! mani nukk con husk-int, mana kass trampe ap dapa na dant.
Jan-un Zand-int. kasse nest ki padarn-un biprinci, diga paréa pa man bikani? ddami mihr
be-gwih-int, digar digar-int, wati jin o jagar-int, bale watl dap-un singd bilaggit, bigusin
wall-un nest.

(2} badé¢ xuddyd mand ditag, gudd con be-wass-un? ¢on mani kass nest, abo, ma-
bitun, babi, par Suma! bale af xuda! mani gunah Ce-anmt? kass-un hast, bale dap-un purr-i
makisk-int, man zdnin mani badbaxti hamd rofa aht ki Mazdr ca man pes biit, agani
man pare-e hald na bitun; bale man na gusin a murtag! ara man pa kujan roéan wati
Sakkalen §ir meCentag, nem fapi pasan, dil sdrten loll pa kujan sd’'atd dra datagani. @
zindag-int, avi motke badal man halo kurt, mahiaka mand maland kurt, man watt
dastanara Carayi zagren honan o hinniya lojit. mani dil juste ki dufmani dil sart biat. @
anmirdn-int, tdnki gwarige subiren pull srappant o suhren guldb pac pullant, mant
Mazarbimen Mazar zindag-int.

(3) uff! gamwar par to ma-bdtun, duimdndnd ¢e kapdt, dSobiyd sarofer batant, ki
mand be-wass ¢ trd@ be-gis-is kurt, badwahani dantan darbya kahtant, ki gust lagor bate;
zanti zanant ki mard pa geg tay daranmulke mand dard-int. bale dili jazm-un, ki bergiri
ade-at, dilsart na biitag. mant zirde zirdben wahag-int, ki game garmen gwirt tay dema
ma-kasiat, o sobl nod-it sard bifanzar.

(4} bale Jangiyan, to parla éo sard mihr-e? uff, dil-un dara kayt! man na gusin; bad
gudant ki sard mihr bitage, man sidk-un ki to hama io-e. hondakken cammn tay be-mihr
nayant. garm-o-jalan, gaft-o-gardn, tay husken lunt mani dild iSkare bar-ddrant. dhirren
gwaharan, tay be-posaken jane yat, mani dila kar Ce fant! bale dil-giran ma-bix, mani sar
burz-int, bale be-wass-un, bale éamm jahl nayun. aga kotdyve wija naye, kot wajahani
bandi o naye.

{5) Nasib, to mani cammana kor kurt, baxt-un kamm-int, ki mani Nastb band-int,
man zdnin to Seri basbaiwar-e. tay zinde be-tawdren nuhurdag zdnte kot-o-kaldtin
Jumbenan-atant. $ala, bale ya Nasib! uff! kasse hast mana kammen ap bidant! kasse hast
ki mani dild kammen cist bikant! dam-un past kapi. O Sardo, Q Sardo gdrof, mani dam
past kapt, abode babi, mani dam . .. O Sardo! io wab-e? kammen hos kan! mant jeriden
jamag letit. tan-un jale kassit, bale be-purdag ma-bin, namahram-un caragayant. odi
bicdr, dursdni famm sakk-unt, owe babi, ma-batun! uff, mani Sarren xudd, na zanin don
kanin! owe Sardo, to ma-bate va man ma-batun! bale to . . . to . . . hae! mani sah, man
ma-batun par to, babi! Mazar-jan, to kujé-e, Jangjvan pilingan kane, gamwar gon
brasan hamrid bate.
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15. THE INHERITANCE OF FATHER

(1) 'Ah, Good God! What am I to do, how have I lost my strength? [ do have some
strength, but still T am weak, my goodness! How dry my mouth is, nobody gives me a
drop of water. My body is exhausted. There is nobody to massage my feet — but why
should an outsider do it? No one knows what love is, people are all unrelated, one’'s own
family is one's liver, but a stone should be put in my mouth, I can say that I have
nobody.

{2) ‘But God has given me sons, so how am I powerless? Still how is it that I now have
nobady, woe is me, my children! Let me not be your sacrifice! But my God, what are my
faults? I do have somebody, but my mouth is full of flies, I know that bad luck arrived
that day when Mazar went before me (left me), otherwise 1 should not be in this state:
but I don’t say that he is dead! For how many days did I suckle him with my sweet milk,
in the midnight watches, singing lullabys to him with a warm hear1, for how many
hours? He is alive! Instead of a dirge I sang 4 wedding song and people made fun of me,
I spread his fresh blood on my hands like henna. My heart boils, but I was glad that his
enemies were cold and quiet. He is eternal, as long as the yellow tulips bloom bright and
red roses blossom, my Mazar, my tiger-fright Mazar is alive!

(3} 'Ah! Let me not be depressed about you, whatever may happen to your enemies,
may they be toppled over and upside down, they who took away my strength and made
you homeless, let the foe’s teeth fall out if you were a coward; actually they know how
painful it is for me to have a man in your condition of banishment. But my mind is
content, even if the fire of revenge was just not good enough. The burning desire of my
heart is above all that the hot wind of grief does not blow upon your face, but that the
clouds rain down victory upon your head.

{4) But Jangiyan. why has your love become so cold? Ah, my heart is so sad! I don’t
say it, wicked people say it, that your love has grown cold, but I trust that you are still
the same as before. Your bloodshot {7} eyes are not a sign of no love. (When you went
away} in the burning hot (days), in the inaccessible mountain passes, your dry lips were
as hot coalsin my heart. How the memory of your unclothed body in the bitter cold days
hurts my heart! But don’t be downhearted, [ hold my head high; still, I'm exhausted and
I'm not ashamed. I you are not the king of the castle, still you are not the slave of the
castle masters either.

(5) Nasib, you have made me blind, my fate was sealed the day that my Nasib was
jailed. I know how restless, with the anger of a lion, you are. Your soundless live
groaning was shaking the castles and forts of knowledge. So be it, Nasib! Ah, if only
someone would give me a little water! Someone to raise my spirits a bit! My breath is so
short! O Sardo, wretched Sardo! My breath is too short, O woe ... my breath ... O
Sardo! Are you asleep? Wake up! My old torn clothes have all ridden up (in the bed),
my body is burning — but I won't go out of purdah so that strangers stare at me. Look
there, everyone is staring . . . Oh God, O wee, I'm ruined! God on earth, I don’t know
what to do! Damn you Sardo, or damn me! I'm damned for you . . . ouch! my life! Dear
Mazar, where are you? Jangiyan, show a sign of life, may you be descended in the same
line as your brothers!’
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{6) e Granaz-at ki padermn paraga-at. bare hos o bare be-hod, hapt Sap o hapt roé-ar ki
Grandz par e hild-at, o be-kassd kapragat,

(7) 4 wahdan ki ayi rod-atant, baxte birjd-at. nasib-I hamrah-at. a mazan-ndazen zdle-
at. wati fanozami-e na marit, tanga-o-tilen balfte dema-atant, wass o wassdil-atant,
bale ayI dila har wahdd jat, ay zant ki e ro¢ pa man kdyant, duZman o zordken mazan-
marrin dyani gudd pustd jatag-at. dy zdnt ki wahdi bacé layik bant wati mirasd johant;
ayani kasan saleya avani pisse miras zordkan Cer fatagat. kay pa zind o wasSen dile watt
guddd digardrd dant? wahdi ki @ hosi bitant, dydn watl mirdse johage fohd kurt. gudd-
Warana tawrit, zoraki o hila &a nizori-o-dabiya ges biit, wohdi ki aydn nam gipt, hama
bit ki Granaze dif jat. yakie gori biit, yakke darindeh, semiya sar pa koha gardn kassit,
andiga yakke pa bandi-xanayd sar bit. nan hast o nest yakk be-xayren mocowen badie-
at, ki cat pucdedem-at, nabude, nakamale, allaha sahe datag o bass.

(8} Grandz garih o be-pasdten zale-at, watl daste porydtd wati roc-Sap-i kurtant.
purren $a¥ mah-at ki a ¢a kara kaptagat. sariya ay &a watl Saht tabiya wati fanari na burt
gon, bale niin jand cfat dawr ddtagat, na sar-[ dast na pdd, dere wai-at, éa garibiye
syahiya, badal-sode ham nestat-i. &ill-o-hazga, bo pa habilka nest. saritir@ hamsavigan
bare bare haldrd gipt, bale nlin kassa dapi-fuste ham na kurt. ntin har kasse gos-rdhan-
art, ki kaden marke hal bayt, o ma be-arsen motke bydran. € wahda e tangen avi
dempan, avi ndboden zahg-at. dy 1avikt hames-at, ki kirra kaptagat, dy pa watt naboden
wassd pa Citt-o-1ayita watt massuka jat, bale hid¢ pa hic¢é. mardwm gufant, Sugrdnaye na
bitag, dam na girant. ayi piv o fakir ham na istag, bale a ham pa xuda ng kanant, hasti o
xuddye dade kare pa tahlag-o-dariiwd bibit, dyi pacden dak yila na ditag pa lotag o drag.
bale jan dem-pada kanagd hicé na zant.

{9) e Sap pa Grandzd tang-at. dy bdzen parag o nuhudagan Sardo sama kurt. e wahdd
Grandz ¢a tukk-o-tawdra kaptagat, Sardo ayi sarard Cist kurt, ape-t dapa pittent, éarit-i
anki carmm burz Sutagant, gon gise iira sakk-atant. Sardowe fana drahage zurt, masara
tithent-i, bale ay tawdr na dat. Sardowe nukk gon nadokd husk bit. amm-I guigul
biitant. Granaza yakk hikkage jat, Camm-i past bitant. domt hikkaga, bulbula bal kurt.
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{6) This was Granaz, who was muttering at random, sometimes conscious, some-
times unconscious; it was seven days and seven nights that Granaz was in this state' and
was lying alone without help.

(7) In the time when her days were (good), her fate was in order. Fate was friendly.
She was an impressive woman. She did not feel her widowhood; her gold and silver
children used to look after her, they were happy and contented, but she always felt that
bad days were in store for her. Enemies and powerful important people had seized the
property to be inherited by her sons. But she knew that eventually her sons would be
able to recover it; these powerful important people had seized it during the years of
their minority. But who gives his inberited property to another willingly whilst he is still
alive? When the sons grew up, they fought to recover their inheritance. They felt
strongly about these property dealers, and by force or tricks, weakness or charms,
increase was possible; when they mentioned the matter, it was only then that it struck
Granaz. Now one son had aninjured eye, another was in banishment; as 10 the third, he
had withdrawn to the mountains and wilderness, whilst another had arrived - in jail.
Now there is and there isn’t this hapless, useless child here, absolutely good for nothing
—immature and sloppy: Allah gave him life, and that’s all.

(8) Granaz was a poor but decent woman. She had passed her days and nights in wage,
labour, but it was now fully six months that she could not work. Previously, in her good-
natured way. she did not take the state of her body seriously, and now it was wrecked.
She had neither head nor foot, she was beside herself and did not even have a second
dress to wear, in the misfortune of her poverty. In her dirt, she smelled so bad that she
could not be approached. Earlier, neighbours occasionally asked after her, but now no
one even paid lip-service in asking about her. Everyone was listening for news of her
death, and was expecting a tearless dirge. Now it was only her inadequate and imma-
ture son Sardo to look after her. He could only remain at the side; he did his best in his
immature way to get amulets and talismans, but it was all for nothing. People say, if a
fee is not paid, they don’t work. But her spiritual helpers also did not stay; but anyhow
they don’t work for nothing, the wealth of God’s benevolence lies in bitier medicinal
plants, and she did not neglect to leave her gate open to every possible remedy. But
nothing helped to turn away the illness of her body.

() This night was especially difficult. Her many mutterings and groanings woke
Sardo up. But now Granaz could not speak at all. Sardo raised his head and saw that her
mouth dribbled, and that she was staring upwards, her eyes fixes upon the roof beams
of the house. Sardo began to shiver and called out loudly io his mother; but she made no
sound. Sardo’s mouth and throat went dry, and his eves filled with tears. Granaz gave
one hiccup, and her eyes were like sheep’s eyes. With a second hiccup, the nightingale
took wing.

1 Il with typhoid (author's note).
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16. E ZINDI-IT? by Dr Ni‘aMat-aLLAl GIEKi

(1) julgahen mulk kaharen zimistand man patate, wa Ghirren goriéd ad-hor kurta. (2)
kullen dunyde sara zurta, draék o daran zimistane syahen cadar man posta, guse pursig-
ant. (3) kay sag-i§ dasta, o pa kayd pursig-ant, kass na zant. (4) Sap wa ap, bale rod ham
Sap-int. (5) murg o mor wail kud o kondani taha nazz kurritag-ant, o wail nazz
awurtagen zimistdne tosagdn watl zinde dempin kurtag-ant.

(6} piren balluka ¢a wati Zanden nipade taha watl sar Cist kurt, o gust-e, Guli-jan,
baren pi¢ar sahig Carritag-ant, fo ma-bl mani pesime nimaz sardi e wadali bibit. (7}
mazanen mnds, sahig Carritag, ndko gori¢ ham kapta; padi zit kan, nimaz bikan! ayi
kastaren numdsag Guliwa darrdent. (8) han babi, éillag sista, nin hawre param-int,
hudd hayr bikan pammd, beposak o bebundar-an. (9) amme kuddike sar pac-int. (10)
numdasagd kahkay-e fat o gust, balluk, tay pade punzug ca lepd sarbir danng-int. to ¢
nipad kadi giprag? (11) uff, babd, to paréd cosen just a-kane, o mani dzurdagen dild
kudene? (12) e mani kohnen hamré-at. {13} ¢ tay piruka wati sire wahda giptag, man o
ay watl warnayi hamese taha gwdazentag. (14) ay wati rah gipt o §ut, o man zanin e nin
mand ham kabrd sar kant. (15} tay pissard éuden fiwazaye nest ki noke bikant. (16) fap 0
don kapit, ayf katt o nappin wa, diga baldzar, bang o popal narmen bop kanani, ¢ watt
kapan o se o fame dema-is dayant.
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NOTEs

This story was first told to me by the authorin 1982; it was later printed, in 1986. The translation is
freer than usuwal. Dialect Ra (P): v. No. 14,

(2} purr-i makisk: note the ezafe, very unusual.
sart, sart: EHB forms for sart, sard.

{4) honéakk: perhaps ‘bloodshot’.

(5) pilingan: unclear.

(7} janozam 1s Ke for the usual Ra jarnozan.
dabi “legality and innocence'?
gorl lit, “eyeball.
koha for kohe, gen.sg.

(8) hadal-sfod lit. “exchange-wash’, i.e. wear one dress whilst the other is washed.
bayt = byait.
durmn na girant lit. ‘they don't breathe’”.

16. WAS THIS A LIFE?

(1) A bad winter had enveloped the broad vailey area, and the dreadful North wind
had brought dust storms. {(2) It had disturbed the whole world, trees and other growth
were now clothed in the dark clothes of winter, you would say that it was mourning
time. {3) But whose mourning, and for whom they were sitting in mourning, nobody
knows. {4) Of course night was night, but daytime was also night. (5} Birds and ants
were curled up in their nests and lairs, and made a defense of their lives with the provi-
sions which they had collected for the winter.

(6) The old woman raised her head from her tired bed and said. ‘Gulujan, will you look
10 see if the shadows have changed direction, letit not be that my afternoon prayers are
spoiled by the cold.” (7) ‘Grandmother, the shadows have changed direction, but old
North Wind has also started to blow; get up quickly and say your prayers!” said her
youngest grandchild Gulu. (8) (Grandmothersaid}, ' Yes, child, the forty days are ended,
it's now the rainy season; God be kind to us, without clothes and roofless as we are! (%)
The roof of this hut is open!” (10) Her grandchild laughed and said, ' Grandmother, the
heel of your foot is sticking out over the quilt; whenever did you get this bedding?’

(11} *Ah, child, why do you ask such a question and wound my grieved heart? (12)
This is my oid companion! (13) Your grandfather got it at the time of his wedding, and
he and T passed our youth in this very one. (14) He has taken his road and gone, and |
know that it will serve as my tombstone. (13) Your father cannot afford such things,
that he could get another. (16) He works day and night, and God forbid that he
becomes exhausted: it is hardly enough to fill the bellies of you people. (17) However it
may be for my bedding, even with his earnings, {let another be my sacrifice!) bhang and
nuts can make a pillow for me; my shroud and funeral expenses others will have to
send.’
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{18) balluk éa bande tahd dar-dht, o gusi-e, Sado-jan, barven Sekina payt, cunde nan
hast aga nu? balke incukka mani dile wak byar. (19} to o man ekin Candit inco patkenk
dar-aght, man tinmos kurtant, funde Kalu-fan borent o wart. (20} Cunde to bwar! yakke
pa Kalii-jane pissd er-kan; 4 dagdre kurdzd sutag, guznag a-bit, Sado gust. (21) balluka
gust, éa mant deken sare badila bill-e, ham@-i§ no§ o jan bikanit!

(22) damaneya rand, Esarkd kuraz man badda éa guhr o guinag dandan éandaniya aht.
(23) kurdze tikka ddit, o kuddike petdpa nigt, (24) wa Sadowd gwdnk-¢ jat, Sudo! aga
Cunde hast, byar-e! jawr-e kanin! aga hurmag hast, danage byar gon! (25) man tra na
gust ki hurmag hatlita? (26) d hinzakke padag ki man pa dhirren zimistana er-kuriag-at,
hames-at ki wamani demda dat, Sado pa azurdagen dil-e gust.

{27} avani mastaren Sas salagi balé Bahot tadan talana aht. jija, man marodi yakk
dukkaloke pa kamk giptag, man hamoda rasent. (28) wad kujd-int, man esira pipadin,
baélaka pa iStapi gust. (29) hamoda wadani taha bicar, me sare hosa ma-bar! Sado pa
trundf gust. (30) zahgd padd darrdent, amma, eSird wdd mdn nest! (31) Sarren, baren
soradand bicar, aga ard man nest, guda hando hawadaga Sullave bijan o bor-e! mdsa
gust. (32) zahgd padd tawdr kurt, lunkaye ndn er-kan-e, man gon gostd warin-e!

{33) Esarka Sadowd gust ki, govi kapta. (34) to mani fadara man po$; buro, ca
wazdare gisd gaddage nd bizin o bydr. (33} $api man ddrd rein, wazdare dar hallitag-ant.

(36) ro¢ kandage dapa-at, {a zirbara pada sydh o tahdren jammari pdd dht, saatlye
rand rod er-$ui, ighdriva ma-sant. (37} damane na gwast ki druwahen dzmane dem
Jammardn pudéit. (38) yakk nemagd Sape tahdri, dohmi nemagd jarmmari funj biit. (39)
Camma cammara ng dist. (40} katre na gwast, hawr tramp-trampad Sura bit. (41) dameyi
rand, trongalin yala dat, o haco gwart-e ki guse ki hicébar na gwartage.

(42} dalwatana bar bar o pleng pleng man-at. (43) wajakar watt badgrrdani tahd bund o
bunas-atant. (44) garib o bazzakdr watl bundardni taha dantan pa dantan-atant. (45}
damdniye rand, hawre hir 0 har band b, sahdar ¢a tukk o taward kaptani; (46) bale
Jahe jahe damarn damand rand, nahardagani tawar uskunag a-bat. (47) e hama bewassen
doro bazzakdrani gutt-giren awdz-at, ki watt luritagen kuddikdnf tahd bebunda, dast-is
man guttagan-at, o nazz-kurritag-ant. (48) o handéo gindagd gufe, goragen gorié
briftnagen mardani nipad-int.

{49) Sapa watrd candit, pas do pds bit, kurosani bang bae, kurosdnd bdng pa bang-
at. (5{) Sado tiwagen Sapd ¢a guhrd wab na kaptag-at, kurosani bang uskunag-at. (51)
pad aht, paréa ki ard wazddre din drusagi-atant. (32} d pa dp dastiyd danni dar-aht.
{53) damane na gwast ki yakk &irengive tawar biit. (34) Esark, ki ard sahate bistag-at ki
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(18} Grandmother came up out of her old quilt and said, ‘Deur Sado, will you have a
look in the bread cloth, is there a piece of nan there or not? Perhaps it may give me a bit
of strength.” (19) Sado said, “You and I have already shaken the bread cloth, a bit of
remains of flour came out, I was making some #nmosh (a small thin bread), Kalujan
crumbled it up and ate (same of) it. (20} You eat a bit! But leave a piece for Kalujan's
father, he has gone to do a little harrowing of the land, and he will be hungiy.” (21}
Grandmother said, ‘Leave it! My useless head will be an exchange for it, you muake a
feast of it””

(22) A while later Eshark came home, shaking with cold and hunger. the harrow on
his back. (23) He put the harrow away and sat in the sunshine inside the hut. (24) He
shouted to Sado, ‘Sado! If there is 4 piece of bread, bring it to me! I'il damned well
make a meal of it, and if there are any dates, bring a bit with it!" (25} ‘Didn’t T tell you
that the dates were finished? (26) The bottom of that churning sack which [ had put
them in for the harsh winter, that is the same that was given to pay back some debts’,
Sado said with a pained heart.

(27) Their oldest child, six-year-old Bahot came up running. ‘Ma’am, I've caught a
dukkal in a snare today, I've pulled its feathers out there. (28) Where is the salt, T want
to cook it,” the boy said hastily. (29} *Have a look in the salt sacks, don’t bother me,”
said Sado harshly. (30) The child called back, ‘Mummy, there is no salt in them!” (31}
‘Good, then bave alook in the salt-water containers, if there is none in them then throw
it on the hearth unsalted and eat it!" said his mother. {32} The child called back, ‘Give
me a piece of bread, T'll eat it with the meat!’

(33) Eshark said to Sado, ‘The North wind has begun to blow. (34) Put on my blanket
and go to the Big House to get some date mash, and bring ithere. (35) I'll go to get some
firewood tonight, The Big House is out of firewood.”

(36) The sun stood at the mouth of the gorge, from southwards the dark black clouds
had come up; alittle later the sun set, and darkness covered everything. (37} A moment
had not passed but that the whole sky was covered with dark clouds. (38) On one side
was the darkness of night, on the other it was a cloudy pitch-darkness. {39} One conld
not see one’s hand before one’s face. (40} A moment later the rain began to fall in big
drops, (41) and shortly after, hail came down and it rained such that you’ld think it had
never rained before.

{42) Livestock baaed and bleated. (43) The big landowners in their big houses had
firewood and burning twigs as kindling. (44) The poor in their dwellings had chattering
teeth. (45) A little later, the noise of the rain stopped and the animals ceased their
cryings. (46} But from time to time and in some places the sound of groanings was to be
heard. (47) This was the choking voices of poor orphans, who were inside their washed-
away shacks, without bedding, hands on kidneys hunched over against cold. (48) To see
that you’ld say that the North wind was the bedding of naked people.

(49) The night shook itself cut, it was early in the morning, cock-crow, the cocks
exchanged crows. (50) No sleep had come to Sado the entire night because of the cold,
when she heard the sound of cock-crow. (51) She got up, because she had to grind corn
for the Big House. (52) She went out for her morning toilet; {53) momeants later there
was the sound of shrieking. (54) Eshark, for whom it was the only moment when he
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dif-e pa wiba er-gastag-at, jah sirit, o pa hald-hosi dannd dar-aht. (55) dist-e ki Sadowe
dap man hakan-at. (56) Esark wati dardant Siridar, o wabani pariye, Cist kanagd dema
kinzit. (57) ara panéulan gipt-e, o gisa burt-e, o tithenagd laggit. (38) tara ée bit, paréa to
kitkar kurt? (59) dy darrdent, mani dast 0 pad éa gorica zirdba sanfur-atant, man kapiun!
{60) Esark zat zit loge konda sut, ki éa zahgant rasentagen sinsan inco byarit o Sadowd
ganm bidant. (61) bale kuddika riktag-at o sins druhd tarr-atani. (62) na-haldjiva,
panjagl awurt-e, éa Sadowa just-e kurt, Sado, bakas kuja-int, ki asé rok kanin? (63} dy
darrdent, bazzakar, bakasarad wa yakk tale man-at, @ zi zahga jot, wail murg patk; man
pagunze bun dayagi bunds kurtag-un, & hawrd kust.

(64) Esarke Camm a arsan gulgul biitamt. (63) dild dut kurt, drusten sinse yakk
nemagiva man burritant. (60} Sade, buro d bindani tahd putir!

{67) Gust-e, $arren; nin man rawagd-un, wahdr to garm gire, wall danan budrus o
sohbd dastd geg kan, wazddre brinjan ham pucop gon. (68) dy zi dem datagant, bale
mand war na bit. (69) man balken marodi derd byain, na-wahd bibit. (70} @ guda mana
bad-o-rad a-kant.

(71) hawra bass kurtag-at. (72) bale gori¢ padd pa do dastd maicitag-al. (73) Esark
walt har jull kurt, wad sur-e pada kurtane. (74) sale jund-e Cist kurt, ki gward-e kanin, ki
haminkard dy kastaren zahg kaldanz kelanzd laggit. (75) pissa just kurt, abba, éeyd
grewe? tay Cie davd a-kant con? (76) innd abba, mand guhra kust, mand Cte pirr de, mand
larzag kusit! zahgd pa drahag gust.

(77) Esarke nukka gon, nadoka gipt, husk o hayran but. (78) vakk nemaga zahg avi
pirydt-ai, dohmi nemagd gorice nahardag; bale zahg dosten cle, wati parwde na dast.
(79} fai-e cist kurt o zahgdra pirr-e dat. (80) harrage lankd man far o rahadag but. (81)
lahten gam-e jor, oftdt, ¢ padd dakk-e jar. (82) watl logiyard tawdr-e pirr jat, Sado, zi
wdzddrd bdaren infoken hurmdage da, aga na? (83) Sado ¢o binde tuhd darrdent,
becarag! man o éa lotaga pafoman bitun, ay mana ajalat kurt.

(84) Esark hard sawdr biit, dem-e dit pa giyabind, bale gon dirtagen pudédn, gon yakk
kohnen koteyd wazdara datagen. (85) bale e kohnagen kot gorice dema darage dawla na
aht. (86) d goride taban wardn ¢ dem pa kohdn, manzil jandn-at. (87) d har wahdd hanco
hame nemagd $uta, bale begaht pirr tarritag. (38) bale e randi Sut, ki Sutan biit,

(89} sohb biit, Sado watl hals bala kurt, watl budditagen éamme kuddike taha Sank
ddatant. (90) dist-e balluk hangd buande tahd wapta, dast v pdd-e nazz kurritag-ant. (91} 4
hayran bat, ki paréa e zal taningi wapta. (92) balluk cosen zale na biitag ki watt nimaza
sohbd kazd bikant. (93} & tag tagd Swt, wati triawe sariind o§tdl, o ard tithenagd laggit. (94)
bale a cofen wabe wapiag-at ki pad na biyat. (95) a watt bunde taha husk-at, ayr arwaha
derf drd yala ddtag-at. (96) Sadowe famm sara Sutant, Gyl dif jahlagd kapt, cthale fat-e.
(97} hamsayvig hamrah mucc biitant, mahliaka pa hayrani just kurt ki, de bit-e waren



16. Was this a life? 117

could lic down and rest, woke up with a start, and only half-awake went outside. (55)
He saw that Sado’s face was in the dust. (56) Eshark leaped forward to raise up the
partoer of his sorrows and the pari of his dreams; (57} he seized her shoulders, brought
herinto the house, and set to rousing her. (58) *“What's the matter with you, why did you
shout s0?' (59) She answered, "My hands and feet were frozen by the sudden onset of
the North wind, and [ fell.” (60) Eshark quickly went to the stoteroom of the house to
get a bit of kindling which had been pulled out by the children, so as to get Sado warm
again. (61) But it had rained in, and the kindling was completely soaked. (62) No help
forit, he grabbed a handful, and asked Sado. ‘Sado, whete is the match-box so that 1
canlighta fire? (63) She answered, ‘O misery! There was only one stick left in the box, it
was struck yesterday by the child, who cooked his bird; 1 had kindled a fire in the pi§
tree stump, but the rain killed it.”

(64) Eshark's eyes filled with tears. (65} His heart smoked, and he threw on vne side
all the kindling. (66) ‘Sado, go now and get inside the bedding!’

{67) He said, “Well now, I have to go now; when you get warm, grind your grain and
tomorrow find some time free to grind the rice of the Big House in the mortar with the
pestle; (68) it was sent yesterday, but I had no time forit. {(69) T will be back very late, it
will be betimes. (70) And they will abuse me for that. too.’

{71} The rain had stopped. (72} but the North wind was blowing with all its might.
{73) Eshark put a blanket on his donkey and pulled on his thick socks, (which served for
boots). (74) He pulled his shawl tighter about himself, so that 'I bave it on me,” when
just then his youngest child began to cry. (75) His father asked, ‘Little one, why are you
crying”? Have you a pain somewhere?” (76) ‘No daddy, the cold is killing me, put some-
thing on me, my trembling is killing me! the shivering child said.

(77) The roof of Eshark’s mouth went dry, amazement seized him, he was astonished.
(78) On one side his child was crying for help, and on the other the North wind was
howling; but with alittle love his child had lost his fear. {79) He took up his shawland putit
on his child. (80) He bound his sickle on his waist and set out. (81) He went a few paces,
stopped. and glanced back. (82) He shouted to his wife, ‘Sado, did the Big House give us
some dates yesterday or not?’ (83} Sado from inside her bedding shouted back, ‘Damna-
tion! I was ashamed to have to ask for them, they did me a favour.’

(84} Eshark mounted his ass and set out for the waterless waste, but with torn clothes,
and with an old coat given him by the Big House. (85) This old coat was not of a sort to
face the North wind. {86) But he, facing the gusts and facing the mountains, still travel-
led the stages of his journey. (87) He had often travelled this journey, and come back in
the late evening. (88) But this time as he went, it seemed to go on and on forever.

{89} The next morning as Sado stopped her grinding mill, she glanced with sunken
eyes around the inside of her hut. (90) She noticed that grandmother was stili asleep in
her bed, her hands and feet together. (91} She was puzzled that the old woman was still
asleep, {92} she was not a person to omit her morning prayers. (93) She ran up and
stood at the head of her mother-in-law’s bed, and began to rouse her. (34) But she was
sleeping the sleep from which there is no rousing. (95) She was dry in her bed; her soul
had long ago been given up. (96) Sado’s eyes went up from fright, her heart sank, and
she screamed. (97) Her neighbours all gathered round, and people asked, “What was
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bazzagard? (98) Sado dil-dzurdagi gon dile dhe gust, guhdran, hicéi na blita, garibive
harjan blit, guhra prost. (99) bewassen Efark edd no bt ki dap o dast-e bikant. {100)
mard o §ape $am nest, huda bizant kapane bit ki na bit.

(101) hudadosian pir-zalara kabr o kondum kuri, o har kass har kass bis. (102}
Sadowd dast man sard-atant, mod ki éist-e ko, 0 mod ki er-e ko, ki andgdhd yakk zalbile
taddn tacana Sut, piryvate jat-e, gust-e, (103} zar par to, Simen Sado! tay dast o dem
awwald na, nun syah biitagant! (104) tay éukk Cora biitant, ESarakd dhirren yaxa prost.
(105) éa koh bund mardume dhtag, e marduman &itag o awurtag gon!

{106} ¢ gappe uskunagd, guse Sadowe sara napte kapt. (107) a gupt-giv bit, tukk-o-
tawdrdn kapt; camme-e pasi biitant, dast o pdd-e Sulitant. (108) o hando §iling bit, kirre
nindokan dast fer datant, o wapent-is, o gwai kanaga laggitant.

(109) har sal hame pemnd kahren zimistin kayt, o hame dawld gorié ad-hor a-kant,
hame pemd trongal gwart, o hame ranga drack o dar takan ricant. {110} guse ESarke
sigadar-ant. (111) garibi, wai gdrf‘.bf! hame pemd bdzen Sade janozam a-bant, o bdzen
tang o tildyen baéd wa mahgonagen junnik Cora a-bant,

17. DASTA by ANWAR QAHTANT

{1} se sdla hawra na gwartagat. dukkale tahlen rodan maxiike nukk éa nadokan husk
kutagat, wardini mal ca kisdsa zydt girdn-at. yorib mardum bahd ziirage payma nayat,
yarib o bazgardn pa funkae nan o nahd Calakko fat. makkaen mat o harifen pitan éa “me
lape fanjala wati hama sawlen pussag sard bar-atant, ki dydn pa murdd-e man $dgen
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the matter with the poor old woman?’ (98} Sado said with a grieved heart and a sigh,
*Sister, it was nothing at all, poverty was the cause, and the North wind broke her. {99)
Poor Eshark was not here to do the last services for her. (100) We shall not have any
evening meal for the dead, and God knows if she will have a shroud or not.”

(101) Kind people arranged for a burial and tomb for the old woman, and everyone
went about his business. (102) For Sado her hands were holding her head, she pushed
her hair up, she pushed her hair down, when suddenly @ woman came running and
shouting, ‘Woe to you, wretched Sado! yourhands and face were not so at first, but now
they have become black with misfortune! (104) Your children have become orphans,
Eshark has been broken by the awful ice and cold. {105) A man has come from the foot
of the mountain, he (Eshark) has been picked up and brought here by some men!” (106)
You’'ld say that on hearing this speech lightning had fallen on Sado’s head. (107} She
became choked up, and without a sound she fell, her eyes popping, her hands and feet
were limp. (108) She was so limp that those sitting at the side {of the hut} put their hands
under her and stretched her out upon the bed, and began to fan her.

(109 Every year in the same way winter comes, in the same way the North wind
brings dust storms, in the same way hail falls, and likewise trees shed their leaves. (110)
You would say that they mourn for Eshark. (111) Poor people, O poor people! In the
same way many Sados will be widows, and many golden boys and moonlike girls will be
orphans.

NoTES

From Gicen Azménak, with many changes ir language by the author. Dialect: Ra (P): v. also
Notes to No. 14.
(7} nako: lit. ‘uncle’.
(8) stsia: lit. “have split”,
{14} i.e_, he died.
(69) lit. 1 shall perhaps come back after a long time, today”.
(94) byar: subj.

17. LIVING IN

{1) For three years it had not rained. The bitter days of famine had made the roofs of
the mouths of the people dry from — ? — and cattle fodder was very dearty measured
out. Poor people were in no state to buy anything. The wretched and toiling peasants
were roaming about (in search of) a morsel of bread or dates. Because of the prob-
lems of their {(empty) stomachs their own sapling sons were a burden to decent
mothers and fathers, children whom they were raising according to their desire in
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gwanzagan pa ndzenk o Candenag rodentag-atant. o hamd cukkdni yakk waisen o
Sirkinen gappeye sard, matan wat@rd roét sad baran sank jatagat. mardt pa danage na wa
lunkae nane sard, mat o pitdni dw’a-o-pasartani Cera-atant.

(2} e ndn o ndhe nestidi o jatiige dawld hiéé log rad na ddtagar. kassd kasse imddd fur
na kut. har kass &a watt hedan jan-fod-at. har jah o har kuja ndn o nahe nestive sara
kakar-o-faryad-o-zari-at. be-éaragen Lasko ham hame bojige woka gon watf jan o
Sukkdn ki 4 nu sdhdir-atant suwar-at gon. dye Samman bur:zd dzmin o fahld, ndn o nihe
nestive lunfen darvab-at. nan o nihe tayabe rasage wasta, ave kirrd xuday ometa éa bed,
diga hicéi nestat.

(3) $amani wahd-at, Laskoe karginen loge tokd pac-o-page bandata as rok nestat. dye
kasan kasanen Cukkdand walak-walake pirv-at. yakk nemageya Laskoe Cukkan nan o
nahe nestive Sahir 0 grehagara dapa kutagat, ¢ domi nemagd Soldn, ki Gydni hamsdyig-
at, o éa hukimaid mojub rasit-e, o ca dukkale tahlen roéan be-sudd-o-sama-at. dve
wasfen naruftdni bo-o-tanoke tawdrd Latko o dye jan o cukkdni ho§ buritagat. agan
Lasko o dve fan o fukkan yvakk omete hastat, to a Solane wassen naruitani bo-o-tanoke
tip-ripe tawdr-af.

(4) hando ki fangali tolag o hapiar man tahdaren Sapan gwaiani tokd bo-givan a-bani, o
dehkandni kall kutagen kiitig o tefagan dar kanant o warant, hame payma Laskoe do
kastiren Sukk Sambo o Zarno éaloga dar atkant, o Solane wasien ndrustani bo-o-tanoke
tp-tipe tawarad giran-itant, o nan o nd kanan-itant, dem pa Solane loga wacan o rawan-
itant, 0 Lasko dyani randd kaptagat. Lasko watl éukkind hamodd rasent, ki dydn Soldne
purren naruiani lohig o finukard éapp-o-Cagird kutag o nistagatanit. bayd hames-at ki,
Solana Laskoe cukkdnd ¢dr laggar o Sahundt bijaten, o ¢a wail logd dar bikuten.

{3) paréa ki e dunvae baz kubnen rivaje-at ki har amire, yaribard ¢o kucakke dawli
wail loge dapa naylit, bale xuda bizant ki aya &o paréd na kut, o Laskoara darraent-e ki,
mulk sakk xwar o dukkal-int, man fume xwar o azabie hilé sarpad-un, to mani
hamsayig-e, o mana Sarm kayt ki man tahna bwarin o to gon watt jan o cukkan guina lap
bwapse; lotin ki kammuke tai imdadd bikanin, o waif hamsdyigie hakkd add bikanin.

(6) kor éelosit, do camm-i voind. Laskoa darraent ki, to mani sar-o-male xudabund-e,
o mandrd da to hame omet biltag, 1o agdn pa man cosen kdre bikane td zindag-un taf
Sukrd add kuwt ne kanin. ma nu sahdar-en; mardi se rod-int ki wardini ¢z me lipa na
Sutag. Soland darraent ki, mandra paé-o-pag o loge rupt-o-rope wasta vakk dastae
ddragi-int, ki dydrd mahe pand kalladdr o {dp dayin. fa digard paréd tal mahen ukkd ma-
darin, ki bill-e e dukkale syahen roéan lap ¢a Sume sara bikapit, o Sumard ham fano
dapdre dayagd-un. Laskod darrdent ki, manf éamm sart a-bant.

{7) Mahil Solane dasta-at. drap-o-daragani purr kanag, loge rupt-o-rop, dan drust o
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carved wooden cradles, with lullabies and rocking. A hundred times a day mothers
prayed for a piece of pleasant sweet news. Today, for a bit of dates and a morsel of
bread, matters stood under the prayers and curses of mothers and fathers.

(2) The absence of bread and dates did not spare a house, just like the manner of an
old female jinn. Nobody could help anybody. Everyone was bathed in his own sweat. In
every place and everywhere there was moaning and wailing for the lack of bread and
dates. And wretched Lashko was also in this same boat, with his wife and children, now
nine souls aboard. In his eyes, (the boat) was in a dark sea, (stretching) from high
heaven to the {earth} below, because of the absence of bread and dates. To arrive at the
shore of bread and dates, on his side there was nothing but hope in God.

(3) It was evening in Lashko’s largish house, and the cocking fire which had been lit
at dawn was out. For his small children it was crying and gnzzling. On the one hand
Lashko’s children were singing and crying the song of no bread or dates, but on the
other Solan, who was their neighbour and who had a government salary, was not con-
scious of the bitter days of the famine. The lovely smell of meat soup and the flapping
sound of bread-making {always) claimed the attention of Lashko and his wife and chil-
dren. If Lashko and his wife and children had one hope, it lay in the smell of meat soup
and in the flapping noise of bread-making.

{4) Just as wild jackals and hyenas sniff around in the high grass and bushes on dark
nights, and dig out and eat the melons and watermelons buried by peasants, in this way
Lashko’s smallest children Shambe and Zarna came out of the house and were taking in
Solan’s lovely meat soup smell and the flapping noise of bread-making, and were crying
‘bread and dates!” and were running towards Solan’s house; and Lashko went after
them. Lashko caught up with his children where they had surrounded Solan’s cauldron
and bread-making dish and sat down. Solan had te give the children a few kicks and
staps to get them out of his house.

(5) It is a very old custom in this world that no rich man allows a poor one, as if he
were a dog, through the door of his house, though God knows why not, and he said to
Lashko, “The country is ruined and there is a famine; I understand your troubled and
wretched state, you are my neighbour and I am ashamed that I alone am eating, and you
and your wife and children go to sleep with a hungry belly. I want to help you at least a
little, and pay my dues as a neighbour.”

{6} What does a blind man want? Two seeing eyes. Lashko said, “You are the master
of my life and possessions, and my hopes lie in you; if you can do anything for me I shall
not be able to thank you as long as I live. We are nine beings; today it is three days
something to eat has not gone into our bellies.” Solan replied, ‘I need a living-in woman
servant for cooking and sweeping up; I will give her five rupees per month and her food.
Another as well as your lovely daughter I can’t keep; and anyhow the needs of her belly
will fall out of your responsibility in these black famine days, and I can also let you have
a morsel of bread.” Lashke replied, ‘I shall be very happy.’

(7) So Mahil was Solan’s living-in servant. Filling containers, sweeping the floors,
grinding grain and fetching water, as well as kitchen work - all this was her responsibil-
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ap ari, kanwar o kdr, drust dve sard-arant. Solane loge mastir o kastir wat-at, o ¢a Solane
remaga ayard ijdzat-at ki watl pit-o-brdtdn cdno dapare bidant gon.

(8} be-Caragen Lasko ham gal-at ki dukkile tahlen roé Za mani sarg kaptant. xuda
badsah-int. aga yakk dare bandni, diga dare zarir paé a-kant. watt bandagan pa sudd-o-
tunn na ku$it. mulkd aga dukkal-int bale mdara yakk seren hamsdyige ditag-e ki me
dukkale tahlen rocan kamukke asantir kant.

(9 fape yakk wahde-at, maxlok wait wati logan gon watt hatunen janan wab-atant o
hiéiive sudd-o-sama nay-itant. bazdra hiéé carekka nestat. bale Mahile mdt o pit harr-
dondagd-at. mdtd wari wass kwt, o fodart hallent, ki Mahit! bigwas ki val lap kayd purr
kutag? to mara syvah ri o bannam kut! ma wati syadand watt dema pes dast na kanen. to
walf pite ispeten ri§ sard pivisianl poling kutant. dregaten ma trd paydd md-kuten! md
hayran-en, niin tra fon bikanen?

(10) bale Mahild zitkag-e na kut, o barabar sar-e jahi-at, o zamin condaga-at. Laskod
habre sarg Sut, loge dratkagen zahmard er-e kut. fa juftd kassit-e o Mahile sard sahil-e
kut o darrdent ki, to mara Sarren bannamie datag! gwase-gun bigwas-e! agan na, guda e
zahm wat hannin salahd sindit! Mahild zahmdrd man wasi sard sahild dit, jane hon o
goit-¢ yila dar. fa marge sahard aye zuband éa hinco daratk ki, So ... So .. lan... 4.

(11) Soldne name $hunagd éa, Lasko ganokiyd kapt. fo finnl ganoke dawld, ya nok-
habr-zanten gwanzogi tifle payma, ave zubana ca pad man pada dar avaga-at ki Solan,
Solan, Soldn! o zahm padd Juftd Sur. hanco ki har tayarene ndme iskunagd ca, yaribe
zahm juftid dar nayait. parée ki kawr darage, jagaha kudé a-fant. be-¢aragen Lasko do
gwahre tappe giptagen mardume dawli bujagd-at, ki dulckdl-at, man sudik-itun.

(12} dirtag pudé-atun hamiam o hamnahdri-at dukkale gwdzenage wasta man ustir,
pas o gok, buzz, mes baha na kut, ée baha kut? wati nang, watf yayratt o namos! mani
nang, mani yayrait, mani lajf o hayae kimat? yakk lunkahe nan, o mahe pand kalladar,
uff! e prah o driajen dunyae tokd har iz giran-int. ustir giran-int, hormag givan-int, bale
yaribe laff o hayd, nang o ndmos arzdin o baz arzan-int. ah! ki e amir o zarrdar yakk have
pa hazar kalladara zurant, e yaribe yayrattara ésani dema hiéc kimat nest. man na zant ki
wdja Soldne e garm o Sirkinen lunka mani nang o yayratte kimatd bant, o yakk roce mani
nukka ¢o kudlala zahr kanant. Lasko hame labafag-o-gargarivant toka, tust o padd
hiécbar bod-e na kut.

(13} Laskoe nagahani mark o Mahile lap purriye hal nian sajjohen bdzard Sing-at.
Laskoe logi man loga motk araga-at, o Solanara wati e kamale sard pahar-at ki dunyie
mardum &on nadan o be-aki-amnt, ki pa yakk yarib o ndddren mardumeyd kusage wdsta
zahm o tupang Cist kanant. balken yaribe gardinara yakk tunkahe nan o danage na, o
Sirazi biren lurd gandatir burril.
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ity. She was all alone in Sclan’s house, and she was allowed by Solan to give morsels of
bread to her father and brothers.

(8) The wretched Lashko was also happy, that ‘the bitter days of famine have passed
from me. God is the master. If one door closes, he must open another. His does not kill
his slaves with hunger and thirst. [f there is a famine in the land, well, he gave us a rich
neighbour who makes our bitter famine days a bit easier.”

(9) One night., when people were sleeping, each in his own house with his own lady
wife; they were not conscicus of anything. There was not the tiniest noise in the bazaar.
But Mahil’s mother and father were weeping very loudly and their eyes were shedding
tears. Mahil was seated in front of thern and scratching the ground. Her mother did her
best and cried out (7} *Mahil! Tell us who was filled your belty! You have blackened our
name and reputation. We cannot show our faces before our relations. You have dirtied
vour father’s beard in his old age. Oh, that we had never borne you! We are dumb-
founded, what shall we do with you now?’

{10} But Mabhil gave no reply. She continued to hang her head and scratch the
ground. A thought came to Lashko, and he took dewn a sword which hung in the house,
suspended it over Mahils head, and said, ‘A fine bad name you have given us! If you
have anything to say, say it! If not, this sword itself will decide!” Mahil saw the sword
suspended over her head, and it frightened her very much. Very scared, her tongue
could only stammer *So . .. So ... lan!’

(11) At the sound of Solan’s name Lashko became even more furious. Like one
possessed by jinn, or a child in the cradle just learning to speak, there came from his
tongue over and over again only ‘Solan, Solan, Solan!’—and the sword went back in its
scabbard, Thus it is: upon hearing the name of a rich man, the poor man's sword does
not come out of its scabbard. But when the stream gets obstructed, it makes a cut to the
side somewhere. Poor Lashko was shaking like a man seized by malaria; he said, “There
was a famine, I'm hungry.

(12} I was in torn clothes, there was no dinner and no midday meal either. To live
through the famine, I did not sell my camels, small cattle, cows, goats, or sheep - what
did I sell? I soid my honour, my women and reputation! What is the price of my honour,
my women, my modesty, my self-respect? A morsel of bread and five rupees a month!
Bah! In this broad and long world everything is dear: camels are dear, dates are dear,
but the modesty and self-respect and reputation of the poor are cheap, very cheap. Ah!
These fine people, these moneybags, buy a donkey for a thousand rupees; but for a
poor man’s woman it is no expense at ali for them. I did not know that those warm sweet
morsels would come at the cost of my honour and my women, and that one day they
would make the roof of my mouth feel as if it had swallowed bitter medicine.” Lashko,
during this tirade of senseless mutterings, fainted and never again came to.

{13) The news of Lashko's sudden death and of Mabhil's full belly was now broadcast
in the whole village. Lashko's wife brought the mourners into the house, and Solan
gloried in his cleverness, thinking how ignorant and stupid the people of this world are,
that for the death of one poor and destitute person they raise their swords and muskets:
perhaps indeed a morsel of bread and a chunk of dates do cut a poor man’s neck better
than a flashing Shiraz scimitar.
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{14) yariben Laskoe jandza éar mardum-e baddd-at, o pa kabirisidng rawagd-at.
Solan wati dost o sarfyant diwand nistagat, o ¢a pahard gardin-e buland-at. aye kandage
tahkagani tawdr o dostani wahwihe bist-o-basa diwan jah-e sard zurtagat. o Solane
dape tawar-at ki dar awwald ki man dast jat, éo nardske dawld gumbud kut, o mandrd
yakk hanéen atenae jat-e ki man puste-sar kapiun. gon man nardz b, o maniloge ap-o-
tdm-e hardm kut; yakk dosied tokd darrdent ki dar awwald baz trund bitag! han! trundie
gappe ma-jan, kissaha god dar! guda man dye dust o padan kaptun, caraya maft lotit o
minnatwar-e biitun, o sogind-o-masam kut, ki to randi pa xudayagi zahr ma-bi, digar
randd pa mar cos kanag hardm-int. gudd éa mani bazen minnat o lildydn waisan bat.

ki wassdn na bit, Con kant? edd yalla o gost-e syah lap kutag; watl logd dvara pur o
garmen fas rasit. Sumd mand gappa billit! Solana darrdent. aho! me gos gon to-int, jawdb
rasit. man hayran-atun ki fon bikanin o eftara Ce payma wati dame toka byarin. yakk
roce yakk habre mani ma jg&ﬁ atk, ki janen-ddama watl sifat-o-samd sakk wass bit, o
ayra saht-o-zeware ham baz dosti hast. éof baz baran bitag ki janen-adaman pa yakk
Juft durre wasta, wati mard yild datagant.

{16) yakk roce nemrole wahda mana ap-o-tam kut, o man darrdent ki Mahil, to layik-e
yakk logi banuki-e. aga taf gosan, pad o demd, danddri Sipen durr, dski garding hér-o-
badam, fepagen ponza pulluk o granzi, mart lankukan tilde éallaw-o-mundrik man
bibit, to fo cardahi mahd bae! o padd man darrdent ki, Mahil, agan to mana pa fakiriya
baxid-e, man tai zarr-xariden guldm-un.

(17) man sogind wart ki man tra sang kantn, watl loge bibi o banuk kanin. par to dan-
drusien ¢ dp-dren molide karin, ¢ tri éa saht-o-zewardn laddin. nin man &drit ki mandrd
pa nem Sammi Carit o bickandit. man zant ki nin dama atkag. man fa watl fagaha a
kinzitun o guldi¥ kut, o dap dve subren andrkani sard . . . hando dye vakk dosted wait har
do dast mdan zamin jatant, o padd man watl sard fatant ki ohe! mani sar bibdt. ..

(18} Solana darraens ki, dema go¥ dar, man dap ki aye suhren anarkani sara sakk dat,
fo mandrd hanco mdalam bt ki yakk piyilahe $ahd mani dapd-int, man dit ki miin warl
drusten fan-c mani sard yila datag, o dast-o-pad-e sifing-ant. drusten dostan yakk bara ¢
gurke kirddre sard, Co tolagdan, dap paé kassit ki wah, wah! Sarr kismat!

(19} hando ki Solan yaribiye §ikast o amirie fathe sard, gon watl dost o sariyan gal-o-
Sadan-at o wati kissahan man dostani diwana pa pahar kanaga-at, o aye dost aye kamale
sard wih wah o watl $imie sard grehaga-itant, hame payma Mahil man watl pesi
dazgohdarani ioka da Sarm-o-hayaha gar; sar-e jahl o &a watl zinda bezar-at. Mahila
hamd durrddnagen dazgohdr ki gon dyd bahdrgdhe mosumd hamrdh blitagant, o e fikod
ki:



17. Living in 125

(14) At poor Lashko’s funeral there were four men as bearers, on their way to the
cemetery. Solan was sitting in the company of friends who had gathered, and his neck
was stretched up tall from pride. The sound of his guffawing laugh was heard from
where the company was sitting, together with the loud (?) praises of his friends. Solan
was saying, ‘The first time I laid a hand on her, she jumped like a stag, and struck me
such a blow that I fell on my back. She then got very discontented in my house and
would not eat or drink.” One of those present said, 'Yes, she was very stubborn at first!’
*Yes, but do shut up and listen to my story! I then fell at her feet and begged her
forgiveness, that for goodness sake she should not be angry this time, that it would be
forbidden to me to do that another time. Then she calmed down, after I had begged and
beseeched her”

{15) Another friend said, *‘But the wretched girl did not delay her happiness for long,
either!” Still another voice came, ‘If she was not content with you, what was she to do?
Here at least bread and meat filied her stomach; at home she got only warm embers and
warmed-up cold ash.” “You lot shut up and let rhe finish,’ Solan said. ‘Right, our ears are
with you,” they answered. Solan continued, ‘l was anxious about what to do, how [ was to
get her into my net. One day an idea came into my brain, that womenkind like very much
to be praised and flattered, and they love jewellery and ornaments, so that many times it
has happened that women have lefttheirhusbands for the sake of a pairof pearlearrings.

(16) 'One day at noon, when she was preparing my food and drink, I said, "Mabhil, you
ought to be the mistress of this house. If there were large gold earrings in your ears,
threaded with pearls back and front, and from your gazelle-like neck there were to hang
a necklace of almond-shaped gems, with nose-deccorations on your thin nose and gold
rings on your snake-like fingers, you would look like the full moon!” And I added,
*Mabhil, it is as if you have given alms to me as to a fakir, and I am your purchased slave.

{17} ‘1 swear that I will marry you and make you my wife and the mistress of my
house. [ will get a servant to grind grain and fetch water for you, and 1 shall load you
with jewellery and ornaments.” Now I noticed that she looked at me seductively and
smiled, and [ knew that she had fallen into my snare. I moved nearer to her and
embraced her, and with my mouth on her red cheek . . ." Here one of his friends spread
out both his hands on the ground, and then clasped his head, saying *‘My goodness, what
a wonder!”

(15) Solan said, ‘Listen! There is more. As [ pressed my mouth on her red cheeks, it
was clear to me that T had a cup of honey in my mouth, and I saw that now she had given
me her whole self, and her hands and feet went completely limp.” His friends all at once,
as wolves or jackals do, opened their mouths and howled ‘Bravo! And the best of luck!"

(19) Whilst Solan was thus rejoicing in the defeat of the poor girl, and the victory of
his wealth, in the company of his friends and companions, and was telling his tale
proudly, and his friends were praising his skill and bewailing their own misfortunes, at
the same time Mahil was feeling lost in shame with regard to her former girl compan-
ions. She hung her head and was in despair about her life. Those pearly maidens who
used to go with Mahil as companions in the springtime and sing a fike, in a fresh sweet
melody:
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(20) gwarta hawrd, me mulk bahdrgah-int,
neme sons, o neme kaharkakh-ing,
buzgal o mesanit arag-jah-int,
tiko, liko! me mulk bahargah-int!

gon sqrt o wasen zemulevd janan batagant, o min dagdrdn, fim§, kahuak, alakowe
Cinagd Sutagant, marét hamda dazgohar aye kirrd ham na gwazant, para ki hannin vakk
kotiken éukkeye mdit-ar, o bazdrd dye ndm kalmdni-at, o tamam raje toka sabil-at.

(21) hame sabil o kalmanten Mahil agan gon wati rang-o-danga yakk mazanen loged
cukk biiten, o d ¢aldp o puéle fanjalan azat, saht-o-zeware nestia be-parwa, to ye wista
hazdrdni warnd pa sad-jan kurban bitagatant.

(22} aye fihaz-o-pardace wasta, sitdpen gongdan gon dp o hamgaman nadr
bittagatant. bale a yakk yaribie cukk-at, o yaribe rang-o-dang par dve mustbat-o-janjal,
o amird@ni wasta ays o tamasae saman-ant.
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(20) Ratn has fallen, it is springtime in our land,
On this side there are sweet-smelling grasses, on that, kghur hay,
There is grazing for flocks of goats and sheep,
Sing a song! Springtime has come to our land!

and used to go gathering sweet-smelling grasses, hay and grass in the fields, today do
not even pass her way because she was to be the mother of an illegitimate child, and in
the bazaar her name was ‘unmarriageable’, and as far as the rest of the tribe was con-
cerned, she was finished.

(21} If the finished and unmarriageable Mahil, with her beauty, had been the child of
a wealthy family and free of the cares of trying to find food for her belly, and clothes for
her back, and not worried about her lack of jewellery and ornaments, a thousand young
men would have been prepared to make all sorts of sacrifices for her.

(22) For her dowry and trousseau there was — 7 —as a mere measure of water for her.
But she was poor man’s child, and the beauty of the poor, to their regret and misery, is
for the rich only their property, their diversion and amusement.

NortEes

This story was written in 1950, at roughly the same time ag No. 1. and printed like the latter in
Balodi in 1957, heavily {and hastily) edited by Azat Jamaldini. The resuit was a hodgepodge of
mixed dialects Ke, Co, Ra. The present version has been put back into the original Ke of the
author with the help of his original ms. There remain a few unclear places.

As examples of the editing: the original Ke form dydn {etc) was changed to dwan (etc) fre-
quently, but not always, where Azat missed it, the Ke 1sg. pres. -In was occasionally changed to
-dn,

Both wasta and wasrd are common in Ke, but the ms. uses only the former, and the endings -ar,
-atant are now and again expressly vowelled -z, -ftant in the author’s ms. In general there is no
audible glide between vowels in Ke, but some speakers use one; and where I heard one I have
written it.

(1) hawrd: with -d {also in 20).
nukk ca nadokdn, perh. *from the roof of the mouth to the back of the throat'.
pussag sard: so spoken (and written).
{3) to, < Urdu.
{6) Five rupees plus keep wus good money in 1956.
famm-i roZna: the ezafe is most unexpected.
{7) ‘all alone’: lit. ‘smallest and largest’.
(9 jodart hallent: unclear.
{10) safaha sindie: lit. *will cut the decision”.
jane hon o goft-¢ yila dit: lit. ‘she left her body’s blood and flesh’.
(14) bast-o-bas: unclear.
(22) sitapen gongdan: unclear.



www.bal ochlibrary.com



II. MODERN POETRY

The following notes on Balochi poetry are intended only as a guide to the primary
mechanisms, sufficient for following the basic patterns. For more complete information
and examples, v. Barker-Mengal 11, 264-66, and the remarks which follow after each
poem; Popular Poetry, I, xxix-xxxiv (for classical ballads}; Elfenbein 1985, 164-65.

Many modern Baloch poets have been influenced as much by English poetry and
poctical styles as they have been by classical Arabo-Persian ones. Classical Balochi
balladry, on the other hand, employs metres and rhyme schemes which have little of
nothing to do with the systems employed in Persian or Urdu poetry, and poets {such as
Gul Khan), when writing in traditional Balochi styles, consciously avoid them.

In general, Balochi poetical metres depend above all else on syllable-count. Long
and short syllables form its basis, with stress patterns of varying complexity. The basic
rules are a) along syllable is one containing a long vowel, a diphthong, a closed syllable
of the type VC, CVC, or one containing V; all other syllables are short; b} there should
be enly one stress per foot, which should fall only on a long syllable; ¢} a short syltable
may not immediately follow a short syllable; if two short syllables do come together,
one of them must be lengthened — by scanning differently. v. below.

Lines are divided into feet as required by the metre, each foot forming the basisof a
rhythmic pattern, and each line in a poem should have the same fixed number of fect. A
sequence such as CVCV is scanned CVC V to avoid the forbidden sequence - -, and a
sequence such as CVCVC can be scanned either CV CVC, or CVC VC, = —or—— The
causative infix -den-, for example, can be scanned either — —or —, as required, and short
syllables are often elided as required.

Rhyme is used for dramatic effect, and quite without any general rule. Lines may
rhyme in bands of 2, 3. or 4, seldom more. A change of rhyme has a dramatic effect:
most dramatic of all is a single unrhymed line standing between bands of thymed lines.
Rhyming is thus used as a punctuation device.

More detailed remarks on these matters ate made in the Notes which follow each
poem.
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18, SAWT by MUHAMMAD HUSEYN "UNQA

(1} ¢a hambalowe be-yata dayan-e dawr mana
balode dard kisdsd éa dar ma-tawr mand

(2) Cara gulab ki kandit kuntage bagala
pasandtiv mani kohdnri kdyt mawr mand

(3) bibit fon kaffe Sawke xumdarien camm pac
sape gon tahr-rawdnd kanawt Sawr mand

{4) ée paymen hubbie, warndie hatam pulle
ki kayt gindagd har somari fo jawr mand
(5) ¢a ‘ma ki Sammie gwar kurtage éo tird tisk
baxayl-jan éa “ma roé kant hawr mana

(6} to-e o kumb ki berdn kanr kawr tri
man-an fo cammagd beran na kant kawr mang

(7) mand ta Cakare sawbe galawe waragi tapp
na kabre ¢ kanagi gumbudana gor mana

{8) jiiden rdjie bayrak pa Bieydn-un na dist
hazar Sukr ki dat-is man fel dawr mana
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18. WEDDING CELEBRATION SONG

(1) Ishall forget my sweetheart, I shall discard her from myself
O pain of the Batoch! Do not hurt me beyond measure:

(2) (I shall forget) that rose whe laughs, a thorn in my side
Pleasanter comes to me the mawr-flower from my mountains;

(3) Can it be that the langourous eyes of my adored darling are open?
Bed-visiting at night! {Rather) to be done is consultation with me;

{4) What kind of passion (is that), a spring flower of youth
When she comes to see (me), all her beauty is like poison to me;

(5) For that reason, that you have made Sammi's breast pointed like an arrow
The miser, from that day rain falls on me!

(6) Thou art like a pool in a river bed, which makes the river ruined for thee
[ am like a spring, which does not make ruined the river for me,

(7) For me, until Cakar’s victory, I have to bear the wounds of the door
No tomb is this to be made, (I want) as tomb one with towers;

{(8) The banners of the separate tribes I have not seen with Bay Khan
A thousand thanks that they have thrown me into jail.

NoTEs

Muhammad Huseyn ‘Unqa (1909-19777} was one of the earliest writers of Balochi in this century,
and one of the most important bgures in the launching of Balochi as a written language. It was he
who originated the modern Urdu style of writing for it in Pakistan. Born in Panjgur, he lived most
of his life in the village of Math near the Bolan Pass south-east of Quetta. Together with others,
cspecially Yusuf "All Khan Magassi, Nawab in Kacchi, he was a founding member in 1929 of the
communist Anjuman-ilctithad-1 Balocistan, an early political grouping of Baloch. His more strictly
literary activities included the co-foundation in the early 1930s of the first ‘Balochi Academy’ in
Karachi, which was the first organisation in India to print Balochi, and amongst other things
printed the first Balochi Primer, written by "'Unga. Later "Unqa settled in Maéh and edited and
published from there in the 1930s one of the first periodical publications in Balochi, Beldn, a
cultural-literary magazine.]

Later he became the political adviser 10 Prince Abdul Karim Khan, the governor of Makran and
brother of the last Khan of Kalat State, Ahmad Yar Khan. Prince Karim and “Unga opposed Kalat
State joining Pakistan in 1947-4%, contrary to the wishes of Ahmad Yar who was a close friend of
Muhammad Ali Jinnah. As a consequence both Prince Kartm and "Unga spent long periods in jail
after Partition, when Kalat State acceded to Pakistan.

This poem, written just before Parctition but not published until much later, describes the Baloch

1 v. Jahani, 13A-35.
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19. GULEN YALANI CAKKAS BAND:
CAMM MANI KOR-ANT AC ZAHIRIYA

Poems By MuHAMMAD HUSEYN TUNQA, AHMAD ZA'IR
{1) ‘Unqa:
raptage taw hama ¢a payrivd
Camen miani kor-ant ad zahiriyd
kihawi kassita mahkand sar
imsapl bill-e taw dem Zeriva
3 O mani mastiye ragame grok
kan Sape dir fankziriyd
dede yatdni conen Conen pull
&o hatam Sing, tay man miriya
‘gar dardmad naydn man rabbe dard
10 rastagun parce ta pakiriya
éo mani baxt gon man hamrah-int
sayig-un gon na dir diriyd
misk banzil kapant morinke
pikr &e aé raden amiriva

{2) Ahmad Zafr:

dad hama diwdne amirien

datag-at Sea gon fakiriyi

jahjatag be-siten saran mardi

gon ward diigos-ant pa mirlya

5 jawr kanant éarpen lunkahan zabren

bazzage gost-o-hon pa seriyd
§ing kanit mdahriyan subakk-gamen
muskilen vahan wat pa diriyd
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yearning for independence — favoured by many, though not by alt, at the time — in the guisc of a
lover who yearns for release from the blandishments of his mistress. The metrical form is very
loose, approximating to free verse, using lines of 12, 13, 14, or 15 syllables with frec stress patterns
without rthyme.
The dialect is at base Ra, but note:
(1) davan; 2 kandit; 6 -an; all Co forms.
(3) ‘my adored darling’, the Baloch nation.
(4} ‘her beauty’, the beauty of Pakistan.
(5) Sammi: the famous lady from the Buledi tribe who was, in the mid-18th century, 4 cause of
the inter-tribal Buledi-Gorgej wars, described in the ‘Doda-Balaé’ epic ballad cycle.
{7 Cakar: the leading hero of Baloch balladry, who lived in the 15th century.
‘wounds of the door’: wounds received in the initial struggle.
(13) Bay Khan: Nawab of Makran, a subordinate of Prince Karim, who declared himself inde-
pendent and joined Pakistan.

19. CHALLENGE LINE OF BEAUTIFUL HEROES:
"MY EYES ARE BLINDED FROM YEARNING MEMORIES'

(1) “Unqa:
Thou art gone since the day before yesterday
My eyes are blinded from yearning memories
Flirting, thou peepst out like a full moon
Tonight cease from hiding your face

(5} O my lightning, of mad threatening weather
O remove the night, by sacrifice
O such flowers of different memories
Spread as in Spring, in your house,
If [ am no alien at God’s gate,

(10) Why have I arrived at poverty?

Since my fate is a companion with me,
My shadow is not very [ar from me,
O Misk! The wings of the ant fall
What worry {to me) from misused power?

(2) Ahmad Za'ir:

Alms from this princely meeting

Had been given by Se. in poverty,

{But} there jumped up today's useless leaders

Selfishty they are intent on the royal treasury,
{5) They make bitter the fine tasty morsels

Of the poor, flesh and blood, totally.

Send out in a line the fast-paced camels
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[1. Modern poetry

tangawen badé hamdilen bratan

10 har gwara Carit wakit piriva
kdr hamd marddni pa murdd batant
ki nabant hic kassa pa Ceriyad
gwastagen yatani yaman bdazen
camem mani kor-ant aé zahivivd

20. KAWL

{1

(2)

gon fazba-o-josa tran kanan
mu ahd-o-kasam payman kanan
honana walf reéan kanan
Jandna wati kurban kanun
burz nam o Balode san kanan
md ahd kanan payman kanan
azat Balodisian kanan

fo marddn bandan srendnd
al myana kassan zahmana
Zo ferdn ziiran gdmand
gon padan prosan kohana
o darydba tifan kanan
ma ahd kanan payman kanan
dzdt Balodistdn kanan

by AzAT JAMALDINT
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On difficult roads, for a long distance;
Golden children, companions, brothers,

10 Look all around you; when you are old
Let the work of those men be fulfilled,
Because it will not be hidden from anyone;
There are many sorrows for past memories,
My eyes are blinded from yearning memories.

NOTES

An example of a poetic competition, this one organised by the staff of Balodf and printed in

September 1956. Chaltenge lines are traditional in Balochi poetry, they are written by the chal-

lenger, and various poets are invited to vie with each other in composing a poem in which it is

included. The metreis a 10-syllable line of 3 feet in dactylic thythm, with the last syllable of the line
stressed:
ER N R IV I

the first syllable of the 3rd foot in each line of ‘Unqa’s poem must be scanned long.

(1) One of the last works of "Unga. Misk was part of his pen name: in full, it was Misk Maé¢gakani
‘The Musk of Mach'. The dialect, as was typical with Unqa, is a mixture of forms from every-
where, I have left it as he wrote it. {For notes on “Unga, v. No. 18))

(2) Ahmad Za'ir, from Gwadar, also took part in this contest, along with two other participants
{not included here). His dialect is Co and free from admixtures from other dialects, as might
be expected. Seis Se Murid, the wandering fakir who loved Hani. {(Pop. Po. [, Ballad XXII,
gives a version of the tale.)

20. VOwW

(1) With boiling passion we speak
We pledge and promise
We will pour out our blood
We will sacrifice our bodies
We will raise high the fame of the Baloch
We pledge it, we promise it,
We will make u free Balochistan!

(2

)

We will gird up our loins like men
We will draw ocur swords from their scabbards
We will pace forth like lions
With our feet we will level mountains
We will make a storm like a river (in flood)
We pledge it, we promise it,
We will make a free Balochistan!
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{3)

(4}

{5)

Il. Muodern poetry

O $wanag O baggjfat dzaran
O bazzag O pahwal nadaran
O bazzgar O mazdir laédran
O gusnag O be-$am bemaran
ma noken zinde fwan kanan
ma ahd karian payman kanan
azat Baloéistan kanan
ac raja kassan sarddrdn
e gurk o0 nawwab o honwaran
¢ dang-fanoken syahmaran
e kawme Balode yadddaran
kad cere zamin efan kanan
md ahd kanan paymdn kanan
azat Balocistan kanan

éo Erdnd lambok kanan
&o Misra ace rok kanan
e zindd sodan pok kanan
¢o Cina zinde nok kanan
byait watana fadan kanan
ma ahd kanan payman kanan
azdt Baloéistan kanan
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(3) O wretched shepherd and camel-driver
O dispossessed toilers and nomads
O helpless peasants and workers
O hungry and supperless sick
We will make a fine new life
We pledge it, we promise it,
We will make 2 free Balochistan!

{4) We wilt pull the sardars out of the tribes
These wolves and nawabs and bloodsuckers
These biting black snakes
These traitors to the Baloch nation
We will bury them deep in the earth
We pledge it, we promise it,
We will make a free Balochistan!

(5) We will make a blaze as in Iran
We will light a fire as in Egypt
We will burn up this life, destroy it,
We will make a new life as in China
Come, (let us) make the homeland an oasis
We pledge it, we promise it,
We will make a free Balochistan!

NoOTES

Abdul-wihid Azat Jamaldini {1981-81) was the founder of the periodical The Monthly Balochi
1955-57, and remained its editor until the end of his life. This periodical, probably the most impor-
tant and influential of its Kind, has been continued after Azat's death and is still being pub-
lished.! Azat as an editor probably did more to foster the collection and preservation in print of the
Balochi classics than any other individual. He was also a considerable poet. This poem, which was
written in the first period of post-Partition turmoil after 1948, was first published in Mastern Tawar
(MT), a booklet of Azat's early poeiry (no date, Quetta, ca. 1952). Dialect: Ra.

The orthography in MT is better than that of the many later publications of the poem; the
writing is also clearer and the spelling follows the author’s pronounciation closely, before Azt
became self-conscious and began to invent ‘Rind7, a pseudo-dialect in which classical poetry was
supposed to have been composed. Noun endings, especially, are written in a do-it-yourself man-
ner, but carefully, before the later worse conventions took hold. The text given here follows the
author’s recitation from M7T. Four words are given glosses in ntotes to the text in M7, a practice
which became general later, especially in publications of all classical material, where it was
thought that the reader needed help with unusual words; the four glossed here were 3 dzdrdn,
pahwal; 4 yaddaran, 5 lambok.

The metre is basically a 9-syllable line - £ _ /. £ _jr =72t
with &-syllable lines interspersed for dramatic effect; e. g. in verses 2 and 5 we have

LG

1 v. Jaham, 25
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21. BAHAR GAH

(1)

(2)

(3)

waxt b hirgahe dht
ahtunt mana yat
a sayl o sawat
a4 ambaren gwat
pikran mana zyat
bastant pa fahimdt

O dif ma-kan yat

ranjan ma-kan zydt

a mah o salan

a gapp o galan
pa ladd o bara
durr didagana
gustant fandnd
mudlt kan gidana
band mahpaldnd
pullan pa $ana
bitant rawana
mizzil jandnd

O dif ma-kan yat

ranjin ma-kan zyat

a mah o salan

a gapp o galan
durrgalen banuk
gon ¢l wa tdnd
suwar mahpalana
lodo wardnd

1I. Modern poetry

by Az AT JAMALDINT
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(13 kanan, 1pl., written correctly in M T, wrongly kandn in all Jater publications.
{2) bandan, correctly written in MT, wrongly banddn in later publications; similarly kassan,
zaran, profan.
‘with our feet’: with a kick.
(3) the ending -an of dzdrdn is merely for thyme, and disagrees with the pl. subject: similacly
nadaran, lalaran, bemaran;
-en of noken written with tanwin in MT: common in early writing.
(5) sodan written correctly in MT; later -dn.
Iran: the reference is to Mossadeq.
Egypt: the reference is to Nasser.
‘this life™; this social system.
China: of Mao Tse-tung in the 1950s.

21. SPRINGTIME

(1 Springtime has come

Memeories have come to me
That walk and enjoyment
That scented breeze
T have many sad thoughts
They assail me with slaps

O heart, do not remember

Do not grieve me 5o much

Those months and years

Those talks!

(2) Loading up to move on

With the pearly darlings
They said to the women,
‘Fold up the tents
Tie on the camel saddles’
With flowers for pomp
They moved off
Marching the stages

O heart, do not remember

Do not grieve me so much

Those months and years

Those talks!

(3) Sweet-speaking ladies
With print-dresses and silken cloths
Mounted on camel saddles
Rocking (as they ride)
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wassi kandnd
ftko fandnd
batant rawana
mizzil janana

O dif ma-kan yar

ranjin ma-kan zydat

a mah o salgn

agapp o galdan

(4) pa sabzazara

ustir katgra
pull o mahara
dem pa bahdrd
sabzen dagara
co mast o sdrd
driadap kanand
mizzil janand

O dil ma-kan yit

ranfan ma-kan zyat

a mdah o sdldn

d gapp o galan

{3) Zdng-o-Ciringe
masten tfawaran
yakk kawien gawien
Jan-kais kanand
har tak o pulla
zydrat kandna
bittant rawana
mizzil janand

O dil ma-kan yat
ranjan ma-kan zyat
a mah o sdlan

d gupp o galan

(6} warnd pahnddd
go'" "ta handand
asp dicenand
nezag fandna
gahe juppani
gdhe drikkang
bittant rawana
mizzil fandnd

Q dil ma-kan yat
ranjan ma-Kan zydt



(6)

21. Springtime

Making (themselves) joyful
Singing happy songs
They moved off
Marching the stages
O heart, do not remember
Do not grieve me so much
Those months and years
Those talks!

In greenery
Camels in a string
Flowers (stuck) on camel| reins
Facing Spring
Towards the green grounds
Conscious of happiness
Cameis growling on heat
Marching the stages

O heart, do not remember

Do not grieve me so much

Those months and years

Those talks!

Of the ringing of camel bells
With the intoxicating sounds
A moraing breeze
Stretching itself
With each branch and flower
Making & pilgrimage
They moved off
Marching the stages

O heart, do not remember

Do not grieve me so much

Those months and years

Those talks!

With a youth nearby

Laughing to himself

Urging on his horse

Throwing his spear

Now jumping

Naw leaping

They moved off

Marching the stages
O heart, do not remember
Do not grieve me so much

141
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{(7)

{8)

f9)

{10)

d mdh o sdlan

a gapp o galan
pese Balod-ant
Rind Cakur-ant
har fa @ rawant
mulk-is wati-ant
fitrsse na ddrant
wat badsah-ant
Sap roé rawdnd
mizzil janana

O dil ma-kan yat

ranjdn ma-kan zyat

a mah o salan

a gapp o gdldn
xanabadosan
bi sabzazare
o baxmala sabz
kéhcar dagdre
syahen gidane
bastant katdre
bittant rawana
mizzil janana

Q dil ma-kan yat

ranjan ma-kan zyat

a mah o saldar

a gapp o galan
sar kassit mahe
ac yakk gidana
gont zeb-0-§4nd
gon gapp-o-trina
acls jfanand
bahare dindnd
batant rawana
mizzil fandnd

O dil ma-kan yat

ranjan ma-kan zyat

a mah o salan

a gapp o galan

Azala pursit
darwar na daray
pamman na Cdray
parce to zar-ay

. Modern poetry



21. Springtime 143

Those months and years
Those talks!

(7) There are Baloch of former times

They are Chakurs Rinds,
They go everywhere, they do
Their land is their own
They have no fear
They themselves are kings
Going, night and day
Marching the stages

O heart, do not remember

Do not grieve me so much

Those months and years

Those talks!

(8) Nomads
On a greensward
Green like velvet
A pasture ground
Of black tents
Tied in a string
They moved off
Marching the stages
O heart, do not remember
Do not grieve me so much
Those months and years
Those talks!

(9 A girl put her head out

From a tent
With beauty and pomp
With talk and chatter
Making a fire (from her beauty)
Collecting Spring
They moved off
Marching the stages

O heart, do not remember

Do not grieve me so much

Those months and years

Those talks!

(1m Azat asked
“You have no peer
Why do you not care for me?
Why are you angry?
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(1)

(12)

(13)

ad man be-zar-ay
rahm na daray
bitant rawand
mizzil fandnd

O dif ma-kan vat

ranjan ma-kar zyat

a mikh o saldn

4 gapp o galan
Sammidn-e dist kurt
deme tahar-at
Azdat Balod-ay
to kayz o xwdr-ay
mulka-it bad-at
jde na daray
biitant rawana
mizzil jandnd

O dil ma-kan yat

ranjan ma-kan zyit

a mah o saldn

4 gapp o galan
millate izzat
ne farmsar-ay
yayrat nu diray
watra na ¢aray
Camman Ce pursay
parce (o zar-ay
birant rawdna
mizzil jandnd

O dif ma-kan yat

ranfan ma-kan zydt

a mah o salan

4 gapp o galdn
dat banuka zar
pa trap ¢ behdr
gon tiin o tehar
pa gdl o guftar
mard kurtag gar
behal o besar
wat bt rawdnd
mizzil fanana

O dif ma-kan yat

ranfan ma-kan zyat

. Modern poetry



(11)

(12)

(13}

21, Springtime

You are annoyed with me
You have no pity’
They moved off
Marching the stages
O heart, do not remember
Do not grieve me so much
Those months and years
Those talks!

She raised her eyes
Her face was dark
‘Azat, you are a Baloch
You are in prison and wretched
Your country was rvined
You have no place’
They moved off
Marching the stages
O heart, do not remember
Do not gricve me so much
Those months and years
Those talks!

‘The respect of your tribe
Are you not ashamed?
You lack bravery
You have no self-respect
What do you ask of me?
Why are you annoyed
They moved off
Marching the stages
QO heart, do not remember
Do not grieve me so much
Those months and years
Those talks!

The lady showed her anger
By threat and menace
With mockery and taunts
With word and speech
She made me ashamed
Sick and dizzy
She moved off
Marching the stages

O heart, do not remember

Do not grieve me 50 much

145
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@ mah o salan
d gapp o gdlin

22. GHAZAL by ANWAR QAHTANI

maroldn gon mand zahr-int parizat
yaman giptag mand marci pa Sahmat
na diran zarr marocan 1al jird-int
yakke zarre yam o dohmi gule vat

3 bibawn Sank par to zarr hazdr jdn
Sute to ham mand dosta yala dat

kuja &a lal o gohar dost bydrin
nin pa man Gwadare gaze haram bat
hama ham roé-atant dy yar jani

10 dif-ur hastat yam-o-andohan azat
yama nane, yama zarre-o-doste
ma-bdt hi¢é kasse kismat yam Cado zydt
abed arsan Qahtan hicé na mama
efan ham bir pa lald marét soyat



22. Ghazal 147

Those months and years
Those talks!

NoTES

This very well-known poem was fitst published in Mistag, in a form with much dialect admixture.
The version here given was recited 10 me by the author, correcting the non-Ra forms, to attain a
good specimen in Ra.

To be remarked are the endings in -énd, which sometimes have a final - for metre and rhyme
only, for which the author felt no regret. In several places a plural seemed better in English than
the Bal. singular, and vice versa.

The line is a 5-syllable one, « =/« — /L with few exceptions.

22. GHAZAL

Today my Peri-like {beloved) is angry with me

Sorrows have seized me like a slap

[ have no money, so that these days my beloved stays away

On the one hand (I have) money worries on the other the memory of the Rose;
5 O that I were a sacrifice for thee, money 4 thousand-worth!

Thaou toe hast gone (away), and my love has released my hand!

Whence can I bring thee rubies and jewels, O beloved!

Now let Gwadar-flowers be forbidden to me!
Those too were days, O love of my soul

100 (When) my heart was free of sorrows and pain
In the worry about bread, in worry about money and love
Let there not be fated for anyone more sorrow than this
There has remained naught for Qahtan but tears
{I give) them as a gift to my Ruby today

NOTES
This 14-line Ghazal is a good example of the poetry of Anwar Qahtand. It has an 11-syllable line.

{8) Gwddgare gaz: said to be a sweet-smelling Hower.
(12) fado < Ca-edd-o.
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23. CAKURE PAYDA KANE by MURAD SAHIR

hamnisin bya par wata noken dare payda kanen
pac bilarzit mawt yakk hanéen sare paydd kanen
mard-kuf o abdaren teyani dape dempaniva
byd ca prahen sinahd ca ispare paydd kanen
5 zindagiye Sil-saren ranj-o-yamani socagad
ca dile garmen falan byad ifkare paydd kanen
pa gayaben kadagani diimi sarsabzivi
bya far € waddan ¢a nilboen zirr payda kanen
sarmacaren Seh Murida lotaga-int e jihan
10 Haniye mattigen bya yakk ruhbare payda kanen
hasid o kalpen baddn bastag éo baist jambari
byd pada yakk zahm janen Mir Cakure payda kanen
Ca Sapani wasien waba dilekim-int sarban
byd hamuk rahie sara yakk dpsare paydd kanen
15 may bazzen diwana darkar-int suxan-zante pada
Fazile ham darwaren byd id'ire paydad karen
makkahen matan Bambore Sassiya rodentag-ant
bya ki Keét Hakim o sawddgire pavda kanen
bya ¢a daryahen jihdane hukkahen karkinagan
20 par waid givan kimativen gohare payda kanen
warnagd-h-ant maktabd dunyde sadd Samiri
a watt takka bya yakk sahirf payda kanen



23. FIND A CHAKUR!

Come O companicn, let us find a new way for ourselves
Death shivers suddenly, let us find such a leader
A hero of tempered swords, with a face guarded by their edges
Come, some broad chests, some shields, let us find,
5 In the burning of the pointed piercing griefs of life

From the heart’s glowing emibers come, let us find a spark!
In the grassy valleys, forever green,
Come, from these mountain passes, let us find a blue-scented sea (7)
This world wants something of brave Sheh Murid

10 O let the equal of Hani come, find one soul-taker (7)
The enemy and crooked evil ones are bound fast; like monsoon clouds
Come back! Let us strike one blow, let us find Mir Chakur
(Wake!) from the sweet night's sleep, or it is hopeless, O camelman!
Come, on every road let us find a spring

15 A numerous diwdn of good poets is needed again
O come, the equal of Fazl, let us find (such}) a poet
Gracious mothers have raised Bambor Sassi
O come, let us find (such as) Hakim from Kech, a (great) merchant
Come, (let us find) real pearl-oysters in the world of rivers!

20 Let us find a heavy valuable pearl for ourseives
Hundreds of Samiris are casting spells in the schools of the world
Come out of your tribe, let us find a magic!

NOTES

149

Murad S$ahic (b, 1927) first published this poern in Mistag. 1 has an exceptionally long line, mainly
of 15 syllables, with no rhyme pattern, and marks a certain break with traditional forms. Mir
Cakur is of course the chief hero of Baloch story, whose reincarnation the writer calls for, to lead
the Baloch out of their apathy and backwardness. Lines 8 and 1{) are not clear; perhaps nifboenin §
is an error for rilgoen ‘blue coloured’ (though it is not clear how a sea is to be found in mountain
passes). Line 10 ruhbar was said 10 mean ‘soul taker’, where one might expect ‘equal in soul’.
Se(h) Murid, the hopeless lover of Hani, serves as a symbol of steadfastness in adversity. Fazl is
Mulla Fazl of Mand, a famous classical poet of the 19th C. (v. No. 43). Sassi is a tribal sub-section
in Keé, of which Hakim was a lcading member and a famous merchant. Samiri refers to the

magician who made the golden calves of the Book of Genesis, referred to in the Qur’an.
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24.
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25.

BALOCI ZUBAN

saroki hast ne rihe nifan-int
guda ham karawdn sarsar fanan-int
agar manzil mand ¢éa badguman-int
hame awaz fa kohan rasan-int
Balodt me wati Sahden zuban-in

zuban-danen kalam-kaisen jawanan
bikondit darbigejit, a nisanan
mazarn-ndmen Balodi dastanan
do Fazi éa watl kabra gusan-ing
Balodt me watl $ahden zubdn-int

ne hast (arix gon to ne kiab
pamefdn na bit gon to jawdbe
fakat haste to be-mulki nawabe
hame awdz gon roc-o-Sapin-int
Balo¢t me wati Sahden zuban-int

Samim wass-ant tay gapp-o-doen-gal
hame§-int kawm pad atka fwan-sal
roden esiya wati saha ¢o sanbihal
guda tay nam mardd gon zindag-int
Balodt me wati Sahden zubdn-int

KULAW

(1) makass uffaragan par to zyan-ant

ki darde be-dawa tai pashan-ant

[I. Modern poetry

by MUHAMMAD ASHAQ SaMIM

by AHMAD ZA'TR



151

24. THE BALOCHI LANGUAGE

No leader, no road marker is there
Even so, the caravan makes its way ahead
If a stage is depressing for me
The same cry arrives from the mountains
Balochi is our very own honeyed tongue

O young iinguists and writers
Scratch until you find, discover those signs
The Balochi epics of great fame!
Like Fazl, from the grave they speak
Balochi is our very own honeyed tongue

¥ou have no history, no books
For these reasons there is no answer
There is only you, a prince without a country
The same cry night and day is
Balochi is our very own honeyed tongue

Shamim, your speech and conversation are sweet
This is the nation which has risen, young men,
Increase it, like a prop for your own soul
Then your name will be alive amongst men

Balochi is our very own honeyed tongue

NOTES

Muhammad Ashaq Samim was born in Karachi in 1923, and has written several other popular
pieces as well. This poemn was first printed in Mistdg 0 1959; it is in the conventional literary
dialect.

The lincs are all of 10 or 11 syllables, with irregular caesuras;

e.g.thefirstlineis w £ /2" /_*_fo+_
and the refrainis -+t _/_—+_/+_jr_

(9) Fazi: Mulla Fazl, the famous 19th C. classical poet (v. No. 43}

25. MESSAGE

{1} Do not heave sighs, they are ruinous for you
Pain without cure is your shepherd;
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(2) bizir giranen yam kopag nizoren
pa diren minzild rdhe nisan-ant

3) gon tamoren Sapan arze guzarat
bidarit sghate kissa bayan-anr

{4) zahen singan dile tappan ma-ydrat
ki arwah wat pa margd zindaman-int

(3) habr pait kaptagant belan marodi
pa darde maraga zanden Sagan-int

{6) bibandit hamriden bratdn salah
ki na@mos makkaen maie gosan-int

(7} par fowa dil ma-band hatir subakken
ki murwarid zire Colanwaran-int

(5) mai diwan prustagant pe§ sipahen
habr marci gon jawren duZman-int

(9) pa sarten sahige bara ma-bojit

ki saraban pesara manzil fanan-int

({0} pa murade rasitugant sawyat tilaen
Zahir pesi hiyalanl guman-int

26. O KUKUKAN KAPOT SARRANGEN

O kukikan kapot Sarrangen
nakien banzulan haptrangen
gufiaran b'zir yakk-rangen
bar pa $a’ird gulrangen

5 fahfjan éa gulen Makrdnd
hi¢ kass@ ma-kan gon trand

by Mig ‘Isa Qomi
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{2) Seize the heavy grief, (even if your) shoulder is weak,
There are road signs to the distant destination!

(3) In the pitch dark nights let a request be passed
Wait a bit, the tale will be told!

(4) Let the hard stones not bring injury to you,
(In any case} the soul itself is alive in death;

(5) Matters are forgotten by heroes of today
With feelings of pain; it is a great disgrace.

{6} Accept equally brothers’ advice,
The honour of a fine woman is (as her) head cloth.

{7) Do not count on a small stream, {make) your heart light,
Since pearls are bobbing in the sea waves!

(8) Our verses are broken before (they were) strong,
The subject today is with a poisonous enemy!

(9) Do not unload in the cold shade,
Because the leader in front is proceeding apace;

(10) (When) they will have arrived at their goal, (there will be) golden presents;
Such is the thought in Zahir’s present opinion.

NoOTES

Abhmad Zahir is a modern poet from Gwadar. The dialect is Co: the poem was printed in Balodi in
1957,

The lines have a regular 1I-syllable metre with alternating - —/« -/ o — /o /. _{«

(4) mayarar < ma-y-ar-dt-ani, metri causa.

{7) &of war- “to bob, wave’; éol- ‘to wave'.

(B) duiman: sic!

26. O LOVELY DOVE, COOING

O lovely dove, cooing,

{With) wings marked in seven colours
Take (these} single-coloured words
Carry (them) to the rose-poet

5 Rise up from rose-Makran
Speak to no cne
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nawahden sapan sirand
dem pa $dlgulen parrand

Mastunga dame sasa kan

10 nazzink o gwar-e jaga kan
belan yvakk pa yakk dgin kan
gappana bigus begah kan

nindant bel mani dil tangd

gon to ‘gar fanant € zangd
15 nesiint ihtabdr hic rangd

dunya ditag man har ranga

ef-int arz mani gon brdtdn
Hamza o Kuresi zat-ant
har wahdd bibdtant jadan

20 be-hyal man nahun ¢a nyadan
jan-un &a gaman butag fand
nak "Sen kalam daste band
rih-e dir-int o nestin' pand
gindin muskilen kdran dand

25 aspara lagam na dart’
wandkdri sap o ro© cart'
waktean beg®han-is cart'
logdn alfimad wat kari'
toba ad hama naryanan

30 be-ra"i rawan siranan
wandkar-i§ sard girdn-an’
e rang man tahe dirran-an'

nakien banzuldnd bdlin
dem pa Salgulena bi nalan

35 bratana bugus e gilan
billit ki bibant e talan
arzand bide a feran
warnd ¢ yaler nar ferdn
maréi pa Suma dilgir-an

40 b'yait man sabakke zivdn
dosi man fape farpasan
sutka dil mani éo karpdsan
drok-int masal-i asan
behtir pa Suma a braian

45 ydr-int dawr mazan-gindani
pest zahm-janen Rindani
brail toro handant
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26. O lovely dove, cooing

Flying in the late nights
Winging {your way) to Quetta.

Rest for a moment in Mastung

Take your place near him

Rouse up (our) comrades one by one
Speak, converse, in the evenings.

The close friends of my heart are sitting
If they make a complaint to you

Then there is no trust

I have seen all sorts of people.

This is my request to my brothers

The descendants of Hamza and the Quraysh:
May they always be joyful

{But) I am not unworried about their meetings
My spirit is exhausted from grief

My pen has become useless

The road is long and I cannot travel on foot

1 see so many difficulties.

My horse has no reins

Tts master (must) watch day and night

He watches in the mornings and in the evenings
(Even if) the horse can certainly carry itself home.
Alas for those steeds

Which, running and frisking away off the road
Their masters are heavy upon them

Thus they are tearing in {like a flood).

O marked (and coloured) wings on high!
Face towards rose-Quetta, weeping!

Speak these words to my brothers:

Leave the wings, that they remain spread out
Cheaply give t0 those lions

Young men and free males, lions,

Today hearts are heavy for vou

Se come, 1 shall teach you a lesson.

Last night, during the four watches,

My heart burned like cotton

It was lit like a fire:

Betier for you are those brothers
{Whom) I recall, the age of great sights
Of former sword-smiting Rinds
Brotherly allies they were as neighbours
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gilmuse kanag zindani
namard rahant fuddy yari
30 gosdn na ifkutag ca sari
halk-o-glama nest hwari
befaka buro sardari

brati dawr hamd rod wass-ant
mewd mosumd pas-ant
55 warnde pa mdrd éasfant
gudda har kassa dil-kass-ant
mand kol-int Yusufi oladd
Seren Magassie olada
bratan gon kanin harnyddd
60 har kadar bijan sarkada
istar-i $iroken éavir
zarit tukkure jald biyarit
Ca pané atkahani darit
komdrd watd singdrit
65 billit ndkassen yaddaran
Sam o Sanzda sardaran
Jant dusman o murdaran
durdti-ant baden kirddrdan

Jaldi to dara éa fahra

70 bi murge bwar sakk éahra
begahda kane ya sahra
bare" Makurdnt pahrd

wagird kan biya fon bada
hic kasse ma-zir to dada
75 jahbani bzdar to pada
hakkale bikan Son rada
roé-un man sard don Gb rok-ini
mayz o ustuwhane tok-int
zdnin ki gartben sok-int
80 §U'F 0 §a’irigen sok-int.

fawaban-i§ ‘gar to kare
naksen banzulani sar-¢
tunniken dild-is dare
rah-o-rahsaran-i§ sar-e

85 Cenkan-i¥ kanin man (@sin
rok-an’ ¢on misal-t asan
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26. O lovely dove. cooing

Sprinkling earth in the burial trenches.

Cowards are no friends of God

No one listens with ears to (the tales) of old
{Then) there was no misery for the people
Easily one went to see the Sardar.

The age of brotherhood, those days were happy,
Fruits ripened in season

Young men had a taste for bravery

Then there were attractions (in this sort of thing).

I have a vow about the offspring of Yusuf

The Magassi lion-offspring

1 will receive them as brothers in every assembly
Whatever. .. (7}

O twinkling stars, gaze down!
Take a little (?), bring it quickly!
You have the five valleys!
Beautify Qomi himself!

Leave the worthless traitors

And the accursed sardars,

My soul’s enemies, carrion,

— All are perpetrators of bad deeds.

(O dovel) quickly depart from the town
Be a bird, turn many spirals,

Do it in the morning or evening

Or perhaps, in the direction of Makran.

{Then) return again (to me), come like the wind,
Do not take a gift from anyone

Take on the gait of a peacock

Give a shout like thunder!

The sun above me sparkles like water

Inside my marrow and bones

I know that it is burning-bitter for the poor

- {But} it is also burning for poetry and the poet’s art.

If you bring me an answer from them
Upon your marked wings

You keep a thirsty heart for them
Upon the roads and roadsides.

I shall not put birdseed for them in metal bowls
They will be lit up like fire

157
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diren jagahan almdsan
dana dinagd karpdasan

komf e garibi hal-int

90 zdne gwastagen hast sai-int
tunnik guinag o be-hal-int
hekim nistag o be-hal-int

27. USTUMANE SA’IR by GuL KHAN Nasir

{1} Nasire §d'irl tifdn o grande
Jitden gipta yakk rahband-o-rande
muddmi didh-o-kitkdr-o-tawdr-int
sadat wa-o-zang o ah-o-zar-int

(2} na gon pulland bahdre mayl darit
na gon mahgonagan nist-o-nihade
na husn o asikie mayvl darit
na gon wadf-zemulen fa’ran-o-sydde
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From far-away places, like diamonds
Grain for grain (like) cotton (seeds).

This is the news from poor Qomi

90 You kaow that eight years have passed
That I have been thirsty, hungry, wretched,
Sitting in despair, and wretched.

NOTES

In the 1950s and 1960s the leading poets ‘Isa Qomi and Gul Khan used to exchange "poetic
challenges’, a traditionat form of the art amongst the Baloch. This particular one was written by
‘Isa Qomi as an answer to one written by Gul Khan and published by him in Gulbing, ‘Biyd wakab
koAt (*Come, O mountain eagle’). It was read to me by ‘Tsa Qomi in 1961, I have left it just as
reciled, inconsistencies and all. The dialect is Ke at base; a few lines are unclear.
The poem is written in lines of 8 syllables scanned < — /£ o -/ /2
Lines rhyme in bands of 4: note that -dn rhymes with -ant.
{4} ‘rose poet’; Gul Khan.
(3) Makrang: of. line 72 correct Bal. Makurdni (metri causa).
(8). (34) saf: the old name for Quetta.

(11} agah for Ke hagah.

(20), (31) wandkar, for wahundiar,

() zirgn (for Ke zarin), for the thyme.

(41) ‘“four watches’, late at night.

(47) toro “ally'? The line is short 1 syllable.

(57) Yusuf "AlT Magassi, Nawab of the Baloch in Kacchi, d. 1935 in the Quetta earthquake. He
was the principal founder of the first Baloch national movement in 1929, the communist
Anjuman-i ittihdd-i Bala¢istan. He was a close friend of *Unga; v. No. 18.

(60) not clear.

(62} not clear.

(63} or: *You shine everywhere'?

{75) jahbdn = ‘peacock’?

27. THE PEOPLE'S POET

(1) Nasir's {art of } poetry (is): storm and lightning
Separately taken as a prin¢iple and a step
Continual warning shouts, cries, and shouting
Petitioning, wailing, crying, sighing

{2} He has no preference for the flowers of Spring
Nor for sitting and chatting with pretty girls
He has no preference for elegance and love
Nor for poems of sweet melody: that sort of thing
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{3)

(4}

(5)

(6}

(7}

(8)

9

(10)

(11}

{12)

IT. Modern poetry

kanant don nogalen $d'ir bayana
mand fo gutt-o-pegordan dayand
mani gapp gon wati belan hames-int
mani dil a¢ yaman tappi-wa-res-int

&a resa dar na kayt bed aé zawaka
&a tappan prah o juhlen bed éa hondp
mani gimurtagen dil wass-o-wakd
mip-o0-lase sard sawitan na jant cap

mani draspen kalam tawak-o-wassd
pa kagad naks§ a-kant hone gon missa
dildn sumbil ¢ darddrn mdn ddrit
lagoran kail a-kant mardan g-éarit

guitt dastanagan mard-o-yalant
kapokan &ist a-kant al gulzamina
dild bandit pullen hambaldni
ulusse muhkami sobe yakina

bir e rodan ki dunya éo xarab-int
yaribant dil a¢ guina kabab-int
zirdgdn gipta hondn-i§ wardn-int
watl ay§a pa sahan-is giran-ant

mana hayf-int agar sawtan bibandin

gon zulf o ariz o Camman bibin mast
gon mahrang tanakk o hamzand bnindin
binazenin gule jig o gwar o past

na bit famman Sufen mardum-furesi
na fotin man watl zinda pa cosi
man-un sangat kapok-o-bazzagani
gusin §a’rdnd deme juzzagdni

kipin gon harkufa gindin kapoke
kanin-i§ &ist aé hakdn wata gon
mani dastd kalam napt-o-giroke
kipin zulme sard sakk siddata gon

pa har handd yartbe xak danzit
mani dil pajjiva gon hon $anzit
pa har handa yaribe gret o nalit

mani jan palpatit dil bal balit

kalam man zurta ne par husn-o-iska
ng pa zarr wa tama-gdland bandin
bale man ifta gon a dawl-o-kiska
yariban gon rawin grewin o handin
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(4)

(5)

(7)

(@)

(9

(10)

(11)

(12)

27, The people’s poet

How childishly (those poets) write their tales
To me, it is like dealing cuffs and sneers

My talk, with my braves, in this:

{How) my heart is wounded by sorrows

Nothing comes out of a wound except pus

From broad and deep wounds only watery blood

My wilted heart, with (what) strength (it has)

Daes not make a song and dance about struggles and corpses

My sharpened quill with alk its force

Makes a mark on paper with a pen-poini of blood
It pierces hearts and creates pain

It measures cowards, it watches (real} men

It tells the tales of heroes

It raises the prostrate from the ground

It heals the hearts of wonderful companions

In the certainty of the powerful victory of the people

In these days, when the world is so terrible

And the hearts of the poor are roasted from hunger

The leeches have fastened on, they are drinking their blood
They seize their souls for their own luxury

Iam sorry: if [ write joyous sengs

(Dealing) with hair-plaits, cheeks, and eyes,

With sitting knee to knee alone with pretty girls

— It I should praise the collars and breasts and blouse of a rose-girl!

No. such merchants in men will not be (written of } by me
I doo’t want my life to be like that

I am the companion of the fallen and unfortunate!

[ speak poems about those who move forward

I notice suddenly, everywhere 1 see someone fallen
11ift him from the dust by myself

The pen from my hand is a thunderbolt and lightning
I observe oppression with much vehemence

Everywhere that the dust of the poor is stirred up
Together with my heart it drips blood
Everywhere that a poor man weeps and groans
My body shakes, my heart aches from weariness

[ have taken up my pen not for elegance and love
Nor for money or from loquaciousness do I write
I have left off (writing) in that way

L will go with the poor, weeping and laughing

161
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(13) bir e rocan ki $8’tr mahaldni
bikant tosif pull-o-bulbulini
ma-jant $a’rdn o sawtan ustumani
ma-bi sangal gon maziamdn fihanl

(14) na-int a §@’ire duzze lagore
na balken kapta dama purréammant
razant kar-e wail farza éa kort
Sikar-int ay§-o-nof o damdamani

28. BALOCISTAN, BALOCISTAN! by GuL KHAN NASIr

{1} may nam o nang o burzen $dn
may hadd o gost o hon o sah
dar dhtag aé ay hakd
faw-¢ may mdt o seren lap
bibe sarsabz o ham Sadap
taw amme sah o amme fan

Baloéistan, Baledistin!
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(13) In these days of terrifying things, if a poet
Writes a description of flowers, nightingales,
He does not write for the people poetry or songs
He is no companion to the oppressed of the world

(14) Is not that poet a thief, a coward?
Is he not rather fallen into the snare of cheats
He does not know his job, his duty, from blindness
His aim is (only) luxury and pleasure

NoTES

Gul Khan Nasir (1914-81) was the foremost poet in Balochi of his time, and since his death has had
no peer. Born in Nugki into the Brahui Mengal tribe (who are however bilaterally bilingual in both
Balochi and Brahui), he was educated in Quetta and Lahore, and always considered Balochi his
mother-tongue. He was exceptionaily well-read in Persian, Urdu, and English, and employed a
very large vocabulary in his writings. He was a founding member of the triumvirate which initiated
the first publishing venture in Balochi, in 1951 in Quetta (the ‘Bafoct Zubdne Diwdn’. the other
two members were Azat Jamaldini and Ghulam Muhammad $ihwini), and amongst its earliést
publications (ca. 1952) was Gulbdng, a collection of his early poetry.

Always politically and socially conscious, he became Minister of Education in the Baluchistan
Provincial Government, elected in the aftermath of the Bangladesh crisis in Pakistan. He was
arrested in 1973 wogether with four other leading members of his government (including its Prime
Minister, Wili Khian) and imprisoned without trial in Hyderabad, Sind, by Zulfikar Ali Bhutto,
who had become parancid about what he saw as separatist tendencies in Baluchistan. The so-
called *Cyuetta Five' were released by Zia al-Hagg in 1978,

I first met Gul Khan in Quetta in 1961, and we kept up a correspondence for many years; we
worked together again reading his {and others’) poetry in 1979-80. Some of the fruits of this
collaboration appear in this Anthology.

This poem, in a ‘literary’ form of Ra, Gul Khan's native speech, was read to me by the poet,
changing somewhat what he published in Mistdg.

Metre: an 11-syliable line . £ /£ w2/ /- _ with irregular thyme. Note that an «- prefix to
verbs bears a semantic signiticance, as is usual in Ra, and is not a mere extra syllable.

The poem, which has become famous, expresses the poet’s creed.

28. BALOCHISTAN, BALOCHISTAN!

(1) Our name and honour and highly admired
Our flesh and bone and blood and soul
Come out from your dust
Thou art our mother and full belly
Be thou evergreen and also a greensward
Qur soul and our life

Balochistan, Balochistan!
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(2) tay mahen jinikk do hir
pa laji-o-yayrattd mashar
tay balé nang-o-namant
mardddren kaldmani
fay azatiye panag
tay nangd pa durrdanag
kanant mdl o sard kurbdn

Balocistan, Balodistan!

(3) bibe pdindag o dzad
pa san o Sawkatd abad
Balodt ustuman lassd
ng pahreze sard wassa
prosan par tay hasaddan
gwan-o-muhkamen saddan
tard o didaga daran
Balodistan, Balodistan!
{4) bicandit bayrak-it burza
¢a Hinddkus tin Hburzd
ca Hilmand td zirrd sawzen
Baloé bol bant fakar lawzen
tay ndm ¢ nisan daim
tay $dn o Saraf kiim
bibit tan dawrah dawran
Balodistin, Balodistin!

29. BANUK AZATI

gurand-c-gwat-int o Sap tahar-int
giroke sahm-int 0 hawr-o-hdr-int
manda ne gram o ne karar-int
na wabe ammdn na hos-o-sdr-int
5 mani dile sabar par to gar-int
biya mana dost tay intizar-int

by GurL KHAN Nasir



29, Lady frecdom

(2} Thy moonlike girls, like Huris
Farnocus in modesty and honour!
Thy sons of fame and honour
{Subjects) of heroic tales
The guardians of thy freedom
Like pearls for thy honour
They will sacrifice property and their heads
Balochistan, Balochistan!

{3) Be eternal and free
For fame and dignity a civilised place
For all the Baloch people
Do not avoid it, with head and strength,
Defeats for thy enemies
(Qverturning) strong and powerful obstacles
I held you the apple of my eye
Balochistan, Balochistan!

{4) Let thy banner wave on high
From the Hindukush to the Elburz
From the Helmand to the green sea
Let the Balochi language be sweet-tongued
Thy fame and mark be forever
Thy honour and good name be secure
Be (secure) whilst the world turns
Balochistan, Balochistan!

NoTE

This well-known piece was first published in Mistdg, and also later in Grand.

29. LADY FREEDOM

There is thunder and wind and the night is dark
There is a flash of lightning, and rain and flood
There is no rest for me, nor calm
There is no sleep for (my) eyes, nor sense nor awareness
5 My heart’s patience is lost on thy account
Come to me, O friend, 1 am waiting for thee!
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sivah-int burzda, sydh-int jahala
siyati-int har kund be-misala
mand to-¢ bass mani hayala
10 fapa o roca ¢a mah-o-sald
tay gumani dil-un $ikar-int
biya mana dost tay intizdr-int
¢o Seh Murida ¢o Tokaliya
trd man pattita galf galtya
15 man kawr 0 kawrd nall naliyd
man koh o maydan o rek-talltyd
mana tay har {d gind-o-éar-int
biya mand dost tay intizdr-int
gon Sah-o-$ahzadag-o-nawaban
20 tard man patt man ays-o-dabdn
gon nazanenan gon dil-kababan
gon set-o-zarrddr-o-Seh-o-§aban
bale ida bass tay pacar-int
biva mand dost tay intizar-int
2% man jele syah-o-taharen dakkan
giranen sanfan gward Silikkan
Sutun pa iska tay halakkdn
bigindan balkin tay kalikkan
eusant Ca zinddn tay rahguzdr-inl
30 biva mana dost tay intizar-int
tard na distun ida na oda
na pir-o-mulldt rasm-o-doda
mani éa zirde tadoken roda
gubdre &ist bit zire &o noda
35 bare tanak-int bare tahar-int
biya mana dost ay intizar-int
kuja-e ay dost purrbaharen
kujd-e ay dost falodaren
kujd-e dy dost kuja-e biren
40 biva, sahar kan $apa taharen
pa darden zirdd pa sap mazar-int
biva mana dost tay intizar-int
drijen mudde a-gufant ki gwastag
cadan tay rah badigan bastag
45 bazzen sipahani dasta dastag
lay sard paharadar nistag
ne rah ca hadd-o-sare kisar-int
biyd mand dost tay intizdr-Int
tay pa didara o dost-o-jani
30 tay niydddn pa zindagani



29, Lady freedom

It is black (darkness) above, it is black below
It is unexampled black{ness) in every corner
Thou art for me sufficient for my thought
10 Nights and days, for months and years
My heart is prey to thoughts of thee
Come to me, O friend, I am waiting for thee!
Like Sheh Murid, tike Tokali
I have searched for thee in every door and gateway
15 Ineach river and in each aullah
In mountains and in plains, in sandy lowlands
I ook and search for thee everywhere
Come to me, O friend, I am waiting for thee!
With kings and princes and nawabs
2) For thee I search {in vain) amongst the rich and coquettish
With the beloved and the scorned
With moneyed and rich, extatics and priests!
But here, they only carp at thee!
Come to me, O friend, I am waiting for thee!
25 Into biack jails and dark premisses
With heavy (chain-) harnesses sparkling on (my) chest
I went for love of thee, panting,
That I might see thy cheeks, perhaps,
They say: thy passage {begins) from prison
30 Come to me, O friend, 1 am waiting for thee!
I did nct see thee, not here, not there,
Not in the customs and conventions of saints and mullahs
From the river (of passion) running from (my) heart
A mist arises like a cloud from the sea
35 Sometimcs it is thin and light, sometimes dark,
Come to me, O friend, T am waiting for thee!
O where art thou, O generous friend,
O where art thou, O friend who guides my mount,
O where art thou, O friend, where art thou? Let me see (thee)}!
40 Come, make it morning for the dark night
For a heart in pain, for the night, (the friend) is a tiger
Come to me, O friend, I am waiting for thee!
They say that a long time has passed
Since thy road was blocked by enemies
45 Vast multitudes of armies, throngs,
Have sat at thy head, as jailers,

Nor is the road (built) from the field sown with bones and heads,

Come to me, O friend, I am waiting for thee!
For a sight of thee, O friend of my soul
50 For thy company (we make sacrifice) of (our) lives
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35

60

63

70

Jaran ma Sartd@ wati sarani

kanan sagdran gon sadimani
dif-o-figar-o-sah tay nisdr-int
biyd mand dost tay intizar-int

pa minnaid kass tard na giptag

kadi to hayzan pa sar na gwaplag

do angard tanki dil na taptag

tay gwardmbazan kasse na waptag
tay gwardmbdzdn gon sagar-int
biva mand dost tay intizar-int

fanan sagdrdn gon ¢dpa par lo

kanan man gaddan sirapd par to

dayan sar-en ap tapa par to

zamind hondn gon dpan par to
me hed o arsan gon hon hawar-int
biyd mand dost tay intizdr-int

girvan tard ya miran tay raha

kanan tay nadir mal-o-siha

to Tuhtarena bibae ki maha

rasan ma rode way jalogdhd
Nasire gosan tay tawdr-int
biya mana dost tay intizar-int
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We make a wager of our heads
We use daggars with gladness
Heart and liver and breath are thy protection
Come to me, O friend, I am waiting for thee!
55 By pleading no one has (ever) obtained thee
When hast thou unbound thy hair for cowards?
Until (one’s) heart will not have been hot like a burning coal
He will not have slept in thy embraces
Thy embrace is of daggars
60 Come to me, O friead, T am waiting for thee!
We shall strike with swords in a dance for thee
We shall go stalking amongst the wild sheep for thee
We shall give our heads one after the other for thee
On the ground with blood (as) water for thee
65 Our sweat and tears are mingled with blood
Come to me, O friend. [ am waiting for thee!
We shall seize thee or die on thy road
We shall sacrifice for thee wealth and breath
Whether thou be in the deepest Hell or on the meon
7 We shall arrive one day at thy abode
Thy voice is sounding in Nasir’s ears
Come to me, O friend, I am waiting for thee!

NoOTES

This poem, read to me by the author in 1979, had been printed long before in his Sap Girok, which
itself had achieved a certain fame, not to say notoriety, almost immediately upon pubhcation, due
to the political circumstances of the time in Pakistan after the seizure of power in 1958 by Ayub
Khin, in which unrest in Balochistan had played a major role. Sap Girek was banned in Pakistan
in 1965,

An inaccurate translation was published in Inayatallah Baloch, *Resistance and National Liber-
ation in Baluchi Poetry', 10-12, { Minorities on Themselves, South Asia Institute, Heidelberg Uni-
versity, Ed. Hugh van Skyhawk, South Asian Digest of Regional Writing, Vol 11, 1985).

The printing of Sap Girok marked the first attempt to write Balochi {in Arabic/Urdu character)
as it is pronounced, ignoting etymological considerations for Arabic words as well as the use of
final -A to indicate a final vowel. The attempt had no sequel.

The poem uses mainly a 10-syllable line scanned - £/ - £ /2 /. /1 _ with occasional 9-syllable
lines for variety (lines 8, 11, 17, 23, 27, 28, 37, 38, 44, 46, 50,59, 63, 64, 67, 68, 71) thus 17/72 of the
whole, and distributed at random. The text here given is Gul Khan's own reading; but differences
from his printed text are noted below.

(4) printed wab.
(9) mang printed mand.
{10) note that Gul Khan uses Co/Ke & for his own Ra §a; also in 47.
(13) References for these names: v. no. 30 for Tokali (Taug Al); for She(h) Murid, passim.
(14) printed pfr.
(28) -an is intended as a subjunctive; very uncommon in Ra.
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30. TIR GAL KANT

bivait o belan mai kadahria
buskunit géldn pa dil-kardrid
kissage kdran pa dawr-o-béria
uskitag kasse na Ce¥i sarid
5 man Sutan rofe pa rah-gudariq

baxmalen rekani sar-sawaria
mozagi pdd-on ¢o §dnt-e mdrid
Sifsaren tired zeb kataria
kapragat rekdn dem pa garid

10 ad sipah mardad éa va sikaria
gon kamand-bogan man zuria narid
d fagar-dirren Ser-Sikdria
iSton bir dildastd mazarid
cariton §iflen sunte karid

15 ¢ikke darag-ant gind tayaria
gthalan karit pa ah-o-zaria
pil-tarten warnd o fer fikaria
dawr dant kondan Ca tappe karia
mangthen §dhani dawr-o-barid

20 cammuka dant-in' pa tar pa 1aria
kapta man hakan nin gumm-o-garid
ac do $a§ maha ya éa paria
dubb-aton fikra man gubgubaria
thpakai tirani co kaharia

25 man na zanan Con pa hukme baria
gon mand gdl ahiag & $itdrid
do zuban pad kurta be-tawaria
bill jaren warna tay fikrai varia
faw mand gindai ki ¢o pa xwaria

by GuL KHAN Nasigr
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(51) printed jani, supposed to be a Co 1pl. pres.

(52) printed kand, ditto.

(59) printed gwardambaz, a misprint. The line has § syllables.

(61) janan s misprinted fandn; dapd is printed &ap.

(62) kanan is misprinted kangn; sirdpd is misprinted sirdp.

(63) dayan is misprinted dayan; sar-dn is printed: -gn was at the time Gul Khan's idea of the 1 pl.
suffixed pron. in Co.

(67) giran, misprinted girdn; miran, misprinted mirdn.

(68) kanan, misprinted kanan.

(70} rasge, misprinted rasan; man misprinted md.

30. THE BULLET SPEAKS

Come O friends to our assembly
Hear verses with a contented heart
A story 1 bring {you) for the times
Nobaody has ever heard it before
5 [ went one day as a passer-by

Mounted upon a horse, {to ride upon) velvety sands
My booted foot kicked it away as it were a snake
Like a pointed bullet, lovely in a cartridge belt
It had fallen in the sands, facing loss,

10 From a soldier or a hunter.
With fingers knotted like sugar-cane, I picked up that sparkler,
That liver-cutter, {that) tiger-hunter,
I left it on my palm, (brave) like a lion;
I gazed at its beak, pointed for work,

15 A bit of powder, and see the readiness!
Brave men it brings to shout and groan
Elephant-bodied youths and tigers in hunting,
It knocks down to the knees with serious wounds
The reign and rule of brave kings

20 In the twinkling of an eye it gives dark disruption.
Fallen in dust now, in loss and destruction
Two, or six, months ago, or last year.
I was sunk in deep meditation
{ About) the violence of rifle bultets

25 1 do not know how, by God's grace
A talk with that whistling (thing) came to me
Thus it opened its mouth, without noise,
(And said), 'Leave, stout youth, your love of thinking,
Thou seest me thus-in a sad plight
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30 kapron aé kaitara sakk mayarid
warnd-is bandant pa zebddrid
Sadihat rolan gon zarkinariq
rai &4 'ma marda pa fangai baria
ral & "ma bergiy o mard-sikaria

35 proftagant warnd nan kawl-o-yaria
gon lura sawzen o ball-o-laria
pa niird bivayant bani mayarida
tursant ad tirani fapp-o0-2arid
patlagant sahd da nangd sdrid

40 istagant nangd o nang-darid
datagant mulka pa gumm-o-garii
niltag o ¢drant pa Sarnisdrid
nai watl nangd pa bant mayaria
nai wali kawmai pa gunmimn-o-garid

45 datagant mutkd gon wajakdaria
dil na éandenant pa yamgusaria
Silsaren tirdni i§ta yarid
mark-i§ murdar-int, zind-is xwaria
gof kan O dand ta paidawdrid

50 man guian galan pa be-mayaria
gon man O beld ki ser-sikaric
har kasse bandit miyan-o-yaria
dar kapit dema pa dil-mazaria
rofing kani-tnt Sap tahadrid

55 éist kant kawmd éa xaksaria
sadih kant noken gon dawr-o-bdrid
¥a pirda waspit be-mayaria
waptagant marddn éo ki sdrid
ad dilai dardant be-kararia

60 gust Nasir galan pa yadgaria
Sarrid éarit e dawr-o-bdrid
buskunit gappan éa marde-Caria
brtagant saman pa kawmai gdrid
o ma-bit banda ta bit mayaria
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30 Ifell from a cartridge belt in great dishonour
(A belt which) young men wear for show,

On wedding days, with silver edging
Not like men in wartime
Nor like a blood-avenger or a man-hunter!

35 Young men have broken now their promises and friendship
With {their) blue sword-blades, with (their) spears and guns,
Let them come and fight, (or) let them be dishonoured
They fear the wounds and pain of bullets
They defend their lives before their honour

40) They have given up their honour and their honour code
They have given the country over to loss and destruction
They sit, and they look on shamelessly
Neither for their names do they feel dishonoured
Nor for the loss and destruction of their nation

45 They have given up (their) country, with its ownership
They did not shake their hearts to rid {themselves) of the trouble
They have abandoned the friendship of peinted bullets
Their death is carrion, and their life is miserable.

Hear thou me in clarity, O thou wise man

30 I speak words for honour:

‘With me, and my friend the tiger-hunter,
Everyone girds up his loins, with friendship,
Comes forth with a lion-heart;

He illumines the dark night

55 He lifts the nation from humble dustiness
And gladdens with (tidings) of a new age
Or on the battlefield he sleeps in honour
As brave men have slept earlier.’

From the restlessness of heartache
60 Nasir has said these verses as a reminder!
Look well, ye men, at these times
Listen to the words of the watcher of men
Arrangements have been made for the nation’s destruction
Let it not be so, tommorrow thou shalt be dishonoured!

NoTES

This poem, unpublished, was read to me by the poet, who also supplied a written ms. of it. Qut of
respect. T have left it just as he recited it, dialect mixtures, errors, and all, which are explained
below. The lines are mainly of 11 syllables with variations, in a dactylic metre of four fect; longs

The poem is technically very accomplished: every line ends in -dria.
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BASSAI HAR O HIROP by GuL KHAN NASTR

imbaran basiai ragaman ¢o ki kahren taskardn
dar-janan fabuk dayan kayant bi dast-o-kadigan
gadéagen istin ricoken zurta dol-o-damdaman
profta zamziran rudan-ant p-i hindi-kubbagan
yd mazdr abristag-ant bir fammardni tahtagan
gurrag o hakkal kanan-ant arta gardin fandagan
girdagen baggani mast o be-maharen lerawdn
kurkuidn dridamp kandna ahtagant pa dripagdn
Jang o kose asmana zurta yaye pirestagan

bamb o topdn ds daydn-ant Sanbaldk o gubgubdn
gipta syahen danz-o-datan sar ta sar kull as'man
dam bi dam bitraskant girokan bir syahen kohkiran
grand jaskenant digard purr sirahmen g'randagan
ap ¢o maske dapa recant bir dann ¢ bir dihan
dliman bahmantag-ant o dkilin andar gumdn

on o parce ahwa mosum imbaran par fandagan
kohkirdn sydh bazzen istfin o girandoken jurdn
ap re¢ant man zaming ista pesi gwdaragan
kawr-o-Sep-o-fal prihen do ki daryabl mujan

20 éawt jandn o kaf kananad budd daydn ropan barin

kilag 0 band o dagaran jahl gayaben kadigan



31. The sweeping floods of sumnmer rains

{2} uskun-: Ra.
(3) kdran, with -an as 1sg., is Co.
(5) Sutin with -an as copula, is Co.
(7} -on as 1sg. six pron., was Gul Khan's pronounciation, passim.
-¢ 3sg. sfx pron.
(10} Gul Khén prefers ad/éa.
(12) ser ‘tiger’.
(13) mazar ‘lion™.
(24) Gen.sg. -ai, aiso -¢.
(29) -ai as 2sg.; faw, also ta, as pron.
(32) gadih for fadi (also 56).
(37) bant for bat.
{43) pa, prep. with -d case, here postposed.
{44) kawmai for kawmd.
{48) -is, written -¢ in the ms. both times.
(54) rofina = rofnd, metn causa.
kant-int = kant: Gul Khan likes this form, a durative present 3sg.
(6d) bit2pl. = bay 2sg.

31. THE SWEEPING FLOODS OF SUMMER RAINS

This year {there is) the threatening weather of summer rains, like furious
armies
Galloping, whipping, they come into plains and valleys
Thick dark clouds pouring, taken up like drums and drumming
Broken are their chains, like elephants of Hindu mausolea they appear
5 Or they are furious lions, vpon cloud-bedsteads
They are yelling and roaring, they have brought the firmament to shaking
The madness of camel-herds grouped in cicles, he-camels (loose} without
nose-ropes
Groaning, grinding teeth (like angry camels) they have come slapping
There ts a battlte and killing tn the sky, a rebellion of demons has begun
10 Bombs and guns they are firing, lighting flares with gunfire
Black dust and smoke has seized the sky from end to end
Every moment there flashes lightning in the dark black thunderheads
Thunder makes the ground shudder, full fearful are the thunderings

(Clouds) pour out water like from the mouth of a sack, on plains and villages

15 The learned are wonderstruck, and the clever are in doubt:
How and why have the rains come this year with such shakings?
Thunderclouds, black thick rainclouds and thunderheads
Pour their water on the earth, they have left {(surpassed) former rains
Rivers and creeks and mountain streams are broad like ocean waves
20 Rippling in foaming, drowning, sweeping, carrying away
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hur kuja gwarmos dayana biritag ganjen dihan
kahn-o-karezan bunigen kurta damb o purrgilan
mdil-o-maddi bazzagdni bonguken log-o-makan

25 muéfen gandimai fohanan gon tilden hofagan
Sanzagan sust o gahent-is ¢o ki kawre paigilan
mayt kutag palez hazarf sarda laws o kiitigan
cdritug hdrit patdran bazzagen mal-wajagdn
raha burtag ahinigen meh gon Cere tahtagan

30 prosta polan dhinigdn éo karabbi kotagan
rahad burtag motalani danbarigen daddagan
sogahen polan lurentag girritag gon ahinan
fahr-o-bdzaran lipafan prosta mari Cafjaewan
mal-g-urdii be-hisaben badisahi damdaman

35 koni-o-yali-o-palangdn $iSag-o-¢ini razdn
kafdapen gwarman b zurtag "ar-o-hirep-o-mujan
bazzagen but ndbizanten dast bandit har zamin
yat kant rabb al-jalila ah-o-zart alaman
a na mannit akl-o-pahmai itm 0 noken zanagan

40 kohnager ittard giptag kapita turs-o-larzagan
kudrat-o-insan miran-ant ac azal tan axiran
har zamdn insdr rawdn-ing kdmirdn o sob-kandn
akl-o-pahm-o-ilm-o-zanag pad-o-dastai panfagan
datag insanad kamdalan kass na kurt peSa guman

45 hak-o-ap-o-ad-o-gwat-ant iar andsiv dar fihan
ahuag-ant insanai dasta o yulam-o-molidarn
Jahilan wrs man dild-ant be-subab wahim ¢ gumidn
proftag-ant sassa kawigen larzaga-ant har zaman
“ari bare o a6-I 5ol a-bant ad wrsd zlyan

50 gwat-i kassit sah fa jana hak-1 dakkit murdagan
leb gon galan Nasirai zeb a-kant ¢o drambgwaran
durr o ldldn pa katGrd er a-kant gon gawharin
har kasse gawhar §inds-int zani-l kadr-o-kimatan
"Yawr gwirant man zird bandant sadaf durr-danagan
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3. The sweeping floods of summer rains

Grain fields and bunds and cultivated fields, down the green valleys

Everywhere rubbing its breast, fruitful villages are pounced upon
{? perh. encircled)

Ol1d wells and karezes are destroyed and filled with mud

{As are} the herds and property of the toilers, their humble house and home.

The heaps of wheat, collected, with golden ears all soaked

The grain is showered and washed and soaked by the rain, like rotten grain
in river mud

A muddy mess are the valuable gardens, with their gourds, melons,
and watermelons,

They have been watching the floods of destruction, the toiling flock-owners

(The flood) has carried away the railway, the spikes with the tie-plates
underneath

It has broken iron bridges like pieces of cane stalks

It has carried away the motor roads of firm strong tar

It has uprooted strongly-braced bridges, it has left a trail of iron (wreckage)

Sweeping out towns and bazaars, it has broken the balconies of large houses

Herds and camps without number, with their royal pomp and show

Rugs, carpets, and beds, glass and chinaware

The foam-mouthed waves have been taken away in the sweeping floods,
n waves,

The picture of the toiler, ignoerant, is abways that he wrings his hands

He remembers the Lord, of 99 names, with cries and shouts for help

He does not agree with the science of the clever and intelligent, or the new
knowledge,

Having seized an old rope, he has fallen inta fear and trembling

Nature and rman are (always) fighting, from the beginning to the end;

(But} men are always proceeding forwards, successful and victorious

177

Clever and understanding and scientific and knowledgeable, the fingers of hand

and foot {are tools)

And have been given perfect to man; no one worried about it before

Earth and water and fire and wind are four elements in the world

They have come to man’s hand like male and female slaves

(But) there are fears in his heart, baseless fancies and dismay

These have broken our courage, the strong are always trembling

The flood will carry them away, the fire will burn them, they will always
be ruined by fear

The wind will blow their souls from their bodies, the ground will hide
their corpses

The play with verses is Nasir’s, he beautifies as with long necklaces

Pearls and rubies on a string he threads with other gems

But everyone is a judge of gems, knows their value and price

The rains fall into the sea, they make shells and pearls.
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32. USTIR

{1} {uddoken sutur dastani
karzi manzil o gastani
rekant jihaz jandaren
ahii mahzab o Sanddren
5 sahraay tahd be-rihen
be-apa janay diren pand
gwdtdni tahd gumriahen
Sap bant tarmag o syvah har Cand
taw aé manzild nav bay Zand
e nay ¢ ziragd baranl

(2) sahrdi yalaen draj gardin
Jikk o kuntag-ant tgy wardin
marct bya kanon jijane
belt majlis o diwdne
15 reki damune er-nindorn
Sanken tagazani cerd
tarroken fahana gindon
gon ma fon kutag be-mihra
kawmwdren kabien Serd
20 safok bagéahen sahrani

{3} karzi byva ma-kan inkardn
dilgo$ kan mani guftaran
parce ¢o kutag dirpahma

by GuL KHAn Nasir
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NOTES

This poem, written in July 1956, forms a part of Gul Khan's unpublished oeuvre, some of which he
presented to me. This poem is a virtuoso piece in which every ling ends in -an.

The author and | read it together, and I have kept carefully to what I heard, despite inconsisten-
cies. The metre is a 15-syllable line, divided into two parts of 8 and 7 syllables respectively. [t was
maintained that the alternation of short and long syllables was of little importance: itis the rhythm
that matters, For example:

fes e Lr_fror 4 4 B 4 7syllables,
often a comma separates the two parts of the line, but not always.
(22) birirag: ‘pounced upon'? perhaps beritag ‘encircled’.
(25) there are many Co dialect forms, used at random, as always with Gul Khan; -a# for 1sg. pres.;
f tor Ra & (but not always): gandim for gandim.

Note a preference for -if used as sg., and for -f (-¢) used both for sg. and pl.

32. THE CAMEL

N Swaying camel of the deserts
(You are) valuable for travel destinations
Ship of the sands. powerful,
With the nature of a gazelle, famous, renowned.
5 In the pathless desert,
Without water thou coverest long distances
In the wind, where the path is lost,
However much the nights may be dark and black
Thou art never tired by travelling.
10 Nor by carrying loads.

(2) Free animal of the desert, with a long neck
Camel thorn and prickles are thy food
Come, let us meet together today, sweetly,
A friendly get-together
15 On the skirt of a sand-dune we shall sit
Under the leaves of a tarmarisk
We shall regard the evolving universe
How the pinless world has treated us
The powerful lion, the nation-eater
20 The burner of garden towns.

(3) O valuabie one! Come, do not refuse,
Pay heed to what I say;
Why has the Farsighted (God) acted thus?
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harja ki taw-ay odad ma
25 barr o bedihan camm-soden
gadddr o mujen rekistin
faga may Sumay hamroden
lat-ant o pacen Colistan
be-dpen zirr o golistin
30 hanken-ant Jaren yarani

(4) ddat may Sumay yakk paym-ani
zahir man fahana maym-ant
sad ustir bibant kattdra
robde bigirt mahhdra
35 bart-int lerawan nefenan
bardn gon zarr o suhrani
al wat sad baran gefenan
bart ¢o laskard kordni
mud(f {Jawen zorani
40 Cerd bit pitl barani
{5} baran lerawan zongenan
ziirant mundawan tongenan
dripana rawant be-parwg
diven manzil o diren rah
45 karwdn manzila bojant bdr
ustir langar o be-apa
gardant o carant jikk o xdr
har kund o gward istapa
Sinz o kuntagan par lapa
50 syahmoden laddn harani

{6) kenag ustiray masar-int
sagg-o-senagd gamzar-int
Supp-int o kamanden koha
sangin o girdn éo lohd
55 bergiren Baloday mait-int
gardit o durit dantanan
rode gon badigan gatt-int
dripit zor dant sarzanan
kasiit-int dilay armdndn
6() haddan hirt kant suwarani

(7) ofi ma fumd wat syad-on
hamtab hamwatan hamnivad-on
bar kassit fuma bdr-on md
haywan-it Sumda gar-on ma
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Wherever thou art, we too are there.
25 The deserts and wilderness, burners of the eye,
The far-flung dusty sandy lands,
—These are our everyday abode,
Barren and open wastes,
(Like) a waterless sea, places for mirages,
30 {These are) the hAankens of us, twinned friends.

(4)  Our habits are the same,
Open to the world and visible,
(Even when) a hundred camels are (arranged) in a line
A fox can hold their string
35 Strong he-camels are lusty pullers
With loads of silver and gold
A hundred times heavier than themselves
They carry them like an army of the blind,
Crowded fools (driven by) forces
40 Which live (carrying) the loads of others.

(5) Loads (are carried by) he-camels which are strong
They carry lofty cargoes (?)
In frisking about, they go without a care
{They reach) distant destinations and (travel) far roads
45 Caravans unload (their) burdens at {their) destinations,
(When) camels (remain)} hungry and without water;
They move about to graze on camel-thorn and brambles
In every corner and direction, in haste,
(Only) prickly shrubs and thorns (they find) for their stomachs
50 (Growing) in black-pebbled wastes, (in the beds) of flooded streams

{6) {The memory for) revenge of the camel is famous
In endurance and forbearance it sympathises
It is silent like a towering mountain
A camel is weighty, and heavy like iton
55 Itis a match for a Baloch in taking revenge {for injuries)
It moves about (restlessly) when angry, and grinds its teeth
(If) any day it gets entangled with foes
It springs up, and presses its thighs (on them)
{Thus) it accomplishes its hearts-desire (for vengeance)
&0 It pulverises the bones of its riders.

(N O slave, we and you are related
With the same nature, the same country, the same dwelling
You carry loads, we too are burdened
You are animals, and we are lost
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63 zdanon mad wall garia
divag kadird aki o hos
nek o bad watl xwarid
zanon kay kutag gon ma cos
roce dar birawt balkin jos
70 dil may lahr kant lahrant

i8) @ rod ma tard palgdron
putlen mahpale trg swar-on
Sofing o sart gon pultlan
Sindhay resmigen jullan
75 banori wrd singaron
stir o $adihi sdzan gon
Jijan-it kanon Stkaron
palgaron trd ndzan gon
was§-boden dihay mazdn gon
80 bagen kawéaran nahrani

(9} hiyarit rabb hamd roéad ziie
tatan bant dilay dard o dut
diir bant may saray granen bar
bayt o ¢ar bikant ammay war
85 syahen Sap birawr gardani
Hact langari be-karl
dir bivayant sarig mardani
tursay larzag o bimdri
sakk-o-sogah-int may yari
90 cart nistagon warani
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65 (But) we know about our lost state
God has bestowed {on us} intellect and understanding
For the good and bad in our misery
We know who has done these things to us
One day there will issue forth a beiling (rage), perhaps,
0 And our hearts will rage in passion,

(8) On that day, we shall be your healers
We shall mount upon you a beautiful saddle
You will have a shoshing and sari
And silken quilts from Sind
75 We shall adorn you like a bride
With ail the requiremenis for a wedding
We shall look after you, take care of you tn every way
We shall adorn you with respect
{We shall lead you) into a prosperous country, with healings,
80 In garden pastures (watered by) canals

(99  May God bring that day soon,
That our heart’s pain and smoke be lightened
Far away may the burdens on our heads be
May (that day) come and make joy our turn
85 Mlay this dark night pass, may it go away,
This poverty, hunger and unemployment
Far away may they go (from) the heads of the people
The trembling from fear, and disease,
Strong and braced (for the struggle) is our band of friends
A We sit, looking out for our turn.

NOTEs

This poem, from the authar’s ms. , was later published in Sap Girek. The numbering of paragraphs
is the poet’s; the layout follows the printing in Sap Girok whete, however, the puragraphs are not
numbered.

The text follows the poet’s own reading; differences from his ms. and from the printed text are
noted below.

The printed text of Sap Girek spells Arabic words as they are pronounced in Balochi; v. No. 29.
The metre is 8-syllabic: £+ — —/ - /£,

‘Camel’ is @ metaphor for Baloch, to which the poem makes a comparison (2. g. “twins', in line
30). The comparison intends to make clear the edurance under injustice of both, with the possibil-
ity of a rebellion one day when patience gives out.

(4} mahzab = mazhab.
{6} diren = daren; both are used at random: sec below.
(8) tdrmag = tahdrmah.
{9) raw = ro; ac is used passim.
(10} ziragd = zitragdd, cf. line 42,
(13} kanon: -on is for -itn, 1sg. sfx pron., used as 1pl. pres. verbal ending
jijdne = ji-o-jane, also T7.
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33. SYAHEN JAMMARAN TAH PAR TAHIA by GuL KHAN Nasir

sydhen jammardn tah par tahia

grandan muj mujana begahia
givokdn palpatdnd prestahia

trunden hawr o gwatd fuptahia
Zalappan-o-Salana §ikahia

pa koh o dast o kalag tthaia
Carhe zurtag marolt dit mayia

&it murgd ad kafas bal giptahia

5 xayal-an peditag dila tayia

ruddnd o ki mahd édrdahid
kahebt luddagan co kivahia

dilg &ikkant o kasfant agahia
bramse kapta nirai niagahid

man-i gwastun ki mah-int nasahia
dopanndni guldbai niydmjahid



33- Black clouds

(15) damune = ddamadne ‘skirt’.
(18) futag = kurtag; also 23,
(19} sera: here ‘lion".
(23) dirpahm = dir-pahm.
{24) i1.e., both Baloch and camels live in the desert.
{29) ‘waterless sea’ = hamiin, a desert.
golistin: sic -o-.
{30) hanken: v. Glossary.
{34) camels are so simple and docile that a fox can lead them.
{35) bdrr-int, a favourite construction of the poet; = baraga-int.
(40) bir: printed -intf, but changed back again to Air.
‘others’ = foreigners, non-Baloch.

(42) zarant: both in ms. and in print; ¢f. line 10; the meaning of the line 15 unclear.

(44) dir = duir.
{47) xdr: misprinted dér in Sap Girok.
(59 kassit-fne: cf. (35).
(60 hire = hare.
(72 mahpat: v. Glossary.
(73) sosing, sari: v. Glossary.
(76} sur: so spoken; in ms.; prinled sir.
Jadihi = sadi.
sazan: sic read and printed; ‘with the makings of a wedding’.
{79}y mazan: unclear; perhaps < NP maz *healing’.

(80) kdwcaran: sic ms. and reading, the proper Ra form; printed &ghdardn (= NP).

{83) dir: thus printed.
{84) bayr = byan.
ammai. thus printed, alse read and ms.
{87y dir: printed dir.
(88) printed turs o larzag o bimari.

33. BLACK CLOUDS

Black clouds, layer upon layer

thundering storm in storms in the evening
The lightning flittering like demons

fierce rain and winds joined together
Gusting and raining torrentially

all gver the mountains and deserts and valleys.
Today my heart has swollen

like a bird in flight from a cage

5 My thoughts have entwined your body

growing like the moon on the 14th day.
With a rocking gart, like drunken ones,

{my) heart they (the clouds) pull and draw into awareness
A gleam of light fell suddenly

I said, ‘It is the moon’, unknowingly

185
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katar-ant durr 0 gawhar nukrahia
Sarabi mast, nalgis kaddahid
alif bini pullo perozahia
10 &6 ahi gardin o puil kopahid
sydhen zulf o bikan bambahid
gulen baladi éo sarwe sahia
kapot gdmen o (ol sammahid
pari-rang o dah o éarai wahia
nikaisi jant tirdn jabahia
man-1f dempan kandn jan mangthid
bijant tiran, hazar asaptahia
kajai yatd jatag tappan fuahid
marodi palpatit dit drahkahia
I3 biéarit aki-o-pahmai gumrahid
ki zurtag givok-o-grandai hamrahid
sar-un bitag ¢ Sah-i Jamjahia
pa sa'ir-o-gwastinai §ahinfahid
brask-ant Sap-diragi tahdrmahia
Nasirai gal matt-ant gon wahlia

34. DIWA

balgn ba sikka laldant

gulen diwd Samalini
(1) taningd Sap tahdrmah-int
dudemi hakkal-o-dah-int

by GuL KHAN Nasir
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In between a two-leaved rose
pearls and jewels, silvery white, are in line
Divunk, intoxicated, are the narcissus cups
with afif nose, and nose-ring of turquoise
10 And neck like a gazelle, and flower-shoulders
with black tresses and curly thick-hairedness
Of lovely stature like a cypress true
pigeon-gaited, and a parrot in loveliness
Of fairy complexion, in age ten-and-four vears
slantlingly, she shoots the arrows of her quiver
[ present before them my soul, bravely,
may she shoot her arrows in thousandfold fury.
The memory of the girl has struck mortal wounds (in me)
today my heart beats in quick throbbing.
15 O see, how wisdom is in error
how it has taken the same road as the lightning and thunder
My head has become like that of King Jamjah
in the kingdom of poetry and oration
They gleam like the glowworm in the darkness:
Nasir’s sayings are inspired!

NOTES

This unpublished poem was written at some unspecified time before 1961, The dialect is at base a
southern Ra, as always with Gul Khan, and in this poem there is less dialect admixture than usual.
The lines are 10-syllabic: £ =/ £ - o/ » £ ./ = - with one thyme only, -ghid, exceptin lines 3b, 4a,
5a.
(4) maia = maniya.
ad, Co.
(5} the author uses both ¢o and é&i.
(9} “afifnose”: “straight-nosed’.
narcissus cups: the eyes of the beloved
{10} bik, Co for Ra biik,
{16) gwasun- is the expected Ra form
King Jamjah = King Jamigd.

34. QIL LAMP

Light up, beauty of rubies
Rose-lamp of candlelight
(1) Up to now the night is in the new moon
On every side there are noises and alarms
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{2)

{3)

(4}

(5)

(6)

(7)

(8)

1. Modern poetry

dar-a-dird muj-o-sydft-int

na manzil pas nat rah-int
balan bu sikka lalant
gulen diwd samalani

syaht pa gaf-o-dab-int

kari logai dapa tab-int

kulakkant gapp-o-gab-int

kuros man mannaha wab-int
balan bi sikka lalani
gulen diwa Samalint

ta-ai diwd samalani

ma-tus ingd famalant

taningd sohua-hatani

na gwastag $ap zawalini
balan bii sikka lalani
gulen diwa Samalani

palita tai badal kassan

difai banddn kanan-it man

tard telai badal gejan

wall ars-o-dilai honan
baldn bi sikka laldnt
gulen diwa Samalant

da hawr o gwit o af tifin

kanan saha tai dempan

dif o jan o sar o siman

kanan kullan tai Kurbdin
balan bu sikka lalani
gulen diwd Samalant

bir e iarikia ewakk

tai nitird — int mai dil-sakk

tai gird mudé bant yakk-yakk

ganok Sahida da drahen takk
balan bu sikka lalani
gulen diwa Samalani

baldn bii tan gulen istdr

sahdrani bidant didar

bibant warna yalen bedar

sargn laibad kanant singdr
balan bu sikka lalant
gulen diwd samaldni

balan ba dir na-int bamgah

yalen niin bel a-bant dgah

rawdan bant dar kapant bungah

ca dast o koh-bun o fulgah



2)

3

(4)

(5)

(6)

0

(8)

34. Oil lamp

Near and {ar misty darkness

The goal is not clear, nor is there a road (to it)
Light up, beauty of rubies
Rose-lamp of candlelight

The darkness should be for delight and charm

The house-door bolt is turned in the door

There is a barking of dogs

The cock 1s asleep on his roosting-platform
Light up, beauty of rubies
Rose-lamp of candlelight

Thou art the lamp of candlelight

Die not (for us) here, O beauty!

(Even if) up to now thou art in a burnt-out conditicn

And the night of losses has not passed
Light up, beauty of rubies
Rose-lamp of candielight

I shall change thy wick

I shall put in heart-veins for vou

I shall make a change in thy oil

With my own blood, from my tearful heart
Light up, beauty of rubies
Rose-lamp of candlelight

From rain and wind and storm

I shall make a protection, for thy life

Heart and soul, head and possessions,

I offer them all as a sacrifice for thee
Light up, beauty of rubies
Rose-lamp of candlelight

In this darkness (thou art} alone

Our hearts are fixed on thy light

Around thee everyone is crowded together

The fool, the martyr, from the whole tribal section
Light up, beauty of rubies
Rose-lamp of candlelight

Light up, as far as the lovely stars

Let the sight {of thee) be given, in the deserts,

Let the young be free, and awakened,

{Let them) make (their) heads ready for battle
Light up, beauty of rubies
Rose-lamp of candlelight

Light up! Dawn is not far away

Let now (our) free comrades be awake!

Let them be on the march, let them leave their camps,

From plain, and mountain, and valley,

189
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balan b sikka lalant
gulen diwa famalani
{9} balan ba camm Salit gon taw

jagar mirmir sucit gon taw

Nasirai dil balit gon taw

sucit grehit tapit gon taw
balan bii sikka lalént
pulen diwa Sumalant

35. PULANG by GuL KHAN Nasir

1) pulang kohi pulang kohi
waral parée pa sar-goht
tard tai kohsarai droht
byd gon man dame gald

{2} kanan fuste tara beli
taf kohani man saill
pace o butagai wayli
kujam giptag rard pala

(3} taf rang o tai drofum
tal gati-o-gar-o-sarsam
tahal kawrdni tat kasam
hama daw!-ant bir hala

(4} taf srap o Sapai kakar
tai nes o dahen katar
taf band o tai kohsdar
hama-ant burz tan jahla
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Light up, beauty of rubies
Rose-lamp of candlelight
(%) Light up! (My) eye weeps with you
(My) liver burns, vexed, with you
Nasir's heart burns with you
Burns, weeps, waxes hot with you!
Light up, beauty of rubies
Rose-lamp of candlelight

NOTES

Poem from the author’s ms. ., reading the author's. Printed later in .fap Girak, 70-72, with minor
changes, noted below, 8-syllable lines: the numbers are the author's,
bt {passim) changed in $G to bf; gulen as adj. lovely’; note passim Ist. sg. -an.

(1) dar-o-dird: ‘from outside far away’.

aal: read as disyllable,
(7) tar: $G 14,
(8) dar: $G dir,

nin: $G ni.
{9) taw = to.

35. MOUNTAIN LION

{1) O mountain lion! O mountain lion!
Why art thou circling around (uselessly)?
Timplore thee, in {thy) mountain abode
Come and chat with me a while.

(2) Ishall ask thee a question, my friend,
1 am a tourer of thy mountains
Why art thou (in such) trouble?
What has thy fate brought thee?

(3) Thy colour and countenance,
Thy narrow places, gorges, and passes,
Thy bushes in the streams (where thou livest)
These all are the same in nature.

{4) Thy stalking and roaring at night
Thy fangs and ten daggars
Thy mountain ranges and mountain abodes
Are {all} the same, from top to bottom.
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(3) rai gof o tat Eamman
tal ponzd na aybe man
hamd-ant Ciltan o Sasan
kufja-ai taw bale lala
{6} hama gay-ant be-rahen
hamd kohdem pal o pirdhen
hama pacin mazan Sahen
Sarant gon dsien mdld

(7) bale taw guZnagen lapa
kanal man cammagai dpa
kapai ergidd petapa
doen damm nazz o sar fahla

(8) warai ya watmiren murdar
Co duzzen tolag o haptar
Sapan lundai kapai besar
wail jinda &a be-xyala
(9) na gindai dusman o drohan
mazari bir tai kohan
tacant robd dal-o- johdn
Co dung o duzz o dallala

(10} bugus beli habar con-int
tard ce illate gon-int
tai dil trakkitag pon-ine
&a robd kaptagai talg

(11) byd galan mani gof kan
dila sard o sard hof kan
do sat fam pad-ma-pad nos kan
ca belai kihawen gald

{12) tara ranj o maraz 't ne
watl hdalad tard si ne
nazantkar sasia ji ne
pa ‘mes bit dast co mala
{13) bizanai taw agar dilbar
mazara aé nai kamtar
nahant tolag tal hamsar
na gurk gon roba dallala

(14) tal sabr o tai tawkal
ral dawr o tai hakkal
ajal pa gacéagen buzgal
rasit &o Singen istala



(5)

(6)

)

(8)

(9)

(1)

(1)

(12)

(13)

(14)

35. Mountain lion

Thy ears and eves

In thy nose, (there is) not a defect in it

Chiltan and Shashan are the same {as ever}
But where art thou, dear brother?

The narrow places are the same, pathless,

The mountains have the same open face, and wide,

The mountain goats, {with) the same huge horns
They graze with the wild cattle.

But thou, with thy hungry stomach,
Drink the water from the spring.
And fall drowsy, in a sheitered sunshine-spot
Both thy eyes are closed, and thy head (hangs) down.

Or, thou eatest the corpses of animals which have died naturally,

Like a thieving jackal. or a hyena,

Thou crawlest on thy knees at night, thou fallest into unconsciousness
Of thine own self, in thoughtlessness.

Thou seest not thine enemies and tricksters

{Who roam) in thy mountains (like) lions

Run about like foxes in the stony plains and streams,
Robbers, thieves, and cheats.

O say, my friend! (What is the reason for this?)
What ails thee?

Thy heart is burst and blighted,

Thou hast fallen (in prestige) to (less than} a fox.

Come, listen to my words!

With a cool heart, become sensible in thy head,

Take two or three goblets, enjoy them one after the other,
Like the beautiful words of a friend.

Thou hast no other grief or disease

Thou knowest not thy condition

For the ignorant and weak there is no life
For this reason he is kept like cattle.

Friend, if thou only knewest

Thou art not less than a lion
Jackals are not thy equal

Nor the wolf, with the cheating fox.

Thy patience and thy trust

Thy energy and thy drive

Are death for the crowded herd of goats
It reaches them like a shooting star.
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{13) tal koh daprahen kot-ant
gayaben dasi-if bihot-ant
tard abristagad lofant

Co bahotdar o lajpala

{16) bale beli ca be-pahmi
fa hairan bitagai wahmi
ca duzzen tolagan srahmi
kapok-ai fo ki abdald

{17) bya pada dila jam-kan
&a burzen tiharan’ fam-kan
drié-o-wara watl sam-kan
buzir dir gumbuzen &dld

(18) e mamm o tolag o robd
na manant tan diga suhba
kanant kull yakk dama ioba
tai a¢ kohsar o mala

(19} mawasp nin tarritag bar
sard ghtag tai wart
Jahan tai nemagi éar’
ki profai con taw dalldld
(20) Nasirai gon taw-int guftdr
O kohani gihen mardwar
watd O be-sama pajjar
nah-ai kammtir ca yakk syald
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(15) Thy meountains are forts with pass-roads
The grassy steppes are their refuges
They demand of thee determination
Like those who keep refugees, in honour.

(16) But, my friend, because of (thy) ignorance
Thou hast become amazed and fearful
Thou art afraid of the thieving jackals

Thou hast fallen like a fool.

(17) Come, rise up, take heart,
Over the high mountam watersheds make a crossing
Prepare for thy exact turn
And make a long spring, in character.

(18) These black bears, and jackals, and foxes,
Cannot remain for {even) ancther morning
All of them will suddenly shout “Help!”
In thy mountainous land and property.

(19) Sieep not! The times have changed,
To (thy) head has come thy turn
The world is looking at thee
How thou shalt break the cheating.

(20) Nasir is addressing thee!
O best main-eater of the mouniains!
Q recognize thy unconsciousness!
Thou art inferior to none of thy neighbours!

NotEs

This poem comes from the author's ms., dated 1961; it was later printed in Sap Girok. I follow the
author’s reading of it. The numbering of the verses is the author’s.

The line is 8-syllabic, = £ =+ /=t =.2;note that long diphthongs like foi are scanned - £,
differently from -ai. which is monosyllabic.

‘Mountain Lion’ is of course a metaphor for the Baloch.

(1) sar-gohi: “circles’.

parée: parcyd. also paréa, pace.
(2) kanan: konin.

belr: -f six of affection, honour.

pace: parie, etc.

giptag . .. palg: note the past passive construction.
(3) tahai: gen.sg. < tah.
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36. CAR BANDEN SI'R

(1)

{2)

{3)

(4)

(5)

{6)

{7)

har den ki watan Sut ta b'zan hic na mant
lasd éa kafan $ut ta b'zan hI¢ na mant
bulbul ki pa puld watl s¢h nadr kutag
cdya ki daman Sut ta Bzan hic na mant

e wajag o mirdn ki Suma kurta mazan
esan pa wati ayi bahda kurta watan

pad Ghit o efang bi guttd bigirit

Co dar-is bisanit ki ma-gindant kafan
Surr-int &a bihiStd mani sahrden watan
aé baxmal o pulla mani xarien watan
man drihaw kanin nem $apd ahe janin
ahe o ahe waran wahe watan wahe watan

e al-p-gile but ki pa nama basar-int
wat nifta zaming gon falak Eer-o-sar-int
nazz drta falakd gon zamin hor kutag
wat xalik o kar-saz o muxtar-o-sar-int

roce pa yaribdn ki fihdn tang bibit

lap hork o badan Iaé pa badrang bibit
hakk-int éa Cofen xwdr-o-xardben zindd
mart busucant sar birawant fang bibit

e motar o marig o xordk o posak

e sir e zinat ¢ guvaben imlak
ad lutt-o-puld bazzag-o-xwdrendni

nazz artag o mucc kurta pa makrd-o-éalak

xdk-i watand pa zarr-o-simd ma-dayir
yayrani harirg pa galima ma-dayit
‘gar ac bigwdrit o fihdn garm bibit
nangd watl tursa éa o bima ma-dayit

by GuL KBAN Nasir
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(4) ‘ten daggars’: “claws".
{5) Chiltan, Shashan: well-known mountains, south of Quetta.
(12) halac: hala af.

it sahi.

(15) i.e. ‘they hold the grassy steppe in trust’.
(16) ta: taw.
(20) nak-ai: naw-ai.

36. QUATRAINS I

(1) Whenever anvone went home, you know nothing remained

@

(3

(4

(5

(6

)

o

"

)

)

Lo

As a corpse went to {its) coffin, you know nothing remained
The nightingale who sacrificed its soul for a flower
From which it went to a greensward, you know nothing remained

These gentlemen and lords whom you have glorified
Have sold their homeland for their luxury

Get up! and seize them by the throat

Throw them so far away that their coffin cannot be seen

Lovelier than heaven is my desert homeland

Of velvet and flowers is my thorny homeland

I awaken suddenly, [ heave a sigh at midnight

Woe, o woe is my homeland! woe is my homeland! woe is my homeland!

This structure of fire and mud whose name is human being
Sat himself on the ground, and quarrels with the sky

Put together by the sky, mixed with the earth,

Himself is the creature and arranger and chosen chief

On the day when the world is very hard for the poor
When it is an empty belly and naked body and misery
It is right, from such a ruined and wretched life

That big houses burn, heads go (off), a struggle starts

This motor car and large house and banquet and raiment

This feast, this elegance, these fertile countries:

From plundering the poor and wretched

These have been brought together and collected by cheating and trickery

The dust of (your) homeland, for gold and silver do not sell it
For the silken garments of aliens, for fine carpets, do not sell it
If {(even) it rains fire and the earth becomes warm

Your honour, for fear and fright do not sell it
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37. CAR BAITAG (yva RUBAI)

Watar

(r

(2)

{4)

(5)

{6)

har fon ki bibit wass digarai mulk o dayar
abad o jihan-fall o mazan nam o tawar
Sahadai bitaéant jo walekin pa Nasir
sarrtiy fa jthana-int watani husken dar

rddan taw ma-kan wab ki wakat-int amalai
mardani s'ven bandag o Sadi-o-galai

padd ki tard hak watanai kuria tawdr

taw Cakur-0-Gwahram-o-Nasirai badal-ai

taw ridhe-ai ma par ta ¢o kabkd dilgir
taw pulle-ai ma bulbul o sakk par ta zahir
mardi ki baddn gipta tard sohia ¢a kahr
binda ta giran tard kanan ma Kasmir

taw mds tai rang-o-bahrdni kasam

tai sohren gwazindai o sahdrani kasam
Sepan tard banori libase rode

iai sohtagen bikdni mayardni kasam

taw lap ta posak iaw-ai nam o nifan

taw mdh ta dargdh taw-ai Camm o zubdn
daran gon watt mat-o-zarr-o-hed-o-saran
de zindagiai jind iai izzat o §an

by GuL KHAN Nasir
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NoTES

These poems are typical of the early writing of Gul Khan, and were first published in Mistdg. The
poet himself read them to me, and 1 have not seen {it to change any of the language inconsistencies
or dialect mixes, 5o as not to spoil the overall effect of the verse.

The line is a 12-syllable one with metre Lt ==/ ==/ ==/ . _ofdfeet, and the rhyme scheme is
AABA.

37. QUATRAINS 11

Homelond

(1) However sweet be the country and homeland of another
Populous and prosperous, of great reputation and importance
Let streams of honey flow there; but for Nasir
The dry wood of his homeland is better than the (rest of the) world.

{2) O feckless one! Sleep not, for it is time for action
For loin-girding and joy
Get up! For the dust of thy homeland has called to thee
Thou art the replacement for Chakur, and Gwaharam, and Nasir.

(4) Thou art the moon, we are eager for thee like a partridge
Thou art a flower, we are a nightingale, mad with desire for thee,
Today when enemies have seized thee, thou hast burned with anger
Tomorrow, when we get thee back, we shall make a {new)} Kashmir.

{5} Thou (art our) mother, we swear by thy form and portion
We swear by the red horizons of thy mornings
By thy tresses, thy bridal clothes; one day, (every day),
We swear by thy dishonoured burnt hair-locks.

(6} Thou (givest bread for our) bellies, clothes; thouw art fame and glory
Thou (art) the moon, the gateway; thou art eyes and tongue
We keep thee, with our goods and money and sweat and heads
O body of life, thy honour and fame!
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II. Modern poetry

de dost byd byd ki dil soht manf
tiran tat hifranai dila doht mani
vakk acisi lambok kandn-int $ap o roé
bya gind ki socant tai dap droht mani

mardt ki zirai nod Salang ahvant

tat yar dila as baland ahtant

man gwank jatag pa watl beldn kafasai
byait ki dilai tapp padalana ahtant

zi bust mana bt mazan gwarbdmi

tai yat dila gipr o pulit arama

tasbih o nimdz ¢ zthr 0 avit o duriid
kullan man famust bed tai wassen nama

distun man drina ¢a Cihiltan bala
rangan-I bahare tatat Allah tahala
distun pa gijema ki tai mait na-af
taw tack Co sarwd bale a o zala

hardenki kapit roé jihdn bit tahar
gurrant gam-a-fikrani jagarwiaren mazdr
abad bibai taw ki cusen waki-o-damd

tai yat mani bit dilai hamdam-o-yar

2I fapunare giranddn o lupin gwast ¢idd
Sanzan fo mani dilsarten arsani drdda
pircke mani fikrani fihan rok kutag

dil gwank jatag hardo jihan par ta fayda
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Lover

{7} O love, come, come, my heart is burnt
The arrows from the separation of thy heart have pierced mine
Night and day, a tongue of flame leaps
Come! See how thy kisses burn my face!

(8) Today, when sea-clouds came, bringing showers
Memory of thee came to (my) heart, illumining it (like) fire
I cried out to my friends in (their) cages
Come ye, my heart’s wounds have become inflamed.

(9) Yesterday I awoke in the early dawn
Memory of thee seized my heart and snatched away my repose
Beads, and prayers, and chants, and Qur’an verses, and thanksgivings
All those things T have forgotten; except thy sweet name.

(10) I saw a rainbow from high on Mount Chiltan
Its cofours of Spring did weave Allah the Most High
I saw in the world {?) that thy equal is not
Thou (art) straight like a cypress, but that one (the rainbow) is bent like an old
woman.

{11) When the sun sets and the world becomes dark
And liver-devouring tigers growl in dismay and fright
Be thou a refuge, since in such times
The memory of thee is for my heait (both) companion and lover.

(12) Yesterday a black cloud, floating by, thundering, passed over
Showertng rain like the rain showers of my cold tears
A flash of lightning lit up the world of my thoughts
My heart cried out, ‘Let both worlds be a sacrifice for thee!”

NoTES

Of these 12 quatrains, most have been printed in Misidg.

Nos. 1-6 were given the title ‘Watan”, and Nos. 7-12 the title ‘Dost’, in the author’s ms.

No. 1, the best known of them, was also reprinted in Barkeir- Mengal 11, 397 (as a édrband, less
specific than Gul Khan's baitag), following the Mistdg text. Therc is however an error in 1.3 where
Fhd in Mistdg must be read Sehad for the metre, and not §dr as in Barker-Mengal.

The complicated metre scheme described by Barker-Mengal (ibid.} is theoretical; the author
maintained that syllable-count and rhyme matier above everything else. Here the line is a 13-
syllable one, which Barker-Mengal neglect to netice in lines 3 and 4, which in their version both
lack a syllable. They also misread watani.

The metreis £ — - /- £ — o f -+ /. 2 and the rhyme scheme is again AABA.

(4) giran, kanan: written in the poet’s ms. girdn, kandn.
(5) bikanl = bukdni.
(6) ddran:in the poet’s ms. ddrdn.

{10y gifem: unknown word.
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DOSTEN O SIREN

Inroductory Notes

In Dosten o Siren Gul Khan has written a modern epic based on a traditional tale, the
older forms of which have been lost. Completed in 1963, it was published in Quetta in
the following year. Gul Khin considered it his most important work, and it thus seems
appropriate to include large extracts from it in this Anthology.

The story is well known, and many short versions in both poetry and prose exist. (See
forexample the prose summary in Balochi in Barker-Mengal 11, 134-35, and in Pop. Po.
I. 118-23; v. alsa the useful notes on p. 118.)

The tale is set in early Mughal times, or perhaps a bit earlier, and divided by Gul
Khan into seven parts, or chapters, for which he uses the archaic word {from Persian)
bayan ‘statement’. Bayan T sets the stage with an account of the 'days of yore’, when all
was honest, straightforward, and heroes were commonplace. Dosten is introduced, and
his yearning love for Siren is described. He asks his old father to arrange a marriage, a
request readily granted.

The language of the poem is at base a southern Ra, but with very many ‘dialectisms’.
Especially dear to Gul Khan are Co forms {(both real and imagined), and he is very
inconsistent in this — as will be noticed. He felt strongly about poetic licence in these
matters.

It was not possible to complete a reading of the whole poem with the author before
his death, and I was very fortunate to secure the cooperation of Abdulla-jan Jamaldini
later, and we read the whole poem together again.

Gul Khan intended the poem to be a modern reproduction of an epic in the tradi-
tional style, and he employs throughout (with only occasional variations) the very tradi-
tional metre « £ -/« £~/ . £in an B-syllable line. Rhyme is used as a paragraphing
device in the traditional manner. No punctuation appeats in the text itself, in confor-
mity with the style of recitation, where sound and rhythm are of essential importance.
Some punctuation is used in the translation as an aid to comprehension.

It will be remarked that Gul Khan employs a huge vocabulary, not hesitating to use
loanwords from Arabic, Persian, Indo-Aryan, and even Brahui at will when it suits his

purpose.
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DOSTEN Q SIREN

Awali bayan

o

20

30

byait mani bel-o-yalan
kohnen hikayate kanan

éo gwasta pest marduman
zanindag o piren saran
dawr-¢-zamdn o barid

me pivian ¢a saria

pultlen diha $dt kiamagen

sat kamag-o-dawrangen
abad-atant Rind o bihdn
hirdni trahsen kurragan
kad-o-xumar-Cammen gulan
hir-drofumen dhii-pardn
Sarr-rang ¢o suhren gwarigan
§isar kad-o-gwamzen mayan
warnd fo sawid rustagen
Carikkag-o-sren-bastagen
tacentant bordn bdragen
man wass-numdyen julgahan
praki-o-gaydben malpadan
tank-o-drafen kudigan
sayl-o-sawaddna kutant
sikka sikarani Sutant
gor-o-gurandand jatant
safjf man niran pakkitant
burtant pa dostan fanalen
Granndz o Sammi Hanalen
mian metagan wass-o-galen
sayla pa dar kaptant janikk
kunj-gardenen gadg-o-patrikk
gon sams o larzoken kanikk
Sahmdiawdn mundri-o-tikk
gipiant talen kawre kinikk
baddo pa iradd-o-layb-o-liki
dhii-tab o subren kalikk
datant dilana dard o sikk
sahtdni dil-tosten Silikk

by GuL KHAN Nagir



38. DOSTEN AND SHIREN

First Part

Come, my friends and comrades

I shall sing an old tale

As former people told it, the

Knowers and old heads:

In the old periods and old times

From our early ancestors.

In a country with a happy face

Happy-faced and progressive

There were pleasant dwelling-places for Rinds and their fillies
10 For the high-strung Hirzai colts

For the raose-maidens with intoxicating eyes

Houri-complexioned, gazelle-flanked,

Beautiful, like wild red tulips,

With 1all straight stature, wasp-waisted.

Young men were grown like saplings

Alert, with loins girded

They raced (their) lean mares

In the valleys of pleasant appearance

With (their) broad and greened newly-sprouted growths
20 In long narrow valleys

They stroiled and walked

They went, for the sake of hunting,

They hunted wild asses and mountain rams

They roasted meat in fires

They took their loves in soul-friendships

(Like) Grannaz and Sammi and Hani.

In the villages, happy and joyful,

Girls would come out for a walk

Their necks white-sprouted and long like cranes
30 Their foreheads ornamented, and with trembling earrings

With flashing rings and ring-stones

On the cracked edges of {dried) streams

Like young deer, in prancing, leaping play

Like gazelles, (but) with red cheeks

They made (all} hearts painful with yearning

With the heart-quenching tinkle of ornaments.

205
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prah-o-gayaben kicigan
hampall-atant syahen gidin
mesdar-arant man damdaman

40 megar man misken kih-caran
Sim§ o kahiir kahdn-wardn
buzgal ca dranni gwarigan
ser-tap-atant ser-at jihan
§ir baz-at o rogin bisyar
gandim-ar o be-kadd jowar
sar-sawz-o-adbdd-at diydr
kulliani miras-at hawar
mard bahr-atant rejen dagar
mitap o $ahjo malguzar

50 ne taf-at o ne taj-dar
ne bandag-at ne wijakdr
ne hakim-at ne sarsawar
ne zulm o zore pihraddr
ne mir-at o ne bazzakar
kull bras-atant war o amir
wat syad datant warna o pir
bras-at brase dastagiv
brise na dat brasd Sitir
harée Baloéi daptar-at

60 gon kannawdn dasi-o-sar-at
dzdt o $at o nangar-at
mardani har gapp bawar-at
drog-burr dugul hik pa sar-at
nanga Baloé be-darwar-at
sait-o-mardha be-gwar-at
wat badfah o wat laskar-at
koh-i§ kalat-o-gwatgir-at
brds-is giroken ziriburr-at
dempan-ii gende ispar-at

70 baic-is do-gosen hanjar-at
sah-i§ ¢a nangd pestir-at
ne sah-at o ne ravi-at
haysi-sarani durahi-at
har kass pa sudd-o-sahi-ai
belan hamd dawre tahd
man Narmuke pullen diha
wass-bod o prdhen kacigd
warnde Dosten-at pa nam
ne wajagi-at ne gulam
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In the broad and greened valleys

Their neighbours were the black tents,

The sheep-owners were merry
40 (With) flocks in musk-pastures

Eating hay, edible grasses

Flocks of goats (feasting) on sweet plants, wild tulips

They had full bellies, as did the people

Milk was plentiful, and fat abundant

There was wheat and millet without measure

The country was flounishing, cultivated

The property of all was held in common

Exchange-fields were divided amongst the people

(As were) the fresh waters, large streams, and grazing meadows;
50 There was no crown, or crown-holder,

No slave or master

No governor or mounted officer

No cruelty, or guards using force,

No rich and no poor

All were brothers, poor and wealthy,

All felt related; young and old

Were brothers and helpers of one another

A brother did not trip up a brother:

All that was {in) the Baloch history-registers.
60 Heads, and hands with swords

Were free and happy and honourable

All that was said, could be trusted,

Lying and slander were accursed;

In honour, the Baloch were unequalled;

In daring and bravery, matchless;

Each was a king, and each was an army

Their mountains were their forts and strongholds

Their brothers, flashing swords,

Their breast-protectors were shields of rhino hide
70 Their sons, the two-handed mace

Their honour came before their lives

There was no king nor subject

There was welfare for each individual head:

Everyone was sensible and reasonable.

Friends, in that age

In the lovely settlement of Narmuk

In a flourishing broad valley

There was a young man, Dosten by name,

He has neither a master nor (was he) a slave
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piken BaloCi-at tamam
badd-at Suhdk Lasdrie
wastad-at jang-o-suwarie
dastat Mugnalan gon badi
jangd man matt-al se sadi
zord na marrentat kad?

‘a Bolan na gwasiat dusman radi
har den Muga! batant wadi
reht-is sara tiran dradi
kust-o-jar-o-gallent padi
astat bale jangant bir

Sirent bikani asir

wartant dild Eammant tir
Seran jat o Sanzit malir
biitat pa Sireni zahir

Siren janikke-at gulen

Lat Hane duttag putlgiden
mahrang o Sarrkad bulbulen
gon dasguhdran hamdilen
luddit o kabka halhalen

a hum pa Dostena yalen
diwdnag-at dif datagen

iska ¢a harden dil suctt

man metagéin bo-is prusit
yakik begahe jammar Salit
gwite tahar-demen wazit
main hemawd dse balft
Dosten hayalia kapit

Sayre dile sokd gusit

bydit fammaran sydhen faldna

110 bisanzit trapkanen trinpan taland

dild mdn-int mani dse baldnd

buta sodit ritha giZalana

draden arsan husenit halhaland
giroki fant o larzit tilmaldng

kapit grandan o jana pad Salana
jatag tire dild durrddnagen hir
hayalan bastag gon bikane zanzir
do éamm-i§ sahiren kurtag dild gir
na bit sihr-profage tawfil-o-tabdir

120 kutag zirdd pa naz-o-dab panir

kapdn-i dast-o-pddan ban balazir
rawa doren dile sunbag bibant dir
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He was simply a pure Baloch

The son of Suhak the Lashari

A master of batile and riding.

He was an enemy of the Mughal

(And) in battle he was a match for 300 and more

He never allowed any cruelty

(But) even one single foe was never (allowed) to pass by error through the Bolan
Pass

Whenever the Mughals were in sight

There poured upon their heads bullets in a shower

Struck and killed, they were driven back again.

He was, besides, this hero of battles,

Captive of the hair-locks of Shiren

Darts from her eyes consumed his heart

He sang songs and shed tears:

He yearned for Shiren.

Shiren was a lovely girl

The daughter of Lal Khan, flower-clothed,

Like the moon, with nightingale-like lovely form,

Amongst her handmaidens, companions,

She walked with a sway, like a swift partridge.

She also, with brave Dosten

‘Was madly in love, her heart bestowed:

When the heart burns with love

It spreads its scent all over the villages.

One evening, when the rain pours from the clouds

And a dark-faced wind is blowing,

In his heart a fire glowing,

Dosten falls into musings,

A song of heart’s-longing he sings:

‘Come, black clouds, with (your) raining,

Pour down dripping drops, spreading;

{But) in my heart there remains a fire, burning,

My body is burning, my spirit drooping,

That will dry the showers of tears swiftly!

Like lightning (love) strikes, and (my body) shakes in trembling

Thunder falls, and at my soul, all a-tremble,

The pearly Houri has shot an arrow at my heart;

My thoughts are caught by chains of her hair-locks,

Her two magical eyes have ensnared my heart,

There is no means of breaking the magic

She has ruined my heart with her coquetry

I shall fall at her feet, [ shall be the receiver of her calamities

So that the pain of my injured heart may be removed
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pikant mihrai nazr pamman Gulandam
guben dardan dile byarit pa aram
ganok-trn man pa mahiosen subakkgam
mani zikr-o-salat-int dilbare ndm
kanan zari $apan durdhen ta gwarbiam
gwaz-int Sap man gamdni taws-o-éalam
na ges-ant ro¢ ad syah pulmaken $am
130 amulle drosuma harden kapit damm
nafas kostit o drahkag bit dile kam
nazar Siirit na manit siratd sam
butd nay! bir gule paddn bidant dam
bibit mirmiren dardan ca be-gam
binindit dost dabani pa matam
bikant $aren gojan-o-jige purrnam
byayant hamiaben fanc goharan
binindant man gward kenji katdrdn
bipursani-i mani iske guzaran
140 bisanzant gulgulen dhit xumdardn
misal-T tanihi nod man baharan
agar zindd naydhidn man sumaran
cu markd rand a-ban man yadgaran
Dostene piren piss Suhak
waplat man yakk kunde watdk
Dostene uskit Sayr-o-fak
zern-o-zahiren dardandk
piren dil-is bat dor-o-éak
dht nist Dostene gward
150 mikrani dast-t must-e sard
gwast-I gon waisen hatird
Dosten man-in pir o nizor
pade dard pade man gor
zird-int mani par to malor
garde to hewakk-o-dahor
man Narmuka baz-ant janikk
do tajigen Sire patrikk
syah Eamum o suhr funt o kalikk
mahrang o zebd mist hir
160 yakke dile mayla bizir
gon damdama kan sang-o-siv
baz-int mand dunyd-o-mal
durahen Baloé matt-ant o syal
tay sar na-int kassd &a johal
Samma na-int kasse mazan
ma kull rat-an hamwatan
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Let that Gulandam glance at me in love

That will bring relief for my inner pain

l am mad abouit that light-stepping moon-extinguisher
My prayers are in the name of my darling

1 beseech (her) the whole night through, until dawn
Night passes (for me) in smarting grief

Days are not better than the black dark-dyed evenings
Whenever my eye fails on the face of my sweetheart
My breath stops, and my heart beats less

My eyesight slips, my gaze does not focus properly
My body desires to give its last gasp at the Rose’s feet,
O may there be a relief from these smarting pains!
Let my desire sit in mourning for her caresses

Let {my tears) dampen her shawi, headcloth and bodice,
Let there come her closest handmaiden-friends

Let them sit by me, in lines (like) swans

Let them ask me about the caircumstances of my love
Let them shed (tears), the tearful and drowsy-eyed gazelies,
Like dripping monsoon-clouds in Spring

If I do not remain reckoned alive

After my death, I shail be in their memories!’
Dosten’s old father Suhak

Who had been asleep in a corner of the room

Heard the sounds of Dosten’s song

Full of melodious yearning pain;

His old heart was torn by sorrow

He came, sat next Dosten

His hand stroked his head, in love,

He said, with sweet intent,

‘Dosten! Though T am old and weak

(With) one foot without, and one foot in the grave,
My heart is grieved for thee,

Thou goest about, lonely and helpless,

In Narmuk there are many girls

White like fresh milk

Black-eyed and red-lipped and red-cheeked,
Moon-like and beautiful, like Houris,

Do take one {of them), your heart’s desire!

Get betrothed and married, in merriment;

T have much wealth and property

I am the social equal of any Baloch;

Thy head is below (that of) nobody

No one is greater than us

We are all brothers, compatriots,
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durah ham-zubdn o ham-wazan
yaki matie ma pussag-an
yakken bute ma hissag-an
170 yakk nasfie ma resag-an
gon man bikant kass jahal-o-burz
par to bigirit irad-o-urz
wat bal a-kant ¢o kah-o-purz
gon man bikan to gapp-o-gal
zird-it bide gon man hawal
Ce-int tay jinde hayal
Doster habare izhar a-kant
¢os gon-e pitd ikrar a-kant
abbd mani kohen kalat
180 hayst sar-it parwa ma-bdt
mihr i mani éakkd Salat
tkbal & nuri balat
o wajah Hidy umpr-it bibat
baz man Balodl malpadan
Sammdcar-un kurtag puligudan
kad o waryamen dutiagan
mahtos o hiran drofumdn
ndz-bo o Sarr-rangen gulan
Sarr-kadd o kabki luddagdn
19¢ sydh-éamm o barria hulan
kanjf-gardene gwamze miyan
durr-mahzaben totf zuban
tire did man wartagan
iy wartag o gir bastagin
ac pullgudan dil sistagan
bed al hama pullen pari
gavabane trahsen somart
Lal Hane duttag dramgwart
Siren sakar-lawzen turi
200 sydh camm o burwan bafjari
suhy tunt o wai-bo ambari
mahdem o mud syah kuhkirt
pull-kopag o faren sari
sahtan ricoken zargari
gon geg o gdman kawtarl
famman ¢o dring zirzirl
mojen dilid dant pirpiri
sohtag manf jin iskari
ritha radan-int mahseri
210 pa finnati-bage-guld
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38. Dosten and Shiren

All of the same language, and importance,
We are all children of one mother

We all share one physical type

We are all in a row, of ong generation;

If anyone quarrels with me

Or finds fault or blemish in thee

That will fly away like chaff.

Now do speak and talk to me

Give thy heart’s news to me

What are thy own thoughts?'

Dosten then reveals the matter,

Thus makes he confession to his father,
‘Drear father, my mountain stronghold!

Let thy honoured head not worry (itself)

Let thy love rain down upon me '

Let thy illumined good luck shine out
Mayest thou be immortal like the Prophet Hidr;
I (have looked) often in the Baloch meadows
And I have watched the flower-clothed maidens
The strong and healthy damsels

Houri-faced, moon-extinguishers,
Sweet-smelling roses, of lovely form,
Beautiful, with swaying walk like partridges,
Black-eyed like deer of the plains.
Swan-necked and wasp-waisted,
Peach-natured, parrot-tongued,

An arrow in the heart I (myself) have received (from them):

I have been hit, and remajn wounded,

My heart has been split by these flower-clothed maidens.
(But) except for this one flower-Peri,

The shy companion of the greenswards,

The daughter of Lal Han, with her great necklace,
Shiren, sugar-tongued like sugar-cane,

Black-eyed, with eyebrows like a curved scimitar
Red-lipped and sweet-perfumed,

Moon-faced and black-haired like storm clouds
Elegant-shouldered, with a shawl headcloth,

With embroidered ornaments and goldsmith’s wares
With pigeon stride and gait

Eyes shining like a rainbow, she appears,

She causes waves of trembling in my heart

My soul is burned by the coals (of her eyes)

There is thunder in my soul like the Day of Judgement
Like the Rose in the Garden of Heaven
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So dil sucoken bulbula
parydl kant-inr hathald
arsin reltt Salfald
menit Ciginen malmala
figd gon damun taltila
man kaptugdn dse jald
abba mani dasia bigir
tawsdn bikan jand ca dir
rabbalawan piren bizir
220 zatf bigind Lal Han Mir
ta ava bilot dide mamir
Sirena pamman sang-o-sir
dastd Suhak risd musit
dant-i tasalla o gusit
Dosten mani jfan o jigar
parce Sale honi matar
pesa bukurtene habar
Lat Han bidistenan valen
braif nivadan wasidilen
230 man merawan $at-o-galen
gisent habar (f matalen
niin ham dild sart kan falen
kdre nay-int tf muskilen
rabbile $asran drdalen
Lal Hana gindan hambalen
Sirend lotan mahalen
omet mand baz-int daral
Lal Han na kant radd may sowal
karrdn davdn-i§ durr o {8l
240 har &i blotit ganf o mal
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Like a heart-burnt mightingale
It cries out for help, in great confusion,
It pours out showers of tears
It dampens my embroidered shirt
My entire shirt-front and collar;
I have fallen down in flames
O father, take my hand!
Take away the heart of the fire from me,
Find the old marriage go-betweens,
220 Quickly go to see Mir Lal Han
From him, get the herb to heal my sight:
Shiren, a betrothal and marriage for me!”
With his hand, Suhak rubs his beard,
He consols (his son) and says,
‘Dosten, my life and soul,
Why the tears of a shower of blood?
Thou shouldest have told me before!
If I had seen worthy Lal Han,
A joyful brotherly meeting (it would have been)
230 In happy and joyful councils
T would (long ago) have decided thy delayed affair!
Now cool thy burning heart,
Thy affair is not so difficult:
I shall (quickly) have sent a go-between, a messenger,
1 shall {personally) see my companion Lai Han,
1 shall ask (him) for moon-like Shiren,
I have great hopes at this time, {that)
Lal Han will not disappoint me;
I shall give him polished pearls and rubies,
240 Everything he asks, treasure, and flocks!”

BRIEF NOTES TO ParT 1, ON LANGUAGE

(2) -anis regularly used for 1sg.

(6) me, Co.

(10} k&, Co.

(24) nir, Co.

(43) gandim, Co.

(76) Narmuk, a legendary place-name.
(116) hir, Co.
(117} bik, Co.
(123} dir, Co.
(142) navahtan, an impossible form.
(166) birdt-an, an impossible form.
(178) pitd, Co.
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Dohmi bavan

HY

20

30

Sap rosnda-int éardahi
dahol drimbagd-ant Sadihi
surna Callakkan-int lai
nazzik o dir bittant sahi
Dostene sdng-int begaht
pas kustagant sad dombahi
art drustagant dah gwdlahi
brinj-int o rogin pabbaht
saffi fakarsir o dahi

mard o fanen mudé-ant juhi
warnd kisan-zdr o wahi
ddp-o-call-int ham-kopahi
nan o warag ki bar a-bit
nin majlisd guptdr a-bit
g'rand-ant tupang daht-kar a-bit
Dostene sdange fdar a-bir
Siren yale distar a-bit
kayant niin $a’ir durr-bavan
domb-o-gusoken langawdn
wass-zemuren toti-fisan
cing-fan hagdzi pahlawan
diwan paletriyan janan
dil-god kant §Fre ralan
ithdn a-kant §iren zubdn
Sapoki sanj kanan bora
wakdben zong o sarzord
na saggtt hakkal o sorg
sidit ¢o mahalen gora

ca ap-dirr o ialen dord

dila man pad a-kant hulla
par d wass-stiraten pulld
xumar-camme anar-gulla
subak-gamen girdn-mulld

Modern poetry
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(181) mikr 1, style common only in northern Ra.
(182) ikbal i, ditto.

(183) Hidr, the prophet Khizr (NP xizr).

(219) bizir, Co.

(237) daral < darhal.

217

Note how everywhere the 3sg. suffixed pron. varies, both -f and -e being used at random. A certain
poetic licence is of course allowable, and, as Ciul Khan himself agreed, Co forms are casier to
rhyme. Occasional shortenings and lengthenings of vowels follow the author’s pronounciation.

Second Part

10

20

30

Night is lit up (like) the full moon

Drums are roaring out joyfully

Pipes are piping out tunes

Naticed from near and far, that

There is to be a betrothal of Dosten this evening.
Small catile they slaughtered, a hundred head
Flour they ground, by ten-bag counts,

There is much rice, and cooking fat

Sajji, sweet milk, and sour milk

Men and women are gathered at the place

Young men, children, and old people,

They dance together, shoulder to shoulder,

Food and nourishment, as they are shared out

Now in the assembly they will be making speeches
There will be the roar of guns, the sound of firing
It will be the announcement of the betrothal of Dosten
Shiren will be the bride of a hero.

There come now the bards, (singers) of pearly tales,
Dombs, speakers, minstrels,

Of sweet melody, parrot-tongued

Strummers (of instruments), champion singers,
Playing (whilst} sitting cross-legged in assembly;
One listens to the continuous songs of poetry,

One sings in a sweet voice;

‘Secretly at night I saddle a mare,

A fast steed, strong and champing at the bit

Which does not tolerate tongue-clicks and bridle-twiiches
Which flashes by like a powerful wild ass

Over the water-channel and cracked(-bank}) stream;
In the heart the desire is created

For that lovely flower

Drowsy-eyed, pomegranate-cheeked,
Lightly-stepping, of great price,
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tripit éo mah man kulla
biforendn zabar-zangd
katar-paden mazan wangd
&a hama rungrah o bidrangd
amulle bolake dangd
bigindan pullen mahrangd
sipahani mani kuptd
karakkan-int man fuptd
dapa sakk kurta zarr-Supta
gusit warnd bizir gupld
ma-trakken Sthand mupta
man-an tanken tal lanka
dobandi tangahen fdnkd
dild fam kan éa har gwanka
na bdrt kassi tai danka
amullae bandawe wanka
bikan warnd dame pimda
ma-kan dukya sabuk-gama
dar awurtag Baloé namd
mazgr istezagen kama
mudam gon Capéalen zahma
amulld gon watan-mata
Balocen nangaren zatd

ca zulm-o-zore Sahmitd
Yazidanf ¢a zur'yatd

lurd gon dasid azdwd

§a’ir ki hallenit bayan
wdk-wah bit-i§ yakkzaman
diwan guiit pa yakk zubdin
Jifi tara miren Baloé

i $ap biban! rofnd o rod
roc-it ma-ginddatant karoé
pikrdni dddlan bisod

Sayri digar noken biyar
ithdn kan o nodf bugwar
Sap tijag-int dir-int sahdr
mojen dilan nayi-int karar
wass-int tai guft-o-tawdr
mutrib sronzd sz a-kant
zild gon bamm hamrdz a-kant
tarani ham awaz a-kant
sa'ir pada guptar a-kant
aki-o-daltli ydr a-karnt

Co gwastenan izhar a-kant
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She shines like the moon in its mansion;
Stirring up (this) sturdy steed

Broad-footed, with a great rump,

Over the difficult steep mountain passes

At the tribal boundary; of the beautiful girl

Let me see the lovely moonlike (form}!

At the sides of my soldiers

There is the metallic clang (of weapons) bound on,
Their edges worked in much silver

A young man says, "Take (my} advice

Po not wind thy horse uselessly

As long as [ am at thy side

With a two-handed golden sword-grip

Be content, in no circumstance

No one will take away from thee the smallest ‘bit
From the flat grinding-stone of the household-store of my beloved.”
Take thought for a moment, young man,

Do not make trouble for thy lighi-footed (horse}
It has shown forth the fame of the Baloch

A tiger (it is), with a loose mouth,

Always with an il]-behaved wild gait.

For its beloved motherland

For the honcurable Baloch race

Against the cruel oppressive slap

Against the oppression of the Yazids

(Dosten) has (always) kept a free sword-blade.’
As the bard finishes his poetical story

A hurrah there was, all at once,

The assembly speaks, with one voice,
‘Congratulations to you, leading Baloch!

May thy nights be bright, and sunlit

May thy days see no difficulty;

Burn the remains of anxieties

Bring another new poem

Sing (us) a song, and let the clouds rain!

The night is young, and the morning distant
There is no rest for yearning hearts

The sounds of thy throat are pleasant!

The musician tunes up his fiddle

Tunes the treble strings with the bass
Harmonises the note of the strings

Then again gives voice to a song

Harmonising reason and mind

Gives expression as if with speech

219
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mujfen saftrd o kohistdn
gavaben kidig-o-maydin
80 zir o It 0 pacen daman
tat prahen gward (dldn
taw-¢ me sah o taw me jan
watan maten Baloéistan
tal némd pa nadri ban
watan laff-o-mayarani
mazan ndmien mazdrdni
wakaben Ser Sikarani
lur o éoten katarani
fai hizmat sar-o-Cammdn
%) watan maten Balocistan
tal ndma pa nadri bin
bifumbenit zalmen $ahe
girdnen pawj o bungdhe
janan ma gon saran tdhe
na rawt dusman durah giahe
taf nangd pa sar-kurban
watan maten Balofisian
tal nimd pa nadrl ban
na killan ma dari taggan
100 jahan-solen mazan-maggan
byarant al tai daggan
sipah-sitlen bunag-baggan
gwith-ant Mila o Bolin
watan maten Balofistan
tal ndmd pa nadri ban
na mannan zarr-o-zorakan
saran-is del dayan dakan
gon hondn-i§ rijan hakan
na mannan wal-saren wakan
110 kanan sawzen lurd dempan
watan maten Balodistan
tal ndmd pa nadri bdn
ma dawri $at-o-azat-an
tal ganjan gon dbdt-an
dayan be-Sukk &o Sarr-zatan
sarani par {qa sawgaian
faw-e may gor o gorsiin
watan mdten Balolistan
fai ndma pa nadri bin
120 watan maten tai nanga
kanan har daw! o har rangd
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To dusty desert and mountain place
To greensward valley and open space
80 To ccean and desert and open mountatn skirts
“They are spread out on thy broad breast
Thou art my breath and thou art my soul,
O my motherland Balochistan
Eet me be a sacrifice for thy fame!
Land of honours
Of great fortune, of tigers,
An intrepid lion of hunts
A sword blade, of curved daggars,
Thy service, on my head and eyes (be it)!
90 O my motherland Balochistan
Let me be a sacrifice for thy fame!
Let it cause a cruel king to quake,
A strong army and camp
We shall strike them with our lives, a deed of wonder,
The enemy will never go victorious;
For thy honour (there will be) a sacrifice of our heads:
O my motherland Balochistan
Let me be a sacrifice for thy fame!
We shall not allow the foreign cheats
100 World-burning, very arrogant,
Let them bring, along thy roads,
Their dirty armies, herds of animals of burden,
The Mula and Bolan Passes are witness
O my motherland Balochistan
Let me be a sacrifice for thy fame!
We shall not obey the monied and powerful
We shall roll their heads on the flat ground
We shall dampen the dust with their blood
We shall not cede to their seifish power
110 We shall make our defense with tempered blades
O my motherland Balochistan
Let me be a sacrifice for thy fame!
We are prosperous, happy and free
We are wealthy with thy treasures
We shall give, like unmistakably well-born people
Presents of our heads for thee,
Thou art cur grave and our graveyard
O my motherland Balochistan
Let me be a sacrifice for thy fame!
120 O motherland, for thy honour
We shall do everything,
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nigahdar-an tafl dangd
bibit hayra gon ya jungd
tai simsar na bant wirdn
watan mdten BaloCistan
tai ndma pa nadri ban
Ji-ft Balo&ani watan
[Jikdritant hiird 0 mazan
be-Sakk dayin kol-o-wadan
130 patlan wati mai watan
namdaren bolak-o-tuman
namii-o-nam mat-o-nagan
a¢ dusmandn $tim o la'n
muirib taw sdza bas ma-kan
§a'ir diga $a’irl bikan
burz-int taninga mah mazan
diwan bazz-int sar day suxan
$a'ir Cilimd kass a-dant
dit-is damaga wass a-dant
140 galdni kaype cal§ a-dant
saradmaga co bass a-dant
drimbitag dawri dayrag o doldn
Sor dayant Sahswar Sthanen Sawlan
gorob'ran gori gardis-o-golan
bayramen hall-kas§ birdh-dayan boldin
koh-sare kabkan koh-tal o kolan
{ah jatant logani latip ldden
kirr kutant kiramana kapot-kaden
rosk daydn rangdni ragdm rdden
150 pull-gudan pallan éa pillmalan paden
Jahduman finsar kanant jaden
dard ca aspe drahkag-int
singant danne tahtag-int
bingani hab-hab cahkag-int
Saivant angat Sahkag-int
rangar-o-nyadani nikonaman
zarzawdl zongdni zabr zahmdn
sambaran sardranz gon sar-o-saman
daymd na bit sayrd pa wir
160 @hta sara tazi sawar
gutte fata purrd tawar
halo kuta pirrenta far
dah-int Balodan bibit husar
rehta Mugile dung-o-dar
dah sad gumana dar Sumar
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Watchers on thy borders,
Whether it be in peace or war
Thy borders shall not be infringed.

O my motherland Balochistan

Let me be a sacrifice for thy fame!
Long live the land of Balochistan
Praised were small and large
Certainly, 1 pledge my word,
We shall defend cur own land
The famous tribes and clans
Of fame and honour, with flocks and grain,
From the enemy, loathed and accursed!”
‘Musician, do not stop your music
Poet, sing anather song
The moon is still large and high up
The throngs are thick, do start your refrain!’
The singer takes a draw from the pipe
Its smoke is good for the mind
He takes a sip of intoxicating verses
And raises up the start of new verses:
"With drumming and a wealth of tambourines and drums
The champion riders spur on their thoroughbred steeds
Race winners, as they gallop about
With clean white arrow-shafts, beautifying, dancing,
Like partridges on the mountain tops, dune water inside the mountains
They spurred on, happily sporting.
The dove-damsels, stepping out, formed a line
Sparkling like cloud-banks of colours
Flower-clothed and guarded in broad sails of cloth
They decorated their twin plaits of hair.’
{Suddenly} there is a trampling of horses’ hooves from afar
A running-out oato the stony plain
A barking of dogs
(But) there is still the sound (also) of singing
In the fortunate and honoured sittings;
Abundant sharp hefty swords
Starting to winnow down people and property
No longer was there the chance of a song!
There came upon them men on Arab horses
They shouted loudly with full throat;
‘Halo!” was shouted, and the uproar spread
A warning to the Baloch: be ye aware!
As there poured in the Mughal plunderers
Ten hundreds, in dismaying sumber

223
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darikkagen tazi suwdr
md-gehtagant kist-o-kisar
man kicig o pullen davar
ac-int o dit-int har kindr
170 hayya! bibit mardan tavar
gon-ant mani randa éatakk
hatt kanit biren awakk
durah pir 0 warnd o bacéakk
posit sild jand sabakk
boran kanit sanje damakk
pusta ma-gindit pa komakk
lag-ant man harja sarmacdakk
hayya kanit mardan halakk
dusman sard-int nest-i Sakk
180 bahmanta diwan yakk daman
kaprant éa wassi damdaman
danz o mujen biit asman
grande ki kapt-at ndgoman
be-sdr kurt-al mardumiin
Dosten ¢o Singen kawkaba
sistag pa zongen markabd
sanf kurt o botk ahitaba
Cif ispar o sawzen sagar
gor-gumbuzd bitag suwar
190 gwank jat pa biren bel o var
mardin ma-nindit nitn kardr
sah pa lajjen mayar
tokal kanit zillen mazar
srendn bibandit sarmadar
zanan fap-int 0 be-wahar
dusman sard rehta taydr
gwasta mazan-zaten husar
o har den ki nazz bvait fo guzar
pastd badt demd talar
200 musty bigir sawzen sagar
mardant rahbandan bidar
imsap hama wahd-int yalan
warnd-o-kungen bangulin
marCt watan kapiag jalan
dir-o-zardb-int koh-taldn
dusman ¢o hara kayt mallin
belan kanit dadd nin dilan
bzirit drin rdzen balin
Silf-o-wakabern gondalan
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Mounted on stout Arab horses
They poured in, cutting and reaping,
Into the valleys of the lovely land
There is fire and smoke in every quarter
170 Hai! An omen, be prepared!
They are immedtately on our track
Buck up, ( valiant ones!
Every old man, youth, and child
Gird on your arms, quickly,
Saddle your mares instantiy
Do not look behind you for help
There are corpses everywhere, piled on top of one another
Shout encouragement to your men
The enerny is upon us, there is no doubt of it!
180 The assembled people are suddenly astonished
They have forgotten the joyful drumming
Dust clouds have risen up to the sky
A clap of thunder, fallen suddenly
1t made the people very confused.
Dosten, like a streaking comet
Broke away, on his stout horse
He put a saddle, and released his gazelle-like (horse)
He seized his shield and tempered scimitar, and
Mounted; his horse was leaping like a wild ass
190 He shouted to his intrepid friends and companions
‘Men, do not sit now at ¢ase!
Your breath for our honour {give)!
Be confident, like brave tigers.
Gird up your loins, O bold ones!
I know that it is night-time and inconvenient,
But the enemy has poured himself in, all ready!”
He said, ‘Intelligent men, of great race,
Whenever difficulties come to pass near you
At your rear the foe, before you sheet-rock
200 Seize the tempered scimitar in your grip
Look for ambushes
Tonight is the time for champions
For young and brave warriors!
Today our country is fallen in ashes
Smoke and flames are on the mountain folds,
The foe comes striding in. like a flood
Companions, be now strong in your hearts!
Seize your rainbow-like willing bows
Your pointed eagle-arrows
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hindi mazan-tappen tilan
katar o foten barjilan
gwarpanen gendani sildn
maylit ki duzzen burzdilan
$ahdni dungen masifan
bandant barant may mahilan
mat-o-guhar-o-durrgulan
havya kanit belan yalen
bojit wakab balan talen
dusman sard-int kitilen
wahii bitag har gward
mard o narydn biitant sard
pullen payadag wallara
zalan gon zahm o fspard

. kad gon dogofen hanfard

230

240

250

Janga pa dor kaptant dard
pa ndgumdinen mahiard

zit faskitant dast-o-jabal
kawr o kamanden koh-o-tal
Co basse hirop bant kajal
rehiant watan-ropen Mugal
syah dad-dilen ganda-bagual
droh-baz hon-waren dagal
farrdr ¢o dpa man pugal
bita damane pirpiri

sand laggitant gwar pa gwarl
ZONgEN RAryanan gagarri
dalan lurentant bajjari
sawzen sagdran kopari
coten kataran dobart
kuptdn figar wiren chiuf
ballan dil o tap o sart

Eatrrl tabar zanden giri
branz kurta jangd mahiari
tandana borent kahiari
carritanit Balocdnl sagdr
gostan Mugilant dapar
diind sar-baccak kaptant hawir
zongen narygn o Sahsawdr
honan o sohr bita dagar
Dosten-o-Serazi sagar
nangani namen sarmacar
girrdn o dirrdn €0 mazdr
prosan Mugalant katar

. Modern poetry
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38. Dosten and Shiren

With your Indian wide-wounding swords

With straight knives, and curved knives,

And breast-protecting rhino hides

Do not let these impudent thieves

These dacoit-soldiers from the King (of Herat)
Take away our women, bound,

Our mothers and sisters, beautiful women,
Buck up, O valiant friends!

Let go your strong flying eagles (= horses)

The enemy is upon us, the killers!?”

There was a shouting and a cry everywhere
Man and steed were up

Decent people on feot, in flocks,

Women (also), with sword and shield

Damsels with two-handed daggars

Issued forth, ready for battle

For an unpredictable fate.

As if on a sudden, the plain and mountain trembled
Streams and towering mountain folds

Like the grass which sprouts suddenly after monsoon rains and windstorms
The Mughals pour themselves in, land sweepers,
Black, hard-hearted, with shrinking armpits
Cheats at play, bloodsucking frauds

They croak, like frogs in water.

There was confusion for a while

{The Mughals) formed up the stud horses side by side
Hefty horses, fat-necked;

{Whilst) swords were broken on their shields;
With tempered scimitars skulls (were broken)
With curved daggars chests (were pierced)
Hips, livers, {sliced) by hideous knives

Spears {went through) heart and belly and head
War-axes on thick necks:

Fate shaped the course of the battle

The small were broken by the stout

Baloch scimitars grazed about

Made a mouthful of Mughal flesh

Corpses fell upon one another higgelty-piggelty
Hefty horses and champion riders

The ground was red with bleod.

Daosten, with his Shirazi scimitar

The bold one, famed in honour,

Roaring and tearing like a tiger

Breaking the ranks of the Mughals

227
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kapt dusmane nydmd kahdr

kurt-if damant tar pa tar

tir ikitant say o éahar

giptant narvand wass-o-wdr

zong &0 karoda kapt dagar

bat sar-$agun pullen sawar
260 pirr-rehtant {irnen nab'iar

Dostena kurtant band-o-bar

dastani bastant badnahar

kurtant-i asped sawar

kotal kanand jistant Tatar

dindéan kiflant be-maydr

se sad cawakk andar sumdr

gilen Mugiif nan be-tawar

giptant Bolane kinar

dem pa Herate malguzdr
270 haptad Balod bitant nisar

gon nuh yalen kadan hawar

Jistant Mugdl pad man sard

Farran o larie hara

Saprdnd tappan paddard

but o mugind o dobara

zdle na randit mahparrd

baiée na lolenit gward

ki rode bzirit laskara

bir dant Baloédni sard.



38. Dosten and Shiren 229

Fell upon the midst of the enemy, the oppressor,
He scattered them; for a moment
Three or four arrows whooshed;
Their steeds were seized with all his strength,
As their hefty stallions fell to the ground, like mud banks of a stream,
Many a fine rider was made to bow his head.
260 But (Dosten) was surrounded by loathesome foes
{Who) tied and bound him fast
The vicious beasts bound his hands
Slung him upon a horse,
In leading it by a rope, the Tatars fled,
They leave behind {many) corpses, those shameless ones,
Three hundred fine chaps, in number,
The Mughal ghouls now, silently,
Reached the other side of the Bolan Pass
Facing towards the greenswards of Herat
270 Seventy Baloch were the victims
With nine brave damsels, together
The Mughals fled, helter-skelter,
Braying like donkeys from a smith
Licking their wounds, it scems,
On face and thigh and chest.
Women do not comb their tresses
They sing no lullabies to the children at their breasts
{Unless to say) that one day someone may get up an army
{Against those who) make an attack on the Baloch.

NOTES

All unexpected phonetics, especially the frequent interchange of long and short vowels and u.0,
follow the author’s pronounciation.

(143) jawl: a breed of horse?

{145) not clear: perhaps a pun on the name ‘Bolan’ is intended.
{146) not clear.

{149) rosk = girask.

{167} md, for man.

{243} unciear.

(245) grazed about: i.¢. ate the enemy.
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Panéumi bavan

i

20

belan pada bir tarr kanit
akl-o-dalilan gwar kanit
hofa gon e daptar kanit
may gwastenan bawar kanit
naks-is gon suhr-o-zar kanit
bagen Herata sar kanit

odd ki Dosten nangaren
zindana kaptag nasarren
gista &a belan biradaren
sydhdain éa kung o sabbaren
dosta ée gadg o drangwaren
har den ki vawan-i§ kapit
lahran do lakar fusit
darddan éa dantanan drufit
dastdn man afsozd musit
ithan a-kant hancod gusit
byd sawzen kapot Eahi
bizir galan bibe rahi

bide gon dilbara gwahi

ki aé darddn dile dorin
zahiran Ca §ume kor-an

pa dard o zinda dar gor-an
Sume yat man dila tir-int
bare ars o bare wir-int

bare pa hukkiyan zir-ant
ne roéa ne Sapa gindant

do kdrard dila nindant

guse bandan dile sindarnt
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SuMMARY OF Pagrt {11

Arriving in Herat, Dosten is clapped into a dungeon. He issues continual protests, and is eventu-
alty brought before the King, on whom he makes such an impression that he is accorded special
treatment. Fourteen months pass. Dosten misses Shiren greatly, and sings laments for her.

SUMMARY OF ParT [V

Back at home, resistance and vengeance are organised. Plans to evict the Mughals. A description
of daily life, and of Shiren’s sadness for the loss of Dosten.

Part Five

Comrades, turn back, (come with me to Herat, now)
Think again (about Dosten)
Be aware of what is in this register {of events)
Have trust in what has been said
In red and gold print note it
Adorn yourselves, in flourishing Herat,
There where a decent Dosten
Unfortunate, kept in prison,
Separated from his comrades, (his) brothers,
10 From his mates, keen and energetic,
Garlanded in the tender shoot of his love for Shiren
Whenever the memory of it comes to him
Furious, he boils like a sulphur spring
He grinds his teeth in pain
He wrings his hands in sorrow
He sings, thus he speaks:
‘Come, O blue dove of the well {of Mecca)
Take a message, be a messenger,
Be a witness (of me) to my darling
20 O the pain and sadness of my heart
I am blinded by my yearning for thee
In in the grave because of the living pain
The memory of thee is an arrow in my heart
At times tears, at times puzzlement
At times there is also longing for my family
These (memories) see neither day nor night
They remain in my heart like daggars
As if to rend the heart-sinews
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zahir-an pa Sume nyddan
mani ¢ hambal o syddan
habarpalen mazan-dadan
mani birren sar-o-dild
badigan basta ¢o pila

man Kot o granen zanzild

na larzir dit mani kohen
hasaddigan ¢a kor durohen
na zamzir o daran lohen
mand kustag fume yati

dila dosten pari-zata

fo Hardtd maon-dn &4t
kapot Cahe subakbalen
salaman de guld lalen”

bigus mahrang zyadmdalen
dila jfam kan hudonaken
butd sdsdr gamndken
ma-ranfen fana nazaken
gwazant e lahdrmagen hangdm
gubben dard ¢ bazzen Calam
damag kant o tripit gwarbam
Jahan bit rosna Candan
tripant kot o garhen zindan
na mdnant mardumdin tanddn
pada dost mahparan randii
gon dasguhdrdn gulen handit
wati dostd gward gindit
zirda sut o ghrant hayal
dostani wassen gapp-o-gdl
bel o amudlani famal

hancos pa omdn o malidn
gwastant drajen mdh o sal
roce da Bolane dihan

$§dhd pa gdlwaren gihdn
hirven do awurtant bihan
trdhsen o barre dhulin
lahren ¢o ahia man talan

Bor man syatunosen dalan
Sah pa Mugilan jat tawdr
byat-int yalen 1azi sawar
hirdan biprofant rdhward
Sahswaren warnd pa kaheh
har Con kutant mandr-o-preb
htran na dat-i§ kurt rakeb
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Yearnings for our meetings together

For my friends and companions

Those who keep their promises, generous{ly).

As to my untamed head and body

Tied up here by foes, like an elephant,

In a fortress, in heavy chains!

But my rock-solid heart does not tremble

For (fear) of foes, in blind hatred

Nor for chains, nor for iton doors;

I am injured {only) by the memory of thee

O my Peri-like heart’s love

Like Magog I am in a well!

O dove of that well, of easy flight,

Give my greetings to that Rose-ruby

And say: 'O Moon-like one, much endowed,

Let thy heart be content, (although) greatly desiring,
Let there be rest for thy grieving self

Let there not be distress for thy tender soul

This dark time (for us) will pass

{This time} of grief, pain, and great distress!
Suddenly it will come, a dawn will gleam,

The world will be lit up, beautiful,

It will light up this fortress and its deep dungeon
No one will remain tethered in bonds;

Again my love will comb out her tresses

She will laugh (again}, with her rose hand-maidens
She will see her love at her side,

Who will have gone (now) from her mind; and the thoughts will have come back
Of love's sweet talk;

Pertect partner in love

Thus may they be, the memories of our griefs!’
There passed long months and years

And days, far from the villages of the Bolan.

Now to the King, from his chief tribute-gatherers
They brought in two fine unbroken horses

Who were sun-like young gazelles of the desert,
Shy like gazelles in the mountain gorges,

Like wild asses in the black-pebbled open spaces;
The king gave a command to his Mughals:

‘Let the champion riders of Arab horses come

Let them break in these fine horses, make them rideable!”
(But) the young champion riders, with (various) gaits
However much they vsed sly and tricky means

The fine horses allowed them no stirrup;
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dhtant sardhur satiren
giptant bihandn pirpiren
wagdan gon dasi-i§ pullsaren
rezdn gon bast-is kambaren
fangdn-if Cikkit gehtiren
gwar band o dumdt be-gwaren
Sahsawdren nydstant afsaren
80 zene sard muhkamtaren
paéc kurtant rezan kambaren
wagdn-i§ iftant cirmiren
aftant bihan pa traddagan
pa dawr o dirikk o guddagan
gor-gumbaz o saluddagan
pad $dhnag o pes kinzagan
Cappl ¢ rdsti juzzagdn
tazi swaran har kadar
kurt-i§ dildsd-o-hurdr
90 dastant watd zend sattar

Alrdn na marrent-is magaor
borent-i§ ad sren o sagar
dae-is éo potoa hatar
pallink-is prostant dast o sar
hayran Mugal butant baitar
kassa na but dema jagar
suwar bit biiidnan be-zarar
Sahe wazird jat tawar
O badsahe namdar

100 man uikitag gapp-o-guzar
ad marduman baz-o-bisyar
nest man bir e mulk o dayar
kass ¢o Balodan $ahsawar
Dosten Balo¢ astint edd
ma uskitag ayi sita
arz-irit marn $iahe hizmaid
parman bikant pa killadar
bydarit yalen éabuk-sawar
ma-if bigindan pedawdr

110 fon pa bikanan bit sawar
$dhda habr laggit dild
parman-i datag masila
awurrant Ser-bimen yala
gwast-T Herate tajdar
Dosten tay nam-o-tawar
prultag man Sindh-o-Kandahar
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There came up stable boys, grooms,
To hold the frisky mares
Their decorated bridle-ropes they held
They tied them with striped ropes
They pulled tight their saddle ropes
The incomparabile chest-trappings and tail-loop ropes.
Officers, champion riders, tried to mount

80 Upon the strongest saddle;
They loosened the striped ropes
They dropped their creaking leather bridles
And the unbroken horses, jumping,
Leaping, frisking, bolting,
(With) the leaps of the wild ass, and huge jumps,
Stepping back and stepping forward
Moving right and left, (were uncontrollable};
As much as possible the riders of Arab horses
Tried to calm them with skilled petting

90 They held to the saddles as much as they could
But the horses would not allow them to mount at afl!
They broke them, in thigh and head,
They kicked them like a ball
They broke their ribs, hands and feet;
The Mughals were more and more amazed
There was no one who dared come forth
To mount the unbroken mares and (remain) unhurt.
The King’s wazir shouted out:
‘O famous King,

100 T have heard news
From many sides
There is no one in the land
Equal to the Balech as champion riders
There is Dosten Baloch here
We have heard praise of him
[ suggest, in the King's service
That the guard be commanded
To bring (him here), a heroic rider, {(with) a spur,
Let us observe him closety,
110 How he rides this unbroken filly!

This idea struck the King in his heart,
He gave an order to the guard
They brought the hero, the lion-frightener;
The Crown of Herat said to him:
‘Daosten, thy name and fame
Have spread in Sind and Kandahar
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md uskitag ham bar kardr
namen tow-¢ fazt sawar
dema bya padan ma-dar

120 hir kurragdn trahsen bicdr
traddant o @hit o kunar
bihmantagant me Sahsawar
brir-is na kant yakke sawir
war-int tay zirdad ma-éar
marocf wall o ndmddr
mara kamala pes bidar
Dosten ki hiran dist éos
ydt-o-zahirdn jat hurod
mufen zirdd pad ahia jos

130 gastag damani aki-o-fos
ars-if man Camman dat giros
Candent mardadaren sard
ahtag bihanani gward
mihrant daste must sara
pakk gipt anifag se bard
gwasi-t sarahurran subakk
sanfan-is bojit nin catakk
girdt- fagaman purr éa gwakk
dumcit liwend Cin har yakk

140 ahizagf pik ¢o kapd
riten bihana dat dapa
be-zen-o-sanj-o-rapprapi
Carrent-i kotal yakk daman
har den jalokass biit bihan
Dosten pulangi nagoman
drikkit bihana bita suwar
nist tradd-o-dawrd jallwaddr
trinzén o Candan pust o bar
pad man hawa sar man dagar

150 éappl o rdst hirr 0 hdr
har ¢on ki wassan kurt kunar
pustd na Candit sar sawdr
Dosten ¢awakken sarmacar
dat-i kurivan gon isar
Cist but bihdn aé gulzamin
do lay o gwata bilyakin
Ristag tagentdcd sihin
dema ahiat patte pacen
pirdh o draj o be-kadéen

160 asp-tddia biitat gicen
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And we have surely heard

How famous thou art, as a rider of Arabs,

Come forward, have no fear,

Observe these fine wild colts

They jump like gazelles

They have confounded our best riders

Not one of them can ride them!

It is thy turn now, do not give it a thought

For today, for thy own fame

Show us thy talents!’

Dosten, when he saw, astonished, what (was afoot)
He forgot in the clamour his yearnings and memories,
His dusty heart was brought to the boil

And for a moment he lost his reason

The tears in his eyes sparkled

He shook his proud head

And came towards the unbroken fillies

With a pat on their heads, from his hand of love,
Three kisses on their foreheads he gave

He said to the stable-boys, calmly:

Unsaddie them now, quickly,

Let the harnesses, full of spurs and pricks, be taken off,
And the saddle-tail under the saddle-cloth, all of it;
The unbroken horse, clean like (white) foam

He gave (freedom) to the mouth of the grey-blue filly
Without saddle or hatness or bridle

(Dosten) walked it at once, led it around;

As the filly pulled forward

Daosten, the leopard, suddenly

Jumped up and was astride the filly

He sat, beautiful, astride the frisking and bucking (horse)
Popping out and shaking back and forth

Foot in the air, head on the ground

Right and left, in great confusion,

However the horse extended its strength

It did not shake the nder off from its back;

Dosten, the brave beld one,

Gave spurs with the backs of his heels

And the (fallen} horse got up from the ground

Like a whirlwind,

And Dosten was seated firmly on the fast-paced thoroughbred.
He went out onto the open plain

Broad and long without measure,

- It had been selected for horse-racing -
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bir dat zamin zrumben wakdb

Sing-at padd danze tandb
hayran-atant ali fanab
tonden Mugtilini nawdb
hir o pasa bitt dar zaman
tarrent-I Ser-bimen jawan
dwurt-i fo kabki fanidin
Sahgam o hiri luddagan
distane-i'dh 0 mardumdn

wah-wahi gwastant yakk zuban

er-aht Dosten nekndm

kurt pa adab saha salam
Zabas-T kurtant xds-o-am
iaha bi Dosten kurt nazar
gwast O Baloce purr-hunar
@zl sawdren sydh-jagar
gon man bikan kol-o-habar
ki bed a¢ mani izn-0-razd
to na jive hicéhar feda
paman kane to hizmata
bihel kanan man tay radd
Dosten jawab dai-i pada
gon badiah kol-int mand
tankin ma-bit Gyi raza
hicchar jiyan na man Ceda
parman kutag §dh pa wazir
Dosten nay-int bandi-asir
mdmir-int aspani gazir
Saht xilar-if dat gwara
pofdent-I sar tan sard

pak o harirf éddard.

Haftumi bayan

rode Herate julgawd
bazar-o-fahi hulkawa
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QOut there Dosten turned it back,
And the eager jumping horse raced back
Spreading out the dust again, shaking foundations.
Amazed were the notables,
The proud Mughal princes;
The fine horse was like a sheep now
The lion-hearted young man returned
He brought (his) horse strutting up like a partridge
With a stately gait, swaying like a Houn,
170 The King and his men (all) saw it:
Hurrah! hurrah! They shouted with one voice,
Dosien, of blessed name, dismountad,
Poliiely saluted the King;
Nobles and commoners (all} congratulated him
The King glanced at Dosten
And said: ‘O Baloch, most skilful
And brave rider of Arabs,
Make a pact with me,
That without my consent
180 Thou wilt never flee away from here,
And thou shalt work in my service,
And I shall forgive thee thy (former) errors!®
Dosten returned answer:
‘I give a solemn promise to the King
That until his consent is given,
I shall never flee from here!”
The King gave orders to his wazir
That Dosten is no longer a prisoner,
But is officer-in-charge of horses.
190 They gave him royal gifts, a robe of honour,
They dressed him in it, from head to foot,
In a pure silk cloak.

SUMMARY OF BayAN V]
The poet sings a lament for the condition of the Baloch. A Mughal girl in Herat is very taken with
Dosten, and sends him a message. Dosten refuses.

Part Seven

One day, in the Herat region
In the bazaar and royal district
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aht al Hurdsdnd zargare
pir o jihan-golen sare
pahmindagen zan-o-gire
dardn ¢ gardan har gware
nindan o ginddn dardare
sawda kanana har bare
mundirg o durr 0 zeware
10 hancus ki kant sawdagire
roce gon Dosten bigt ducar
pajart-i pa dil o tawdr
Samm proftag o kurt-t ifar
burt-i man yakk kund-o-kinar
kurt ¢o dile-dosta kalam
Siren gule ddi-i payam
durot mazanboen sualdm
gud éa pavama was§-nivad
yakk kagade dadani dad
20 misenia gon misk-o-zabad
faftdtag-ar pa dir nyad
ac kisaga kassit syad
Dostena dar-i pa gusad
Siren donani mahbasen
zirde éa lahran jos josen
rah datag-at $t're Coden
Jammar gwartagant sydhmosen
rmisken kiicigdn be-dosen
kawrdn har kutag koh-prosen
30 zed o malpadan gul-posen
man tay rdh sard éaran-an
dagan bir dila dardn-an
laddi-ladd kutag maldaran
mes o buzgali wandkdrdn
banuk bastagant drangdaran
sydhen paZdar o ginddran
man tay rih sard drdn-an
ddgan bir dild daran-an
Rindani junikk éandind
40 bik-o-mahparan randand
kanjien lardn bandand
sayla dar kapant handana
man 1ay +dh sara caran-an
dagan bir dili ddrdn-an
§isare kad o sohr gullan
Jam bant dar kapant aé kullan
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There came a goldsmith from Khorasan
An old man, a world-traveller

Wise and experienced

Observing and wandering everywhere
Sitting, and observing from door to door
Always engaged in trade

With rings of pearls, as an ornament,

18 Thus he engaged in trade.

20

30 The lovely dwellings and meadows, clothed in flowers:

40

One day he met Dosten

He recognised him from his form and veice
He winked at him, and made a sign

Took him to one side

Spoke the words of an old friend

Gave (him) a message from the Rose-Shiren
A great-hearted greeting (he gave)

Then after the message, the well-disposed man
{Gave him) a paper, the gift of gifts:

It was bathed in musk and perfume;
{Shiren) had sent it to (Dosten), far away.
From his pocket (her) kinsman drew it

He gave it to Dosten without detay

A (message from} moonlit perfumed shores
From a heart seething with passion

She had sent a poem, thus:

“The black rain-clouds have shed their rain
On the smooth valleys

The flooding rivers, bearing away boulders,

I keep a watch for thee on the road

I keep a burning (flame for thee) in my heart!

The cattle-owners have decamped
The owners of flocks of sheep and goats

The women have bound (the sacks) on the churn-frames

With the black tent-cloths and the tent-frames
I keep & watch for thee on the road

I keep a burning (flame for thee) in my heart!

With many Rind gitls
Combing their locks and tresses
Forming lines, like storks,
Coming out, laughing,
I keep a watch for thee on the road

I keep a burning {flame for thee) in my heart!

With the stature of a tall pine, with red cheeks

Contented (the girls) are, as they issue forth from their houses

24
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sindanr gwirik sohr pullan
jigd ham janant sar-bulldn
man tuy rah surd faran-an
50 dagan bir dila daran-an
man gon tdm dild mayl bydrdn
gam-kusten butd palgaran
rezen mahpardn singaran
hawar bin gon dile dasgwahdr-an
marn tay rah sarg faran-an
ddgdn bir dilé ddrdn-dn
warnd dar kapant tond pagen
bordn groh kanant Sex-zdgen
tazi kurragan be-wdgen
o0 layb o sadihian sad ragen -
man tay rah sard &drdn-in
dagan bir dila daran-an
darddn tay dild fosentag
ars man didagan hosentag
jawre kaddahdn nofentag
zinda-un kafan posentag
man tay rah sard faran-an
dagan bir dila daran-an
mat o pit dila éaran-ant
70 nestan gon tard sdrdn-ant
dappen niyate daran-ant
partman kivamatf kdrdn-ant
man tay rah sarg faran-an
dagan bir dila daran-an
sdh-e to mani arwif-e
&ar sal gwastagant be-gwahe
sawdda-int mani nin sihe
to gar zindag-e zit byae
man tay rah sard édran-an
80 dagdn bir dild daran-an
Dostene Camm kurtant zirab
mawjen dil-at peid kabadb
zambare kurt misle rabab
gon zargard yakkdam Sitab
dem dat pa Sirena jawdab
kayan O kayan somari
banuk dite pullen pari
dasiag mand zorawara
zindan-o-zor-o-laskard
00 er-kurta dildostd sard
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They pluck wild tulips with red blossoms
They stick them in their bodices as ornaments
I keep a watch for thee on the road
I keep a burning (flame for thee) in my heart!
How can I bring love into my heart,
How heal my grief-stricken body,
How bind up the ropes of my tresses?
Ishall be joined with my sisters, companions,
[ keep a watch for thee on the road
I keep a burning (flame for thee) in my heart!
The young men come out, very dignified,
They race their mares, the Sheikh-sons,
Unbridled Arab colts

They {engage in) play and merriment, like that of a hundred rags

I keep a watch for thee on the road
1 keep a burning (flame for thee) in my heart!
My heart seethes with painful memories of thee
But the tears in my eyes have been dried
I have drunk the cups of bitterness
I have dressed my soul in a shroud
[ keep a watch for thee on the road
I keep a burning (flame for thee) in my heart!
My mother and father are peering into my heart
They reckon thee amongst the dead
They have the wrong idea (about me)
They are standing in judgment upon me
I keep a watch for thee on the road
I keep 2 burping (flame for thee} in my heart!
Thou art my soul, my life,
Four years have passed without a sign from thee
Sold is now my soul
If thou art (still) alive, come quickly,
I keep a watch for thee on the road
I keep a burning (ftame for thee) in my heart!”
There was a (sudden) flare in Dosten’s eye
His hungry heart was already roasted
It roared cut like a rabakb;
With the goldsmith, immediately,
He sent an answer to Shiren:
‘I come, I come, O my lovely companion,
(Thou art) the lady of my heart, my flower-Peri!
They have kept me here by force
In prison, by force, in the army
I have bowed my head on to the palm of my hand!

243
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kayan O kavan somart
Sahkilage wassen turi

Siren tay yatini tir

suptag jigar jan data &ir

&famm kor o dit par to zahir
kayan O kayan somari
pull kopagen be-darwari

gori faldn hir bikant hel

bed ac diga wikiydt-o-way!

man gon jalaskoken suwayl
kayan O kdydn somart
wassboen misk o ambari

mudda ide mastaren

farte janan pedawaren

man gon bihdnd grohbaren
kayan O kaydn somari
kiinji gardanen gam kawiari

Siren mani galan nigos

dahimt na manit dawr ¢of

dadd kan dili sassd ma-pro§
kavan O kayan somari
mahtos o mahrang mahpari

kayi-int pada pammd bahar

sarsawz o zebd bit dagar

gwar kan dila sabr-o-karar
kayan O kayan somari
hir drosumen lung Sakkari

doren dila nan jam bikan

andoh pikran kamm bikan

kawl-int mang Rinde wadan
kayan O kayan somari
dabant mdhen dramgwari

Dosten habr gipt bt husar

nilen bihand kurt tavar

groha par zahir askar

har sohb o §am biit-e suwdr

hofent-e Co hiwuzen nahar

dhtag ayd pury damdamen

dar kaptant warnd be-gamen

§ih gon nawaban dil-jamen

kotal sardhurr Cdkaren

awurtant boran grohbaren

nilen bihand pirpirven

$dh kurta Dostend tawdr
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I come, I come, O my lovely companion
O sweet juice of sugar-cane on a large and prosperous farm!
O Shiren, the arrows of the memory of thee
Have pierced my liver, ripped my soul
My eyes are blinded, my heart yearns for thee
I come, I come, O my lovely companion
O flower-shouldered one without peer!
[ am (now) training a very fine horse, whose gait is that of a wild ass
(And) except for some other mishap
[, in the twinkling of Canopus
I come, I come, O my lovely companion
O sweet-smelling one of musk and amber!
At the time of the Feast of Muharram
1 shall make a wager, openly,
That I, with an unbroken horse, (can be) the winner (in a race)
I come, I come, O my lovely companion
O stork-necked, with pigeon gait!
Shiren, listen to my words:
This time will not last forever
Make thy heart firm, do not lose hope,
I come, [ come, O my lovely companion
O my moon-extinguisher, moonlike moon-Peri!
Until Springtime comes again to us
And the ground becomes green and lovely
Take heart, be patient
1 come, I come, O my lovely companion
O Houri-complexioned, sugar-lipped!
Now content thee thyself, sick at heart,
Make thy griefs and worries less
I swear an oath by the Rinds
I come, I come, O my lovely companion
O Moonlike love, with a necklace of charms!”
Dosten decided, and made his conscious preparations
He trained a grey steed
Apparently for the horse race
He rode it every morning and evening
He exercised it dry (i.e. to exhaustion) like a wild beast.
There came (at last) the holiday, the great celebration
There issued forth the young men, happy,
And the King, with his contented nobles,
And stable-boys, atiendants, leading the horses by their reins,
They brought up the mares, prize-winners,
Quivering grey new-broken fillies,
The king gave a command to Dasten
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gwast O fewakken Sahsuwar
nilen bihana bay suwar
tdcen-i dire Ixtivar
Dosten éo dist $ih pa gal-int
pursii mand nan mokal-int
140 man nan birdn bir-o-ball-int
$ah gwait bale tard mokal-int
Sahe ki éo uskit fawab
Dosten bihdnd dit rikdb
Cist but mazan gwanzen wakab
gor gumbuzen dhii Sitdab
pa dawr-o-drikle o sitt-o-tab
car koe gadt grohbart
nilen bihdn zurt pirpiri
Sing biit éo banz pa kotari
130 ist ghorawa dir padiiri
§ahe fa dema gwast sart
gwdnk jat pa $dhi 4 daman
sarhal bibe nan Sarr bizan
tay mokald gon man rawan
pullen Balo¢t halkawan
Fahe damani gasta hos
paé mant dap-i§ tan har dogos
hawlakkia jat-e hros
hayyd kanit mardéan jagar
160 maylit brawt ¢ budsagar
zindag a¢ e mulka bidar
murge bibit bal kanit satar
givit-i¥ par har dawl-o-hunar
tankin Mugil bitant taydr
Dosten ¢a Camman bidta gar
Sing huragant Sahi sawar
punjah sad ¢ pané sad hazdr
bitant pad-o-dema katar
cist bit muj-o-lidr-o-gubdr
170 juskit zamin jumbit dagar
gud da damani hir-o-har
er-Sut tilaen nezadar
Sap ahi syah-dem o tahar
bitant Mugil sing tar-pa-tar
man metag o halk o dawar
ardm pa éarpen dapdr
Daosten jatag Sap tan sahar
nazziki kurtag Kandahdr
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And said, 'O exhuberant champion tider

Mount thy grey filly

Gallop it! Thou art free!”

When Dosten saw that the King was in a good mood
Asked, *Am I allowed to depart now?

Shall I go now? Am I free?

The King said, ‘Certainly thou art allowed to go!”’
When he heard the answer of the King

Dosten gave a spur to his filly:

The eagle-steed raised up much {dust) to a fathom’s height
The swift wild ass, jumping like a gazelle

With a leap, a spring, and a twist

The prize-winner passed four leagues,

The grey filly was all a-tremble

It galloped straight, like a hawk towards a pigecn
It left far behind the (rest) of the horse-troop
(Dosten) passed by in front of the King,

And shouted then to the King:

‘Now know well, and understand,

I am going away, with thy permission,

To the lovely country of the Baloch!”

The King for a moment lost his senses

His mouth remained open from ear to ear
Nervously he shouted out:

‘Hark ye, O my brave men!

P not allow this wicked man to go

Alive out of this country!

If he is a bird, then fly as much as you can

Catch him by any and all means!”

By the time that the Mughals were ready

Dosten was last to sight.

The royal mounts streaked away after him

Fifty, a hundred, five hundred, a thousand,

They galloped back and forth in a line

Clouds, whirlwinds of dust were raised

The earth rumbled, the ground quaked,

After the first flood of cries and shouts

When the golden spear-keeper (the sun) set

And night came, black-faced and dark,

The Mughals were scattered wide

In settlement, village, and abode,

And were resting, (eating) fat morsels.

Dosten {however) spurred on all night, till morn,
{And} arrived near to Kandahar

247
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And passed from there also, quietly;

Three days and three nights in a row

Over open plain and empty desert and greensward
Over stream and brook and mountain top

The grey filly and her brave (rider)

Galloping they went, without interruption.

On the fourth morning

They arrived outside Narmuk.

Dosten clucked his tongue lovingly to his prize-winner
And allowed her the gait of a pigeon

The bridle going to and fro on her head;

Panting in tiredness

He now (began to) worry, in his comings and goings
A hope and fear for his situation.

A shepherd boy saw (him),

(Whilst) rubbing his hands on the stones of the stony ground;
From the excitement and passion for revenge
Crying, thus {the boy began) to sing a song:

‘My heart is burning in my breast

With (the desire) for revenge on my enemies

To dip my bloodied enemy in blood

My brother (Dosten) the foe took away

A prisoner; they put him in a well!

In truth, they have perpetrated a calamity!

He is regarded as dead by his comrades

They have broken their vows and promises

They have betrothed {Shiren) to her (other) suitor, you see!
Her honoured father has died

Her inheritance has been unjustly appropriated
Everyone has snatched something for himself!

For myself, I cannot seek retribution,

I cannot take up the bow

I have no mare for attacks (on them).

One day, when [ am grown bigger,

When I am stronger, healthier,

When I am wiser and understand better

I shall not let Lal Han live (in memory)

Sitting celdly in his house

Observing this mortal world!

A fire burns in my heart

A grief falls into my belly!

There shall not be any rest for me at all

I swear 1o avenge myself with my own blood

1 shall take revenge for Dosten
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mdtan watl yakk vakk baran
Dosten salam dat corawd
burza kutag Soraw sard
Cdrit suwdr o grohbird
bule pajt nayawurt birddara
Just kurt-i o Dosten dht gward
foraw ta grewe paréiyd

230 dorenta tay zirdd kaya
ranj-int tard ad tam Sevd
foraw gwalit brasd mani
dastgiy kut o burtant badt
sarat-o-sikid-at ai
Dosten-at nam a waig-1
se sile gwastag sarbasar
svadani rah darit satar
ne hale aht o ne habar
Sirene sir-int im§api

240 gon kungaren marde piti
distdr-at G brase mani
grewdn man warng par ames
man yakke-an badwah-un ges
butag dil-un dardan a res
Dosten gwalit ma-gre baléak
tay bras annin kayt catakk
tay dard o gam durah bant rapakk
gon forawe duass-o-nifin
Dosten ¢eda bitag rawan

250 ahrag man sire damdaman
distant-T hatke mardumdn
pajfi navawuriant bizan
Just-i kutant gon ji-o-jan
conenc-ay o nojawan
Dosten gwasit man dom bayan
gardan o Serdnd gwadin
gait-i kanant nan nogalan
pa $§a'ir wassen zemuldn
dambirage taran salan

260 ithdn a-kant Co durrbaydn
jammar gwartagant syGhmosen
..... (lines 261-314 repeat lines 27-80)

dagan bir dila dardndn

315 Dosten ki fayra dar takar
Sirene gosa kapt tawdr
piryate kurtag zarozar
gwastag gon jani dasguhar
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38. Dosten and Shiren

I shall recover one by one, each piece of his property!’
Dosten greeted the lad

And the boy looked up (at him}

He saw the rider and his prize mount

But he did not recognize his brother.

Dosten went closer and asked him,

‘Lad, why dast thou cry,

Who has caused thy heart pain,

From what cause {comes) thy grief?’

The boy says, ‘My brother

The foe made him prisoner and took him away
He was like thee in form and appearance
Dosten was his name; for that man

Three years have passed in a row

The road is watched constantly by his family
But there is no news come of him

The betrothal of Shiren is tonight

To another brave man;

She was {to be) the bride of my brother.

I weep, O young man, for this reason:

I am (only) one, and my enemies are many

My heart is an open wound from grief!’
Dosten says, ‘Do not weep, my son,

Thy brother is coming now, at once,

Thy grief and pain will be healed and removed!’
With directions from the boy

Daosten went from there;

He came up to the drummers, drumming for the betrothal celebrations.

The people of the village saw him

They did not recognize him, you see,

They asked him, with great respect,

*“Who art thou, newly(-come) young man?’
Dwosten says, ‘I am a minstrel,

I go about singing songs!”

The young people now surround him
{They ask him) for a fine song, with music,
Plucking the strings of a lute.

260 {Dosten) sings {with) a fine voice this pearly story:

35

[repeat lines 27-80)

When Dosten had finished his song, excitedly

The sound {of his voice) had fallen on Shiren’s ear,
She gave a cry, loudly shouting,

And said to her close handmaidens
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[1. Modern poetry

¢ mard ki Sayrand gwast

awdz-e me gosan kapit

kass bed éa Dostend na bit

me gwastagen Sayrd gwaiit

dar kap bydr hala-e zit

o iskard zird-un sudit

buatag habr pakk-o-jai

mard o janen biitant sahi

Dosten-int dhtag wikai

saliink ham Dosten-ai pa nam

gwastag gon diwdnd tamadm

Dosten ki ahtag sar saldm

Siven-int nin pamman haram

be-fakk bikant-i @ baram

har e man datag wajj-o-mal

batant pa Sirend halal

bask-ant pa Dosten zarzawal

Dostene gon mah-drofuma

bitag nikah gon damdama

distag tamdmen alama

mitrib habr-zant o galen

awdza kassit bulbulen

sawte gwasit wai§-zemulen
gala dil bag-o-bostan-int maroct
ki me diwdn gon dostan-int marodi

bigwdarat gadcagen istin ridoken

bigwiarat kohsar o jumpan tripoken

bigwarat kidig o dastan Siroken

bigwdrat gwarag-it fwan-int marodét
gala dil bag-o-bostdn-int marodi
ki me diwan gon dostan-int marodi

bibant sarsowz koh dast-o-sahrd

bijumbant kawr prahen musle darya

bimallant malpad o zavd o carag-ja

driden hawrdn pa dil man-int marodl
gala dil bag-o-bostan-int marodt
ki me diwdn gon dostdn-int marodi

kiraman dar kapant durren fonikkan

talen kawrani gul-posen kinikkdn

Jandn sawtdn gon sahtani Salikkan

dilan sayia pa oman-int marodt
gala dil bag-o-bostan-int maroci
ki me diwan gon dostan-int marodt

Sahani kugtitant nan zutm-o-beddr

Sa mulkd dar Sutant honwar o jallad
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38. Dosten and Shiren

“That man, who sings that song,

His veice falls on my ears:

It cannot be anyone but Dosten

He sings the song which T sang!

Go out, and quickly bring me his news!

[t burns my heart like a live coal!

The matter (I think) will be clear

Men and women will have been aware

That it is Dosten who has come, surely!”

The {other) bridegroom, who was also named Dosten

Said to everyone

*Since Dosten has come safely

Shiren is now forbidden to me

Certainly let him have (his} wedding;

Everything which [ have given (as bride-price) in goods and cattle

Let it be permitted for Shiren (to keep)

It is a gift to generous Dosten!’

For Dosten and his moonlit-faced one

It was a marriage, with drumming,

The whole of the people saw it

The musicians, competent and happy,

Sing with a nightingale-voice,

They sing a song of celebration, of sweet melody,
‘For joy, my heart is an orchard garden today
Because our gathering is with friends today!

Let the dense clouds, pouring, pour down rain

Let it rain on mountain tops and on shining mouniains

Let it rain on valleys and on the gleaming open spaces

Let it rain! Your raining is good, today!
For joy, my heart is an orchard garden today
Because our gathering is with friends today!

Let mountain, open space, desert, be green and flourishing

Let the broad rivers flow fuil like the sea

Let meadow, settlement, and pasture be flooded

In my heart there are today showers of rain
For joy, my heart is an orchard garden today
Because our gathering 1s with friends today!

The pearl-girls come out, strutting,

Flower-bedecked, on each side of the rivers,

Singing songs of celebration, with tinkling ornaments,

There is a desire in their hearts for a walkabout today!
For joy, my heart is an orchard garden today
Because our gathering is with friends today!

The tyrrany and oppression of kings has now ended
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na bant dema zahiren yvad-o-paryid
watan dzdt o handan-int marodi
gald dil bag-o-bostan-int marodi
ki me diwan gon dostan-int maroéi
Sut o kuttit pul-o-tugrant bare
niydayant nin pada dungen madari
370 na nindani nin sard jasas &art
ki dastd me wail jan-int maroci
gaid dif bag-o-bostan-int marodi
ki me diwan gon dostan-int marodt
watt ma kidig-o-dadt-o-diyaran
kanan sarsawz gon kist-o-kisaran
kanan wdrl jihdnd pesddran
ki warl mardume San-int marodt
gala dil bag-o-bostin-int maroci
ki me diwan gon dostin-int marodi
380 vyelen bel o amulen kad-mahen
guldmie Sutag bare sydhen
rawit raha wlussi paddarahen
Surne sob gon muzirdn-int marocl
gala dil bag-o-bostan-int marodi
ki me diwdn gon dostan-int marodt



35. Dosten and Shiren

The bloodsuckers and hangmen have left the country

There are no longer before us any heart-breaking cries or memories,

The land is free and laughing today!
For joy, my heart is an orchard garden today
Because our gathering is with friends today!

The time of robbing and snatching has gone and finished

The looting by (those) jugglers will not return now

370 They will appoint no more spies and informers now

In our own hands is our life today!
For joy, my heart 15 an orchard garden today
Because our gathering is with friends today!

Our own are our valleys and open spaces and lands

We will plough and sow (our own) green land

We will perform our own labour, we will show the world

That hard work is a mark of prestige for a man today!
For joy, my heart is an orchard garden today
Because our gathering is with friends today!

380 O brave friends, and lovely damsels,

The black times of slavery have gone

Go forth on the road of the people, clearly,

Your victory is with the workers, today.
For joy, my heart is an orchard garden today
Because our gathering is with friends today!
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III. CLASSICAL POETRY

by Known Poets (18th-19th Centuries)

JAM DURRAK

Introductory Notes

Nos. 39-42 (and part of 43) are ascribed to Jam Durrak, chief poet at the court of Nasir
Khan [ of Kalat {r. 1749-95, v, Encfran, 610-13, 5.v. ‘Baluchistan I: Geography, His-
tory, Ethnography’). He is the earliest poet in Balochi of whom anything definite is.
known, and the tradition has preserved a largish corpus of poetry attributed to him,
some of it on rather doubtful authority. It is acknowledged that he had a host of
imitators both during his life and after his death, and in the absence of a written tradi-
tion, his poetry has been necessarily entirly orally preserved. It is thus perhaps not
surprising that many of his poems exist in differing versions, sometimes so very diffe-
rent that definite attribution even to any single author is problematical. The poems
given here are perhaps amongst the less problematical in their attribution to Jam Dur-
rak — if not always in the langrage or style.

Tn 1963 for the first time a systematic attempt was made to collect and edit in book
form a representative sample of Jam Durrak’s poetry, by Basir Ahmad Balog, in Durr-
¢in. It contains 30 poems of varying lengths, attributed by Basir to Jam Durrak, but
without discussion of the problems involved. The editing and explanations leave much
to be desired, and unfortunately Basir's book cannot be taken to be the last word on the
subject.
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39

10

15

20

25

KANDANEN GIROK

atkagant kandand girok dost
kthawiva Ca julgahe pahra

hale dostant datagant mara

ma gull ginndsten hamo jand
rusia yakk drine dakkani pahra
pa gward istine ajab-rangen

drust me doste mahzab-i gon-int
mda ganck-en ki gon dild jeren
dil ganok-int ki gon mana feri’
griht a-kant wango-drofumi badée
zord kant 'Se e zalimi Turke

midn mujan zanzir mahpare logi’
ac hamdhdn ki mdn saddn yakke
=i man gwaharan dah-sad o lakhe
mda dile hal bi markaba data

dah burta bariva rawokend

Sing a-kant mori zamuren dumba
Jant hamo sarzand malikend

O mant waja bang-o-miskani
man tai pdga misk Hurdsani
kadire sawab rah-nigah-dar be!
man trd begahl baran odd

man hamdn mirl derdi logd

a kasse ahii-drodumen man-int
sarw-0-kadden o gwar galwar grih-int
lal ¢ hivd o asimi bo-int

arz kan izhar kan sarigalan

al watt muhtdjen dile halan
nistiva andoha kane talan

1. Classical poetry

by JAM DURRAK
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39. LAUGHING LIGHTNING

The lightning came laughing vesterday evening
Flirtingly from the direction of the valley;
News of my love was given to me, {and)
I was clothed all over with flowers.
5 There grew up a rainbow in the south

Near it a black storm cloud of remarkable type
Very like my beloved in its nature.
I am mad, to fight with my heart
(My) heart is mad, to fight with me!

10 It cries (like a) gold-complexioned child
It strupgles, you would say, like a cruel Turk.
(I am) in gloomy clouds; (my heart) wants the curls of (her) tresses
From (amongst) hundreds {of women) she is unique
Her value amongst her sisters is ten hundred and a lakh.

15 Ttold my steed the state of my heart
The alarm news was carried by the pacer, the wild horse
{Who) spreads out her tail like a peacock and a zamur creeper,
{Who) paces from the tops of her lovely thighs.
(She says) 'O my master, {(man of) bhang and musk,

20 On thy turban is the musk of Khorasan
For God’s sake be careful of the road!
I shall carry thee there at eventide
To that lordly palatial abode;
That gazelle-faced {person) is in it,

25 With the stature of a cypress, and {whose) breast and cheeks and neck are

{incomparable).

(There are} rubies, diamonds, and the odour of jasmine (there);
O say and express (again thy) former words,
From the needy state of thy heart
Calmly cast away (thy) griefs.’

NoOTES

This poem has, to my knowledge. been printed three times: in Pop. Po. II, no. XLIIL, 126-27; in
Bafoci (Oct., 1956),; and in Durr-éin, 31-2. All of the versions of it are very similar, lending support
to an assumption of its authenticity. The present version is based on that in Baled.

Many problems remain in it. The line, a 10=sytlable one, is very long for Jam Durrak, who
delighted in very short lines. It canbe scanned Lz =/Lx=/L~ =/ formostlines, but there is much
irregulanty and a rhyme scheme is lacking. In this connexion, Basir's version 1s longer by 6 addi-
tional lines which rhyme in bands of 3, apparently continuing the scheme of hines 27-29 of the
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40. GOSIT, KUNGURAN by Jam DURRAK

godit kunguran
bel 0 kenagdn
Iaht hambalan
gof dir guptardn
5 §'ire daptaran

lal-un ruptogan
gil-un gwastagin
durr-un suptagan
pairi bangod

1 ditun dilrubd
arwahi miséal
hiri $§ah- jamal
bostane bahar
danitdn-¢ andr

I5 pullen kandagan
hirtent jenikin
rele nalgizan
ayrani zivan
har do ji-o-jin
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present version; but it s also possible that the last 3 lines of the present version {as well as the last 6
in Bagir} are later additions; the poem could well end with line 26.

Dames’ version contains an introductory line in place of a title: but this is of no consequence,
since professional reciters usually supply their own, as Dames’ informant did. The title I have used
is Basir's.

Whilst Dames’ is broadly acceptable as 2 version in EHB (but with many errors and inconsisten-
cies in details), the translation (Pop. Po. I, 125-6} is not acceptable, bristling as it does with obs-
curities and misunderstandings (admitted by Dames in a note, p. 125). The present version has
also two very obscure lines.

The dialect of the version in Baloci, as also of Badir's, is Co as it should be. Note that the poet
refers to himself in the plural throughout (changed by Badir to sg ). Only the more impaortant
points are mentioned below. (B = Badir; D = Dames)

(2) julgah *avalley', not a place-name Julge, asin D
(3) hale: B nask, lacking a syllable.
{4} unclear line: B ‘we smelled the Rose body’; D “clothed my body with flowers’.
(8) B man ganok-an, ... jerdn; sg.
(10} B a-kant, supplying the missing syllable in the Balodf text.
(18) unclear line.
(25) B guwar ‘jewels’; the ine seems to say ‘(thy) breast, cheek is grif’.

40. LISTEN, O BRAVES!

Listen, O braves
Friends and enemies
Royal companions!
Listen to my words
5 (To my) lines of poetry
Rubies plucked by ime
Speeches spoken by me
Rubies pierced by me!
The day before yesterday, in the morning
10 I saw a heart-snatcher
Like a spirit
A very lovely Huri
Springtime in the garden
Her teeth like pomegranates
15 With flower-laughter
Small worlds(?)
Thou pourest out narcissus blossoms
With killing eyes
For both soul and body
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41. ARSI PARI

Y

pdiri éa bagen Belawd

man gon rawoken melawd
melaw rakeban-un na dant
paken kafian gon dorawan

suhbi ca logd raptagan
Hikkobahie gindaga
sdrten ki nodan fanzitag
barpan fap o roc beritag
rodan o variken Sapan
barpin jalaskan bosagi
man zarr hariwen tatkagan

IIL. Classical poetry

by JAM DURRAK
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NoTES

(Far notes on Jam Durrak, v. No. 39)

This poem was published in Dusr-¢int, 16-17, but with not very helpful accompanying notes on
the meanings of abscure words. 1t was also printed in Pep. Po. [1, 132 (= I, 130-31}, as "Leghari
Love Song’ and without attribution to Jam Dwurrak. Its authenticity is likely, huwever, not least
because of its remarkable metre, typical of the poet; more cannot be definitely stated. The version
in Pop. Po. shows a remarkable takeover by a local tradition; it is certainly inauthentic, however,
but it is quoted in these notes for comparison, along with Dames’ translations.

All tines are of 5 syllables, with metre £ —/ £ « / * remarkable for their brevity and style. The
dialect is Co. Note that the -4 ending, ubiguitous in Co, is very ambiguous, representing as it does
several different morphemes. (D = Dames)

(2) D bé-lokénaghan “my bold comrades’.
(4) gos dar is taken from Dy, better than B gosir,
(6) D lalo ruptaghdn.
(7) D galo gwashtaghan.
(8) D durra suptaghdn.
(%) D phairi phanagha "the night before last’.
(1) D dithom dil-rava '] saw a heart-enchanting vision”.
(11) D uzhrod misal ‘like a fleeting dream’.
(12) D sinaé dumba mar ‘her breast was as full as a dumba’s tail’; with a 6-syllable line as well.
(13} D postana bahdr “her skin like a fresh meadow’: very free for (perhaps) *postdn-e bahdr ‘her
skin (like) Springtime’,
(14) D danddna andr.
(15) Dihai phulien khandaghdnthysmileis a flowerof slenderbeauty’; with a 6-syllable line as well.
(16) D hirthen jénafan . not translated; ‘(with) small grace™? The ‘Glossary of Rare Words' gives
jéndf < Ar. janah, which cannot be right. B has jeaikdn, which he insisted on spelling fyng s,
and glossed is as ‘dunyan’.
(17) D réshi nalgazan *a narcissus which wounds the heart’.
(18) D ainani makin *in the abode of fountains’,
(19) D hardo jind o jan ‘we shall both be together body and soul”,

41. HEAVENLY PERIS

The day before yesterday from the gardens of (Las) Bela
I with my pacing steed:
The steed will not allow me stirrups
Hanging stirrups on either glistening side.
5 In the morning [ went from my house
To see {my love) at Hikkobahi
When cold clouds snowed
Snow surrounded (me) day and night
In the days and dark nights
10 Snows gleaming to be kissed (7)
I ran through a golden fringe (?)
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drdki éa drangdn pakkagdn
limin gon hazratf bardn
margan o saydan wartagan
15 banz o Sudien kotardn
arbab o arfi prestagan

nodan gon man drohi kutag
aayldrn marodl darakka
karmawe sawlen pussagd

20 tran bastag o yakk bitagdin
gipt-i§ mandg man bedihan
mannit-i§ mani daste kaman
Sagen rabdb gon irawdn
pag gon Harewe birawan

25 ninak samend past kuta
nambi o sGrten saylthan
jana o kabi canditan
saydid taldra kutin
ase pariyan balita

30 mdn koh Behbore sarg
dar tolahen drange bina
mucc bitagant arsi pari
Buy piptag o cdpan janan
drangan pari ndz kanan

35 pes kaptagin yakke giran
pes kaptag o pad kinz'tagan
arsi part bal giptagan
bal giptag o burz bitagan
burz bitag o der nistagin

40 der nistag o gal atkagan
ohe fakir diwanagen
diwdnag o haywinagen
bost o mahrangen hatird
kahr bay abur dile sari

45 ma e bani mardum nahen
mahen Sahidant pari
an rod ki §thadat bi ta-r
karwdn mikimi sambari’
seri razenen mahpardn

50 ninden tai rdhe sara
ziren tra gon banzulin
zirdd tayd ap dayen
dila pa miskef o murad
hdalo kanit 0 kunguran
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Wild grapes (hanging) ripe down the cliffs
Lime trees with impressive crops
Eaten by birds and game beasts
15 By hawks and hungry pigeons
By saints and heavenly angels.

The clouds tricked me, (saying)
‘T will not allow the discovery today
Of the budding sapling sons.”
20+ They spoke, but T was alone
They seized me in the desert place
My hand-bow obeys them.
The shag-wood rabab with the tuning pegs
My turban with Herati folds (?)
25 The present morning breeze has passed by;.

(I have) the fresh feeling that comes after rain, and cold rambles

There were shakings in my body and bones
With hunting, game animals were caught.

A fire was raised high (?) by the Peris
30 Upon Mount Behbor
To the top of the cliff from the bottom.
Gathered were the heavenly Peris
They joined hands {7?) in dancing
On the cliffs the Peris were flirting
35 In went forward to take one
I went forward, and then retreated
The heavenly Peris took to flight
They took to flight and were up high
They were up high and sat down at a distance
40 They sat down at a distance and they spoke:
‘0O mad fagir,
Mad and stupid like an animal,
Stand still, and for the sake of the moon-like one,
Be ashamed for (thy) size!
45 We are not penple of this world
We are Peris of the martyrs!
That day that (thy) Fate is upon thee
(And) the arranged-for caravan is made ready (for thy funerat)
Fully will we unbind our tresses
50 We shall sit (at the side of} thy road
We shall seize thee with our wings
We shall give water to thy heart
For thy body, completely its desires (we shall fulfily
Pay attention, O Champions,
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35 kungur jaren brahundagan
ziten Sihadat bi mand
ar$i parie sir kandn
fane gunihan der kanan
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35 Champions, stout brethren,
(Let there be) a quick martyrdom for me
(S0 that) I may marry a heavenly Peri
And the sins of my body I may leave far behind.

NoTEs

This poem is attributed to Jam Durrak by Ahmad Basir and printed in Durr-&n on pp. 33-35. A
very similar poem was printed in Pop. Po. [, XLVIILI, 130-31, but without attribution by Dames,
although the preceding nos. XLII-XLVI are explicitly attributed to Jam Durrak.

The ntle ‘Ardt pari’ is Badir's.

Dames’ version, called by him ‘The Paris’ { Pop. Po. 1, 129-30) is described as ‘a fanciful meeting
with the paris on the slopes of Mount Ekbai, a peak in the Sulaymin Mountains in the Leghari
Country.” It is thus a good examnple of how, in the total absence until very recently of any exact or
writfen traditions, poems can migrate from one region 1o another, assuming different dialectical
shapes, and become part of a particular local tradition, guite regardless of their true origins,

Dames’ version is secondary; it is also much sheorter than the version printed here: Basir's
version has 58 lines, whilst Dames has only 41, and Basir's version contains all but 4 lines of Dames
(1. 7, 25, 26, 35). Hence as a basis I have used Basir's version, with Dames’ lines in the notes for
comparison, where there seemed a fair similarity.

The metre is in an 8-syllable line « — - /= _/ = - < throughout in bath versions, with exceptions as
noted. Lines 1-16 are in both versions in the same order, and very similar, so that it does not seem
worthwhile to gquote Dames’ (small and unimportant) variations; but Dames’ line 7 is not in Basir.

(1) bosagl: unciear.
(11) hariwen: unclear.
(14) wdrtagan, probably = wartagant, for reasons of thyme; similarly -an for -ancin ll. 27, 28, 346,
37, 38,39, 40
(22) unclear line; also 9 syll.
(24) unclear line.
(23) ninak, perhaps = ninak ‘present, now’.
(28) faldra ‘a game animal’, not specified.
(29) balita, pech. ‘flew high'? D asé pariydn balitha.
(30) D ma khoh bambori saré.
(31) unclear line.
(33) D much bithagan chdapd janin.
(37) D arshi pari gal-akchtaghant (cf. 1. 40).
{38) D bdl pipro burz bithaghant.
{41) D ohé faqgir, haiwinagh-é.
{42) D haiwdnagh o déwdnagh-¢.
(45) D md e duni mardum nayin.
(46) D makh-iin shahidani pari,
(47) ta-i, perh. for ta-int (for the sake of rhyme)?
D an rosh ki ddhat bayai thai.
(48) D khar-khdna mukimi sambari,
(50-52) all 7-syll. lines.
(52) D zirda thaiyd dv-dégn.
(33) miskef written by Badit miskdp; corrected in reading; D dila pha maskifa muradh.
(54) D halo khanéth kunguran.
(55) D kungar jaren brahondaghdn.
(57) D arshi pari siv khands.
(58) D jan o gundhdn dir-khandn.
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BIHISTIEN SAMIN

Jisamin be-pursa bihisti-e

ac latife o pallawa kaye

gon gutle demd mel kut-it dosi
Sarr galimante gahoren demd
bayram o asd sar kutag mahtos
bop o balistan giran-bahdendin
boe &a bikan zuriage wassen
hijar mand momindn janant pdsan
&o kahirani arahen asan

pa waif doste hubb-o-ixldsan
be-kardr-Gn man nem Sapt pasin
maha-rite pa wassdilen nyadan
hdtrd hastint toroe girdnen
toroe giran o ma'nic bazen

kdr amullanf gargaren ndz-ant
dindame gar o dandame baz-ant
zillatan sahsar-ant daye jang

na kandnt na éa doste firmdand
do ispard dempan kanan jana
pa fabuk-o-camm-did-o-pekdni
ne dapa giv ki gal kanan role
ne mand kudrat majil cosene
pu dapd mahlinja bi gal kayan
nistag o di’a go an hama role
wal huda mihrin man dile fefit
er-kapit hir {a tangoen taxtd
sammaen saltdne sar-o-baxtd
byart rudana do &drdahi maha
mesar-un bat o Akbaren $aha
éa wati durr-Ciren zabdn pursit
al man o salt bun-jaten hifr-an
agah-o-beddary-an fapdnidn
sumbagan takive rasit noken

O Badiskani Lafl be-multen
mdrd tai logdren sare sogind
par tai Sahd-o-sakkalen nivadan
armire gon kaptan dndgahi
hon baha ban tai tangahi dema

ITL. Classicai poetry

by Jam DURRAK (?)
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HEAVENLY MORNING BREEZE

O morning breeze, without question thou art from heaven
From the direction of (my) sweetheart thou comest

Thou hast met Rose-face last night

On her face a fine precious jewel

The Moon-extinguisher has sent (thee) in a white silken fire
From (her} pillows and cushions of great price

Thou hast taken (thy) sweet smell from her locks;

Longings (for her) strike me, like candles telling the watches,
(Like) the burning fires of kahur-wood

Because of love and affection from my own lover

I am restless in the midnight watches

For the pleasant sittings with the Moon-faced one

In (my) heart is she a great ally,

A great ally; and (her} many aspects

Are strange blandishments, the works of loves,

For an instant lost, for an instant present.

From heaped-up suffering give (relief) to my soul,

1 shall not say No to my love’s command

As with a shield I make a protection for my body

From (her) (eye-)lashings and eye-flashings and arrows;
Not in my mouth is there a memory of what T say on any day (to her)
Nor have I such power and courage

To come to talk to the Moon-darkener with my mouth

I'sit and I pray for the day that

God himself will thrust love into a heart, {so that)

The Houri will descend from her golden throne

As if for a noble Sultan

Let her come, rising upwards like the full moon

Let my place be beautiful like that of King Akbar!

She will ask from her own pearly plaits

From me (why) I am separated for years (from thee), deep-rooted,
I am so wakefu] during the nights!

Let a relief for my pains arrive at last!

) rootless Ruby, O Badakhshan creeper,

We swear by thy priceless head

I will lay down sweets and honey for thee

Suddenly . .. ()

My I be blood-payment for thy golden face!

269
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NoOTEs

This poem, probably by Jam Durrak, was printed in Durr-¢in, 18-20. The poem printed in Pop.
Po ILXLV, 128-9 scems very similar in outline, but differs greatly in detail. It seems likely that
Basir's version is closer to the original, both because of its dialect {Co) and its rhyme scheme,
which are more regular than the version in Pogp. Po.

Both versions have a i0-syllable line, in metre £ - _/+_/+ . _j+_ (B = Bajir; D = Dames)

(1) D be-phirsa ‘unasked'; the -@ thus unexplained.
(3) D me! khuthé *1 met’ cannot be right; an emendation of B's kute to kus-it seems possible.
{4) This line is not in D,
(5) B berama asi kutag maheos was not understood; 9-syll. line; I bairamo asi sar khutho mah-
thos.
{6} This line not in D.
{7} D boazh brikhan rapraghan whasher: ‘the scent from her locks has seized me with sweetness’.
{8) D ‘separation from her melts me as wax in the night watches’,
(9) arahen for D draven. '
(10) wati doste: D washio dost {= D, 11).
(11) = D line 8.
(12) This line is not in D; mdha-rize could be genitive, with mdha < mahe.
{13) Notin D.
{14) Notin D.
{15) = D line 14: it is not clear how he translates.
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(17) D zillatan sahsaré déaé jand: this line is unclear in both versions.

(19} D cho isparan démpan mani jane.

{20y D chabuko chashm-did patkané ‘let my eyes be gladdened by the sight of my fair one’.
{21) gir, D seems to trans, ‘use’; note rode adv., not roéi.

{22) majal, D mazal,; majal = Ar; the form with -z- indicates a LW from 1A,

(23) D pha dafd mahlija di jan dyan ‘to come 10 meet 1o speak to her”.

(24) B gwan hamd; D go hawan is better.

(25) D sheéfi ‘inclines’, confused with sef ‘slope’.

{27) Not in D.

(28) rudand: D rodhana ‘swaying'.

(30) pursit: D phursan; zabdn of course lit. ‘tongue’.

(31) Notin D.

(32) Notin D; fapdnidn < fapani-an.

{33) Notin D.

{34y B baddxiani 'of Badakhshan'; D badhashkani is better.

(35) logaren: D loghwdrea *husband’.

(36) fahd-o-fakkalen: D sath sakhalen ‘priceless jewels’.

{37) D irmiri gon-khaten andgahi ‘sudden slaughter has overtaken me’; line is unclear.
{38} tal tangahi dema: D pha sakhalen kchulkan *for this sweetest of creatures”.
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43. FOUR SHORTPOEMS

I

&

{10)

{15)

{5)

{5)

Jam Durrak, KALATL

Q samtin be-pursd bihifti-¢

al latife nemagad kaye

mdn gule demd mel kur-it dosi
be-rahm o asi sar kut-e mahtos
bo ac bikan ruptagant wassen
hijrd mand momen janant pasan
do kahirant arden asan
be-karar-an man nem Sapi pdsin
pa wassi dost o hubb o ixlasan
zillatan sasar-e dave jand

na na kandn pa doste parmand

Co isparan dempan-e mant fana
cdbukan casmdid paykind

kahr “mullahani gurguren n@z-ant
dandame gdr-ant dindame biz-ant

HamMaL JIHAND, KALMATI

jan pirangdni Harunald dost na bant

Camm fodant ne xudaye ndmda girant

nde fangalan gon makiskan er-barant

pask-i§ kondan-ant

napagani kand-is dar-ant

ziky kanant ne namiazi firmdn gwasant

mara wati mulke kade xumaren camme dost a-bant
pask o Salwar o sarig o éadar-ant

MuLLA FAzL, MAND

kajj-kafje bit ¢o ¢ardahi mahd
dant tra daraht bya mant jaha
draj ma-kan gdmgejd pa hamara
sadSupa yakk rode kape daha
cotaw o ris pa daste badxwaha
taw hazar afsoz ware randd
prustagen dast hi¢¢ nayait banda

by various classical poets
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43, FOUR SHORT POEMS

1 Jam Durrak, from Kalat

O morning breeze! Doubitless you are heavenly

From my love you come

You touched the face of my rose

Pitiless, firey, the Moon-extinguisher rose

Sweet perfumes from (her) tresses were swept in (= were noticeable)
In separation (from her), waxed {arrows} strike the watches of the night for me
Like the hot fires of kahir-logs.

I am restless in the watches of the night

For happiness, (I need) love and care and affection

(But) you give me insults, piled up!

I do not say No to the refusal of love,

{For) like shields youw are a protection for me

{You protect my) eyesight from whips and arrow tips

Tyrranies of beloveds are a different kind of blandishment,

For a while they are lost, for a while they are many!

2 Hammal Jihand, from Kalmat

Hammal does not love European women

Neither do they wash (their) eyes nor do they praise God

They swallow handfuls of dates with flies

Their dresses (end) at the knee

Their belly-buttons are bare

They chant (prayers) but do not follow the proper order of prayer
We love the exciting eye of the damsels of our own country
{Who) dress in blouse, trousers, headcloth, and veil!

3 Mullah Fazl, from Mand

A (certain) darling is like the full moon

She gives you a tryst, *Come to my place,

Do not make your steps long (in coming) to me!

For a hundred nights {you are successful); (then) one day you fall into a welll
Hair-locks and beard in the hands of enemies

You eat a thousand regrets afterwards,

A broken hand never comes (back) to its joint!
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4 “lzzat LaLLA, PANIGURI

tuhfaye fwinen dat mand $aha
Mayruk paydi bit éa rabbe dargdha
mahtdb pa zdri pinditag piran
parwarenta par Sak! o Sivdn

{5) nagumadn éamm-zahm kurt xudagivan
Sarbdze-ant be-dinen balaziran

44. ADHAME SA’IR by MULLA IBRAHIM

Sukur al karim-i karsaz
paken xuday-i be-nivaz
gon to kandn israro-riz
arze kandn bisyar o baz
5 zari o pané wahde nimaz
dast bedar o gardin firaz
banda pa dunydyd mandz

bad ¢a sanae kirdagar
guyam dartid-i be-Sumdr
10 bir sahib-i taf-i hazar
payyumbar-i ali tabdr
nam-it Muhammad askar
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zzar Lalla, from Panjgir

God gave me a fine gift:

Mayruk was born by the mercy of God

O Moonlight, I have begged the saints with cries,
(Who) raised her on sugar and milk;

Suddenly the accursed of God cast an evil eye (on her)
The accursed unbelievers of Sarbaz.

NoOTES

(1)

2

3

(4

44,

10

This poem, on not very good grounds, is attributed to Jam Durrak; perhaps it may pass as a
reasonable imitation. The dialect is Co, but with many errors, due to a mixed transmission
through other dialects. The line is a 10-syilableone - £ « —/ o £ o /=

This short poem describes Hammal's feelings after his capture by the Portuguese. Certainly
not old, this ballad stll echoes the traditional material as it survived into the later [9th c. The

rhyme in -ant makes it more interesting than many other similar ballads.

A short ballad, fairly typical of its kind. The 10-syliable lineis - £ « — /< £ - —/_zinone thyme,
in Co dialecet as it should be.

This short ballad, also fairly typical of the poet, has a i)-syllableline—/ -+ —y+ . _/+_inRa
dialect.

SONG OF ADHAM

Thanks (be) to God, kind and helpful
The pure Lord, who wants for nothing.
To thee I shall tell secrets

I beg for a (sympathetic audience)
Calling out for prayers five times

With hands folded and neck held high
A slave, a property of this world

After praising God

I shall speak the praises of the Prophet, without number,
For the owner of a thousand crowns

The Messenger, of noble nature,

It is apparent that your name is Muhammad.
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madh-o-sifat bi éar yar
Bubakr o Umar yar-i yar

15 Usmdn-i yani-yi namdar
Ser-i xuda Duldul suwar
zeba bit trard Zulfikar
Baydadi dingen $ahsawdr
gon man madat be wahdikar

20 daram base guft-o-guzar
andar kitaban fand war
didam man nakfe vadgar
roze nabie tdjdar
andar Madma bar-karar

25 kull muéé-atant ashab o yar
kurt-e nasthat har sahar
awwal kurt-i Adham tawdr
Adham wati bora biyar
faldi bi pild be suwdr

30 yakdam buro si-i Sikar
bir sayad o ahag Tatar
Jon-o-kababani bydr
pad yahtagat Adham Cunan
bir hukim-i sardar-t jihdn

35 hict na kurt Sakk-o-guman
zurt-e do Samser o kaman
mdn panjagd gurz-i girdn
memol rakaben nojwan
niftag bi pile dorawan

40 raptag co bad-i sarsara
tacent tacoken gur®bdrd
koh-o-jabal pa yakk bara
diir-gindi $antant har gward
Jutken sijinjal harward

45 hici na dist ghii dara
ndgah pa hukm-i kddird
likk-kapt hama kohe sara
gindit nujami laskard
gon pil-o-asp-o-katira

30 zdnr-i mdn mojen xdtird
¢ fof o sipdhi kafira
e mayrib zmine marxara
Siimen Mulkide &e bard
bungahe er-kurt vakk gwara

55 ndgdh &a urdiid dard
gwanke kurten sultan fard
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44, Song of Adham

(With} praises to the Four Companions

Abu Bakr and Omar, friends of the Cave,
(And) Usman the Moneyed, of famous name,
{And) the Lion of God, mounted on Duldu!:
Zutfikar becomes you.

Brave riders from Baghdad

Be helpers to me who am in need!

I have many tales;

{Many times in books

I have seen memorable writings.)

One day the Prophet, the crowned one

(Dwelt) quietly in Mecca.

The rich and the Companions were all gathered round
(When) each morning he spoke an jnstructional sermon.
He shouted once, to Adham

‘Adham, bring your mare

Quickly mount your stout steed

Immediately go towards the hunt:

The quarry is the Tatar gazelle;

Bring back pieces of its meat!”

Adham returned, thus

By command of the Lord of Worlds

He was not at all dismayed,

He seized two swords and a bow

In his fist a heavy cudgel,

The young man on his horse with stirrups

He sat (with feet) in the stirrups of his stout steed.

He rode, making headway like the wind

He raced his race-winner,

Over the mountains, all at once,

He cast his far-seeing {eyes) in every direction
With both his eyes, always,

He saw no gazelie, out there.

Suddenly, by God's command,

(Adham) climbed 2 certain hill

And sees an armed crowd, like seers

With elephants, horses, mules,

He knew, in his excited heart,

‘This army is an army of unbelicvers,

They are as the he-donkeys of western lands!
What news of loathesome Mukayyid?’
{Mukayyid) put down his supplies on one side;
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sogind-i yat kurt se bara
Lat-o-Mandtini sard
nestint digar kire mard
60 byad ki kanan fuste tara
sof-o-sare éa Haydara
nagah biginddan Safdara
burran-i tajdaren sara
ode bardn mdn kifwara
65 tohfa bi fahe-duxtard
‘gar to dave soje mand
yakk xalate baxsan tard
gon sadhazar sim-o-zarrd
Cistd jawdh gardent nord
70 Adham gon lank-i Zirebara
gwast-I fasisen kafird
hak-it dapa bat gon pura
Adham co misl-i fer nard
zuri-i wall tey o sipar
75 ¢o Rustam-f kurtag zafar
murdar- kurt &ar sad nafar
kafir tamami sar-bisar
par capp o rastia gazar
tir 0 tupangan o battar
80 trumpig-i ritkant be-kadar

Adham bi pirman-i xuda
hurjit baroken yakk zada
man yahtagat gon Simen bada
be-Sariaten talken rada

85 hast sad lain par yakk rida
cak daragant misl-i guda
sar éa rand kurtant judd
Samen Mukayyid kurt niga
¢ Haydar-int yahiag edd

90 andes-I nest gon dah sada
ad ma girde kurt-i dem-o-pada
Adham be daryde tokd
osndg-at bor gon wajahad
zant-i ki yahta e kaza

95 batag bi takdird razd
hanco ki Ser-i murtazd
kaptag hama grope bazzd
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55 Suddeniy from out of the camp
A shout was shouted like a Sultan
{Mukayyid) three times recalled his vow
(Made) upon Lat and Manat
“There is no other task for me!
60 Come, let me ask you one question
Some information from Haydar (Ali)
Suddenly I do see the brave one (Ali);
I shall cut off {Adham’s) crowned head
[ shall take it there to my lands
65 As a present to the Princess!
If you give me some information
I shall give you a robe of honour
With a hundred thousand (threads) of silver and gold!
Quickly brave (Adham) returned answer,
70 Adham with his loins in armour,
He said to the carrion unbeliever
‘Let there be dust and ashes in thy mouth!”

Adham, like a male lion,
Seized his sword and shield,
75 Like Rustam he will have had a victory.
He made four hundred men into carrion,
Entirely unbelievers, head to head,
{Muking a) passage to left and right,
Through bullets and rifles and worse
80 His dripping (blood) poured out in large measure.

Adham by God’s command
Pulled out his one-stroke taker (sword)
He was entangled with the loathesome ¢nemy
With the lawless ensnaring error

85 Eight hundred cursed infidels in a row
Ripped (open} they were, like cloth,
Heads from bodies were severed.
(Whilst) loathesome Mukayyid watched:
‘Haydar (Ali) it is who has come here

00 He has no worries about ten hundreds,
Amongst us he has cut a round (swathe) front and back!”
Adham is in the river
His mare was swimming with its master
He knew, when it came at last,

95 It was by God's will,
Just like the Chosen Lion
{Adham) fell into that thick crowd
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guda ki sd@’at bu' tamam
yahtant xudawande payam

100 gipt atifa bore lagdm

105

110

115

120

sajda biraften almuddm
sad-at zuban-I almakam
ritkant hadangdni ragdm
Adham fahid bitag bi-tam
raftag bihisid gam pa gam
bir jannar-affirdos makdm

kafir éo hika tarritag
aki-o-sawar-i pirritag

sar pahlowane burritag
mdan buyéae fokd kurtag
dem mayribe kota Sutag
raptag Mukayyid mayribd
Adham tard sad marhmata
zurtant watl kullen sila
bastant par d $Ghi tabd
bora buzurten matami
gwdtl pa mdtkohi same
raftag pa tajil o game
andar Madina yakk dame

Brahim bikan to nukdahan
gos dar alayhi akdahdn

1

—

1

. Classical poetry
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Then when the time had come
They came, messages from God

100 The messenger seized the horse’s bridle
Bent down he would go forever,
{Adham) was happy, his prayer in heaven.
There poured (down) showers of arrows
Adham became a martyr indeed,

105 He went to heaven step by step
To the place of the heavenly paradise.

The infidel {Mukayyid) returned, like a swine,
Understanding and wisdom he threw out
The head of the champion (Adham) was cut off,
110 It was put into a saddle-bag,
He went towards the western fort,
Mukayyid went westwards:
Adham, for you a hundred pities!
{Friends) took up all of his arms
115 Girded them onto that royal — natured (horse)
The horse would have taken (him) in mourning
Like the wind, through a mountain-range pass,
Went in haste at a pace,
At once, to Medina.

120 Mullah Ibrahim, count your cash,
Listen to him, O belicvers!

NoOTES

Mullih Ibrihim was a 19th ¢. poet who lived in Sardwién, in Persian Baluchistan. The text given
here was collected and printed fairly accurately in Baloc7in 1958. T have limited my corrections to
restoring the original Sa diatect from discussions with informants.

The line is an 8-syllable one, with metre -+ —_ /£ _ ./ _; exceptions as noted.
Note that G = [a].

(1Y) i.e. the Prophet.

{123, (13) 7-syll lines, perhaps for dramatic effect.

(14) The cave in which Muhammad hid from his persecutors befare his flight to Medina.

{16) Lion of God = Ali

{17) Zulfikar = Al's sword.

{21). (22) 2lines of 7 syliables, thus in recital at a faster pace, a kind of parcnthesis to the main
narrative.

{23) Beginning of the narrative proper; with 7 syllables, quickened pace.

{29) ‘stout steed’, hit. "elephant’.

{31) Tatar: a kind of gazelle, famous for its meat.

{38) memol: unclear; perhaps "horse’”.

(48) ‘seers’: astrologers, non-Muslims.

(53) Mukid, elsewhere Mukayyid; metri causa.
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45. MAROCI NOD SAHARGAHA

marodi nod sahargdhd
Jur a-bandant anagaha
rudant bi kahr-i darydha
samine sayi-i hamraha
5 mokkil-i xasen dargahd

pa amr-i kudraten $aha
Salant pa hukum allahd
tamamen ulkahdn duraha
amulle hand-o-jfagaha

10 part man gwiigire sdha
ajab a-§ahmit fo maha

zi $ddihi rahmat Sanzunt

gulab o o hawan dranzant

nikdb-o-burkahdn kenant
15 zahen bikan Singenant

kamdn mydnen kamdn geso
buland baxten kaman abro
musaddar wariden gul-bo
Jumal tabindaen bano

20 an an angust zarven callo
mard mekard dar drzo
nazr andaxta har so
bibinam ndgahdn md-ro
man-an sayad to-e aho

25 bibaxse ‘gar mana ydho
murad bit laylat-alkadre
tippe o dardahi badre
bi mist-i kimati Sadare

ki man az asik o diasdn

by MuLLA Bampusti



45, Clouds in the morning today

(58) Ldt, Mandt, idols of pagan Arabs.
(82) barok: lit. ‘taker’, perhaps for burrok “cutter’, i. e. *sword’.
{83, {84) both 9-syll. lines.
(1) a pausa line, of 10syll.
(96) Epithet of Ali.
(101} sajda, not sajda
(102} line is unclear.
(113} mehrmaid < marhammatd.
(120) “cash® = ‘verses’.

45. CLOUDS IN THE MORNING TODAY

Clouds in the morning today
Cloud banks spread out suddenly
They grow in the wrath of the sea
Their progress in the company of the morning breeze
5 By permission of the special councils (of the angels)
By command and power of God
They pour down rain by command of Ailah
On all areas, entirely,
On the dwelling place of my sweetheart
10 The Peri (stands) in the shade of a balcony
Wonderful, she gleams like the moon.

In joy the rains pour down
The roses drip like perfume-fountains
The veils are caused to be drawn aside
15 The heavy locks of hair are caused to swing to and fro

A girdle on her waist, a hair band on her tresses
Exhalted is her fate, eyebrows like bows
Placed in honour, she approaches smelling like a rose
The beautiful sparkling lady
20 On those fingers, gold rings
She inflames my desire.
I glanced on all sides
I suddenly see the moon-face
I amn the hunter, thou art the gazelle!
25 If you give her to me, O God

My desire will be (like) the Night of Power
Thou shinest like the full moon

Like a priceless turquoise
Which I kiss in love.
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30 kalandar sardard kostan
damadam pyalagan nosan
gahe ranj o gahe hos-dn
misal-i deg-i purr josan

amull’ gon ambar o art'ran
35 jamm a-fant dast-guhdrukkan
walt xasen kanizukkan
xumar fammen tanak rakkdn
bizivant kadda o sakkan
gule $dr o musabakkan
40 rawant bi dirsarren lakkan

binindant bar lub-t hawze
bisdent sumbulen faw:ze ‘
kanant kasd-i dilafroze
jaginwala o zarrdoze

45 biydvent nokar ixidsen
kanrzak piti-o-maten
puld $ana a-kant rasen
bi zulfan syahk o inkdsen

do nakkd§ dar zamdén bydrit
30 parizata bisingaris
guld par merami &drit
hama ki mahram israr-ant
xadija larzukiss yar-ant
bi anf-i asrafe sawar-ant
35 doen gos kunnalan bar-ant
Sipen padink-i§ zarkdr-ant
mudam pa mala-o-zah-ant
gon na’laynan girodar-ant

bigwdzenit gulen fwind
60 bihiste gwaigiren band
farif taxte hamd hindg
bipirrenit arak-ling
araki bop-o-kalina
kuanizak bydr to ahend
65 bicarit xusrawia ing

sitdbi mahram dar hdld
tara Sastatagat Lala
mani bald o nek fila
bibandin miyan intalla

70 nakib sanj kan wakab-bala
bitawk-o-gardin-o-dald
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65

70

45. Clouds in the morning today 285

Like a kafandar, bareheaded I stand
Again and again I drink from cups

At times grieved, at times I am sensibie
I boil like a full pot.

My love, with ambergris and attar,

Collects (her) dear handmaidens

Her own special dear attendant-gitls.

With bewitching eye, thin-lipped,

(For her the attendants) take in hand the bowl and combs.
With rose shawls and nose ornaments.

They {all) go to the sources of distant streams.

The (girls) sit at the edge of a pool

They get perfumes, walnut blossoms, ground as medicines,
They purpose a dazzling of the heart, '

They wear embroidered dress, gold-sewn;

There was fetched a sincere servant,

A girl of good family;

She combs the Rose properly

The locks, black and dyed.

Bring now two beauty-expetts

Adorn (the girl of ) Peri race

Examine the Rose, with hairdressers,

They who are keepers of the secrets {of beauty)
Of Khadija, trembling ornaments are lovers,
On her nose an ashraf is fixed.

Her two ears are loaded with earrings

Her threaded anklets are golden

Always they chink, chink,

They are in rivalry with her shoe-(bells).

Pass the young Rose

To the windowed building of heaven
Make a throne at that time

Spread out the kerchief covering

The cloth pillow and stomacher!

Girl, bring thou a mirror

Let (the beloved) see Khusraw in China.

Quickly now, O keeper of secrets {of beauty)
The Ruby had sent you

On wings, as a good omen for me

Let me don my girdle, if Allah wills,

O servaat, saddle up my eagle-winged (steed)
(Along with) tawg and neck-shield.



286 IT1. Classical poetry

ilahi barkat yawsaha

rasan man kasr firdawsd

bibandan gon ivagy-tosa
75 giran-i az labba bosa

iflaht nizr muhammadda
bibaxse jurm-i be-hadda
{a haft puitd ta haft jadda

46. GUFTAR-I BAHADUR by MULLA BAHADUR

biyd amir wass-zemulen ki cande gufiar a-kandn
xaite zebaen bi kirtas kalamkar a-kanan

tegi almasen zubdanad tez o abdar a-kanan

sad xatar aé Carx-i gardiing o yadddrdn kanan

5 bdz-un andesit ki dunya ajiben kir a-kane
mardan namarde sipahig o tamadar a-kane
afizen uftadagan bar markaban sawar kane
duzz-o-drog-banden palitdn con Sarafdar a-kane
a humayen murg-f tofia nugiansar a-kane

10 zay o bidmdn éo Parweze fakar-xwdr a-kane

asp-i tazi bar kassant zer-i palan bi sitam
tawk-i asp o zen-i zarren bar xarpusten alam
a tanob-o-sadihani sar-girifiar-int bi yam
lizzat-o-ay§ a-kanant & be-nuwden be-diram

15 pa lagor-o-kamm-jivatan hasiint Sahant karam
hastint zahr-alidah dunyad o asal dar pes a-kant
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O God, with the mercy of the Helper

I shall arrive in the castle of paradise

I shall sit with the light-extinguishing (beloved)
75 1 shall take a kiss from her lips.

O God! O Muhammad, the Light,
Forgive my errors and trespasses,
Up to seven generations, up to seven forefathers.

NOTES

Nar Muhammad Bampusti lived in Bampust near Baho Kalat in Persian Baluchistan. This ballad
was recited by Mir ‘Isa Qomi of Turbat to Abdulla-Jan Jamaldini, who in turn published it in
Baloctin 1957, The dialect is Co, and the version given here follows closely the printed text, except

where noted. Nearly all lines are 8-syllable ones:
LI I S R

(20) in the printed text bazo (for falfo) ‘armlets’ cannot be right.

{21, 22) both lines in Persian, and both of 7 syllables.

{65) not clear: ms. has biédri xusrawie ind *let her see the China of Khusraw’.
(76) muhammadda, metri causa.

46. BAHADUR SPEAKS

Come, O well-tuned leaders, so that I may say something (to you)
I shall put a lovely line on paper as a writer (does)

With a diamond-cutting tongue, I shall make it swift and keen

[ shall speak of the hundred dangers of Fate and of traitors;

5 T have thought much that I shall de something wonderful in the world,
That of a coward I make a man a soldier, a mercenary,
The helpless fallen, I re-mount them on steeds!
Thieves and lying rascals, how may I ennoble them
That [ may turn upside down that Homa-bird-like parrot
10 How I may turn crows and owls into sugar-eaters like Parwez;

Swift Arab horses carry loads, squeezed under their pack-saddles,

(With) horse-collars and gold saddles, battle banners on denkey-back;

One of those rich and prosperous is entangled in grief

They indulge in enjoyment and luxury, {whilst) cne is miserable and penniless
15 (But) for cowards and those of little courage there is the kindness of kings;

There is the peisoncus world, which presents itself like honey
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20

25

47.

5

mard hamd-int ki bifand-sassa o dirandis a-kant
do hard jahld na Sarit dahr-i pustd res a-kant

zitag dahrd aé doranga afdahayant damar

gurrag o haybat kandn-ant be-guidden api mar
gredagi Seran kutag fagd wati burzen hisar

tolag o mamm-ant ki a-girdant nin sayl-o-$ikar
zahm-janen duiman-lipdian iStagant zabren kahdr
bastag dihkanan pa lanka hanjir o sabzen sagar
muskifar es-int ki nayiit hickasard bar karar

asiya bi dawre gard-un bar sare ab-i rawin
alime dani drusan-int har vakke pir o jawdn
tofage fikra kanit par wat ki nin a laddit karawin

KEGADE SAYL

xudae nam mana yai-int
pame¥d dif mani $ar-int
dunya ¢a bandaga pak-int
gaye danz o gaye gwar-int
gaye roc sayl-o-asrai-int
Sikdare zurt mand mayla
rein pa kegadd sayld
bipodin kot o sadriya

by FAKIR SER-TAN, NOSKE
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A man is such that he thinks high and distant thoughts
He does not look down like a donkey at ages past, it wounds (him);

The world has taken on two colours, the smoke of dragons

20 Makes growling and fear, useless waier snakes!
(Like) jungle lions they have made a place for themselves, a high fort;
{Whilst) jackals and black bears roam about now {everywhere),
Sword-swinging, enemy-wrecking, they have left their fine fury!
(But) the peasants have girded on their loincloths, scimitars and tempered

daggers,
25 The difficulty is this, that is does not leave anyone in peace!

Like a water-mill T go around in the world, above the running waters
(They) are grinding the world's corn, everyone, young and old,
{So) take care for your provisions yourself, now that they are loading the caravan!

NoOTEs

Muila Bahadur Rind was an important poet of the early 19th ¢, whose work 18 now considered
classical. He lived in Mand, just east of the present Persian frontier, and spoke in the Co dialect,
usual in Mand to this day.

This poem was first collected by Gul Khan Nasir, with whom [ read it. Note the large number of
Arabic and Persian words, usual in the poetry of Mulla Bahadur. Each line is of 16 syllables, witha
steady + - rhythm, whilst the rhyme scheme is irregular, in groups of 4, 6, 5, 3, 7, 3 lines.

The reference in . 2 to a written composition cannot be traced.

The g- prefix to verbs here is only used 1o fill out the metre, and has no semantic meaning.

(5. 10) kane lit. “that you do’: the poet speaks 1o himself.

{10) crows and owls are evil birds in Bal poetry.
Parwez: a reference to Parwez Nodirwan, the popular Sasanian hero King Khusraw
Andfarwan.
xwar: sic!

47, A VISIT TO MY BELOVED

I recall the name of God
For that my heart is glad
The world will be free of people.
At times there is dust, at times wind,
5 At times the day is comfortable for a walk.
1 was seized with a desire to hunt
To go to visit my slim beloved
1 put on-a coat and waistcoat
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nale gon las-o-lariya

10 dila sawk-int pa swartyg
kanin sanje taydriyd
bin suwar zend surxivdg
rein bi mutke Sawkiya
Sakar-labzen sadoziyd

15 kanin Ser majlisa tiva
Jihand baz-atant duxtar
duparka dar kapant "amsar
biposant sdt o bdz zewar
awgr-ant atr ¢ ambar

20 zabad-o-misk-atant Jafar
bizari' sanae ditbar
af e suba td a digar
bidant malist wati mdparr
pari-zdten gon ¢ xiiwd

25 basar gon Jikl-o-abriwq
bidant malist sare muwa
tamam xus§-bo-atant bdzi
kane gon melaban gwazi
walf wax{ o bir d temd

30 musu-is kegaden dema
nazar prrestun Sa may dird
bigindin ¢asm-i @ hira
spet-int misle kaftird
mulakate zemazird

35 sifat bir ta tai’ nazurk
kari-o-gog-atant jumuk
dari-o-petik-o-imsuk
tay murdanagdn d'rdj-ans
hisaba callaw-it baz-ant

40 nigenag drust pa vakriz-ant
Janikk muéc-ant kanant gwazi
cigin-o mor-o-far-bazi

tird ki Camm mani gindri'
dil-un fa rotagan sindi’'

45 Fawsen mokita bandt
hazaran zam jata Candi
as odd kayt mani zebd
kapodar luddag o keba
na dant-int hamsarin sobd

50 gule dantan dape brinj-ant
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And a cartridge belt, gun, and musket.
10 With a heart yearning for my mount

I make trapping-preparations;

I am mounted on a red saddle

I ride to my loved one in the country,

To the handsome one of sugar-speech.

15 I set up a grand meeting with thee:
There are many girls in the world;
In two rows her contemnporaries align themselves
They put on jewels and many ornaments
Together with attar and amber
20 (Thy} perfumes and musk are (like) Jafar’'s;
My darling takes up a comb:
From this morning to that late afternoon
She gives a rub to her tresses.

Of Peri-race with this custom;

25 People with her appearance and dignity
Let thern give a rub to the hair of her head
Entirely sweet-smelling they were, completely,
Thou dost it with perfumed play
In your own time; and at that time

30 She rubs her lovely face (with perfumes)
I threw (her) a glance from me, far distant
Let me see the eye of that Houri
Its white is like camphor.
With the promise of a meeting

35 Praise becomes you, O Tender One,
Earrings and gog and jumuk
Forehead pendants and hanging ormamenis;
Thy fingers are long
By reckoning, thy rings are many

40 (Thy) gems are all of one kind
The girls are gathered together, they play games
Embroidery and pearl-stitch challenges!

When my eye sees thee
It splits my heart from its roots
45 My repose is at an end! She ties me;
Several thousand sword-strokes she has struck.
Thence is coming, my beauty (is)
A dove, swaying and strutting
She does not concede victory to her contemporaries

500 As to the Rose's teeth, they are rice kernels in her mouth

291
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tay zulf kunnal-o-kriné-ant
gware zeb hardo narinf-ant
azdab ¢ pamman kolinj-ant

girin ruxsai da mdy yara

55 rein waxte bir 4 $drd
gulen NoSkie bazara
bisydr-int dost o may ambal
dtant drustt mani zargar
Atd Muammad o @ Omar

60 tdhenin gog o tay tolmal
mani sawgat kayt andar
rein waxlte bir a fowd
kanin majlis gon sabzowa -
Sape tarriki jwan-int

65 dameya gapp-o-diwan-int
mani majlis gon bor-jan-int

agar now §a’irt wass kant
sifard asike bass kant
eda nin marduma fass kant
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Thy side-curls are turned-up ringlets, wavy,
{(Her) breast beauties are both oranges
A torment to me, a palsy!

1 {must) take leave of my love
55 [ go now to that town
To the rose-bazaar of Nuskhi
There are many of my friends and companions there
There have come all my goldsmith-{acquaintance},
Ata Mohd and that Omar
60 We will prepare for thee a gog and a two-stranded bracelet;
(But) my gift will go in secret,
When I go to that stream
[ will meet my dark-skinned (love});
The darkness of the night is best
65 A meeting and chat for a moment
My tryst is with my brown darling

It (anyone) tries hard {to write)} new poetry
He should finish with the praise of love
Here now he {merely) praises men

NoTES

Fakir Ser-jan of Nogke {Nushki) was a very popular poet of the middle of the 19th c. He reputedly
composed a large number of poems, many of which have survived to the present day despite their
characteristic difficulties: obscurity of language and ellipticity. This poem is fairly typical of his
work.

Two versions are known to me, one printed in Balocf in 1956, and another collected and recited
to me in 1961 by Abdulld-jan Jamaldini. The version given here is based upon the later recited
text, with Abdulla-jan’s earlier readings given as Al. I am persuaded that many of the non-Ra
dialect forms in it are old, and likely to be genuine.

The line is basically an 8-syllable one:
either £« /2o o/t
or (PR R SN S N3

(3) pak: Al pat ‘relinquished’.
(4) gaye: Al gahe.
(3} asrat. AY asrat.
(7) kegadd, by attraction to sayld; AJ kegade.
(13) mulke: AT mulk-i with ezafe ‘1 gofride to my beloved’s country’.
(14) AJ Sakar-lutfen Sadoziya ‘to the sugar-pleasant Sadozay girl; the Sadozay are 1 Pashtun
ribe.
(13) AJ kanin ser majlisd fiva ‘1 shall enjoy myself to the full in thy company’.
(24) xawad: Al xowd.
(31) id mdy dard: Al éamme didra ‘from atar of (my) eye’.
(34) zimazdr Al ‘promise’.
(36) gog, jurmuk ormaments worn by Baloch women; v. No. 69.
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48. MURG-I MENA by FAKTk SER-TAN, NOSKE

arz mand hastint gon taw O $ahi ldmakdn

man gunahgar-ur taw bibe bi man mihraban

bandage neki ¢ badi bir taw bant aydn

ganf tar@ baz-int roz-wart a taw kudl Jihan
5 mir o sarddr o hakiman haste pahlawan

rahgwazi gwastun Murg-i Menad distagun
farmmdn-e ¢ist kurt matlab-e sarpand blitagun
naks-o-dem-e hal-atant tahkiken nifan
mist-i totivan kegadi gon man kurt bayan

10 layik-un man tay man diga kasse matt nawun
bya haweliya yakk fahe nindan zan pa zan

man gusin Lal taw hancosen karana ma-kan
ahtin-it sakk-int hamiabdn armant ma-kan
sohtagant tawz o dhta me Sedd yussawd

15 af zayfiva dasia jant rdsten pedawd
kaw! mani es-int yakk bare kayin tay jahd
teg sar-un bostant turs mand nesting pa sahd
sddroxi Lale nemhawd bitun Sa gald
(sayl kanit dostan Ser-jane noken daftara

20 Con sifat karit e gulerangdn-e eda}
e gule &dr Slye man jihdnd paydawar-ant
Camm gule tir-ant burwank Sillen hanjar-ant
zulf tay $irdzi tild kawden ziviburr-ans
tay dape dantan lal-o-yakite johar-ant

25 har kuja laggant misal ¢o almaska burrant
wasidilen rolan waslawan posit drangwari
kagaden luntan taw bijan muswak somari
putluk o pezwan-ant gule larzoken dart
tabl-¢ burz-ant kegade tawk o Cammbkall

30 bir tay gosan sakk-atant jwinen nalgisi
yayr watl dosid ne tamadare hicckassr
dar kapant duxtar pa sayl-o-nimon-i bahir
hamtab-is gindant nin bir awan kuttit dagar
gorn watd xalwatd kanant duskié nisar
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{45) AJ Séh Huseyn mokita bandi' "May Shah Hussein take care of me”.
{59) Ata Muhammad and Omar were famous goldsmiths in Nushki bazaar.
(63) sabzo A) *dark-skinned’.

{69} AJ ‘here now he makes people merry'.

48.

10

15

20

25

30

MYNAH BIRD

I have a requesi for thee, O God Aimighty,

I am a sinner, do thou be merciful to me

The good and bad in men is clear to thee

Thy treasures are many, the whole world (gets) nourishment from thee
Lord and master and authority art thou, O hero!

[ was travelling along, and saw the Mynah-bird

She raised her eyes, I understood her meaning

There was news in her features, a genuine sign,

(Thus) like parrots my sweetheart told me a story:

‘I am worthy of you, and another is not my equal;

Come, let us sit knee to knee in a place in the courtyard?”

Isay, ‘Dear one, do not do such things,

Your coming will be difficult, do not cause woe to your closest friends!’
She issued a challenge, and came upon me henee in anger,

The worman strikes with her hand upon my right temple:

‘T have sworn to come one day to your place,

Let swords rain blows on my head, there is no fear in my soul.’

I was transported with the joy of my happy Ruby,

{Take note, friends, of the new composition of Sher-jan,

How he praises the Rose-girl's qualities here!)

Four things of this Rose are evident in this world:

The eyes of the Rose are arrows, her eyebrows sharp daggers,

Thy side-curls are armour-cutting golden Shirazi blades,

The teeth of thy mouth are rubies and emerald jewels;

They strike (blows) everywhere, they cut like diamonds.

On happy days she wears waslaw, and a garland necklace,

On (thy) thin lips thou puttest red lipstick, O lovely companion!

A nose ring and a pezwan of the Rose, and trembling forehead pendants,
Her cosmetic boxes are on high, with the beloved’s tawg and cammkalr;
On thy cars there are tightly (fastened) fine narcissus {rings);

Beside my love there is no one so desirable.

The girls come out in a walk and show of springtime,

Close friends watch them, they are embarrassed,
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35 e kujd rusta nin hame bagant éinar
efira distun yakkbare Noskie kindr
a watrd Xdn o Ahmadzayani syal a-kant
hamtaben dostan &a hawdssa nembal a-kant
arz marni es-int hamiaben toif gos bidar

40 duZmane dafaitd ma-bi a§ man taw firdr
brinf o halwa bi majmagan er-bitant katar
esana wartant ¢ Sanobdra be-tawdr
saydde sayl be-$amen kargoske Sikar
xatam bit Ser-jane dape guftar

49. DUOSTA PA KULAW by MALIK DoSTEN LASARI

nioddn Suma ki rawet gwarand
mai Dizostard saldma sar kan
adan ki ¢io kurdni pahriez
dar-i§ gion dile tergwatan
5 yayian o huda-in yarit

yayan mdn suhayle mudda
aydie bangahd giraniend
bior-tin giion fammahdn Sieri-ie
kuaohe saran dayiin diriend

10 yaran todd wajhan miriend
miliant gidon janan hiriend
sawgind mara pa risan-int
nioken dtkagen massan-int
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Amongst themselves they whisper, wife’s sister, daughter-in-law,
35 Where have you grown up, now you are the plane tree of the gardens!
I saw her once in the outskirts of Nushki,
She makes herself of the family of the Ahmadzai Khans
She makes her closest friends overjoyed with desire
My wish is, my close darling, listen!
4G Do not be threatened by enemies to flee from me
Trays of rice and halwah have been put down in a row
The Fir Tree (my darling) silently ate them
Putsuit of (real) prey (is better than) supperless hare-hunting
Finished is the speech from the mouth of Sher-jan.

NOTES

For notes on Fakir Sher-jan, perhaps the best-known Nushki poet, v. no 47. This poem is one of his
best-known works. The reciter was Abdulla-jan Jamaldini, whose Nushki Ra is probably a good
reproduction of the original, and I have followed it as closely as possible. Note the use of izafe, and

: : v

the notation of glides. The line isa very long 13-syllable one witha hiatus: £ v — /2 /22 &

{1} taw passim.

{6) Murg-i Mena: the Mynah bird, used to mean ‘beloved’.
(1) lit. ‘I am not the equal of anyone else’.
{14) sohtagant tawz, said to mean ‘challenges were 1ssued’.
{17) teg sar-un bostant lit. ‘let swords stand on my head”.
{33y kuyrit dagdr *(their eye) beats the ground’.
(43) This line is a proverb.

49. A MESSAGE FOR DOST

O you clouds whe go along in raining,

Bring a greeting to our Dost!

Promises which you (must) protect like those made on the Quran,

Keep them wn the pleasant breezes of your hearts.
5 I shall come, and God will bring my (love),

I shall come in autumn time

At the precious call to Id.

On my mare with her lion-gait

I shall give (= travel to) the far mountain peaks,
10 I shall bring the noble lords there,

They will meet the Houri-ladies.

We swear by our beards,

There is @ newly-sprouted sign of moustaches.
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Crwahram-int mant waddera
15 Zangi-int mani jamien biel

Daosten piestire bivatkien

biiohdn fa wati bahr giptien

50. SAMMO

yat-¢-a allah mursid kay® mal wahira
dita man Sarimo kirr a-xant makndé guid
fange budde rusta gwar harifé pida
draskd limboé hakami bayani tahd
5 pann jwin-dn Sakkalé rang-o-drofuma
&iré gon miska gé lawangdn o attaran
Sammo tal lodd-é g6 hama kahni kotardn
Tokalt Maste $0°r-¢ g6 raji waZahan
har kasse $i'vand gwasT” Maste kissahd
10 durust gunah-e mu'af bd bi xawanda dard
nek dvw’ai kan' Mast dhiye sard
Seh Murid maf gwanka axtag suhb o begdha
bayica sawz-€ $we du'd dmin bittayd
bidayd amin dlim-o-juggd didayd
15 jugg muhtaf-d gal mal amin brdayd
gal matl amin kuda sahé kadird
FRa
kuhkird liky-basta éo basfami jurd
gabay-é gradd hizzay-é nodi yaddaya

by MasT TokaLI



15

50. Sammo

Gwahram is my master,

Zangi is my princely comrade;

Dosten should have come earlier,

He would have taken his portion of perfumes.

NoTES

299

This poem is by Malik Dosten Lasar, a classical poet of the early 1%th c. from Lasar in Persian
Balochistan. This poem is a small part of a much longer piece about the loves of Dosten and
Shiren. (Cf. No. 38). Recited by a Sa speaker in Iranshahr, the dialect was modified to Sa in the
formal recitation; but the pronounced La drawl of the original has been kept.

The metre is—+/ - £/ - £/ inwhatis basically an 8-syllable line, where any long syllable can
be shortened (except where two consecutive short syliables would result). Several lines are of 9
syllables, with an extra long syllable at the end.

(Z)
(6)

50.

10

15

mar: 2 syllables.
suhayle muddd: lit. 'in Canopus-time’.

SAMMO

My memory is of Allah, my spiritual guide comes as a help,
I have seen Sammo, she pulls her silken shawl across (her face)
{As)a slim child she grew up by her gentle father
In the lime-tree groves of the official gardens
The leaves are young, with a sweet colour and appearance
Hair plaited (and) (scented) with musk, with cloves and attar,
Sammo, thy swaying gait is like those doves of a pond;
This poem of Mast Tokali is (as if ) for the tribal chiefs.

L
Whoever tecites the poetry, the story of Mast,
All his sins will be forgiven at God’s door,
Mast will biess him;
Sheikh Murid came at my call, morning and evening,
The little garden is green, there were ‘amens’ for your prayers,
There were ‘amens’, the whole world has seen (her),
The worlds are poor, there were ‘amens’ for my words;
Almighty God has said ‘amen’ to my words.

* k&
The thunderheads have (?) risen, like monsoon rain clouds,
There is the noise of thunder, there is the howling of wind and cloud (7)
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dosti pahrez-G myd sivi walahd

20 dahre malkahd dadayd arst prestayd
Summo gé hird nistag md tabae bund
kawsare apd no$ a-xan' ndre piyalawd
piyalawe niire er-é pa Maste niyaid
kinjaf kataré Sammo pa narmé luddayd

25 kanj ... sahi kand luddoké jand
Mast marosi ma golayd-é Sindhe alkahd
goli Sindha polt Sammo tat drofuma
polayi Sammo tal badal payda na bid
gud a-xan' Mast ki Taddari dihd-d zahir

30 hawr gward ki ap par ¢ kawrd baha
dxtayd malak ki Sammohe ahwal-a@ dahant
marn pa Sammohd bidayd Sayd o zahir
finnatl bayd wmmatl karwdne bahid
nem g6 hard nisia o sarbat dahent

35 nem mullah-a@ hal bir gung-is ma dapd
wanid-i§ st julde kurd droh-is ma dild
mozi fikkah-d ma hazire marakatd
dattayé dastgal §ihani aspa suwdr bd
asp-i§ dirikka barayé rahd par a-bi

40 bikiste bayd g jinnaif hiird nivad a-ba
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They protect my love inside (her) marriage dress

20 The good news was brought by angels, angels from heaven;
Sammo 15 seated with Hournis under the Tree of Paradise,
She drinks water from the River of Paradise, from a cup of light,
A cup of light is (handed} down, for the sake of Mast,
Cranes in a line approach Sammo in soft swaying,

25 The cranes ... know the swaying lady!
Mast is today roaming about in the regions of Sind,
Wandering in Sind, searching for Sammo; for thy appearance
In search; Sammo, there can be no exchange for thee,
Mast will run away, for he yearns for the lands of Taddari;

30 Tt is raining, so that water is flowing in these rivers,
Angels have come, so that news of Sammo reaches me,
For Sammo I am enraptured and vearning.
In the gardens of heaven a caravan of the Umma is roaming,
Some are seated with Houris, and have received wine,

35 Some are mullahs, (what) news in their speechless mouths?
They have read thirty parts of the Quran, frand in their hearts,
The villains stand {ashamed) in the Presence, jostling,

Those who are generous will be mounted on swift horses,
Their horses are frisking, they cross the narrow roads,
40 In the gardens of heaven they will be seated with Houris.

NoTEs

This poem was taken down from the careful, slow recitation of Mitha Khan Mari, the leading
authority on Mari poets {v. no. 53}. Mast Tokali was an important Mari poet of the latter half of
the i%th ¢., whose beloved Sammo died early, causing him to go mad with grief — whence his
epithet Mast (Tawq “Ali).

The language is essentially a Persianised EHE, but with many irregularities characteristic of the
work of Mast Tokali. In particular, it was claimed that the nasalisation of vowels often does not
take place, that original intervocalic or post-vocalic stops often remain, and that i in loanwords
remains unchanged. All this can be seen in this poem, which has been rather narrowly transcribed
for the purpose.

The poem has in essence a 14-syllableline: -~ « —w <« _—w < .. (~_)occasionally shortened
by the deletion of the last syllable, or two syllables.

{14) ditayd: pl. for the sake of the rhyme.
(17) kuhkird for kokird; ldkr: unclear word.
(18) yaddayd (gaddagd): unclear word.

(25) defective line.

(36) wdnid for wdnt, metri causa.
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Suk"r a¢ karim jabbar
sultan rasul-i tajdar
sadik-int mand fahdr ydr
ba’ad aé sifatte bisyar
man for'iag do sad gal
zubdn-int mani fakar-gal
ahaparen kamdan-myan
xubsdraten gulandim
nam-¢ kanant fulani
Strintir-int da Hanl

man fzzat-un Divani
Oyane Kandahart

man fzzat-latld Han
hanéo Murid Jalal Han
bar dest Mustafa-w-un
xub GEkT xudd-w-nn
man raftag-un Xurdsan
Hindawe katr ¢ bopasn
sayl datag-un Yahadan
nest sirate gulandam
Katkatt tan Zangibard
Landan tan sohjarana
tay totien zubana

sren-it afab o kaman-it
Kabul tan Nazrawiya
Ganddawag tan Mariyd
na gindan fofen puriva
Mihruk tay darwariva
man raftag-un tan Tihran
sayl dat tamam Evan
Erdn dang-i Tirdn
ahtun pa e Xurdsan
man Mihruka na gindan
dardm o dile bandd
Panjgir tan Kolwa
Ormirahe matd'a

jan Kalmate fita-ant
bale ne co Mihruk-ant
Gwadar ¢a Pasniyd
Kappar win Pisukana

L. Classical poetry

by ‘lzzar LALLA, PANIGURT
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With thanks to the kind Almighty
The Sultan, the crowned Prophet
True for me {are) the Four Friends
After much praise

I have prepared two hundred lines
{On) my tongue are sugared words

(For) my gazelle darling {with) a bow waist

Beautiful delicate body

They give her a certain name

She is sweeter than Hani

I am Izzat of the Dihani (tribe)

An Afghan of Kandahar

Like Murid Idal Khan

I am Izzat Lalla Khan

In faith (like) Mustafa I am

T am the good lover of God

I went to Khorasan

(With) a Hindu cot and mattresses
I looked at Jewish women,

There is not the like of the delicate one
{From) Calcutta to Zanzibar
London to the soldiers

Thy parrot tongue

Thy hips are wonderful, and thy waist;
{From) Kabul to Ghazna

Gandawa to Mari

I do not see such a Peri,

Mihruk, as thy equal;

I went to Teheran

[ looked in all of Tran

{From) Iran to the borders of Turan
I carne to Khorasan

[ do rot see Mihruk

(She is) a solace as a heart

(From) Panjgur to Kolwa

With property in Ormara

The women of Kalmat are different
But they are not like Mihruk;

From Pasni to Gwadar

Kappar to Pishukan
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45

50

60

gardan Basolkdnd

man Mihruka na ginddn,
Farhad ki lakk burrit
Sifag bilor-e jorit

afsos pa isiki Siren

bale na o Mihruka-at
Sarbdz sahr Pirddn
raftun tamam Eran
tukkur gadde pindan

o Kabuli fakiran

har ja rawan man Eran
nestint dildrd darmdr
dilbar aga na distag

kass co Mihrukd na bitag
arman pa mahpariya

a kulle somariva

be-ayb o darwarivi

pad gon hamazariya
man Mihrukd na gindan
bage gule bisindan

. Classical poetry
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I go around Basolkan
I do not see Mihruk;
When Farhad cut the hill pass
He made transparent glass,
45 A pity for the lover of Shiren,
But she was not like Mihruk;
{From)} Sarbaz town to Pirdan
1 went in all of Iran
I beg the crumbs of a beggar
50 Like a Kabul beggar
I go everywhere; (but) in Iran
There is no remedy for my heart;
If my darling (had not been) seen,
Naobody (would have imagined one} to be like Mihruk
55 The ideal of 2 moon-Peri
She is as lovely as the dwelling of lovely {Peris)
Faultless, as an equal,
(Her) foot with an embroidered shoe
[ do not see {the like of ) Mihruk
60 {When) I pluck a flower from the garden

NoTEs

This poem, by ‘Tzzat Lalla of Panjgir, comes from the early 19th ¢. *[zzat was an important classi-
cal poet, but not much of his work has been preserved. This example was collected by Azat
Jamaldini, but the version here given also contains changes suggested by others, particularly as
regards dialect, which was originally Panjgiri Ra. But notice the constant use of -an as Lst pl. pres.
ending, partly for the sake of the rhyme.

The place-names are all current on modern maps with the few exceptions noted below. The
metre is a fairly constant 7-syllable one, £ - —/ - £/ 2 _or—+_ /. _ * with occasional 6- or 8-
syllable variants. The thyme is irregular.

(1) Hani: a fabled beauty of the 16th c., mistress of Seh Murid,

(19) Yahudan: Jewish women were reputed to be very lovely.

(22) This line secems a later interpolation: but Azit insisted on it.

(26) Mari: a place in Marl territory, NE of Quetta.

(40) Kappar: a town on the Makran coast, between Gwadar and Pasn1.
{41) Basolkan: a town near Kalmat.

{47) Pirddn: a town in Kolwa.

{51) Aczat had na mirdn ‘1 do not die’, for rawdn, which cannot be right.
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52. GWANK

(1)

(2}

3

(4

(5)

brasin o wassen hamdilan
brahundag o bel o yalan
O nok-nihat o akilan
O Cakari walle bardn
padd-it o dema rawan
par mizzild mizzil jandn
moka hames-ant wajagan
waxtd na gindit napohan
grand o girok o kohkirdn
roc-int baden pa yafilan
padd-it ¢ demd rawdn
par mizzila mizzil fanan
suhb ahtag o sap gwastagant
niren sahdre distagant
murgan tawar Cist kurtagant
goia bidarit waptagin
pada-it o dema rawan
par mizzild mizzil fandn
watrd aga wat kass ma-zant
hi¢cbar hudara ham na zdnt
fon dyrd kasse bizant
watrd bizanit nem-sahan
padd-it o demd rawidn
par mizzila mizzil fanan
sa’iv Sume kome zubdn
halan a-kant har waxt bayan
par fahr o drajen metagin
pes dant diirern rdhsaran
pada-it o dema rawan
par mizzild mizzi jfandn

by MuiLLA Robpl



52. CRY

O brothers and happy companions
Brethren and friends and braves
O young saplings and wise ones!
O fruits of Chakar’s creepers
On your feet, and going forward
Progressing towards your goal!
The tirnes are thus, men!

You don’t see the times, O ignorant ones!
Thunder and lightning and thunder clouds

The sun is bad for careless people
On your feet, and going forward
Progressing towards your goal!
Morning has come and night has passed
They have seen the light of dawn
Birds have raised their voices
O listen, you sieepers!
On your feet, and going forward
Progressing towards your goal!
If one does not know himself
God will also never know him
How can anyone know him?
Know yourselves, O half-souls!
On your feet, and going forward
Progressing towards your goal!
A poet (in) your own language
Gives the news continually, the story
To towns and far-flung villages
He shows forth the far pathways
On your feet, and going forward
Progressing towards your goal!

NoTES

307

Mullad Rodi, a poet from the early part of this century, was an early caller for a Baloch awakening.
This poem was first written down by Azat Jamaldini with many hypothetical Ke forms. The ver-

sion given here is the original Ra version.

{1} ff. -it can be used in Ra as 2 pl. copula.
{2) yafifan: y- 15 usual in all dialects for this word.
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53. GUMBAAA JANGA SAIR

nem khatani sard-é nem rulli® nem-afd
nem dafi zambe na gindi® nem dari® nokard
nem go §a0i muradd nem nali’ pa yama

10

20

30

tahi ydi-en-i sattar
kartm o kadar o datar
samad o sadik o salydr
khava difa thal didar
makd o daimi darbar
Sijawal sattivva baxtq
khutta-¢ mokal az a taxta
rawd bifla hawd waxtd
philingi ¢ikkit-e Serd
cariita Kabula-e para
sutta jangi da Kandhard
hawa taxta-¢ talabagadrd
khutta fahzddaga nara
dafad chabbaw jhata yara
sar-e cupp'ta cho syah mard
lurida lurgumé hara
sud-o kapta ma kuppdrd
khuta-e éikki aZ a pard
buna fa Sinda yayyird
zire sasi o sah"dara

nay pa sudh o ismdrd
dafe Kahane pacard
giran-e ohr-o-bazdri
baran-¢ bhim-o-timdra
khand nam-e da jamara
khayara suddh-€ yaywdnl
xudd wad sahi-¢ wad zani®
pha ko bun kapta fatani
xarawe badichant
fbuzurg Boldn o saltani
makimi din o rahmantif
baldhe zurth lajfant



33.

SONG OF THE BATTLE OF GUMBAD

Introductory lines

Some are in their huts

Some wander aimiessly about at midnight

Some do not see a morsel of food for their mouths
{Whilst) some (even) have servants

Some have the joy of their desires (fulfilment)
And some groan in pain.

I recall God the Veiler

The Generous and Powerful Creator

The Most High, Honest, Lover of Truth;

Who has seen thy sight,

Thy dwelling, thy eternal court?

(Like) Shuja-al-Mulk, driven by [ate

Had taken leave from his throne (in Kabul}

He was going (back) at that time,

Pulled out of the lowlands (of Panjab) by the British;

10 He had ridden away far from Kabul

20 (With large numbers of men) like animals and creatures of the sea

30

He went fighting (back) to Kandahar

Demanding from them (the Afghans) his throne.

He took a slogan for the princes

He slapped his friends on the mouth

His head was crushed like a black snake

Washed away in the floods of muddy streams.

He had gone away to far-off places

He had started out from the other side (of the Indus)
From the barren lands in the south of Sind

Not countable by the senses.

In speaking critically of Kahan

‘I will capture its town and bazaar’ (said he},

‘T shall destroy its honour and prestige

I shall make my name forever!”

To whom are known the secrets of the Invisible?
God himself knows, he is aware

Where the origin of the mischief lay,

(The reasons) for the ruin of the powerful

[The great royal Bolan

Assiduous in faith in God)

They sacrificed (the honour) of their womenfolk

309



310 1

—

1. Classical poetry

maydre bird naylin-e
Sudlg-e din 0 musulmani
Suyl-dikoxé Nolani
sard bhumyae urdani
hukm-is ista allahi
kis'b-is zurthd najai
$arrd-is burithd hiyae

40 waroxani salah yvakh-é
hamo dhonda dafe sakh-é
gariwd zulm o nahakk-¢é
gusd par wmmate fwani
hadi-go o kitdbani
na-witt dosti Jahadant i
kowani masté phoiini

[philinga barivd £a pest raji]

Mari pa rabba farmana
dhamad-o-dawrd-kahdna

30 salah-o-sangat-o-trand
Balodl nang-o-sistand
par @ hamsayayd fwand
Jhati Kich o da Bolana
kilunge zida 2a Xdna
hamod’ ki tat-o-padard
Marie sobd timdrd
badanrd bhim-o-dhakara
Jjanayd Sindha a para
barayd mal-o-dward

60 phulaya Zob-o-Kandhara
af @ Maskila bdzard
baraya mal-o-award
naye badniyat-o-xward
naye be-din o sakh wird
kaldman har kass be-zara
nuye ki bhird pacard
sard pa dagg-o-nirward
Balodi sddah-¢é kard

[angrezani bharti lothay]

philingt atka morana
70 duyuild drtha tordnd



53. Song of the battle of Gumbad 31

Burdened with the blame, but I do not agree with them,
They have lost their Islamic faith
Those spy-pullers from the Notani!
In front, as guides for the military forces,
They disobeyed the command of Allah
Their occupations were illigitimate
Their decisions taken with partiality
40 United were the opinions of the bribe-takers
All of their mouths are stuck fast to carrion!
Oppression, injustice to the poor
They say, are for the betterment of the whole people
Speakers of hadiths, book-readers (they are}:
They are no friends of the Jews, (they say):
The commanders of mad armies {ye are)!

The (life) of the tribes before the coming of the British

The Mari (lived) by the command of the Lord (God)
The Presence, pure in peace;
In happiness and in good living condittons
50 {Always in) consuitation and comradeship and discussion
In the Baloch tradition and in honour
Tt was good, for those neighbours (of the Mari)
They {= we) robbed from Kacchi up to the Bolan (pass)
A tribute-tax was levied (by us) from the Khan (of Kalat)
Whenever there was a discussion {(of the Mari)
In the pride of a Mari victery
(It kept} the enemy in fear and trembling
Striking on the other side of Sind
Bearing away looted property
60 Looting from Zhob to Kandahar
From Musa Khel town
Bearing away looted property!
No one lived in bad faith or in misery
Or in rascality or in perjury
In the Holy Word everyone was steeped
Nor was bribery a subject of discussion
Disputes were settled in the way of justice
The Baloch was straightforward in deed.

Recruitment (of soldiers) by the English

The English came, growing slowly,
70 (With} the lowlanders, shameless ones
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buni be-yayraré jhana
Baloc gé dat-i Afyana
wata dada musulmand
farawl rapta pecand
na risi® nin az @ jana
wildyat bida thikai
tini 0 sung o batar
watd gipt-I pa dinal
hunari bazé thagai
80 Jahadi kharé drohat
wadh-i§ datda pa mastai
khuita pa paysawd bhar
Jahiida buy’ pa rawal
gthena data lothar
indma daid pahiral
hara ki nokard jai
nay sarkdrd sarmdai
dayant mardd pa candaf
philingi dema da zward
90 sari gwak-a33 numanddrad
mani dastde nimakward
Cuya go $af o bulgara
man a-dadd ma darbdrd
ayar ahand girdre
maro§i mard pakdr-e

111

. Classical poetry

{Nawab Xayr Bax§ Xan Mari awwal]

hazar sawasé Hayr Baska
hazari ja'fare draska
suxi o suhwa lakh-baika
mazan nam o gariw-pala
100 kuran-wan ¢ huda-wala
buzurgt bhim o ikbala
Jiha sai-é thai hald
na xui-¢ kafira tala
gustd hacco pa imani
na 6" mardé pa dandai
xudd wali-é mardani
phitta da phirukd dant
dhura miraten-i jwani
amiri hand-o-xdndani
110 sar-it kurban-¢ lafjant
damo:z ki ian-é mardani
nawd bolit bayatya
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33. Song of the battle of Gumbad 313

Baloch, with the Afghans,

The Muslims gave away their homeland

Drunkards, they staggered about

(Vice) is stuck to their bodies

Their country was leased out

(There was) a cattle-tax, transport-of-goods-tax, crop-tax,
Their homeland was seized (by the English} in their wisdom
{With also} much knavery and artfulness

{Like) Jews, habitual cheats

They gave it (all) away in intoxication

Sold it for money

The Jews took it with (their) consent

The tribal leaders who had been sent for (by the English}
They were given as reward robes of honour

All those who are official servants

Nor (were they) embarrassed by the government’s (order)
That they give men for recruitment.

The English send out horsemen

It was an important call to the chiefs:

‘Salt-eaters, {men) of my (right) hand

With long coats, cloaks, long robes

Which [ used to give in Durbars

If ye remember

Today you can be useful to us!”

Nawab Khair Bakhsh Khan Mari |

100

110

A thousand hurrahs for Khair Bakhsh

For a godly, excellent solid tree

For the generous one, who gives away lakhs {of rupees) every morning
Of famed name, protector of the poor,

Quran-reader and pious man

Eminent, feared, fortunate

The world knows thy reputation

The unbelievers { = the English) have not got round (thee)!
Thus speaks {Khair Bakhsh), courageously:

“We shall not give men for recruitment

God is the ruler of men

From (my) grandfather to {my} father

Always I am mindful of my inheritance

My noble position and my noble family

My head is a sacrifice for our ladies’ honour

(For) as far as there is the fame of brave men

Do you never speak in cowardice,
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girit hila huodatya
na da'un-e marda hdaiya
na xani nokardivd
gust® Sahdad pa axtyari
para tawfik-o-timarat
mayoz ¢ mast 0 marwart
gust® haéco pa axtahari

120 saldhd hdcusa khar?®
na witt go kafird yart
na 6ada paysawd ndrl
hudd roza wata khari”
Baled Xan zim-o-antaki
kalaman Omari bakki®
miri g6 kafird hakki
darifangd khaya jakki®
RUFUAI-€ ZOYE sattara
All o Duldule zawdrd

130 marodi datka mai wara
hudd khan' boZun-e bard
sar-e kuttt ¢ho syah mard
ma-xant fandde pacara
ma-wit-¢ khdr aZ & khdra
gusit Ser Muhammadé rana
mazdri rapia drimband
mukimi Rahizan-e raje
hazari suhawd sartij-e

o

140 dhurd bahadur-a famari
gusi Arviin Kandhdrt
par & insaf o sacyari
khut-is kol-o-kurdnwirt
net-if khot-o-murdari
hazard grané Mirziha
mazdri tawkal o bhiméd
xudayvg baskida ema
mukimi bastayé banden
kalat o timuren kandhen

150 dhura sarkardawi handen
hamod’ ki syalgari rofen
mudam saridj o sarhofen
fihdnd gwartha difgosen
gwara Pir Sahewal posen
Wazir-Hin gald khaid miren
madat o pakire piren
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53. Song of the battle of Gumbad

Have confidence in God!

We shall not give them a man for recruitment,

We shall not perform service!’

Says Shahdad, with authority

Courageously and proudly

Very brave, mad, ferocious,

Thus he says with authority

*{ A messenger from the English) brings such a request (to us); but
There (cannot) be any friendship with unbelicvers,

If they do not give us money, let them wail!

God himself will provide for us.”

Baloch Khan, in anger and reckless of consequences
Declares, in words like those of Omar

“We will fight honestly with the unbelievers,

Upon attack by an aggressor, with whom is there a staying hand?
We shall fight him with the strength of the Veiler (= God)
With Ali, mounted upon Duldul,

Today it has come as our turn (to win)

God willing, we shall release him from his burden

We shall crush his head like a black snake

Let there not be so much critical talk

Let there not be work (left over) from that work.'
There speaks Sher Muhammad, the prince,

Like a lion he went, roaring like a drum,

The permanent Rahzan of the tribe

— Thou art a godly crown, every marning,

*As a Bijjarani T am with the fighters

From the beginning I have been a champion, always!”
There speaks Argun Kandahari,

In justice and truth,

‘They have taken oaths and vows

There is no false coin, or carrion-hypocrisy (with them)!
Mirzi Khan, weightier by thousands, {whose men are)
Like tigers in courage and bravery

God has bestowed faith upon them.

Bound to them always, like a bund

Like a fortress with a high wall

Always with a place for the elders,

{Said), ‘There where there is combat by day

Always (we will be) in the front, and zealous,

The world is listening with attention

By the decorated (tomb) of any Pir”

Mir Wazir Khan comes to the word

{And says) ‘Help from fagirs and pirs!

315



316 LI Classical poetry

Jahid samjhe bald"-ziven
bakddur-a gal-o-siren
ayar Sarthaf thara gir-¢
160 bayai s e bari dirg-é
caritta Mirzi Han miré
madatq pak rabb piré
dhura saraw bar-ziré
hamod' ki yussawe khard
sard har ro¥ zyadard
kahdrani sara mahdré
Al o Duddule zuware
suxun o kold sacyiré
Garitt Sarbat pa tamarg
170 nowd chandit dilf yara
xuddyd mannit évdr ydra
ma-xanit ganda pacard
talabba bille zarward
samdrit bor o hathyard
tarre zahmi md bazdrd
Xuddadad mast o antaké
galimani dafa dhakké
gward khatth napta yadhakié
damod’ ki ma gusd sakkh-¢
180 nayé sah-o-sar-e takk-é
sipat Sthzdoaye hokk-¢
Alt Han pa maradari
Jjawaw loyé jammdari
gusttt hadéo pa axtyart
Jahide mayaré zarwari
nawd kasse ki girari
dila phakid o bodart
Safa hirand osari®
Mari pa kafira zarra
190 sayar hami khuide barra
ma-kad§it lafa sartharra
Maria yakk khuta boll
saldh o sangat o tolf
bayar drove dil-pholi

[zarrwarani salah-o-trd)

ganida say chydr nangd
salah basta hame ranga
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53. Song of the battle of Gumbad

The Jews, thou supposest, are accursed

But the champions are happy, as if at a wedding,
If thou rememberest the battlefield of Sartaf,
Cowardice, at this time, is far from us!’

Mir Mirzi Khan rode out

With the aid of God and Pir

Always he shoulders the quarrel

There where there are deeds of revenge
Their heads they sacrifice every day

(As if they put) reins on the tyrants

(As ify Alis, mounted on Dulduls,

In words and vow they are true.

There rode out Sharbat Khan, awful,

‘Do not tremble, friends of my heart!

Obey God, (like) the Four Friends,

Do not speak of ugly topics

Leave the money-grubbers

Adorn your mares and your weapons

Return (always) to the centre (of the battlefield) with your sword!?”
Khudadad the mad, the reckless,

A blow struck in the mouth of enemies
Wherever he goes, striking once, like lightning,
Hard, as far as I can say,

He has no care for bis soul or his head

Praise for this prince is right!

Ali Khan, the heroic,

Whose answer is always of one sort,

Says, on his own account,

‘It is shameful to take money from Jews,
Perhaps there is someone who remembers;
He should spit in anger, and buck up,

At night build up (his courage) with Houris
The Maris, with the money of unbelievers
Uselessly will hang their heads;

Do not take it, aveid confusion!’

The Maris were unanimous

All united with one another in conference
Against cowardice and lying and superstition.

The councils of those greedy for money

Thrce or four ‘honourable” people took counsel
They decided along these lines
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Marié pholayé drangd
na pufja hakima jangd
dil-is pa paysawd tanga
200 philinga lingd lewar-i
haramé paysawa khdri
ganant haco say gheta
bayal mannit’'-is netd
warant &iha go lmmletd
khanant maydumgale cetha
bund nazix kute-i§ Kachi
bisaré gafar o machr
sar-e Za xwarihd baéhi

[Marie barawd Angrezant xaval}

ganant watt pa waltd gord
210 Mari fonddrayé zord
talabbani hawd tora
Nafuskd zurthayeé pord
bhurana baro da Bambora
hadé juzzid mant tord

[jange dah}

thasdnd axtayant dahi
pa ditkaisi-o-dozwahi
Jahide phaws? bungihi
dara jangd na ostar

[Angrez urde tayyari}

unita-¢ Sal o Harngi

220 Chara gora o Ghorkai
zire Sikh o Hazarayl
Caritta khatd pa gawyai
pret o $al o mastai
khuda-e md Gunbadd dardl
watan mdlum khu-e Kahan
Sitgwé kdsio o daha
a# 4 sardast o sargahd
sameni srof o bungihd
daryai buxtayé wihd

230 khula ¢ho chardahi maha
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Concerning the stumbling-block seen by the Maris:
‘We cannot afford a war with the government!”
Their hearts (were) hanging on money,
200 ‘We shall serve the English feet
We shall make illicit money!’
The three thus consider the fat (bribes)
{In) cowardice they obeyed after all
They drink tea and lemonade
They perform {selfishly) service for (those) people;
They have gone down near Kacchi,
For carrots and fish in abundance
Their heads saved from poverty.

The feelings of the English abowut the Maris

The white {(soldiers) discuss the situation amongst themnselves
210 About the strength exhibited by the Maris

About how much was owing to them

About the debt acquired (at the English defeat} at Nafusk;

Let {the Maris) go retreating up to Bambor

Then (the Maris) will move quickly {to come to} our terms.

Battle alarms

Scouts came galloping up

Disposed to friendship

They had started from the original place of the Heathen army
(They were) no standers, outside the batile.

Preparations of the British arry

{The Briton) makes {messengers) fly to Quetta and Harnai
220 (Brings) together in all, the Gurkhas,

Sikhs and Hazaras from afar

He rode out and comes (back), in mad pride,

Parading, and madly darting about:

He (= the Briton} made {with the Maris) a rendezvous at Gumbad.

The country was informed up to Kahan

By swift messengers and scouts

From north and south

To the camps, hike heavy showers of water,

Like rivers from opened canals,
230 Open-faced, like the full moon.
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[Marte laskare sambaray/

240

250

260

270

turele rusta Mirzi Ha
phida rodenta go jid
Harewi pati-o-Iigivd
gurdndl dumbay o giva
mayozé Sarbata-e Hindi
katdm-e pali®a Rindi
dare jangd khay nindi”
khanii cho ki jihd gindi®
marost hil-& allahi
bahadur biyayd dawai
ki Zape Thanawé darar
Carr} Seda pa axtydri
visoxé syaha singhari®
par §arawd o syaldari
sifah-e bastd Kandhart
par $irawa o syaldari
dhura miraté jumari
cari bita muhimani
Xudadad bang-o-borani
waroxé lerawe sani
salah-¢ janddrd jangani
burraxé tey Hurasani
sar-e mindil miskani
khumar? singharta salant
niyadar-at gariwgni
harif-af nang-o-fangant
§ahidd biyatd yaziya
samarit bor-o-taziva
niyait¥é nokari dhaba
dunvd e iflayi harbd
sar-i kurban-¢ pa rabba
Juri jThar khana gwird
daradd Biwrayd singhird
thal tdzi ma jhinsard
hame daté sipahdard
naé ki khokhare gward
naé mai-is phada khara
phadi nindant o girar-@
rihangé Bdhir o Nihald
mirox€ zahm o sartald
kawd-zir o hawd-pald
saxi o sakh o nang-pdla
dhurd be-mait o be-syald

. Classical poetry
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Making the Mari army ready

Mirzi Khan grew up a champion
His father raised him with affection
(Wearing clothes) with fine Herat turban cloth
(Dining) on wild fat-tailed rams {and fat) from the fat-dish
With the Indian sword of proud Sharbat Khan
He kept the Rind vows:
“Who will sit (still) in a battle with outsiders
We shall act so that the world shall see
Today there is the hope of Allah's (favour)
240 Let the champions come for combat
The rendezvous {is) at Zane Thano.’
Sedan rode out on his own
He decorates his fast-running black (horse)
For compamionship in fighting
Kandahari arms he girded (on himself)
For companionship in fighting
Always eternally hereditary,
Always were very important.
Khudadad, very luxurious with bhang and horses
250 Like a rutting camel, like san-cattle,
With his fitted battle-arms, powerful,
With (his) sharp Khorasani sword
His head in a scented turban
With a decorated, spirited bay horse.
He used to look after the poor {of the tribe)
He responded (to the call of) honour and battle, (saying,)
‘Martyrs, O Ghazis, come,
Adorn your Arab mounts
(Even) if (knowledge of) levy procedure does not come {to us)
260 {We must) leave this world in the end
Our heads are sacrifices to the Lord God
1 shali rain down (bullets) like showering banks of rain clouds!”
1 shall adorn Bibarg with showers (of praise), {the poct says)
Thy Arab (horse) in decorated appearance
Is of the same race as that of the commanders
Neither will (our) storm clouds rain {again)
Nor will their mothers give birth again (to their equal)!
Those who survive will remember
The brave tribes, the Bahirs and the Nihals
270 With (their) beautifully decorated fighting swords
Taking up their bows, keeping those (vows),
Generous, brave, and honourable,
Ever matchless and unequalled,
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phurungi suhd ma gala
éari? Sahzadayé (olf
dafe kapta hane boll
razar gariha pholt

caritta Nohakké yazi
samdart-e bahni tazi
waroxé miyana Sirazi
bihd singhdrta Niir Xana
rayami axta grandand
guse phulle md phawZana
wrie Kaysari yard

dhurd dempha o dang-dard
Ali Ser siihd gé zaward
na dhake aZ joyar-ward
gazahd Dadali gon-é
muhimani sar o Son-é
aya insdfé mardant
Wazir-¢ tey Hurasant
thrd aman-e pirant
kuran o Kacha sayiddni
gazahd Omar X4 wadh-é
thrd g6 khannawd sadh-é
himara gon 4 Salari
badd Mithd d dahkari
gazaha loy-¢ fammart
turi Mando-é teyani
banat-e sanj o zewani
mand omed- lakhant
sard-e Hakki go mardward
caritta zend rahdara
kand thar sip®t o singhdrad
turié loy-€ jamara
haziri phulla Ramidn-é
yazdhd bidayd sani
Murddali tiird namearé
Jihd sahyé ki mardwaré
rawoxé markawd zawaré
marosi ghussawe khar-é
rawd ki lajfa lacar-é
Marie laskard jhord
Samand X4 sihé go bora
kurdn o kalmawe zord
nawd hacéo gusant gord

. Classical poetry
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Like a lustrous black gem (I praise them) with lovely verses!
There rode out the whole of the Shahzadags

In their mouths this saying:

‘(The English} are asking for losses deliberately!”
There rode out the Nohakks, Ghazis,

They had adorned their Arab steeds,

With devouring Shirazi swords at their waists.
Nur Khan had adorned his newly-broken filly

He came along thundering like stormy weather
You (would) say he is the flower of the armies.
The respected companions from the Kaisaris
Always protective, and assuming responsibilities,
Ali Sher the handsome, with (other) riders,

No fear (they had) of the liver-eaters!

The Dadali Ghazis were with them

Very fine leaders and guides are they!

Hf there is injustice amongst the people

Wazir is a Khorasani sword:

To thee is (entrusted) the safety of old men
From Kacch the Quran-Sayyids

The Omar Khan (group), ghazis, superior,
Swords are fitting for you!

With them are the handsome Salaranis
(Amongst whom) Mitha is the challenger of foes
{His) people are traditional ghazis

Solid is Mando, the sword(-wielder)

His horse-trappings are very decorative; (he says)
‘I have hopes of lakhs (of loot)V’

In front was (also) Hakku with his man-eater {= sword)
He rode out (sitting} on his saddle, at a fast trot:
I shall sing thy praises, and adornments!

Of a respected family he is, always

Honourable, he is one of the good-looking Ramkan clan.
Present they all were, ghazis,

In origin the famous Murad Alis,

The world knows that they are fighters!

Mgaunted upon speedy steed(s)

Today theirs is a deed of honour

Going where honour compels.

In a crowd of the army of the Maris (is)

Samad Khan, with a handsome horse

By the strength of the Quran and the kafima
Lest from the grave they speak thus,

(That) the Mari great men (do not measure up} in value
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Marié gira a-khant tord
dafa hiige daraia
muri manniit bayai
320 Maria dad hatq
sawabbe nokaratd
Samand X& sthé ¢ho mird
khulf ¢ho fadah-o-sind
sar-¢ mindil 0 zdzira
na pharezi sara third
mired har kass go takdird
hazard Muhammad Xa gwah-¢
Chiyir kundand kiyrwihé
salghd Muharamad Xa khari®
330 par d $ar o syaldari
sadant Jaltawa dhakkant
mayoz o mast gumrahé
guse ki sar Ghi dah-é
Saritt khungur Za Kahind
bakdnd dxta bakkana
philinga phol-i dzmdnd
xudayd drtha maydana
az & Sahejawé yard
bahadur o mardadard
340 Zarith pallia g6 timard
turi® g6 hakimi zawdrd
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QOutwardly with (their) mouths roaring (insults)
That after all, the Maris are cowards!

320 The Maris (thus) consented
Because of wages; (but)
Samand Khan, handsome like a noble
Blossoming in joy as if at a wedding
The turban of his head (bound as if with) chains
He does not protect his head from bullets:
(But) everyone dies on a predestined day.
Amongst thousands, Muhammad Khan is distinguished
Famous in all the four corners (of the world):
Muhammad Khan brings advice

330 To the fighters and comrades
To the Jallus, hundreds of challenges
Madly proud, and rash
You (would) say that his head was at stake.
There rode out a brave from Kahan
Boasting {he went), with slogans,
“We shall search in the sky for the English,
God will have brought them dewn in the fields.”
From the Shaheja clan, the companions (came),
Champions and courageous ones.

340 There rode out Palli with pride,
He compared with government cavairy.

There follows a further description of the Mari love of and devotion to, fighting of all kinds.
However, in this case they met with a defeat which cost them the lives of a number of brave men,
who are all named, together with an account of how they met their deaths. The last lines of the
poem describe conditions after the battle, echoing the introductory lines.

NoTtEes

The first version of this now classical modern epic was coilected by Ser Muhammad Mari and
printed in Bafoét (June 1957, 21-22) but only in part — the first 171 lines, all that Ser Muhammad
had. As was his wont Azat Jamaldini, the editor of the magazine, heavily edited the EHB ms,
turning what had been in any case an only very imperfectly writien fext into a sort of general
Western Baloci, which he thought better adapted to the understanding of his readers. His method
in this case was to transcribe mechanically, changing the vocabulary here and there, and adding
explanatory notes of doubtful helpfulness in many cases: it is clear when this version 15 compared
with it, that neither he nor Ser Muhammad understood as much as they thought they did,

Some time later Mitha Khan Mari, the foremost collector and authority on EHB epics, managed
to obtain a complete version, of 810 lines from a Mari bard who had learned the poem from its
creator, Rahm Al Mari. This was published in 1973 by the Baluchi Academy, Quetta, with the
titke Rahm “AlTr Marf; the original language of the epic was supposedly preserved. Unfortunately
the copyist employed by the publishers was a kakographer with little idea of what he was deing,
and the ms. which he produced for the printers was so full of errors as to be virtually worthless, and
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for some reason Mitha Khan was not consulted before printing. The printed text is also illegible in
many places, the result of the usual careless offset work.

I was very fortunate in getting Mitha Khan to read through the whole of the poem again with me
in Sept.-Oct. 1986. I am confident that the result, of which the first 341 lines are given here. isa real
language. what might be calied Epic EHB. | have kept to what was recited to me regardless of what
scem wregularities; [ am convinced that all of them are to be justified within the bounds of poetic
licence. [t was also plain that the variants in phonology and grammar to be seen here represent real
free variants in Rabm Ali's lunguage, and are not the work of a careless editer. Mithd Khin
insisted upon them in his recitation.

The poem describes an encounter between the British and the Maris during the 1914-18 War,
when recruitment for the Indian Army was being organised in some of the more outlying
territories of India. The Mari Baloch. true to their traditions and behaviour during the Afghan
Wars, resisted British efforts to recruit soldiers, and remained quite uncooperative. Gumbaz
(EHB Gumbad) (Qal’a lies in the Kohli Tahsil, some 3 miles from Kohld Town, in Mari territory.

Rahm Ali Mari (d. 1933) belonged to the $ahejaw subsection of the Bijjarini section of the Mari
tribe, and his language 15 good Mart EHB.

The metre employed is the usual classical 8-syllable line of 3 feet: =+ /2 _+ /= 2 except in the
introductory lines.

Note that in this poem many of the typical characteristics of EHB {fricatives from stops. retro-
flexes, nasalised vowels, etc.) appear irregularly, indicating a vacillating pronunciation which at
first sight seems influenced by other dialects; but 1 think rather that such forms may indicate an
older stage ot EHB, before the changes took place. Most of the differences distinguishing EHB
from the other dialects are phonological, after all, the morphological ditfferences being minimal.
Most of the vocabulary differences are due to a much larger receptivity to Indo-Aryan loanwords:
most Maris have always known one or more SindhifLahnda dialects, as well as some Urdu now.

Some parts of the poem are unclear, but both text and translation follow Mitha Khan closely,
even when the translation seems not quite to fit: 1 believe that Mitha Khan was right. Note the use,
as is usual, of rhyme as a punctuation device.

Phonology:

the aspiration of p, +, k occurs quite irregularly, and is mainly confined to initial pre-vocalic
position;

postvocalic -p, -t -& = -f, -}, -x quite often, but by no means invariably; and hardly ever in LWs
or before a following stop;

postvacalic -b, -d, -g > -w, (), -9, -y also quite often, but by no means invariably, and not in
LWs;

the voiced aspirates b#, dh. gh in LWs < 1A are usually kept;

postvocalic -§ > -7 as a rule before voiced sounds, but not always;

-rd, -¥t = -pd, -¢t iN MOst Cases;

final vowel + 1 = Va in pausa except in sendhi, when the next word has an initial vowel ; then the

-n is kept;

postvocalic m is not treated as a nasal, and intervocalic -m- only rarely becomes -w-.

Morphology: the following are the main points:
3 sg. copula -£ or -en; | pl. pres.-fut. -i
Dir. P1. of nouns -
Gen. Sg. of nouns -¢, > - when unstressed
Demonst. prons. Dir. Sg. e, &

(6) Sijawal (Shuja-al-Muli, ‘Shah Shuja’), the grandson of Ahmad Shah Durrani, had been
driven out of Kabul in 1809 and settled as a pensioner of the Indian Government in Ludiana,
Panjab. After some years of anarchy in Afghanistan the very able Dost Muhammad estab-
lished himself as Amirin Kabul in 1826, Shuja-al-Mulk made one desultory attempt some
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years later to recover the throne for himself, which failed. [t was commonly assumed locally that
the attempt had British backing, since it was assumed that the British wanted a weak ruler in Kabul
whom they could control, and Dost Muhamimad was strong. Subsequent events led to the First
Afghan War of 1839-42, and are too well known to require recapitulation here. Dost Muhammad
had recruited some Mari freebooters: Maris were always sympathetic to Afghan causes. Shuja-al-
Mulk was bricfly reestablished in Kabul by force of British arms in 1840, but Dost Mubammad was
given back his throne in 1842,

(15) ¢uppita > EHB ¢uppitta, but when f drops -pr- is preserved; letters printed raised were not
pronounced by Mitha Khan.

(17) ma for ma, passim.

(27} zanid (sic! for the rhyme)

(30-31) lines of doubtful authenticity.

(33) Nowanr a sub-tribe of the Mari.

(45) In Mari (and other) folklore, ‘Jews' are traditionally associated with Yazidis, Kafirs, etc.
and the word "JzhidT means ‘undesirables’ in general. There is also an old folklore associa-
tion amongst the Batoch {and others} with money and bribery; there is no direct association
of ‘Jews' and the British. '

{464) Here and elsewhere sub-titles have been inserted by Mitha Khan, given here in square

brackets. There seems to be no distinction in meaning between philingf and angreziin this
em.

{53) Kachk and Kach both occur.

{61) Muaskil = Misa Xel, a Pashtun town and tribe.

{69) dtka is used passim for dxta: opinion varies, but it seems that usual EHB -xt- in pp can freely
vary with the -tk- of Ke, Co etc., at least in formal poetry.

{72) ddr-i Afyand is very ‘literary’ for usual EHB Oyane ddr.

{95a) Father of the present Mari Sardar.

(108) = mirdt-int fwani-un (what) is the inheritance I am well (aware)".

{114) hdiya lit. “as yes’ {for the recruitment}.

(116) Sahdad (sic), a relation of Khair Bakhsh.

{i117) para: perh. par a?

{125) Omar was a Mari famed for making {(and keeping) vows.

{131) khdn' = kandt, subj.

{137) Rahzan ‘highwayman, robber’ is also used as a title of honour amongst the Maris.
The Bijjarani are a main tribal section.

(144) net-i§ = nestatd-is,

(148-158) -en, at the ends of lines; not -&.

(153) gwartha, vnclear.

(159} ft. -€, not -en.

(171) mannit (sic).

(172) xanit (sic).

(174} samarit (sic).

(178} yadhakké = yakk dhakké.

(183} loye “of (one) family’, i.e. his answer is always "No".

{188} unclear line.

(191} lafa sartharra ‘for the sake of dizziness’.

(195) ¢hydr = &var, the usual EHB form.

(202) ganant = gand.

(204) warant = wara.

{205) khanant = khana,

{209) asin 202,

{214) mani is the older form, common to other dialects; EHB maf.

{215) axtayant (sic).

{225) watan (sic).
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(229} buxta- (sic).

{249) Xudadad, Hudadad also occurs.
{258) -if (sic).

(259) nuyardé = ni-yan-é,

(260) harbd = harbawe.

(265) the form with & is usual in Mari EHB in this word, cf. 72.
(268) nindanr (sic).

(270) note -+t not -t; also in 281,

(289) gazahd = yazi; cf. also 307 yazahd.
(298) jammari with -mm- is prob. an error.
(312) {ajja = lajj.

{333) 4k, the usual EHB form.
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54. BE-AYBEN PARI collected by DILDAR KHUDADAD

sadr roda ditagun be-ayben parl
gwaptagant btk o pirrent giwara sari

hamsaren kaddn nest mant mihrang tat gwarf
kapag-i kabgt gon-ant O gamgejf kotri

lassahen sayde lal hasiyan burza Carit
Sah wat zant ki ldl mani suhre-tangaht

har waxt ki dil par wati dosta hull a-kant
asamf drade waxt o be-waxtin pull a-kant
3 ji ziri nodan Suma éon sycﬂ’; o bazz-it

har sabdh kahit begahdn fdlonke zirit
marn zire gwatan gwarit gorican hazit
ff £'ri noddn par xudiwanda waz kanit
m"ni keg“den dostd gon gulen trimpan rdz kanit
a sare $ard 0 gware bopd tarr kuanit
Sarr bigwdrit tunigen zirde dp davit
nagahan rode sar mani nista gon yaman
lassahien sayde kayt par & humboen Samdn
pid gon padink o dast gon gabb o sangawdn

10 dif mani traickit kegad man dif gon hamsardn
patkagen drace morit gon humboen baran
va Hahi bazen taksir-un maf kanit
kegade giward mani dema saz kanit
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54. FAULTLESS PERI

On a joyful day I saw a faultless Peri
Her tresses plaited, and her headcloth thrown on their parting

There are none like you (amongst) the damsels of your age, O my love
Yours are partridge shoulders, you who step cut like a pigeon

A sleek gazelle (is she), the Ruby browses in high places
God himself knows that the Ruby is my red-gold {coin)

Each time that her heart yearns for me, her love,
A jasmine tree, in season and out, blossoms

5 O sea clouds! How dark and thick you are!
Every morning you come, in the evenings you appear like a bridegroom

You (give) rain in sea winds, you shy away from north winds
O sea clouds! You are spread out at God's command

With rose drops you delight my slim beloved
You dampen her pillow and the shawl of her head

Rain down strongty, give water to a thirsty heart
Suddenly one day my head has sunk down in grief

A sleek gazelle comes through the fragrant watershed passes
Her legs with anklets, and her arms with gabb and sangaw bracelets

10 My heart bursts, I saw my beloved with her companions
A mature tree, she grows with fragrant fruit

O Lord! Forgive my many faults
And adorn before me my darling’s hair-parting

NOTES

This poem is a classical poem from the Makran coast, in Co dialect, author unknown. It was
recited by Dildar Khudadad, from Pasni. It is in thymed couplets with a 12-syllable line. £ /- _ /<
=_fo_ i A version of it was printed in the April 1957 issue of BalodT.
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55. NINE SHORT CLASSICAL POEMS

{1

2

—

{3)

{4)

IV, Traditional ballads from the classical heritage

Sewi mokal-en

Sewi ghorawi gurdin bad
durren Gohare margan ba}
Gwahram Za do-jah be-jah bad
ne-i bad gor o ne-i Gandawah
Za hapt sad bingawen warndyan
ki pay-i§ pa kahewa basta-i

bor gon befydman a-taxta-
anhd-if nisdn na yakken ni
teyan Cartay-ant hindiyan
zahmani rahdn ziwrenan

kull man Gohare marga-h-an

Sebie mokal-ant

Sebl ghorawi garzdn bat
famen Gohare margan bat
Gwaharam &a do fihan be-jah bat
gor bat na mujjen Ganddwah
éa haft sad bingawen warndyan
pag-if pa kahebiva bastant

bor gon be-lagama tatkant
dydn pa nisan yakke nest

tegan Carritant hindiyen
zahmant rahan zibrenan

kull man Gohare harjan-(int)

kuftag man ndmani mazan mirdn
prostag man Rinde tangawen diwan
Cakur ‘ga dzmand padag bande
Dhadart jumpana pa sar zire

har mirdand pa giddr na ginde
kanhani waxtd na $dkare

isparani pef kinzage roce

cahr-o-gowe pa masaren Sewi
katkun gon Rindi cedagen swirdn
sangat gon miskani Darehana
pursita ma éa kaptagen singin
sing pa armanen dile galan

&e to purse Mir Baloéani
gwastagant awwall Hot kelamant
dawr na piddr-int mard o bordnt

by various reciters
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(1

(2)

(3

A Farewell To Sibi I

May the Sibi troop of horse be as the dust
May it be the death of pearly Gohar

May Gwahram be without either of the two places
May he have neither tomb nor Gandawah
Out of seven hundred intrepid young men
Who bound on their turbans so bravely askew
Used to gallop their mares bridleless

Not one siga of them remains!

Their Indian sword-blades they grazed

The bitter edges of their swords

All (because) of Gohar lie in death,

A Farewell To Sibi 11

May the Sibi troop of horse be as the dust
May there be death for loathesome Gohar
May Gwahram be without a place in the two worlds
Let him have no grave in dusty Gandawah
Qut of seven hundred intrepid young men
Who bound on their turbans so bravely askew
Who galloped their mares bridleless

Not one sign of them remains!

Their Indian sword-blades they grazed

The bitter edges of their swords

All are cursed because of Gohar.

I have killed many famous Mirs

I have broken the golden assembly of the Rinds
Chakur, if you set up a ladder to the sky,

(If) you climb the Dhadar hillocks

You (can} scarcely not see the crowds flooding in
In the moment of battle do not hesitate

Om the day that shields drive forward!

{4) For a tour around chaotic Sibi

I came with the commemorated Rind horsemen
{ As) companions with musky Dare Khan

We asked the fallen stones,

The stones (said) in sad words of the heart
Why do you ask, leader of the Baloch?

{Much time) has passed since the first oaths of the braves

{But) time is not lasting for men or for horses

333
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{3)

(6)

{7)

(8)

1V, Traditional ballads from the classical heritage

dawr kaldte wa ne timuren kohe
dawr gon Gwahrama na ostata
re ki me sardard kawiyena

syah trapand o man nigosand

har do sar kuriva Samoiana

mall o mahlinf bir dild dost-ant
kammtira mall o gestirad mahlinj
mahlinj pa maflisa Sapaniya

mall ki me dukkant sitam zir-int
fagal mall mirit mahlinje balah bzirt
fagal man mirdn be-pold bihistiyd

imbari Langahdn do-zahmendn
Nahayr o Kungan sirtamaenan

dar kapant Doddye mazan zahmen

ki imbari yakkja bjanen fartan

[val sar gon me Sarren otawan er-ant
[yaf Sart janen tangaw drofumen badédn
Cingur bit va ¢a a@ gwara gejit

$ah zorak-inl gon wati rdjan

fawj Humaytne baz be-ganj-ant

jog Baloéani laylawen jdn-ant

wa Moyolani hol-o-mandil bant

Han-jan finikkani sarok
syahen Sape Sahmen girok
wiben dile dgdh kanck

man butag-an misle ganok
Cakur gabarre zyada-int
sardariye nam-e pirr-int

man ham baden marde na-han
man ham Murid-dn mardwaren
Camm-suhr o @ik dilbaren
2irdn tanakken dangare

band bir kalatana na ban

pa hapokani bastagen drogan

¥a tra Corivan bital dat-a"t

latt pa me be-hizmen jandn jwin-ant
cabuk pa bahargahe talen boran
Cabuk pa kanunzdten xardydn

gestir pa tth-o-molidi fukkan
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(7

(8)

55. Nine short classical poems

(Nor) the time of a fortress, even indeed for one of a high mountain,
Time did not stand still with Gwahram
Nor with our powerful sardar!

My horse in trotting, and mysetf in listening,

Both (of us) forgetting this deceitful (world)

{Both) horse and beloved are dear to my heart,

Less my horse, and more my beloved!

My beloved for nightly meetings

My horse which takes me out of the danger of misfortunes;
If my horse dies, let it be a sacrifice for my beloved,

If I die, (let me go) without question to heaven!

This year the Langahs with two swords

With the Nahars and Kungs

Come out {(with) Doda of the large sword

This year let us together make wagers:

Either our heads with our fine locks are down (in the dust)
Or we wager with (his) golden-faced youths

From here, or he will attack on that side.

King (Humayun) is powerful with his tribal forces

The Humayun army is without number

The bows of the Baloch have excellent quality

They will really be the helmet and turban of the Mughals

Dear Hani, leader of girls

Flashing lightning of the dark night
Awakener of the sleeping heart

I have been like a madman (for love)
Chakur is (only) a quarter-rupee’s worth better {than me})
{But) on him is the name of Sardar;
But I am also not a bad man

I am indeed Mund, a brave man,
With red eyes, constant in love

I take the thin tearer {= sword)

I shall not be bound in prison

Because of the lies told by co-wives

Or the deceits (practiced} on you by childish people:

Beatings are good for our women who are without male relations,
Like a whip for frisky mares in springtime

A whip for worthless women blunderers

(But) mostly for the children of men and women slaves,

335
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ray ki pa Mahnaze gulen fana
man hamd anjir-an patan tiken
burz bi kohani sarsaman rustan
mart hamd bdge burztiven drack-dn
sar mani ki gwatd na candenta
basame hawran bund na misenta
yayr ¢éa Sahdade nawgulen risdn

kol akbari prustagant

patt al gehen mardan Suia
hand aé mazanmullen janan
mdl pa hard mudé na bit
sah pa sare pahrezaga

dosti pa zor na bit

mihr pa bahd gipt na bit

dif koiall éle na-int
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And not for the rose body of Mahnaz!

[ am a fig tree, broad-leaved,

Tall I grew to the highest mountain passes,

I am the tallest tree in the garden

No wind shakes my head

No seasonal rains soak my tree trunk;

Only the newly-sprouting beard of Shahdad.

(9) The great caths have been broken
Trust in noble men has gone,
{Their) place has gone from the very precicus women;
Property cannot be amassed by greed,
{Nor) life (saved) by head-protection,
Friendship cannot (be made) by force,
Love cannot be bought,
The heart is not (a camel) to be pulled!

NOTEs

Nine short classical poems with the traditional authors as stated below. (Cf. also Pop. Po. I, xv-
XXXVIN).

{1} Is traditionally ascribed to Mir Cikur himself, who mourns the destruction and waste of the
30-years’ War between the Rind and Lasari. His *“Farewell to Sibi’ is said to have been com-
posed shortly before the permanent emigration of the surviving Rinds to the north and east.
This version of it is a good one, taken from Balochi Kafinen Shahiri, and as recited by Ser
Muhammad. 1 have kept to his careful EHB speech, also when it diverged from his primed
text, and allowed for a few inconsistencies. This 15 one of the few poems of this type 1o bear a
title.

(2) Is a later, and inferior, version of No. 1, in another dialect, Ke. Amongst other things, the
rhyme is poor.

(3) Is ascribed to Mir Gwahram (Gwaharam), leader of the Lasari, and chief foe of Mir Cakur.
Note roce for roéi (for the thyme), and $gkdre, for sahkare it. ‘cough’.

{4) Is ascribed to Bibarg, the chief lieutenant of Mir Cakur; it was addressed to the ruins of Sibi.
Mir Balotant and sardar refer to Mir Cakur.

{5} Hammal Rind is the reputed author of this poem; known also as Hammal fihand, he was the
hero of battles with the Portuguese in the 16th ¢. malf lit. *gait (of a horse}', v. No. 50 full. 7.8
aga was added for the sense by the reciter.

(6) Sahdad, another hero of the Buledi-Gorgej wars, is the traditional author of this poem.
lines 5.6 yd was added for the sense by the reciter

Langah: rulers of Muitan in the 16th ¢.
Humayiin: the Mughal Emperor, in whose battle to regain his throne from Sher Shah the
Baloch played a role as frecbooters.

(7 Se(h) Murid, the famous lover of Hani, is said to be the author of this poem. Hani was stolen
from him by Mir Cakur. ‘Red-cyed' means ‘brave”.

(8) The beautiful, statuesque Mahnaz is said to be the composer of this poem. She was the mis-
tress of Sahdad, v. No. 6.

(9) Said to be composed by Qabil Jat, a hero of the Rind-Lagar wars.
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56.

HAMMAL JIHAND

Cakur Kolwai:

10

{5

20

25

Kanduahare syah o buzzen nuodin
Puttahye man dap-rawen kuotan
Kay hamd mard ki birt mani druotdin
Guon maradaren Kalmati Huotan
Kalmarigant pull-o-$ahegd

Huotani awsaf-o-sitdyegd

Hammal Jthanda salam sar kan
mani bucr na wdrt §dren tirage dandn
nuos na karnt kandi truongalen apan
guon guidmd guon nugdawdn jierit
kindam kant gullari dastin

par tai baggani yame kajjit

bagp tat gnzzdanen gayabend

ap man Huoten Lalle éatdn

man tai baggard birumbenan

tan Lasse Cieri Damana guolan
Jatte man bdn o Sdbuk §irazi

man wati misrlyd na pahrezan

Jatie bar-dast o ddciegi kuptdn

dadt fa kuptan huon dayant zagaren
Jatte éara bar-dastdn tanakkienan
Cir-o-miran o cuotawe burran

rian watt naryane gware bandan
man uotdki piefdare dranjan
gindag-¢ yavant Kalmate bibr
gindag-e haddd burritage tieyd
matte mani parigen nakib cukke
uoda man Test Bandane kusta

man sart wadrope Cayl data

Hammale passaw:
30 hasadd yayant-antéa hasaddigan

guon watl bratdn balo¢ivan
Cakur-i Kolwari ma-jan sa’ird
dar wati be-stiten dape pahrd
to dapdre na fanage zurtag

35 bagg mani gazzdinen gaydabend

ap-e ham Huoten Lalle cat-ant
bale dadi guon suhr Cammen balocina

IV, Traditional ballads from the classical heritage

recited by Mir AMIRT
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HAMMAL JIHAND

Chakur Kolwai (says):

=]

10

20

25

(Under) the thick black ¢louds of Kandahar

You are in the gated forts of Putta

Who is that man who will bring my ceremonial message
To the heroic Kalmati Hots?

With the royal decorations of the Kalmatis,

With the praises of the Hots,

Send my greetings to Hammal Jihand:

*My mare will not eat grain from the embroidered nosebag,
She will not drink hail-cold water of the pond;

She fights with grooms, with keepers,

She paws the ground, with her young-colt front legs;
She is weak with sorrowing for your camel herds,

Your herd in the tamarisked grassy pastures.

There ts water in the wells of Hot Lall

I shall cause your herd to run;

I shall wander up to the Lower Valleys of Las Bela,

I shall be like a camel driver, {with) my sword as club,

I shall not spare my Egyptian blade,

339

{Like) a camel driver (I shall strike) shoulder blades and the thigh-tops of female

camels,
From their thigh-tops the camels will shed fresh blood,
{Like) a camel driver, from those thin shoulder blades!
{In} fighting, a bead I shali cut off,
1 shall tie (it) to the chest of (my) steed,
[ shall hang it on the main gate of my guest-house,
Kalmat ladies will come to see it
To see (it) at the place where it was cut with a blade;
An exchange for my slave child of last year
Killed there in Tiz Harbour
Earlier flung upon a salt-collecting place.’

Hammal's answer:

36

35

Messages are coming from enemies,

With my Baloch brothers,

Chakur Kolwai, recite no poetry!

In your worthless proud mouth

You have taken a mouthful of dates, a lump of dough,
My herd in the tamarisked grassy pastures

(Will have}) its water from the wells of Hot Lall;

But the she-camels with the brave Baloch
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a subakk-gamen buore salara
d mazan-pahren wajah-i§ guon-ant
40 bagga éa jukjaha bisuorene
liegaren fattan dast-pacq bill-e!
guon wat o parwatdn gwar mand bayien
man na rindan o sanf kandan syaha
cistd ral bambigen padd rumbadn
45 brat o brazatk o bringanen guharzatk
hari matlan bant kawrdapan jahlad
az Basol dacigan burumbene
diak dayin ma to brahnagen danne
laskare marddn jan-taldk suogind
50 syaha guon sawyata dayin kustt
md o to ham pa zdnag o drusti
pust kane tinan-it bigarenan
diem kane huolani sar-it éuopan
trups o duoguoen fuotuw-it burrdn
55 man wati naryane gware bandan
narydn trd sarkuondr bijant riesdn
man uotake piesdara-it dranjan
gindag-e yayant Kalmate bibi
gindag-e hadda burritage teya
60 maite mani parigen kapuomice
uodd man bandani sare kustant
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With as leader that light-stepping mare
With them are those very havghty lords,
40 If the herd you stir up away from its sitting-place,
Leave the hands of the drivers with torn clothes untied!
If they themselves and their companions come to me
I shall not sit (still), I shall saddle my black horse,
Quickly I shall catch your herd,
45 Brother and nephew and lively niece
Will be flowing (as a) flood, downwards from the mouths of streams,
If you make the female camels run from Basol
We shall confront {each other, I and) you, in the bare plain,
The men of the army will take an oath of divorce,
50 With a horse as a gift, we shall give trappings,
I and you as friends and acquaintances;
If you turn your back, crushing you I shall break (you)!
If you face me, I shall beat you on your helmet!
I shall cut off your head...?. ..
55 TIshall bind it upon the chest of my steed
The horse will wound you on (your) chest
I shall hang {your head) on the main gate of my guest-house,
Kalmat ladies will come to sec it,
To see (it) at the place where it was cut with a blade;
60 An exchange for my Kapot of last year
There in lands {where) they were killed earlier.

NoOTES

The story of Mir Hammal Jihand and the Portuguese is well known (cf. Barker-Mengal 1, 374-5; LI,
300-13). This poem is in the traditional form of challenge and response, a poetical style still in use.
This example, from Mir Amiri of Sarawian, is still unclear in some places. but seems worthwhile as
an example of what is perhaps an 18th c. poem. A rather narrow transcription has been used, to
convey a notion of the reciter’s dialect, which is Sar.

The metre is basically a 10-syilable line in metre — - £ /£ . * _/_ * with occasional deletion of
the iast syllable or two.

Note that & = [i:]; taf = i, two syllables. For the drawl, v. Dialect Notes § 4, Sa.

{10) nugdaw ‘keeper of a horse'? unclear.

{22) cuotaw lit. *locks of hair’, also 1.54.

(30)) hasadd, otherwise unattested, has its ka- from hasaddigdn.
{41) i.e. *free them so that they can inform me”.

(44) bambigen ‘camel herd'? unclear.

(54) trups o dusguoen {rrups o dogoen): unclear.

(60) kapuorioe (kaporoe): name of a camel.
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57. BALAC I

Doda mani kundi kapta

ermdnag-o, dast-i musta

mund mana parmo¥ na bit
dard-ant man Balace dild

5 bacédan man gindan be-pita
wabd kapant roce tokd
boran a-gindan langaran
ahizagan roe sard
dard-ant man Balace dila

10 j“wanen janan manga-rawdn
hal bitant dil-if mallugan
hal bant momia pigita
mdn porawdn handa na kant
dard-ant man Balace dila

15 man gon badan éon a-kanan
Dodae jawren duZmanan
wian gon baddn hando kandn
gon Doda jawren duZmanan
Medan kuta gon madécidn

20 buz gon kahiren dangaran
banz gon kapote walharan
garm gon tanakken Cilharan
gurk gon mazan Ciren jaran
hikdn kuta gon arzunin

25 muan gon baddan hando kanan
Dodae jawren duZmandn
murdanage mardan kusan

various sources
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7. BALACH 1

Dweda is fallen at my knees
Depressed, and he wrung his hands
Never shall I forget

There is pain in Balach’s heart

5 I see children fatherless
They fall asleep in full daylight
I see bay mares starving
Unexercised during the daytime
There is pain in Balach’s heart

10 (I see) young women going in pride
Melted were their bodies in fighting
Melted they are as if trom a candle dripped
They have nc hope

There is pain in Balach’s heart

15 How shall T deal with the enemies,
The bitter foes of Doda?
I shall do thus 10 (our) enemies
To Doda’s bitter enemies:
{As) The Meds did to fish

20 (As) goats with dry kehur branches
(As) hawks with flocks of pigeons
{As) heat with shallow puddles
(As) wolves with fat-tailed ewes
(As) swine with millet;

25 Thus I shall deal with the enemies,
The bitter foes of Doda!
I shall kill men for each finger!

NoTEs

Three versions of this famous poem were available for comparison and an attempt to reconstruct
the original text. The first, marked (7} below, comes from Belodr, 1957, and is in Ra. Although it
contains only 9 of the 27 lines given here, it bears the marks of authenticity, and is worth taking
into account. The second, marked (3), was taken from the oral recitation of a Marl doméb from
Kahan in 1961 and later printed in Elfenbein BD 1966; it contains 25 of the 27 lines. The third (3),
and best, version comes from an oral recital of ballads in EHB by Sher Muhammad Mariin 1978. It
differs from what he used in Baldgchi Kahnen Shahirt, 157, titled Gon Badan’, there only part of a
much longer poem. The reconstructed poem given here is in Co dialect, the usual dialect for some
of the oldest classical poetry.
Lines not mentioned below are the same in all versions.
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58. BALAC II

10

15

koh-ant Balocanr kilat
hamrah-is berdhen gar-ant
burzen hasim-i§ gwaigir-ant
ap-is bahoken Cammag-ant

kod-is pisen kandag-ant
nisten fah-is karkawag-ani
bop-i§ dagdrl tahtag-ant
bor-is speten éabbaw-ant
bacé-is gicenen gondal-ant
zamdas-if Siflen hanfar-ant
bras-is talaren ispar-ant
arif mazan-tappen fur-ant

mak-o Nakib-o raptagan
zl begahi erkaptagan
halkd ma disia $d’ire
Sayr gwasting kimydgire

1V, Traditional ballads from the classicat heritage

(collected by Abdulla-jan Jamaldint)
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Metre: the classical 8-syllable line — £/ £/ _+/_ ¢
(1) tay for mani in (), (2.
Wkondl; Mkafay Dkapag.
(2) Wermalay @ ermanag (Der manay.
Mymosay @ musay Gymusta.
(3) for mand: Dmar Dmard Dmand.
parmod; all; mund: all,
(6) @oka; (0 and F)sara.
(7} tangaran: (D and 3; fangaran Q).
(1) mungaraw-adn (), mungahrawan(d).
(11) bitans: (Tybidt is a misprine for b, (Db, @D barant.
(rmatlage, (2) and (Tmallagan.
(12) pida 3); (Drasi? for pitita is an unknown word; @ripta.
(13) porawdn: (Dperahandn; (Dpurawiv
trans.: lit. ‘it makes no place for confidences’.
Lines 15-25 are a sort of refrain, with lines 15-16in all versions. Line 17 is omitted in (2), and line 18
in (7). All versions have lines 19-22, bug in differing orders.
{19) (1) and (2} have transposed the order of words with kura at the end of the line, breaking the
thyme.
{20) all versions agree.
(21) [ kafote @kapott; () and @) wallardn.
{22y () and (2)éillardan; garm in all versions, for garmi.
(23-24) Omitted in (1) and (7).
(25 In all versions.
(26-27) Omitted in (3).

38. BALACH II

The mountains are the Baloch forts
Their cormpanions the trackless cliffs
The lofty heights are (their) windows
Their water are the flowing springs

5 Their cauldrons pis-{filled) trenches

Their sitting places are thorny bushes
Their pillows are bedsteads on the ground.
Their mounts are white leather sandals
Their sons are chosen arrows

10 Their sons-in-law are pointed daggars
Their brothers are solid-rock spears
Their venerable (fathers) great-wounding scimitars

I and Nakib, we went

Yesterday we went down [to the valley]
15 In a village we saw a poet

A clever one in singing songs
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ma majlise gwande kurta
Sayr §@’ird noken jata
Bibarg Sagane gon kurta
20 Bibarg tay akl man sar-int
Jistag Balodi éo na-int
pesi mant hon gwar taw-int
sa bingawen bras jakkar-int
Sumi Doda gwar taw-int
25 Candram hoten Kawarf
Totd o miskant Murid
Jargani sardranzen Rais
taw ku$t o pad-i Cindr na kurt

Jfange na datun tolagi
30 Seri borentun badr
na bor-un gon-at dah-sadi
na lafkare gran o bdzen
man par watt haysi sard
har $ap ¢o bafSami drdddn
35 bandin o kayin pa mira
warnd man kullan waptagani
durren gulan wih bitagant
bor-is hazart bastagant
cer manahd ahizagan!

40 galan nazantkari guse
masn merawdn hancéos juse
Balace mawt af kadir-int
nimon-f roce as man-int
fof ki taw-i bazigaran

45 dandi Nakibowe lura
kusta pa zoren kadira
warta pa tegani rahd
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We attended a small assembly
{Where) the poet sang a new song:
He brought out a gibe of Bibarg’s.
200 Bibarg! Your wits are in {your) head,
Fleeing is not like a Baloch
The blood of my former family is upon thee
From the tribal section of (your) intrepid brothers:
Sumi {and) Doda are on you,
25 Chandram, heroic Kawari
Tota and musky Murid
Rais, winnowing in battles {with his sword}
You killed (them) and after that had no fear?

[ (Balach) have not waged a jackal’s war

30 Like a lion T have broken through the enemy
[ have no bay mare worth a thousand
Nor any large or numerous army
I swear by my precious head (that)
Every night, like monsoon rain showers

35 [ will gird up and come {forth) o fight
(Whilst thy) young men are lying aslecp in ther kufls
(With their) pearly darlings they are sleeping
{And) their bay mares worth & thousand are tethered,
Under shed roofs they (stand) unexercised

40 {Bibarg?!) thou speakest foolish speeches
{(When} thou boilest with anger in the assemblics
{Saying) ‘Balach's death (will come) from God;
{But) its cause, one day, will come from me.
{Bibarg!} jugglers such as thou art

45 How many, with the sword of Nakib
Have been killed, by the power of God,
Devoured by the edge of the sword?

NOTES

This version of this famous ballad comes from Nushki, and is very similar that given in Pop. Po. 11,
49-50 (I, 45-46), but is much clearer. Dames’ introductory line is missing: it would run Balac gusir:
Bibargra passawe dat, gust. The sequence of lines in the two versions thusruns: L =D 1,2 =D 4;
3=D3,4=D55=D6;6 = D7, etc. It will be noticed that, with only onc exception, the
sequence of lines is the same in both versions.

The metre is the unvaried 8-syllable line of classical balladry, with metre + — — /2 _ ./~

(2) D has here a meaningless line.
(3) D hashi, gwatgir-agnr: Dy hamsayagh-ant.
(5) kod: D khodi; kandag. D khundal, an unknown word.
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59. DODA recited by MiR ‘Isa Qomi

hame $i'r Balala watt bras Dodde sara gwasta. wakie Dodaa wati baddni dah rasit ki
avan Dodde goram jat o Sordp, Wassape (e har do hand hames-int ki hanniin Mangéapir
gwasag a-bani, batken kohnen mardum gwafant ki Dodade kabr ham bl Mangdpire
nazzike kohani taha-int) nemagd burt. Doda pa avani pada gon kapan suhbe wakid, gon
yakk digard pa Garmdpa dap, kapant o jang Surt biit. hame jange tahd Doda kos bit.
hame 5t'r hame fang o Dodae kosa buyan a-kant, ki Bala¢ Gorgeja gwasta.

Note by Abdulla-jan Jamaldind

har édr mihtardn kanerndrn
raji wajahan jwanenan
Doda me pit-o-miskdni
rung-rahdn ma-raw Cotenan
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(6) nisten jah: D nishiéjan, trans. ‘hed”.
(7) dagart: D dighdri.
(8) both versions: the line has 7 sylls.; bor-is: D bor main.
(9) badé-is: D main bachh.
(10} zdmas-is: D main zamadh, hanjar: D khanjar (< NP xanjar).
(11) bras-is: D main brath,
(12) mazan-tappen: D mazen-thapen; fur: D lur.
{13} mak: a hapax form for the st pron., dir. pl.; D makh (cf. Oss max, Orm mdzx, Sogd we'x,
m’yw; and OP a"mdxam).
(14} "to the valley’, from D trans. ; not in either text.
(16) problem line in both versions: D gwashtano is impossible; peth. gwastdng: D kimangaré is an
unknown word, and gwadting ought to be gusting.
(17) lit. *we made’; gwande: D gwandé is a mere mispriat.
(18) noken: D nokhe.
(21) (= D line 22} has only 7 svll.
(22) (= D line 23), D hapters mani hor gwar-en has only 7 syll., *the blood of seven of mine is on
{thee)’ but is a good line, preceding a list of the seven names, not in this version.
(23) The grammar is contorted in both versions; D takar is 2 misprint, and D shai is for Swar.
(26) = D line 27, has only 7 syll. in D version.
{27) sardranz D trans. ‘foremost’.
{29y datun: D dathom.
{31y D bhorénthom: Ser: [ trans, ‘tiger’.
(33) hayst: a common epithet of sar.
(36) kull: *a small square house made of branches, with a pi§ roof and a wooden door™;, D 37 has
only 7 syll.
{37) D38 has Ysyll.
(40) D> 41 has 11 syll.
(41) D 42 méravan, D “shé presumably = gude; jusfe was insisted upon.
(43) D 44 has 7 syll.
(44) D 45 has 11 syll.; D banzigaren.
(43) Nakibowe: D Nakhifo, tura: D lura.

59. DODA

This poem was spoken by Balach about his brother Doda, when the alarm reiches
Doda that his enemies have attacked his herd and carried it off in the direction of Sorap
and Washap {these two places are now called Mangapir, but old people say that Doda’s
tomb is also in the mountains near Mangapir). Doda, following them in the morning,
catches up with them at the Garmap Pass, and battle started. In this battle Doda was
killed. This poem tells the story of that battle and Doda’s death, told by Balach to the
(shade of) the Gorgej Doda. Abdulla-jan Jamaldini

All four leaders are rich in knowledge
Good tribal leaders

Doda is our father-of-scents;

Do not go on crooked wrong roads
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5 karana ma-kan kotendn
hanco @ bart Bibargra
Sammive kapoten madag
rdhakkd padd rumbentug
kullani rid-is gwazentag

10 hal-e aurtagat gowdld
gowala gon ¢ Gorgejd
Samen mundaren Bijjara
Doda waptag o wab biitug
oda man darige dema

15 mata pad kutag Ldlend
wassitha zabad malend
duksiéd kurdn wanend
dosta pa dile rangigéf:
pad atkag ganck bangigen

20 Doda kunguren jangigen
bop-e istagat rangigen
gwdnk kut nokdran sydhendn
tthan sanj kanit mihriga
olaka dil o jwanend

25 suhr-rang subakk gamena
oldkd muhimanigd
0dad da hame uzre gipt
suhr-rang ag’ mand gon geje
Garmdpe dapé gon gokdn

3¢ Sorape dapda gon mean
Mali kandaga gon baggan
gokan gorn kanin gowile
mesdan yakk Sipanke jwanen
baggd o waten sdaldre

35 tursip-it halar-int bakiin
$ir man lakkari kodiyin
dar man taraga Sarrena
suntoen jowdn kayldriten
lebawen bihana dat-an

40 nodad gon buzurgen dastin
hinni-ritkagen gulbogan
Dodae murad gon kaptant
anzdre kul-int nesrmurgi
Sarren banzulan nazz giptarnt

45 Garmipe dapad gon kaptant
suhbi gon difiren belan
tak-o-pik kutag tapakdn
teyan {ap jatag sabzenan
Hindigdn tild mustendn
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59. Doda

Do not deal in spurious works!

Thus at that time, Bibarg

As if a grey cow of Sammi's (herd)

Uselessly cansed (the herd) again to stampede
Caused them to pass a line of small houses.
The cowherd brought his news

He brought it to the Gorgej (Doda)

From loathesome, slothful Bijjar.

Doda was sound asleep

There in the doorway

His gracious mother roused him

His mother-in-law, anointed with perfumes
His sister-in-law, reading the Quran

His wife, had a distressed heart.

He got up, mad, intoxicated (with anger)
Doda the valiant, ready for battle,

He left his coloured piltow

He shouted to his black slaves:

*Saddle with trappings my beloved horse
And pack animals with good hearts

(My horse) Suhr-rang (Reddish), light-paced
With pack animals experienced in battle!
He seized this pretext {to ga) there,

(He said) 'If you engage (in battle) with me, Suhr-rang,
At the Garmap Pass with cattle

At the Sorap Pass with sheep

At the Muli defile with camel herds

I shall supply a herdsman for the cattle

A good shepherd for the sheep

For the camel herd, I myself as leader!

Your breeding is allowed; I shall give

Milk in Yarge wooden pots;

Grain in fine nose bags

Beaked barley, measured out

I have given to the playful mares.

By means of (his) cloud-wife, with pious fingers,
With henna poured on her finger-joints!’
They achieved Doda’s purpose.

The horses gave out a goose-shriek

They flapped their fine wings (legs) together.
They met at Garmap Pass

In the morning with the brave heroes

The guns made a bang-bang

Steely-green swords danced

Indian swords with golden hilts

kx)!
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warnd gon sardn fotendn
ritkant roden o rangen Lir
Suhr-range kas-o-pahnata
Doda-is jat o pirrentag
Doda éa kurange zend
kaptag man pira Samiren
kasse nest sare fah zirit
nodarn ag’ gwazit sabzendn
halakka barit jowrendn

od’ gon nangaren Bibarga
Puie yakkrahen sarddrd
sitaven gal ma-kan brahundag
ladde ladd bikan nrazzik byd
baren ki huda con a-kant
jangan kay dapd hon a-kant
sobd gon kaya gon a-kant
kay dost gon yamana nindit
kay dost gon galand kandit
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50 The young men with turbans askew (as braves)
There poured out copper-celoured bullets!
On all sides of Suhr-rang
They struck at Doda and threw him down
Doda, from his steed’s saddie
55 Fell on the crimson battlefield.
There is no one to look after his head-place (i.e. him}
O clouds, as you pass by bluely
Bring a sour greeting
There te honourable Bibarg
6{) To the honest sardar of the Puzh
{But) make no laudatory speech, brothers!
Load up bag and baggage, and come near!
Let us see how God deals:
Whose mouth he bloodies in battle
65 To whom he gives victory
Whose beloved sits sorrowing
Whose beloved laughs with joy!

NoTES

This poem, which I have called ‘Doda’, is often called by the Baloch 'Balat’ for reasons given in the
prose introduction printed here, written for the version which he collected and printed in Balodiin
1956 by Abdulla-jan Jamaldini. The version here given was recited to me by Mir ‘Isa Qomi in
Turbat, Makran. Qomi, a leading poet and at one time a poetical rival of Gul Khan Nasir (v. No.
26), was also very knowledgeable about classical baltadry, of which this is a very good example; his
version is notably free of crude dialect mixture, being entirely in Ke, his own dialect.

The version printed in Baloci was the basis of the poem given in Barker-Mengal 11, 288-92,
which 15 not free of errors. Bul the discussion of the metre + =/ 2.« =/ 2 -/ L piven there on p. 297 1
good and worth reading,.

Dames, FPop. Po. 11, 46 gives yet another version of this ballad, whilst a version similar to that
printed by Abdulld-jan was collected at about the same time in the Mart hills by Sher Muhammad
and printed in ‘Baldchi Kahnen Shahiri’ on p. 149 and entitled ‘Bahot” (v. No. 63).

(39} dar-an ought of course to be dat-un, but the need for a thyme in -@n compelled even Qomi to
allow this Co form to obtrude, The attractiveness of Co {orms for balladry, with their uniform
-dn endings where other dialects have -un, -en, as well as -dn, 15 often irresistable.
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60. CAKURE SI'R: RINDANI KAWL 1

Ji k&’ bai-ullaht kapot
zit kan risdlatan bizir
rimdal-o-nakien gwalgirdn
burz bar geabi dirawan

5 Rind potrawdn farid janan’
$art pa kaldtint janan'
Jaro jawren kawli-e kuta
Marde mani ridin girit
rise ewaz marde kusan

10 oda ki dingen Haybatan -
lok a mani baggd kapit
ad Mul-o-kandaga a dema bibit
bekustine ddra na bant

oda ki dingen S¢" Murid

15 Seh-e zdnagd rad kaptagat
Langawan byavant gwar mand
ddde deyag band na bant
dada hama mard-e deyant
pirl pit-is did ddatagant

20 Cakur jawdb iarventagat
Langaw Sayd! Langaw Sayd!
byva nukrawen Sanga bizir
Se" man numdzen majidi
nindit man rasten nemagd

25 tab de tildhen grihagd
§i'ran pa waiSen zemuld
sazan pa wassiya bijan
har (e bidant-t zahiva
Ri¢CT na zive Haniva

30 Hini hamsang suhr kanan
suhran taf dade dean

nist’ gon man rdsten nemagd
tab dant tilahen grithaga
§i'ran pa wakfen zemule

35 sdzdn pa wassiya janant

Seha salam tarrentagat
baksit watl jammdzaga
pakra o pullen mahara
Sahrd gon bag o niwagan

recited by
DADALLAH BALOC ZANGSAHI
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CHAKUR’S POEM: OATHS OF THE RINDS

O please, dove of Mecca

Quickly take (these) messages

From kerchief and from decorated balcontes
On high over far-distant plains:

{That) the Rind tribesmen are making an oath
They make an cath by (their) fortresses.

Jaro made a hitter oath

*‘(If) a man seizes my beard

For vengeance I shall kill {that} man!’

There (also) powerful Haybatan

(Swore) *(If) a mature maie camel] falls in with my herd,
On the other side of the Mula pass let him be

(If) he is not to be given for killing;’

There (also) powerful Sheh Murid,
Sheh in his wisdom fell into error:

‘If the minstrels come to me

(It will be) a giving of presents (to them), there will be no stopping,
Gifts, those same men will give them

{ As our) ancestors gave gifts to them!

Chakur returned answer:

‘Minstrel Sayid, Minstrel Sayid!
Come, take up the silver lute,

Sheh is in the mosque for prayer
He sits on the right side;

Turn the goiden tuning-pegs

Poems with a pleasant melody

Sing {your) tunes in a sweet (voice)!
Whatever he sings as a song of yearning
In no way will you take Hani;

Hant, of equal weight in gold

I will give you a golden gift.’

{The minstrel) sat with me on my right side

He turns the golden tuning pegs

Peems with a pleasant melody

Tunes they sing in a sweet {voice).

Sheh returned a greeting:

He gives away his own fast camel

With a two-seat saddle on a decorated riding camel
In the town with orchards and fruits

355
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kot o kalat o marian
drustan danr wasinamia
Langaw-e éandenant sard

Se" ki jawab tarrentagat
Ce-int rai zirde murdde
Se" taw hyal kan watt dila
passambe suhbe sard
Rindani diwane dard
loten dilani Haniva

Se ki hayal ko man dila
e makeT kuta Mir Cakurg
lotir difant Haniva
Hant mana hici nayint
distarie ndme pirr-ing
fuste kaje mata kanit
gudd éa drifen pitd

FEa
Langawan tacan dar Sutant
Juse-is kdje matd kuta
guda ca arifen pita
Hani bakse Langawdan
vakk lal-fami dar-is gwara

Kect cakan pddi kut-is

cadar pull 6 héren sard
Hani kit nodi Sehi

Se’ ¢a sara man-iarriia

e sabze yd goragi

va na mani mulke mardumi
maft tat manl dastad kapt'
matt na bi' nan katt bit
na-mait na bi' nan katt bi'

Hani fawab tarrentagat

Se" tau gos mani galdn bidar

marde watl wasinamid

bakst wati famazaga

pakrd o pullers mahdrd

$ahrd gon bag o niwegan

kot o kaldt o mariin

drustan a-dant wadSnamia

bale hicka watt ahiz-purren dost na dant
hanéo man-it asi kura
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60. Chakur’s poem: Qaths of the Rinds 357

Forts and castles and large houses
He gives (away) everything for his good name;
The minstrels shake their heads at him.

It was Sheh who returned answer:
*What is thy heart’s desire?

Sheh! Thou thinkest in thy heart
On Thursday morning

Outside the Rind assembly

We shall ask for Hani-of-Hearts!"

Then Sheh thought in his heart

*This mischief Mir Chakur did

He wants Hani-of-Hearts;

I shall have nothing of Hani.

There is a name of {my) bride,

You ask the mother of (my) beloved

(And) then (ask her) honourable father.’
E

The minstrels came out running

They asked the mother of the beloved

{And) then from the honourable father;

‘Hani, you reward the minstrels!’

She gave them a red shirt

And shoes, decorated with Kech embroidery.

Upon her head (there was) a headcloth with flower designs and (from her neck) a
long necklace

Hani comes swiftly, Shehi

Sheh replied, from the beginning,

‘Is she green or grey

Or a person from my region,

Thy match falls to my hand,

It will be no match, it will be a non-match,

(IF) it will not be a non-match, it will earn my bread.’

Hani returned answer:

‘Sheh, do you listen to my words,

A man who for his good name

Gives away his own fast camel

With a two-seat saddle on a decorated riding camel
In the town with orchards and fruits

Forts and castles and large houses

He gives (away) everything for his good name

But no one gives his gazelle-pearl beloved!

As you have set me on fire
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8 hando ard asi kandn

gwidte ¢a hukmana huda
burka ¢a demd letenta
Allah sipat! Allah sipai!
doft kaj o mah ¢ardahen
85 maha gubari bl dap-in'
rod aga bi danzda mojen’
$ira kap-o-gaj-e pirr-in'
Hani éa drustan Sarrtiren
90 fams o Suhayren darwar-in'

pasiambi suhbe sar-int
Tirko mdan asd er kuta
haptad-o-hap’ dig-un kuta
haptad-o-hap' §'ran jata
95 haptad hari post-un kuta

bi tolagt druah na ban

aga druah a-bdn bir jah na bin
4 pesagt mard a-na-ban

pa markaban suwdr na ban
Dadulla Balo¢ Zangsaht
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80 So T shall set you on fire!”.

A wind by God's authority

Blew aside the veil from {her) face

Allah be praised, Allah be praised!

{Like) last night’s beautiful full moon (she is)
85 {If} it is dimmed on the face of the moon

If the sun was darkened in dust

On milk there is her foam

On (her) palm there are creases

Hani is lovelier than them all
90 She is the peer of the sun, and of Canopus.

It is early on Thursday morning:
‘An iron spit I put into the fire
Seventy-and-seven burns I put (on my body)
Seventy-and-seven songs I sang
95 Seventy asses” skins I put on (myself)

I shall not be healthy, like a jackal
If I am healthy I shall not be present
I shall not be that former man (that I was)
I shall not be (able) to mount steeds.’

100 (Recited by) Dadallah Baloch Zangshahi.

NOTES

This classical ballad (Cf. also Nos. 61, 62) was recited by Dadallah Balo¢ Zangsahi (v. last line},
who was living at the time in Giskawr in the Awaran district of Makran. It is the only version [
could find of this well-known ballad, and seemed worth giving here despite its many uncertainties.
Diadallzh came originally from Gwadar and still spoke, with modifications, his Co dialect, in which
this ballad was recited. Nonetheless Panjgari-isms from the Awaran area crept in now and again,
and I have, with the reciter’s consent, excised them.

The metre is an 8-syllable line, metre £ — =/ £ _ 7+ _* with some exceptions, as noted. Title:
Fawd, not kol which is more natural in Co.

(8) girie: an archaic form in all dialects except co.

{16) Langaw: a servile tribe, traditional suppliers of professional minstrels.

{18) unclear, one expects perhaps ddddn hamd marddn daydn 1 will give profits to those same
men’,

{61} Ke¢ embroidery has always been regarded as the finest.

(63-63) unclear.

(68, 69} each line is short 1 syllable.

{78} the sudden appearance of a very leng line (here of 13 syllables!) is very dramatic, and here
seems to fit; the usual occurrance of such a device is at the end of a section of narrative.

(85-87) unclear.

(95) as a seli-maortification it was vsual in those times to don a newly-slaughtered sheep skin, and
not an asses’ skin as here. Aar was insisted upon, however, even though meif would fit the
verse as well as hari.

(99) i.e. ‘I shall not be able to have sex’.
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61. RINDANI KOL 11 various sources

(1) Cakur:
Rindan kol kutag diwand
yakke Cakur Sehakka
ikrar-ant mana tan zinda
drogd man na bandan wassa

(2) Havbar Xdn:
Haybat Han Bebakar Rinde diwana
hapr bardn dast-e par wati nok hatidn fatag
har kasse ustir gon mani bagga gon kapit
ac hama Mile kandiga a dema carrit

3) fdro.'
Jirowa tilden baééa
kuste-is hatira risiga

{4) Se Murid
tanyd Se Murid past kaptag
akl o danisd ge§ giptag
distara watl baxsatag
milke Langdhdn-if ditag

f5) Malik Dingr:
Fawjfe "gar bibit par kasti
kohe ac zend busti
Dindrd haridm-int susti
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61. OATHS OF THE RINDS

(1) Chakur:
The Rinds vowed in the assembly
One (was) by Chakur son of Shehakk:
My oath is, whilst I live
I shall not ite, whilst I have strength

{2) Haybat Khan:
Haybat Khan Bebakr took an oath in the Rind assembly
Seven times he put his hand on his new moustaches:
Anyone’s came] which gets mixed with my herd
1t will graze on the other side of the Mula pass

(3) Jaro:
As for the golden child of Jaro
He killed him because of (his) beard

{4} Se Murid
Se Murid alone fell behind
He took wiser and better thought
He gave his own bride
To the Minstrels of the land he gave (her)

{5) Malik Dinar:
If there will be an enemy army
Risen up like a mountain from the saddle (shall I be)
Weakness is forbidden to Dinar

NoOTES
There are many versions of the ‘Oaths of the Rinds'; for another, with different personnel, v.

Dames, Textb. (Legendary History, pp. 7-104, X ‘Story of the Four Vows’) - here, five. Also Pop.
Po. 1, xxiii; cf. also Nos. 60, 62. Metres:

1] — =/ __Jer o
2 rregular; mainly t — /o _f_cje o
3=
e
S e __}jr_

Chakur: his actual vow is contained in the last two lines;

Haybat Khan: the meaning appears 1o be that he will not returo the strayed camel; v. No_ 62, lines

10-11.

Jaro: Jaro vowed to kill anyone who touched his beard, and was thus compelled to kill his own
child, who was put up to touch his beard as a wager;

Se Murid: he vowed to give away for the asking all his own property, particularly whatever a

minstrel might ask;,
Malik Dinar: he merely forbids himself cowardice.
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62. KAWL HAYWATANE collected by SER MUHAMMAD MARi

burzi azman-a? jahia da Keca Kambaren
Dadhara Miran man Nali-Sandid Omaren
Belawd All Hot-en o Sewid Cakur-en
Cakur sardar dangalo Rinde Haywat-en

5 Catare Bazard Cajihe Ranidn gal-en
puiren Rindanrd mardgah-o-mangah-en
Haywatan Mird man Rindd diwdna kaw! kuda
hapt bara rasten dast man nox-xatdn faitta
an kasse dadi biev® mani baggi gon kafrd

10 kawl-en zd Mila kandaya ’s dn demna cartd

kammuken roia Cakure loka lahjada
taviasrd sist o gon Haywatin sydh gwdtda $'da
Haywatan Mira gon pehr-o-singan tallida
lero zor bith-o0 Haywatdn baggd gon §'8a

15 tancida Rindan pa mirai-o-fherawan
Cikur sani-a muskilen karani kanox
pallidant tek be-xabar sahryala kudan
e rangen lero éandhi ma daddn dattaydn
banzka bhorendn ladda ase man resan

20 Cakure Janta nayomanie gwank jada
bagg badiin rinta Za be-rinten trin
nangraen Gwahrdme fawwakdn jumbentaydn
hay na dida ki warnd man sanjan ritkaydan
bor banat-o-baxmalan bazar bidaydn

25 sabz-ant Rind-o dar kaptayant garoxen nariyan
Cic-o-Cabuk, zen pa hudawandan giptayan
co wahiydni wathardn bali bidayin
hay na bitta ki gon badian gon kapiayan
gon-e gindayd Lasari miroxen er-kaptayin

30 zahmi dawae daden gon fawren duZmanan
biit bhorent-o nddirdn gardentin pada
kaptayant Rind-o gartayant garroxen narivan
Cakur gindox-a® pa wadi guddi ghorawdn
nidyomdan danzit rusta Za Nartkhor bunan

35 Haywatan Biwaray pon wadi tand-pdydn gartayin
dir wadi tekin damant Mir Ali vidan
zahmi dawde dat-if gon jawren duZmanin
hapt sad Lasdri ma dava man jandrahe dard
yazdah gist Mir Alf dafen pa e bagea rohawan



62. THE OATH OF HAYBAT
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{From) high heaven it was, down to coloured Kech

In Dadhar is Miran, in Nali-Sand is Omar,

In Bela is Ali the Hot, Chakur is in Sibi.

Chakur is the leader, a brave Rind hero is Haybat,

There is joy in Chatare Bazaar amongst the Rani of Chajah
For the clean Rinds it is a council of braves

Haybat the Mir swore an cath in the Rind assembly

Seven times he put his right hand on his new-sprouted (beard):
*Anyone’s camel which may come and fall in with my herd

I swear it will have to graze on the other side of the

Mula Pass (if its owner does not want to lose it)’

A few days later a full grown male camel of Chakur’s ran up

363

Broken was his woollen tether, and he went to Haybat's place of the Black Wind

Haybat the Mit made a barrier of thorn-branches and stones
The camel was seized, it went with Haybat’s herd

The Rinds girded themselves for a fight

Chakur was present, the pertormer of difficult deeds

The robbers proposed peace, to make an agreement without argument;
“We have given as a reward (for bravery) so many of this kind of camel;
I shall break my upper arm, in the jungle a fire is raging!’

Of Chakur (there was) a shout of surprise to his camelman:

“T'he herd has been reaped by enemies, by unreaped means!’

The valiant men of hospitable Gwahram were chased away;

Oh! He did not see that young men were pouring in, on their saddled mounts
The mares, in decorated trappings and velvets came to the battlefield
The Rind banners are green, and there came out the neighing of horses
With little finger holding the whip-loop, gripping the saddle in honour
Like flocks of birds they were in flight

Oh! Tt was in no time that they met the enemy

When Lashari saw Rind, the Lashari warriors dismounted (to fight)
(With) sword-strokes they fought with their bitter foes

Their cheeks were torn, and the brave turned back

The Rinds fell, and their horses returned bare (riderless)

Chakur stoad looking for his second troop of horse

Suddenly dust rose from the sources of the river Nan

Haybat turned to Bibarg, with his turban in disorder

(Saying) ‘Stop your robbers! Your Mir Alis are still pouring in!’

{With) sword-strokes they gave battle to their bitter foes

Seven hundred Lasharis we have put in the mill-hopper

Eleven score Mir Alis are given as a blood-price for the herd
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40 prustayant doli hardoen rajdni nyamayd

45

50

sat o §af mahan tolay-o-hilan wartayan
bagge gardent 0 34 Cakurd pahnadi kudan
ayade ldncida Rinddn pa mirdi-o-jherawdn
md wadt baggd neylun gon Miral potrawan
Cakur sani-a® muskilen karani kanox
pallitant tek o be-xabr sdhrydla k'#dn
bagg hawan-int ki kenayen honian burten
Za taf p"H badédn gon mani bradddn jawantir-ant
akibat rofe man mant kahoe rawant

an mazan-nesen leraw gon jatid kotal-en
baskiti Nari pa inam Sewi sayak

€ tai zahma toraw o sawze trayan
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40 There are broken doolies on both sides of the tribes
For a year and six months jackals and buzzards will be eating
The herd will have returned and will have passed Chakur by
If again the Rind will have girded up for war
We shall not leave our herds with the Mir Alis!
45 Chakur was present, the performer of difficult deeds
The robbers proposed peace; to make an agreement without argument
The herd is the same that the vengeful enemy took
They are better with my brothers than with your father’s children
At last, one day they will go into my reserves
50 That mature-toothed camel is led by a camelman with a rope
{Chakur) gave him, in the Nari area, one third of Sibi as a prize
(Saying) ‘This is in gratitude for your sword, and also with light tan nosebags.’

NoOTES

This poemn comes from Sher Muhammad's collection of classical balladry, p. 7§, and was recited to
me by a professional Mari reciter. He differed in minor points from what was printed, but [ have
recorded here as faithfully as possible what he recited, as a wery good example of the formal
recitation of classical balladry in EHB including inconsistencies in phonetics and morphology and
dialect, as well as (probably) some errors. Cf. also Nos, 60, 61.

What seems al first sight to be a better version of this ballad 1s printed in Fop. Po. 11, 31-32, XII
‘Chakur and Haibat', but il will be noticed that it differs in many details from the present text; and
Dames’ translation of it in Pop. Po. 1,265 very free, missing out as it does some phrases or parts of
phrases, and adding others which do not stand in the original text. But it does seem very likely that
both versions go back to a single original.

/L. —/+where shorts and longs can be interchanged at will except in the ficst and last feet, but - - is
not permitted. Some hines are shorter, for dramatic eftect.

In general, vowels preceding # are nasalised, but not always. The endings of the 3 sg. are both
-en and -int; and of the 3 pl. are both -gn and -an¢. Note prani in lines 9 and 49, and the inconsistent
appearance of postvocalic fricatives, where the original stop is often retained. ¢ is [ei] and i has no
friction; md and mé are often interchanged.

(2) Miran is Chakur's nephew.
(3) Belais Las Bela.
(9) biey} << biyayt < biyave.
{12) syah gwai “(place of the) Black Wind' from which living beings do not return.
(20) Jatt, properly jatt ‘camel driver’.
{40) broken doolies: dooly carriages were vsed to transport brides to the bridegroom’s house;
hence here “widows’,
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63. BAHOT

goxd nexzané Sammie
bahot-ant gware Doddva
Ramé nangaré warnde
gox-i§ dritayant Sammie
5 Miraf potrawii famsend
nahakk pada rumbenta
dih-e arraya” gowald

Doda waptay o whiw biday

mada pad xuda stmena
10 nub-mah-i trd laf-a kuda
say sal-ii tri-u mefenta’
ta goxd gon-kan gowald
& ki Coraw watt Sydh-Pade

ni hame goxd sarjamia byar-e
I3 yd wadi haysi-éotod zya dare

wassid maza §anend
a mard ki kanant bahotd
rosana na resant whawg
Dodd nangaré pad axta

20 Suhrange hame uzr gipta
banuke sari sarté af
mesi divnbay o mahilaw
leti md jihazi sarkd
af ma pacéumi kodia

25 dadant pa dile razivg
ki waxte pakare Doddya
ma siyali siddat-o-sarawd
a rose marost dxia
jdhe gon-kafit goxird

30 jahlt Gumbadd Jarena
Sydh Afe tanké guza
Garm Afe gwar-o-pading
Dodad nangaré gon kapta
haloe ja®-e warnar

35 made ser-tamaé bacéa
Doda art-e netiva
watt gé Omara Jamend
Suhrid sabukk-gamend
pahnade jalda warnayd

40 Dodd fa purrangd zend
zuria gondald ziwrend

collected by SER MUHAMMAD MARI



63. REFUGEE

The cows of Sammi, a woeman of good repute
Are in refugee-status with Doda
Ramen, a young brave
Saw the cows of Sammi.
5 The excitable Mirali sons

Have illegally driven them away
The alarm about it has been brought by cowherds.
Doda was asleep and dreaming
(His) mother, with parted hair, woke him

10 (Saying) ‘Nine months | have had thee in my belly
Three years I have suckled thee;
Go thou after the cows of the cowherds!
Who are those Syah Pad boys (to do such a thing)?
Now bring back those cows entire

15 Or regard your honour-hairlocks as destroyed!
{Spoke t0o} the wife's mother, of great fame:
‘Those men who offer refugee-status
Do not indulge in sleep in the daytime!’
Doda the brave got up

20 On his horse Suhrang he seized the pretext:
‘Cold water (has been brought for you) on the heads of the ladies
Fat-tailed sheep and barley food
Grain paste in huge wooden pots
Water in cauldrons of white metal

25 These have been given thee for thy heart’s content
Because at some time {thou mayest be) useful to Doda
In disputes and quarrels with foes.
That day is come today
Somewhere, we shall catch up with those cows!”

30 Below (the place) Twin Tombs
At the narrow pass Syah Af
At the foot of Garm Af, nearby,
Brave Doda caught up (with them}).
A vyouthful battle-cry they shouted

35 The reckless children of their mothers;
‘Doda, have you been brought (here) at last?’
{Doda) himself, together with Omar Jam
And Suhri the light-footed (horse)
In (his) side he was struck by some youths;

40 Down from the saddle of his ash-coloured (horse)
Doda was hit by rough sharp arrows

367
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kapia ma pird fambiya

wad g6 Omara Jamend

pad go mozaya lalend
45 dast g6 mundrid jdrend

64. SIREN coliected by SERMUHAMMAD MARI

Zangi-int mani wadderaw
Gwiharam mani famé bel
wantkar sinharé Sahi-ad
Za larkoxé kasa wayl-at
5 soyind pa tai visan-a®
noxé ritkayé masdan-ai
SPy-€ gor-kKusé sydhard
dfand na wart banaiyd
kik-o-karfala Sindheya
10 loii? banhard dosteya
ot wat-muharé fedd
Pitoxi dafe madgord
dori pa kumaré afa
saf par e ki mi whawa
15 Marwire jowd ziwrend
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And fell, a chopped branch, on the battlefield
Himsel{, together with Omar Jam;
His feet in ruby-red boots

45 His hands with twinned rings.

NoTEs

From Balochi Kahnen Shahiri, p. 1491, recited to me by Ser Muhammad. As usual, I have fol-
lowed the reading rather than the print, with only a few exceptions, as noted. The same poem
appears in Pop. Po. i}, 46-7, XVIII, 'Doda o Balach’, which Gul Khan also read with me and
vouchsafed comments.
(2) gware = ? gwar-¢ ‘near him’.
(3) Ramé: ms, rahmat 3 misprint; Dames Ramen,
(5) Miral: ms. metral, also recited. Pop. Po. Miral = Mir “Alf, a tribal name.
Jamsen ‘excitable’ an otherwise unknown word.
(6) rumbenta: ms. rumbentd for the rhyme; Pop. Fo. jumbéntha ‘raided’.
(8) whaw < whab,
(9) ‘with parted hair': women swear by their hair-partings; here = ‘dependable, respectable’.
(10, 11) tra: for ta.
(12) gon-kan: ms. gon g-kare.
(13) Pop. Po. an-ki cho wath-en sal-phidhi "(where i) that one who is swift-footed like thee?" is
better.
(13} hayse: ms. haydi
(19, 28) axra: ms. dtka.
{26) pakare, sic.
{45) jarend: Pop. Po. jirend ‘glittering’.

64. SHIREN

Zangi is my ancestral chief
Gwaharam my lordly friend
The master of the Shinhar horse Shahi
Whose sword hung at his side in vain!
5 T swear by (my) beard it was
By the new-sprouted soft down it was
That my wild-ass-subduing black mare is in mourning
She will not drink the water from stony deserts
She {will not ¢at} the shrubs and coarse grass of Sindh
10 She wants her pleasant tethering-places
She wants her own enclosed pastures
The math-gor shrub of the Pitokh Pass
The river canyons filled with fresh water
Mosquitos and sand-flies . . .7 in sleep
15 (She does not like} the rough barley of Marwar
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whawd pa karara nelitt
mayde §a Hurasdn axta
leyur éddir o humboé

bare rodenani gon-int
hurfin maidaé bhangani
sarbar Kandahdre misk-ant
paivam gon-ini-i Rindani
Rind o barayé boranf
tahkiké salam Sirent
roddn Sanzida Kondraw
Dast o Daman o Mangocir
Sannid niywarl’ humboé
Nesaw hazar maskifé

dor purr-ant awur amrezd
larzant o gwanant taxd
cot-ant co kawandant boya
laddi madétday maldard
mese-o-buze wantkara
meidiré Sahdke bacca
bunbar bastayd banukd
sarbar laddidant gwadiyva
banhare kanday o Nayawo
kunda proStayd zardowd
lokd go sraf-o-katard

o kard gé humaré éamma
mef Ia dranawd fer a-bd
buz Za gwariyé lal-pulld
Rind fa maidaé gandimd
pahmal Za panir-o-pondd
mdhari Za gwan-o-potixd
Strend kulle sir-nyadé
add-a? md Narmuke gayabé reji
gwanka jont Dilsaré datya
zirit} kaddaha meraiya

roit da Sakkalé nox-afd
randid o musi? malgorad
malgor Sustayant mahlinja
kard-é da wat &yar kulla
kulle banzaria bandid
Cithant tayirdd niftent-i
jahole pallawe letent-i

dasta jant awur barzia

kasstd nugraé dhrid
pullé zansaré er-a-kant
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(Insects) do not allow her to sleep in peace.
A man there came frem Khorasan

In a dirty cloak but sweet-smelling

A load of madder is with him

20 His saddle-bags (full) of fine-ground barley
In his load there is Kandahar mosk.

He has with him a message from the Rinds
The Rinds of the slender horses
(He brings) a real greeting from Shiren:

25 *The clouds have showered rain down on Konaraw
On Dasht and Daman and Mangochir
It has rained down on fragrant Sapni
On Nesaw of a thousand beauties
The watering-places are full, overflowing their brims.

30 They tremble like the leaves of the wild pistachic
They are bent over, like sugar cane stalks
The nemad breeders, roused up to decamp,

With the owners of sheep and goats,
The sons of the shepherd Isaac.

35 The loads underneath {the pack-animals) are bound on by ladies
The loads above, the camelman-traders have loaded up,
{They are bound for) the tethering-place in the Naghawo Pass.
The yellow camel’s knees are bent
The full-grown males (are led) in & string

40 The damsels, with intoxicating cyes,

The sheep that will be filled with dranaw-grass
Goats (that will be filled with) ruby-colovred tulip flowers
The Rinds, with (sacks) of wheat flour
Nomad herdsmen, with cheeses and curds
45 The riding camels with decorations ()
(There is) a hut, a place to live for the wedded Shiren
It was set up in the green tract near Narmuk;
She calls to Dilsar, her nurse,
She seizes a clay bowl

50 She goes out for the fresh sweet rain water
She combs out and rubs fragrance into her thick locks
The moen-shamer has washed her thick locks
She is {now) coming towards her own four-cornered hut
She shuts up the doorway of her hut

55 She has seated herself on the delicate mats

She turned over, searching in the nomads’ bundles {stored) at the side

She puts her hand into a sack
She takes out a silver mirror
She puts it down upon her flower-lap
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60 gindid ki wa'li gonafa
grety kant kumdré camma
anzed risant-t o dramd
Jrve sar-katika men-int
byayant-f gohdr janie

65 farré somari Cill-o-&yar
byayant o gwar-i er-nindant
Sdre pallawd letenant
pursant-i dila ahwald
paréa kunnal-it kor-dema

70 so'ré mamak-o-nilayd
brix tal bamboé danzaw-ant
damm tat kadduhé anzi-ant
grefy bt o jand telank dad
dir bed o jand jwi-eif na

75 bilid kunnal-i kor-dem bant
sohré mamak-o-nild bant
brix-i bamboé danzaw bant
a mard ki jan-d dozwih-ad
sehrara deyad Turkara

80 dida harrayé bad-dudyd
nin dosti-ti fwe pakar nahé
dosti-at hawa marda
ki Turka ma Harew gwdzenta
md namani Harande sahr-é

85 sanj-o-istabalani lafa-é
baxtd ki fanieya kasi'ta
Dosten Za Haranda boxta
dungd bani fanikk Rindani
malidni pada fef a-bant

90 kayant o kargaze kvamana
nexé niydt d gé daydnd
mawrd Za krumayd sindana
pattant gwiriye-lal-pulla
nem mda jamowaé jiya jant

95 nema ma kunnal-o-sarhosa
nem pa samalé kolid
vakke pa niyatd maiyeyé
cint 0 md wadi musta kant
mda palasa Za badd jawrend

100 'sid Bai dast-gohdr jeddid

addi dastd pa huda burz ara
aliah byar Malix Dostend
esiva na hawd awliva
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60 She examines her own complexion
She weeps with her intoxicating eyes
Tears pour down her (cheeks) in large drops
They dampen the upper edge of her collar
Her sister-friends come across
65 Forty-four lovely companions
They come and sit down near her
They puil aside a corner of her shawl
They ask her the news of her heart:
“Why are thy head-ornaments dull
70 Thy red-gold and blue gem-ornaments?
Thy great locks of hair, (why) are they tangted and dusty,
Thy saucer-eyes tearful?’
She wept and gave the women a push away
Saying, ‘Go away, O women, you are not good
753 Let me leave my head-ornaments alone, let them be dull
Let the red and blue gem-ornaments be (as they are),
Let my great locks of bair be tangled and dusty!
That man with whom my soul is in love {is not here);
Let a curse be put upon the Turk
80 I have seen those wicked accursed ones;
(But) now your friendship is of no use to me
I had a love for that man
Whom the Turks have taken to Herat
{Where) he is in the famous city of Harand.
85 He is (a priscner) inside the harness and trapping-stables.
Fate took him away from me
{Let) Dosten (be) freed from Harand!’
The Rind girls are (standing} about like robber-bands,
They are descending the greenswards
90 They come strutting like vultures (?)
With good wishes, giving them out
Plucking the buds of the mawr-berry tree
They look for the ruby-red flowers of the tulip
Some (of the girls) put them in their blouse collars
95 Some in their head-ornaments, on their temples,
Some {keep them) for their faithful love-vows.
One, for my sake,
Plucks (blossoms) and squeezes them in her fist
(Puts them) on her sleeve (as a protection) from sour evil (charms)
100 She says to {(her) handmaidens, close friends,
‘Sisters, raising your hands in prayer to God,
(Say) Allah, bring to me Malik Dosten,
Not this one (here). (but rather) that former one
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saf-o-samalé koliyd
105 bor pa lamayé Serid
bydra® wazaha mirend
kai za mele marduma hirend
aind-o-nydd pitd-o-madani
110 dema sakkalé bradani
rozi-ba? Malix Dostend
didar kas¥e rozi-a bad
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True and faithful to his promise!’

105 {My)} mare, with lion-like speed
Let her go, on far, long stages
Let her bring (to me) my lord and master!
Who knows if thou meetest humans or Houris
Meetings, talks, with fathers and mothers

110 Before the faces of sweet brothers
May (God} be a sustainer for Malik Dosten
May the sight of him be my sustenance.

NoTES

This poem relates an episode in the romance of Dosten o Siren (cf. No. 38). Pop. Po. contains a
very similar poem, which appearsin I1, 121-24 (translation in I, 121-23). Both this version and that
in Pop. Po. are of roughly the same length: Dames’ 110} lines, this version 112, If Dames was
correct in location the fort of Harand at the foot of the Chagar Pass, which gives access to the high
plateau above the Sulayman Mountains - known locally as Khorasin - from the Indus Vailey, then
lines 17-28 are suspect, as are also lines 84-87, as interpolations from another poem.

This version comes from Baloch Kahnen Shahirl, p. 1351, and was rcad with Sher Muhammad
for corrections and misprints. The metre is as usual the classical 8-syllable line, + — £/ -/ _ £/
with occasional irregularities. Drames gives, in footnotes, many variant readings for his text, in the
main worse ones: his printed text is much the better for having relegated the alternatives to foot-
notes. Here. 1 have noted only major differences from Dames. Note md and md, often confused;
ay 15 often di.

(1) marni: sic for mal; metr causa,
Gwahargm: sic for Gwiahk(alram, v. Elfenbein, 1985,
(3) D: ‘the lord of royal mares’.
(4) D: tudhokher khasha véliya ‘at the time when swords are drawn’.
(9) ms. kikh: very cxceptional notation of the aspirate, and did not correspond to recitation.
(10) D: loti bahirgn dashtégha ‘she tongs for her own mountain pastures’. bdnhar may be a
proper name, cf. 1. 37.
(12) D: madh-goran ‘female wild asses’.
(13) dorl: ms, dahiri ‘eagec’; D dori.
(14) the line is garbled; D swif phuri khatdvan, perhaps = sungf puri “kayawant,
(16) lines 15 and 16 seem to be interchanged; Dt order is better.
(17) axte: ms. deka; lines 17-28 appear to be interpolated from another poem.
(27) nryward’s D naghor ‘hills™; but recte in ‘List of Rare Words’, 'sidc, direction’.
(28) line not in D).
{39) katard, = D; ms. kard.
{Il. 41-45) (= D 39-43) seem an interplation from another pocm, as D notes.
{45) gwun-o-posdxd: perhaps a camel decoration?
(47) add-ad: ms. adhat,
payabé refd: D géaven réjd, but not ‘wasteland’ (confusion with giydb/geyab).
{53) kai?-¢ = kave-int, a consteuction much liked by Gul Khan.
(59-60) the order of lines was interchanged; D is better.
(0l) greiy = grevay.
kant: ms, kit
{70} sohr = suhr.
(74) bet: ms. bint; = bifh.

jwa-et na: ms. fwaend, = jwad-rd ng.
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DURR-DANATE HANI

nodd dile drohe kuda
gipt-i§ mand ma bedihg
ment-t§ mani fohé kawd
daste rawdw go firawd

ja g8 hazarwesé gudd
nambi o sarté su'aylihd
gwdarant o paf garde kand
jan-it mazdre éanditha
Seri-ui tillar o kutla

Camm md hawa burja jata
ki Hano hamodé banuk-é
Hani ki minnat-a tard
minnat-o-zdrth-& kand

Za es ma-palle pull ¢ing

ki baye hamo pull-ii étfha
ambazay-a pull per kutta
pulld mani pay beramé

tai har o Culumb durr-danayé
d"rust md taf kawgi gwara-é
aske latifé garding

pa 5ka i parwanay-d
mard gon-e dastd gird
sydh-mar-u daste ¢abuka
Hano mani rdze givox

md tanihi-noda janox
lahmé yamani div kanox

Hanr tara Sahe sar-int

collected by SER MUHAMMAD MARI
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{77-84) are in scrambled arder. D lines 74-82 are in betler order: thus read 81, 78, 82, 80, 83, 79,
#4.

(78) jan-g: ms. jana.

(82) mardd: ms. mardini,

(84) Harand was never namdni ‘famous’ (cf. D [, 122, n. 1). In any case the scene of events is
Herat. Dames does not explain the occurrance (twice) in his text of Ispahan: it can hardly be
the Persian city, and must refer to a local settlement.

(87) boxta: ms. borka.

(100) st} tai = gustd tal.

(103) The narrative refers to the circomstance that in the absence of Dasten. Shiren became
betrothed to ancther, also called Dosten; here she asks for her first Dosten, her true love. D
gives a prose conclusion to the tale: Upon hearing this song, sung by the first Dosten who
has returned to his village incogmito, Shiren recognizes his voice, summons him, and the
lovers are reunited; of. No. 38, Part 7, 3281

65. PEARLY HANI

The clouds have played a trick on me
1 have been seized in the desert by them
My iron bow made wet by them
{And) my hand-rabab with tuning pegs
5 My body with thousand-fold kinds of clothes

Wet and cold at the time of Canopus
The cleuds rain and they will come back.
I shook myself like a great cat
Like a lion [ stalked about

1¢ My eyes glanced up at those balconies
Where Hani is a lady there:
‘Hani, since [ am a suitor for thee
[ plead and beg
Do not draw back from this, O flower-gathering one

15 T have filled my embrace with flowers
Flowers, (soft like) my white silken turban
With thy long necklace and peatly earrings
All upon thy partridge breast

200 With your attractive neck, like a gazelle;
{Lovers) see moths flittering about thy love
I shall seize snakes with these hands
Black snakes are whips in my hand
Hani, lightning of my secret!

25 In monsoon clouds {thou art), striking
My heavy sadness, and taking it away!

Hani, (promise me), by thy royal head!
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Za ma sarid fund ma-xan
mard pa nim cammd ma-gind

30 dil kotalt ¢ie na-hint
mihr pa bahd gipta na-yaith
Hano gustd durr-danaye
tar kité sar o zarhé kunal
di§taraye ndme sari

35 pa drikkayd bah-datayd
g6 Seh-o-sinde sirayd
dwanko mand tai xghis-at
Sehd mani yawr-if na-yard
1l mard waidi jwaé ey

40 loye amullé marduma
baskit o per kassa na dad
bord go 1asé dorawd
wathi jane amirt walahzd
daste kawd g6 ¢abukd

45 pa baskayd mard-i§ dayant
gwasta Murid o pull-guda
Hani mand tird ma-jan
ST niha ma dobard
pa hame ranga sah-i na-rot

30 $a mauzaé dilad nayne razd
zirta wath jooe juya
burrix o do-gosé xanjird
bifl-r Murida ma kasa
da hardoé kasd para guzid

55 hé pa hullukkd er-risant
pax-is kane g6 sdre pallawa
£0 hinni jaraé mirdanayd
dast g6 zawad o rangawd
letd md & handa kafd

60 Hano md tat kulle dafa
sohwie ki biyavant dast-gohar
Sari o dabani Sali
luddox o durré Mahiowi
mahé Mudi o Mehrawi

65 af tau hame pold kanant
Seh nangare cea jada
ki md kasse badanha na-yaid
mavare Za aiwa dir a-kane
Seh pa 3fani caravd

70 ma pa mayara pallida
par Mir Cakure boré jada
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65. Pearly hani

Do not pull thy headcloth closely about thee, away from me
Do not look askance at me.

The heart is not to be led with a string

{My) love is not to be bought!’

Hani says, the pearly one,

“Thy shaved head and eracked lips

Are really like a bridegroom’s!

They have been lost in leaping about

In the leaps, shouts, and dancing of a faqir
Whilst thy desire was for me

Care for me does not come from a faqir

Who is that man who gives away his valuables
To the ‘precious’ people at his home

And who never gave away at all

His mares with the metal stirrups

His fine, lordly clothes

His hand bow and whips

Who gives (all this} as gifts to his men?’
Answered Murid the flower-robed one,

*Hani, do not shoot arrows at me

Pointed arrowheads at my chest

Thou canst not take my life in that way

(If) thy vivacious heart is not satisfied

{Let there be) taken up thy husband's iron bow
And the two-handled cutting daggar

And leave (them to pierce) in the side of Murid
So that they come out both sides

Blood will pour, spurting out;

Clean (the daggar) with a corner of your shawl
With your bennaed fingers

With your hands, perfumed and gold-ornamented;
I shall lie down in the place where 1 fall!

Hani, at the door of your hut

In the morning, when your companions come
Sharnad, and flirtatious Shali,

And swaying, pearly Mahlawi,

And moon-Mudhi, and Mehrawi,

They will ask you this question:

By whom was brave Sheh struck down?

An enemy of nobody he comes;

Do thou remove then the dishonour from thyself
{ And say), Sheh in his night wanderings

70 Has protected our honour;

But he was kicked by the mare of Mir Chakur.

379



380 IV, Traditional ballads from the classical heritage

biri amull mudc bidaya
Hano ki byd siye kani
Hano gusid durr-danayé
75 sayld hawd kar a-kanant
Za jodd wadid wass-dil-ant
jodd ’§ & loye mardumd
gwahard o jeddi hamsard
dtk-o md dastd giptayd
80 sohr fammawe dat-is gwara
Saré sarie md sard
kandi-o-hGre ma gwara
kassid-if as a loyd dard
pa sayl-o-sawad-o-luddayd
835 Hano gé sohwi gindayd
éo Drini ma jeddié hamsard
£0 tangaw o murwardird
fangoid malangd sraf kutha
Seh pa saré diwanayé
90 dranzitt doé kofay-sard
dastd g6 jallé cohald
ki Seha md na paj-artayd
ma di gumani brdayd
gohard mand loya barid
95 mar®$i ma jand durdh nahd
lahmé tafa gipiaya
pol ki kutha Mir Cakura
&o bita O Hano rard
Hani gusi} durr-dinayé
100 sahi-G ki Miré Cakur-é
Sehakka saulé pussay-é
Rinde kawie wazah-é
da Sehé Muride mait na-hé
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And suddenly, a wonderful crowd will have assembled
Come, Hani: let us mourn for him!”
Hani the pearly one says,

75 *(Whilst) the damsels are enjoying themselves
And are merry with their own husbands,
Husbands, and with the men from their own homes
And with their sisters and close friends of the same age
They came, and seized my hand:

80 They had red collars on, with red and black bordering,
Headcloths upon their heads
Long necklaces upon their breasts;
You take them away from the house door,
For a stroll, walking, swaying!’

85 (Sheh says): ‘Hani, in the morning 1 shall watch
How Dirini, with her close friends of the same age,
With gold and pearls,
Shall have made the beggars form a line from one side
With Sheh at the front (of it), the mad one,

90 (Sheh) who walks jerking both shoulders
With his hands as if wringing out water?!”
(Hani:) “When Sheh did not recognize me
I was also very perplexed;
Sisters, take me home!
Today T am unwell in body,
And I have been seized by a severe fever!”
Then Mir Chakur asked,
“What is the matter with you, Hani?’
Hani, the pearly one, says:

100 ‘I know that it is Mir Chakur

The straight sapling son of Shayhakk
He is the powerful lord of the Rinds;
But even so he is no match for Sheh Murid!’

NOTES

This poem also comes from Balochi Kahnen Shahiri, p. 591, and was read to me by Sher Mubam-
mad. who removed in his reading some, but not all, of the inconsistencies in his printed text. The
line is the usual classical 8-syllable one, + — /£ _/+ _ /.« _ with few exceptions.

The poem treats one of the great classical themes of Balochi balladry, the love of Seh Murid and
Han. It describes the consequences of Seh Murid’s oath (v. Nos. 60, 61) which required him to
give up his betrothed Hani to Mir Cikur. He became a wandering holy mendicant for his love of
Hani, riding his came! and singing his [ove-songs in the desert. Hani, too, meurns her love for him.
(Further notes and other bhallads on this theme, Pop. Po. I, XXII, 541, (II, 571.}: Barker-Mengal
I1, 313¢.)
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LOLI

welghe dama fwan-atant
mard gehtiré kull man-adant
£0 sahiwd ham-tran-atfant
jaué jane samdida

baz mal-o-baggt banuke
nam-¢ Muheri Gohar-é
Gwaharam-i pa waili minnat-€
$ango wakilé Cakur-é
gwasta Amiré Cakurd

wait pa Muheri Gohara
Gohar ta parkeze waldar

Gwah®ram nayint xdnwadae
laddi? samoda Gohara

Yer pa charaki bannawd

ista suda o md Cicra
Sorana bande garding
Ramé go panja puliguda
toda arié kustayd

collected by SErR MuHAMMAD MARI
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Note that mazar is any great cat, whereas ser is usually “tiger’ in EHB.

(2) mixed construction; md consistently for md.

(3) mani for mat, metri causa,

(6) the time of Canopus/Suhayl, when the rainy season starts.
(13) zarih = zarl.

{14) puil is a standard epithet for anything precious, especially 2 beloved woman.

(30-31) lines occurring in several other poems.
(33f.) sarcastically meant.

(411} sarcastically meant.

(51} 'husband’ = Chakur.

(32) burrdx, insisted upon, = burrox.

(61) sohwi = suhwi, bivdyant, ms. biyaint.
(64) Mudiis Chakur’s sister {and Nodbandag’s mother).
{67) badanha = badl.

{68) fa aZwa ‘from himself’.

{75) kar = kad.

(87) murwdrdir = murwdrid.

{91) unciear.

66. LULLABY

The moments of those times were good
People lived in better huts
They were of the same opinion as their squires.
A Jatt woman grew up
5 A lady of much property and herds

Her name is Muheri Gohar
Gwahram {on the one hand) is a wooer of her for himself
On the other hand there is an agent of Chakur
Said Mir Chakur

10 Himself to Muheri Gohar
‘Gohar, thou (shouldest) avoid (him} for thyself,
Gwahram is not a squire!’

Gohar loaded up and went away from there
Below, in stealth, on the large embankments

15 She left (her place) and went (to dwell) in Chichar
At the neck of the border, in Soran.
Ramen, with fifty well-dressed (companions)
{Raided); innocent young male camels were killed

383
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raief pa nird pakkaya

20 wang éo malukd wartayd
rose ki Miré Cakura
atkaya? md baggani tara
daci sechangé dranzayant
$tr pa kurid Sanzayant

25 gwasta Amiré Cakura
wait pa Muher'd Gohara
dact paced dranzayad
Sir pa kurid Sanzaya
gwasta Muheri Gohard

30 hirran gwar atka rustare
todd mani bhorenaya
daci hawa ki dranzayd
gir pa kurid sanzayd
gwasta Amiré Cakurd

33 e mae pidi jah bidayad
e rastare hande nayad
hirrd gwar dtka rahzane
ya Rindd kuita wad harkate
Rind o hamo lotGentaya

40 ma Sordne bande garding
da hapt $afa ghobe jatd-is
gwasta Miren Blwaraya
md pa Muheri hirrgald
mrosi na jtheni lask®rd

45 duzzang kari giptayd
d giptay o dast-bastayd
Candi bitaki raptayd
bahran-o-godd butkayd
Cos€ talak-if kassidaya

50 ki nam-is janani giptayd
ta duzzdna kare giptayd
a giptay o dast-bastayd
e day-ant Miré Cakura
z@hruy kut® Mir Biwarayd

55 dil baxmald pirdent-e
bor go baxmald singdrf-e
tey zarrharié kirr-kutu-e
wai bidda poZdni sard
bya ta Nali Gatta giri

60 topani damama sisiayd
Mird o Biwaray kaptaya
Sohraw o bor kiinj-gardiné
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And were cooked properly in a cooking fire,
20 Their rumps they ate like squires.
One day, Mir Chakur
Came 10 the place, amongst the herds,
The female camels with new-born young were moving about nervously
Their milk was pouring down on their fetlocks.
25 Said Mir Chakur
Himself to Muheri Gohar,
‘Why do the females move about nervously
Their milk pours down on their fetlocks?’
Said Muheri Gohar
30 A wild beast met with the suckling camels
My young males are broken;
The female camels for this (reason) are moving about nervously
Their milk pours down on their fetlocks!
Said Mir Chakur
35 “This {place) was the place of my fathers
This was no place of wild beasts;
A dacoit has approached the young sucklings
Or else the Rinds themselves have done a mischief.’
All the Rinds were called together
40 At the neck of the border, 1n Soran,
For seven nights there was a lively discussion.
Said Mir Bibarg,
‘For the camel herd of Muher, we
Today will not put to ransom our people;
45 {(But) we shall bring the captured thieves (here)
Them, captured and hand-bound;’
{But) numerous braggarts went about
Shares (in possible loot) and ball games were organised.
Such oaths of divorce were sworn,
50 And names of wives were named by them!
‘Until thou dost capture the thieves
And them (bringest), captured and hand-bound
There is a blemish (on the honour) of Mir Chakur?’
But moderation was counselled by Mir Bibarg.
35 On their bodies they put velvets
Their mares they adorned with velvets
Purchased swords they bound on their sides
(Chakur) himself was at the head of the troops.
(Saying) ‘Come, let us seize the Nali Defile!
60 The roars of guns were released
The Mirs and Bibarg fell to
The swan-necked mare Sorab too



386 V. Traditiona! ballads from the classical heritage

Ji'and o Alf sakk-saré
Cakur pira bahmantaya

65 ni gé sarid raprayad
o ni gé padid gartayat
zahm kassid o ostadayad
ki ditvay Saxi Nodbandayd
Z'ward kud-t Pule sara

70 Pul pa hudde lekhawwd
kasSe marosi Cakura
Za janga nawasé sahta
vakk ¢abuke Pula fad-i
bal gipta Pul éo kahnawa

75 gatt o garinboxé gard
Cakur za kosa dar §uday’
Gwdhardrt gwastd istezayé
ta Bulerawwe gwarzatk-ade
ta Rind-e ki La§dr na-he

80 Cakur kai tald kude
drdé md mali iroy kudé
sar &o karabi guddité
Sewi pa yakk multa burté
i po saftde deddawa

85 domb-e singarit-it wadar
giptant birat 3a Cakurd
gektirg tat piré pida
ni Pul doé banda sedant
wati Sarawant risant

90 safjf kawdwdni susant
gwasta Saxi Nodbandayi
Rinde ni-ha Lasar-ada
a§ Rindania payda bidtayd
lolt Mudia dattaya

95 md patani $iyé gwanzayd
rose ta pakar Cakura
md jange nawd$é sah'td
mai Pule doé banda traf-ant
waff Sardwdni purr-ant

100 sajji kawawani pasant
4 rof tard yat a-na-yard
mé Dewdaraye Rexa sard
Guli 0 Biwwo nex-zané
Turkd pa hudt bastayd
105 hait mad biha tong bastayé
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Jihand and Ali, hard-headed.
Chakur was exhausted on the batttefield
65 Now he had gone forth with the leaders
And now he had returned back again!
His sword was drawn, and he stood {alone)
‘When Nodbandag the Generous saw him
He mounted (Chakur) on his horse Pul
70 (Saying) ‘Pul, by God's writ
Take thou Chakur today
( Away) from the battle, in the hour of prayer!
He struck Pul one whip-blow
Pul flew like masses of cotton
75 Through the passes and echoing gorges
Chakur was got away from the kilting.
Gwahram said, carelessly, (to Nodbandag)
“You were the son of the sister of Buleraw
You are a Rind, you are no Lashari!
80 O Chakur, who would make an escape (possible) for you?
Had I seen (you earlier), I would have broken {(you) like a radish-root
1 would have chopped off your head like a cane of sugar
And taken Sibi at a stroke!
Thou, with the white pony,
85 TIts tail decorated by thee for thyself
— Promises were taken from Chakur
But most of all from thy old father:
And now they split the two girth-bands of Pul.
They are {now) pouring cups of wine (for a feast)
90 The sajji kababs are (now) roasting.’
Said Nodbandag the Generous,
‘T am no Rind, I am a Lashari,
{But) I was born of a Rind mother
Mudhi sang lullabies {to me)
95 In my shag cradle of silks, {saying)
‘One day you will be useful to Chakur
In (his) hour of prayer, in battle,
The two girth-bands of Pul are mended
The cups of wine are full
100 The sajji kababs are cooking
Does the memory of that day not come to you (now)?”
In Dewara Rekh (were)
Guli and Biwwo, pious women,
{Whom) the Turks bad bound, in hatred,
105 On a camel pack-saddle, on horses tight-strapped;

387
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g6 pand-o-pundé lerawd
daday Amire Cakurd
pu Lasarg lafjani baya
danko dafa rez a-die
110 o Mir Cakure nama gire
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With camels stretched (for running)

Mir Chakur gave (a ransom)

For the sake of the Lashari women;

As long as thou pratest with thy mouth
110 And take the name of Mir Chakur.

NoTES

This is an important and famous old ballad, worth giving in several vessions. Another is to be
found in Pop. Po. 1, VI (12-13) (cf. also Elfenbein 1985, Acta franica X, 154-178, where an attempt
was made o rehabilitate dames’ version}. A number of lines are similar, but as a whole the two
versions are not close enough to make a detailed comparison worthwhile. Note that Diames’ ver-
sion has 83 lines, this one 111); both are composed in the classical 8-syllable line, metre = £ f~t f= 2t f

The version given here comes from $her Muhammad's own reading of what he printed in
Balachi Kahnen Shahiri, p. 92, and to which he gave the title ‘Loli’, taken from the narrative line
94. Dames’ notes (Pop. Po. I, 11-12) provide useful background matertal.

In his reading Sher Muhammad changed much, rather unconvincingly; so [ have kept rather to
the printed text. Minor corrections and misprints are passed over in silence.

Some additional notes were made by me in Quetta in 1986, after the article in Acta Iranica,
referred to above, was printed; these clear up a few problems in it {esp. lines 4, 18, 64, 80} but
unfortunately not all, and parts of this version too are wanting in clarity.

Final nasal vowels are wirtten as pronounced by Sher Muhammad, who adopted a sort of ‘classi-
cal style of speaking, with a marked preference fora 3sg. copula -inf instead of -#, and 3 pl. copula
-ant instead of -4, and (once, I. 31) mani for mar for the sake of the metre; note also everywhere
past part. -tk- for -xt-,

Other phonological characternistics of EHB, in particular the intervocalic fricatives, are given as
spoken in the narrative, and the 3sg. suffixed pron_ is indifferently -, -2. Note an unusual (far
EHRB) -ang obl. pl., line 51.

(1) dama: written and read damdma, cannot be correct.
(4) sdmaita: v. Elfenbein 1985, 170, n. 5: wrongly written.
{6) Muher, not Makher, here.
{16) Sorgn: a place in Kacchi.
{17y Ramé: son of Gwahram.
(18) cf. Elfenbein 1985 op. cit., 23: todd-aruen kuftay-ant ‘the little cameis were killed’ (Dames:.
aruen; todd ‘male camel up to 6 months, aruen is unclear’, now read arizen ‘innocent’.
{26) printed Muherai.
(39 lotaentayq = lotdentagant ‘were caused to be called”.
(40) garding = gardind ‘edges’, v. 16.
(44) -a in ms., wrongly for -, also sqq. 45, 46.
(64) bahmante-: EHB has also bahmanta-.
(68) Saxi: ‘Generous’, epithet of Nodbandag.
(80} -¢ could be Lst pers. in an ‘ergative’ dialect of Bal; taken as 3sg. in Elfenbein, op. cit.
(84-90) These lines look to be interpolated from another poem.
(90) saffi: a particular manner of roasting meat, peculiar 10 the Baloch.
(93) Rindani: female Rind, < Si. The line has 10 syllables.
(%4) Mudf: Elfenbein, op. cit.: Muzi,
(Y3) md written man: also lines 97, 102.
(96) pakdr written pakar.
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GRANNAZ

2f mand Miré Cakura gwasta
simbari sawdayd tard sith-é

md jane sydh mar totawé difha
hand ma miri haptumi mahall-é
éo mané mard pa gindayd sa8-a
Coraw o pir mard-is dilexen-G
md di pa nimone rawd sahrd
sur mat kapta md hakimi kayzd
bad¥ghani tin-o-telaka

ma Muy'l kotahi bastayé marda
saf par e doroxd mavad® vad a
rof par € bandd bastayé marda
mi di pa Sistand jand Sa’ivan
Turkkeé jan, ma nemsaft pasd
grihd kassant fa &ajjawe mah°lld
tangawé patft burze burwand
gindant ki mai balada Blocia
Biwary tai balade nasiw badi
‘va trd kasSant mai di-is mdan-é

aw res ma resd bant co kambaré mara

<0 tafarié mardum ki nird
raz girant kad gwar wati foda
gwar wadi arifé pit o brada
arzd kui} ranid gwar-e hizmd
nedt swal kuda dostd aw mira
e ée kasse ki md §awe kayzd-é
boZ hame bandia Balodeya
newm $afd zumé zdrid killnd
mard ia whawe §aoia kass'd-e
hi-o-hia ki sar mar butka

sar mat butka °% hakimi kayzd
Za kayzdni ian-o-telakd

Za badiahani nel-o-zanzird
md di gwar lohdre rawd ninda

collected by SER MUHAMMAD MARI
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{103} zawné Persian for Bal. jane.

Rexa gen.sg., with -a for -¢, common in the EHB spoken language and in Co.

{1(¥3) mad: unclear; lines [05-109 arc not clear.
{108) bayd: uncleat.

67.

10

15

20

25

30

GRANNAZ

Yesterday Mir Chakur said to me

‘In this year there will be profit for you in trade;

I have seen a wotnan with hair locks like black snakes

Her room is inside the seventh palace of the Mir

Like myself, men are glad to see {her)

Boys and old men are without hope of her (love);

(Bibarg said:) I also had an excuse to go to the town {to see her);
But my head has fallen into a governor’s prison.

With the troubles and bother from the King (of Kandahar).
Men bound in Mughal Courts,

May the memories of the nights of these sick men not come (back)
Nor the days, for these men tied in bonds!

I {lit. ‘we’) sing the songs of Sistan

Turkish women, during the midnight watches,

Stretch their necks (to see) from the castle balconies
Golden cloth strips high on their brows

They see my figure, of a Baloch,

(They call) ‘Bibarg, [et us be the fortune for thy figure!

If they torture thee, our heart is with ii,

(Even if) ropes, coil upon coil like black snakes (hold thee)
Like fevered men who moan.”

The damsels coax their husbands

Together with their noble fathers and brothers;

Princesses begged iheir close relations;

At last my beloved Grannaz put the question to her lotd:
‘Who is this in your prison?

Release this bound Baloch

Cruel midnight cries he lets go

And we are deprived of the joy of sleep, by him.’

{Bibarg says:) ‘Ho, ho! My head is released

My head is freed from the governor’s prison

From the troubles and bother

From the fetters and chains of the King;

And I shall go to a-smith and sit
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35 se o &ydr $illé meh ghardena
0 hame Kand®har nistaye lohar
if tard kar-o-mehnate muyda
dosté ma mahalld badsahia
n'e ki md kulld-¢ Baloéid

40 ne pehr-o-lorawa tanakkend
se o évdr §illé meh ghardentil
¢o ki dd marie bung kakd
giptayd jagoxa amullayyd
dast-ii mé lakhe kisayd Sifté

45 se o &vdr suhré asraft kass'dd
dattant ma fagoxd amullayya
zirant zarrd o jahl janant cammd
e di gon-¢ rdzia kuda zarrd
ma dkrdng pe asiné mehd

30 pa taldrdan-o-pdsine rdha
wal mé wal bé &o kambaré mird
ni ki dia mari nimgward karkd
sar mai tanké gwidgird gipta
Jan mai Sayhi hirrparrd zurta

55 hakkale dat-i dil-havalara
gind nawd cande dil-marayani
gon e Candayd balddd brd‘ne
sar mat g tanké gwadgird gwasta
co ki dd marie sard kdtka

60 ta gd mat pad-drafsc mazdiriya
tras kua zanzir mahfaré dosta
kati-e iSi-e go baxmalé bofd
derd larzi? ma yakk gudae toxa
derd tarzi o af mand pursii

65 ta kai-asté bringulé warnd
ma fawav datta fuddayania
dada ma mahtibd fanania
ma hawa Biwar®y-d kalamani
o ta mar beli-e saldmani

70 ki kol tra ma marie bund dad-i
lal ma wati kole mokayd katki
gabhariz takdird tard aria
Turk tai gahgivé sard guddi
ma Harew! darwizaya tangd

73 ma fawav dada luddayania
d mazd ¢iré Rind mand sujji
Cakur-o-Irani naryd zandé
kat mai sandi gardend guddid
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Three or four sharpened pegs I shall prepare,

O smith, living here in Kandahar,

There is more work for thy toiling fingers!

My beloved (lives) in royal palaces

Not in a Baloch hut

Nor in thin sheep-enclosures, nor tethered.

Three or four sharp pegs I have got prepared

As up to the bottom of the palace (wall) [ have come

I have got the watchmen of my precious one (secured);
My hands thrust into pockets of lakhs (of rupees, as bribes)
Three or four red-gotd ashraf coins I took

I gave them to the watchmen of my precious

They seize the money and lower their eyes

With this money also they were made content.

I, in climbing up these iron pegs '

{Like) upon rock faces and paths of markhors

Round and round, twisting like striped snakes

Now that I have come halfway up the palace (wall)

I put my head into the narrow window

My body was seized by a trembling, like a shaikh

I gave a forward impulse to my thoughts and feelings
Look! Let there not be a trembling for brave men:
With this trembling thou wilt lose thy life!

My head passed through the narrow window

As up to the top of the palace (wall) I have come.
Thou, with (the sound of) my tigee-like footfalls

Gave the alarm to my beloved, her with curly tresses;
{Grannaz) left her bed with its velvet quilt

And for a long time she trembiles, inside a tong cloak,
For a long time she trembles, and asks of me:

‘Who are ye, O curly-bearded young man?’

I gave answer to the swaying lady

I gave it to the womanly moonlight

‘T am that Bibarg who keeps his word

O thou, my comrade in peace

The promise which I have given thee from below the palace (wall)
O Ruby! I have come to fulfil my promise!”

{Grannaz replied:) *Young man, Fate has brought thee
But the Turks will cut off thy stubborn head

They will hang it in the Herat Gaie!”

1 gave answer to the swaying lady,

‘T know a solution: that Rind {horse) with the great hair-plaited mane
That stout steed of Chakur and Iran;

Who will chop off my bull neck?
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ma Harewi darwazaya tangidh
80 md ne-a ia teka sudiena
kardd kasSant o girdd bani mesd
hamaya mesi dumbayd lorhd
ma kotaye Sewie talawdard
gudda gwank jfad-i ddfe dif-o-jani
8y balida-i diwahe famalani
adh girant hardd dil-zahirani
tox dayd boré éadur-o-éunni
e doendni rith-ada tunni
dahor dayant ddi§ahé b'rot rakka
90 capit¥é ras-o-pogé ma handa
Kandahdr pakk-o-yakk kird-gihe
badsahant hand-o-fagahe
Julgaha didé dost mal mahé
banuk zindayad mulkd iflayi jwan-é
95 aya badéa" malimdar bid Za taxta
nawd tai o mat sandr garding guddrd
bya brai ham“da ki des Balocié
des-i Sewie ma dila dosté
dost-a g marie sard kenta
100 katki dd Bolane Sari K'hord
parsi lawz-t kassida mal dosta
O Biwar'y O wadderaw m°rayani
kat tat dost o kat tal duiman
ma jawdv dada luddaydnid
105 data mad banuka fanania
Cakur mai dost o Gwahram mal duZman
e doend za kom kal baz-é
cill hazar Rind-ant go barayé bord
sL hazdr Mirdli bahaddur-ant
110 dd" hazar rapéi di g6 mai gwanka
panjd gwar Gwah®rame luyé teyii
¢ doend Za badsah zor-é
bya brii gware Gwah“rama n“wawena
Cakurd dréma na-yard handa
115 sardar dtkayd ma ki ta m"na dare
ast gon-int-ti dwdr badighani
ayd na dare di né tama gird
byd ta byaydde Mir Balocdni
hardame md ser-0-§65id bade
120 mara hand ma mah"liant s°r@ dada
Za gware kdtkd wdl pulaiini
Za gware katka goZd kawawani
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Who will hang {me) in the Herat Gate?
80 Ishall not be (a victim) of those hungry robbers
Who draw their knives and form a circle (as if to skin) a sheep
Who gulp fat sheep tails raw!
I am the ruler of half Sibit’
Then the nurse, comfort of her soul, gave a shout (of alarm)
85 There burned by her a small oil lamp with tongues of flame
They hugged each other, both hearts yearning
They put a horse-blanket, many-coloured, half under, half over their heads
The souls of these two were thirsty
They shave off the huge moustache from his lips
90 They sucked juice in dry husks, from that place (they drank)
(In) Kandahar is an orchard in full bloom
A place and land of the King
In broad valleys my moon-lady was seen.
(Bibarg said:) ‘My lady, we must leave the country whilst alive, (now)
95 If the King gets knowledge, from his throne,
Likely thy and my bull neck he will chop off!
Come, iet us go thither, to the Baloch country,
My country is Sibi, dear to my heart?’
My love was moved off from the palace roof
100 We used to come to Sari Kahoran in the Bolan.
Persian words my love spoke:
‘0 Bibarg, O Lord of the Brave,
Who is thy friend, and who thy enemy?’
I gave answer to the swaying lady,
105 1 gave it to the womanly lady,
*Chakur is my friend, and Gwahram is my enemy.’
{Grannaz asks:) *“Which is the stronger nation of these two?’
(Bibarg answers:) ‘There are forty thousand Rinds with lean mares
(Whilst) the champions of Mir Ali are thirty thousand.
110 There are ten thousand Rapchi attendants also at my call
And fifty curved blades by Gwahram;,
But the King is stronger than these two.’
‘Come, let us go to the Nawab Gwahram,’ (said Grannaz),
In the land there comes no rest for Chakur.”
115 {Bibarg to Gwahram:) *O Chief, 1 have come to you if you will accept me,
There is with us the booty of the King
If you will not have us, then I do not deign to ask!’
{Gwahram:) ‘Come, do thou come {welcome!), O leader of the Baloch
Mayest thou always be in full happiness (here)!
120 Rooms to dwell in were given to us in buildings
From one side came large platters of pufac
From the other came roast meats, (but}
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ne mand warta ne mai dostd
gestira talant buna kista
125 kammitir ma ‘mbarani bund rethd
e Ce drithe md Sittare pusia
banuk, md na waran-is ki lin-harama b
fin-haram bant ta gudd kor kant Camma
mirmire dtka ki md taf dost-a
130 har sey lote ma par ta"a kard
zurtayant sanj o zargart hatydr
bastayd B'loci har $asé hatyar
zord Yasé o hukm allava
kustayant jagox badsahani
135 se o ¢yar rosd md nivastayd darzi
se hazar zarre mg bithayd karzi
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They were not eaten by me or by my love;
For most of the dishes, they were left (with food) at the bottom
125 And some bits were poured into the bottom of the waste-box.
(Grannaz sard:) ‘What falsehood is this, behind our guest-seats?
{Bibarg answers:) ‘My lady, I shall not eat it, for I am in salt-prohibition,
It one is in salt-prohibition, it will blind {me if it is disobeyed)?’
{Grannaz said:) * A Mirmir has come who says he is thy friend;’
130 {He says:} ‘Everything you wish I shall bring to you.’
Harnesses were brought, and weapons from the smithy
All six weapons girded on, in the Baloch manner,
With the strength of *Yasin’, and Allah’s command
The King’s guards were killed.
135 For three or four days I made a tailor sit
For three thousand pieces of gold I became indebted.

NOTES

This poem, titled Gréin-naz by Sher Muhammad, was printed in Balechi Kahinen Shahiri, p. 40f.;
and is in part similar to Fop. Po. I, XX, 48-51, ‘Bivaragh and the King of Qandahar’s Daughter’
{11, 32-6). Dames' descriptive note (I, 48) is useful. This version of the story is rather shorter than
Dames’, and is less clear. A detailed line-by-line comparison of the two versions based simply on
sinalarity of content does not seem 10 be called for, therefore, since hardly any lines are similar
enough. But because Dames' version is so much clearer, the suspicion arises that it was re-worked
by Dames’ (or Mayer's} reciter, but there can be hardly any doubt that both versions go back to a
single prototype.

Both versions are of roughly the same length (Dames 132 lines, this vne 136 lines). Dames’ lines
80-132 diverge entirely from the lines of this version, whilst here lines 1-50 provide a sort of
introduction to Dames’ version, which begins in medias res. The part common to both versions
consists really only in lines 60-136 of this version.

The poem printed here was read and descussed with Sher Muhammad, who emended and
changed some parts of his printed text. Such changes ranged in character from mere misprint
corrections to substantial changes in the wording of his original ms. [ have kept 1o the oral version,
indicating the state of the printed text only where it seemed useful.

In the dialogues of this version the speakers are never named, whereas in Dames’ version the
names of the speakers are an integral part ot the poen. | have therefore inserted in the translation
the speaker’s names {(in brackets) — as Sher Muhammad gave them, and us it happens, these
coincide entirely with those of Dames, in the central common part of the poem.

The 3rd pers. copula oceurs often as -in¢ (sg.) and -ant (pl.}, as well as -¢ and -4 respectively
normal to EHB. Thave kept to what [ heard from Sher Muhammad. The p. p. in -#4- (instead of -x¢-}
imported from other dialects is also common here, was insisted upon by Sher Muhammad, and is
acceptable as a kind of ‘literary’ form. The 3sg. suffixed pron. is indifferently -7, -e, and the nasal-
isation of vowels which precede a nasal is quite inconsistent. I have kept quite narrowly to what [
heard recited; thus both gé and gon, md and man. md 'in’ is often md, and ma ‘we’ often used for
md ‘I’ in the narrative.

(2) Simbari = ja-imbari,
(13) Sistdn: locally used to apply to some areas of Northern Sind near Sibi.
(41) -& does not fit the thyme.
{46) ma {man} 1 is often printed (and recited) md ‘we’ (in 66, 67, 68, 70, 71, 80, 104),
(49) pe =pae.
(54) dayh: here, a fagir who exorcizes jinn.
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{65) asté, = asten, Afghan Persian.
(66) luddayani (= luddagani) is a common epithet for women, referring to their swaying walk
fuddag.
(75) jawav = jawgf
(93) line not ¢lear.
(95} aya is occasionally written (and spoken) ayd, ¢. g. in line 117.
(99} line not clear.
(105) -anid = -ani-g, Obl. pl., common in Ra.
{106) Gwaharam, Gwghram: both occur. CE. Elfenbein, 1985,
{117) gird, with -i- usual in EHB.
(118) byavade = bi-av-at-e ‘mayest thou come’.
(127) one cannot fight anyone with whom one has eaten salt.
(129) mirmire: a possible variant of Dames’ minminé (misprinted minminég).
(130) taha: -a case of ¢, ‘thou’ and printed fewd, a *Ra’ form invented by Sher Mohammad; the
real Ra form is fiyd.
(133) Yasé: of. Quran Sura 36,
(136-36) these lines are out of order {cf. Dames, lines 80-81).
(136) se ‘three” printed si ‘thirty’,



V. A ONE-ACT RADIO PLAY

by AKBAR BARAKZAT
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V. A one-act radio play

68. E MANI WAFAHANI KAR-INT by MUHAMMAD AKBAR BARAKZAI

bahr zurok:
(1) Mahgul: sanzda saligen kiniske o Mir Purrdil Xane kafj-int.
(2)  Mir Purrdil Xdn: Mir Mazdr Xane bacc-int; wall hawasse pHoianage hatira,
Mahgula wati talake tokd pasenit. wmr si-o-pané sat-int.

{3}  Murwarid: Purrdil Xane Mahgula Ca sarien Sikar bita. bist sale bit.

(4)  Waja Dl Murdd: yakk sarddre ki ndjdizen kir kant, o Karadle tokd ayi bdzen

candoxana o kahbagxana-ant.

(5) [basanag éist bit 1a yakk brdhaddren kotive dyi tokd yakk jintkke nista, o éamm
arsig-ant o mazanen wazzatlyia kapta. a pad kayt o darwdzage nemagd rawt o
watdn wait gurindit. |

(6)  Jinikk: mani Purrdil-fan! e tai pancumi ro¢ bit, to na zdne, eda man on-un, mani

dil don-int. to wat gwast ki rah hardab-ant. mand ham biburtene - bill-i,
man ham gon to murtenin, bale mani dif gwalagd-int ki to zindag-e; (7)
man ham Car edd rawin, ird kund kunda éarin, ia tra na gindin, drama na
aindin — ah!

(8) [darwazaga éa dar rawt, hama payma wazzati-int. hiééa sahi nay-int, bale yakk
taware dyd jah sirrenit. hayrdn bit ki e finnen kdy-int ki edd ayd tawdr janagd-int?
Camm Ear dayant, &arit yakke oStata. Sarriya Sarit-i ¢ pursit-if

(9} Mahgul: to Murwdrid nay-e?

Murwarid: haw, man-un. bale to eda ¢on? balke tra hame Siimen Purrdila aurta?
uff allah!
(10)  Mah: Murwarid, to mani Purrdil-jana siim gwade?
Mur: xayr, gappan yvala de, to eda con atke?
(11) Mah: e gappin yala de! to ¢ digaran habr de, o gappan yala de!
Mur: bidar, to diga habr ma-kan! bigwas ki to éon eda-e? Purrdil . ..
{12) Mah: to Con zant ki mand Purrdil-jand durta? bale to éon edd-e?
Mur: man digar na zanin, tra Purrdila Son aurta, madan madana habr kan o zat!
(13)  Mah: parée zanan?
Mur: to e Just-o-prusta bill! mani jawaba bide!
(14)  Mah: marocl pand rod-int dyd gwasta man ¢dr roéd tokd kayin; bale bale hanga
nayatka. to sahi nay-e?
Mur: man e gwasin ki 4 kuja Suta? man jusid kanin (rd dyd edd con aurta? guda tra
man gwasin ki Purrdil kufa-int!
(15}  Mah: Sarren bigwas, na, kuja-int?

Mur: Né, nd! 1o yakk bare bigwas!
Mah: gudda to mana gwase?
Mur: haw, kol-int.
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68. THIS IS THE BUSINESS OF MY MASTERS

by MUHAMMAD AKBAR BARAKZAI

Those taking part:

{1
2)

)
@

)
(6)

(8)

(9)

(10)
(11}
(12)

(13)
(14)

(15)

Mahgui: a pretty 16-year-old girl, and the mistress of Mir Purrdil Khan.

Mir Purrdil Khan: The son of Mir Mazar Khan. To satisfy his lusts he ensnares
Mahgul in a large trap. He is 35 years old.

Murwarid: an earlier prey of Purrdil Khan, before Mahgul. She is a 20-year-old.

Mr Dil Murad: a Sardar, engaged in unlawful business: in Karachi he owns many
cannabis-smokingrooms and brothels.

[The curtain rises on a furnished room in which a girl sits, her eyes are tearful and

she is very worried. She rises and goes towards a door; she mutters to herself]

Girl: May dear Purrdil! This is the fifth day (that I am waiting) for you. Youdon't
know how I am here, how I feel. You said yourself that the roads are in a
bad state. But if you had taken me ... but leave it! T would have died
with you, but I feel that you are (still) alive. (7) I shall also leave here and
look for you in every nook and corner — until I see you T won’t sit easy —
oh!

[She goes through the door, still sunk in worry. She notices nothing, when a

(sudden) sound surprises her, She is amazed (to see another woman); who is this

woman who is shouting at her here? Her eyes stare, as she sees someone standing

there. She looks closely at her and asks her]

Mahgul: Are you Murwarid?

Murwarid: Yes I am. But how are you here? Perhaps that loathesome Purrdil has
brought you? Oh, my goodness!

Mah: Murwarid, why do you call my darling Purrdil loathesome?

Mur: Come along, speak up, how have you come here?

Mah: Speak up, (vou say}! You abuse others, and (then say) speak up!

Mur: Look here, don’t say any more! Just say how you are here! Purrdi] .. .

Mah: How did you know that dear Purrdil brought me - and how are you here?

Mur: T den’t know anything about how Purrdil brought you; (now) speak up,
quietly and quickly!

Mah: But why should 17

Mur: You leave off asking questions and answer me!

Mah: Today it is five days since he said that he would come (back) within four
days. But ... he still hasn’t come. Don’t you know?

Mur: Should I tell where he has gone? But [ ask you, how did he bring you here?
Then I'l] tell you where Puarrdill is!

Mah: Tell me properly, do! Where is he?

Mur: No, no! You tell me first!

Mah: Will you tell me then?

Mur: Yes, [ promise.
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(16)

(17)

{18)

21

(23)

V. A one-act radio play

Mah: fyakk ah sarde kassit o gwasditf: Sumd wat sahi-it mufke conen dukkale
kapta, mani pit hama dukkdle gwadi bt bale mardum gwasant ki aya
Purrdil Xdna zahr data, ya sihy kandenta. bale mani dif hame habra hicé
na mannit, 0 Mir Purrdil-jan hicbar éos na kant.

Mur: han, han! tai pit ar dugnyaya sut, bale mani sarpad na bit ki yakke sarddre
gward nokar bibit, o dukkale sababa bimirit, o sarven mardum ¢ dawla
iya gwasant!

Mah: e habriai vast-int ki vakke sardare nokar bibit o dukkdle sababa bimirit, bale
sarddre ¢e gunah-int? ham roc ustirani bagg ac birinj o gallahd bar kanag
bitagant o dem dayag bitagant. foSen rod na buta ki ustirani bugg éar
oda dar ma-ydyant, o mardumani camman arsi ma-kanant. man Purrdil-
Jjand just kuta. ava ¢ fawab daia ki, e sarkare hukm-int, 0 € galla hamaye
gward rawant; niin to bigwai sarddre ée gunah-int, o mardum mani pite
hudamarziye barawd, hame hatira ¢os gwasant? sard fahl kant] Purrdil-
Jjand mand sakk dost dasta o d mand ham dost bita {ah sardi kassit) (19)
aya pa mai drosd hudamarziyqd gwastag-at-i. bale ayd na mannitag-at, o
diga habr ham na kuta. yakk roci dyd gwast ki, ntin mi a edd birawen,
parde ki edd dukkdl mara gar syah kant; o Karadiya rawen o pliryat
kanen, lapd kassen. (20} bale domi roca gon malkamauta hambaz bar.
pameikd mardum gwalant ki hudamarzi Purrdil Xdne drose mani gon
ma bva! na mannita. hame haira ava zahr date, kulteg-i, ya sihr
kandenta. bale mani dil zant ki Purrdil-jdn éof na kant. huddamarziye
ranjd, mani mat ham {Camum arsd purr bant] malkomauta tawar-i jat o
hamprdh bit, $ut.

Mur: taf mat ham murt! uff! farr durren mari-at.

Mah: baz roéd rand, yakk $ape [edd Mdahgule drusten hawal yakk xayale
niddrageye toka pes darag bant ki, hama $api, ée bt? wa hamd fape
daraen kissd baka ada istefe sara pes darag bit]

(22) fxavall niddrag]

fe nemag o @ nemagd koh-ant, nyama Sepe. fepe gwara yakk marde ¢ jinnene

nistagant. mahkdniye fap-int. §epe dpd toka dsmdne of jah kaye ki yakk nemage

mah-int 0 istaran; gwase zanand ava hambaz kanage pikra-int. fannen dh kassit o

pad kayt, ia mard ham pad kayt. dowenani dem hamingo bayant, ta jah kdyant ki

yakke Mahgul-int o domi diga yakk warnde}

Mah: mani Purrdil-fan, har¢ paym to gwase.

Pur: Mdahgul, e Sahre tokd to wati malt wat-¢, prestagive presiag, parydnl sarok! e
mah fonen mubarake mahe! Kalandare mera-ant, man gwafin ito
Kalandare mera na dita. mani gwasage ham zartiral na-atat, to wat ginde
ki Kalandar Kalandar-int. Mahgul, banda ma o to o yakk do digar gulam
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Mah: [heaves a sigh and says) You know yourself what a (terrible) famine has
fallen. My father was an exchange (victim) of it. But people say that
Purrdil Khan poisoned him or got him bewitched. But 1 don’t believe
that story at all; my dear Mir Purrdil never does such things.

Mur: Yes, yes! Your father has gone from this world, but [ don’t understand how
anyone can be a servant of a Sardar and die because of a famine, and
decent people will say such things!

Mah: You are right, one may be a servant of a Sardar and die because of a
famine, but how is that the fault of the Sardar? That day a string of
camels were being loaded with rice and wheat and sent forward. There
was no day when (such) a string of camels set forth and the people did
not weep (at the sight). I asked dear Purrdil, and he answered that it
was government property and that the wheat was going to them (the
government}); and now you tell me what is the fault of the Sardar that
people will talk this way for that reason about my late father? [She low-
ers her head] Dear Purrdil has loved me very much and I also have
loved him. [She sighs] (19) He had already spoken about marriage with
my late father. But he (my father) did not agree and also would not
discuss it further. One day he szid, ‘Now let us go from here, because
the famine here is causing us black ruin. (If) we go to Karachi and do
wage-labour we will fill cur bellies.” (20 But on the second day (after
that) he was embraced by the angel of death. That is why people say
that was because my late father did not agree to Purtdil Khan's ‘come
with us” marriage proposal. Hence (Purrdil) gave him poison, killed
him or bewitched him. But T know that dear Purrdil does not do such
things. In sorrow for my father, my mother also was called by the angel
of death and accompanied him.

Mur: So your mother also died. Goodness! And she was a fine sort of mother,
too.

Mah: Many days later, on one night [here Mahgul’s story is shown as one thought
in the scene;i. e. what happened on that night? But what (actually) hap-
pened that night is properly shown on the stage.]

(22) [Scene of her thought]

[On this side and that there are boulders, in the middie of a stream. A man and a
woman are sitting near the stream. It is 2 moonlit night. In the water of the
stream the sky is reflected, (with) the moon and stars on one side; you would say
that they were thinking of an embrace. The woman sighs and gets up, and the
man also gets up. The faces are then turned towards (us) so that we realize that
one is Mahgu] and the other is another young man.]

Mah: My dear Purrdil, whatever you say.

Pur: Mahgul, you are unique in this city, an angel of the angels, queen of the Peris!
This month is such a lucky month! There is the Qalandar ceremany. 1
don’t think you have seen the Qalandar ceremony. But I do not have to
tell you - you will see for yourself that Qalander is Qalandar (i.e.
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(27)

{28)

{29)

(31)

V. A one-act radio play

Car eda ustirgni sard Pasnivd rawen, o Car odd Karaciva, o ¢a Karadiya
Kalandare sard, Ldl Sahbdze.
(24) {pada hama awwall nidaragf

Mah: pada ma hamoda Lal Sahbaze sard atken o, hame waja Dil Murade a diga

mariya nisten. me gward malange ham hastat. aya hamuk roé midrd suhbd
begaha sabz (ay datag. yakk role begahe wahdda dya mana sabz cay dat,
wa man ndre waragd ca rand Sapd sakk be-samd biitun. man na zdnt
dunyae hast ya nest. bale wahde man suhba dga bitun ta mani hadd dard
kanagd-atant. man &arin, jan o nipad a duréhd honen-ant. merahd ¢a
vakk do Sap pesar, o yakk o do $ap rand, hanco$ biat. bale man Purrdil-
jand gon habr kut na kuta. (25) mera halds bit. do roé rand hama malang
Pir Sanjar Sahe rawagi-at. ta Purrdil-jand dyard bazen zarr dat. o gwast-i
ki banda a ham hama pirve sara rawt. malanga a askut ta aya zor-t kut ki
hamdayva gon birawt. Purrdil-fina mannit 0 gwadt-i ki @ ham rawt. bale
mand gwast-i ki to hameda DIl Murdade gward brind. (26) bale man na
mannit. ¢ dak kut-un ki mand bibdre. bale dyd gwast ki, e rah sakk harab-
ant. domi habra es-int, ki @ piren zal nayiit ki Dit Murdde gward bnindin.
d ispet posen insdne, o e $ahtre yakken Balo¢ sarddr-int. o bdz ldyiken
marde, man majbar biitun, o oda niStagun. bale hangat a nayatka.
maroci pané rod bit-i. wass-int, Murwarid, nin to bigwas ki @ kuja-int?

Mur: [yakk ah sarde kassit] Mahgul, @ niin pada nayayt. anian Makurina ham sar

biita.

Mah: Murwirid, ¢uSen habr ma-kan, a zarir kayt, huda-i karit!

Mur: man hanéen gapp na fanin. ayd tri edd bahd kwta.

Mah: mani Purrdil-jfand ¢of ma-gwad, 4 hanlen kar kant, zana? na, nd.

Mur: mana éa sariva, aya sadani finikk Gurta, bahd kuta. pada man-i durta ¢ baha

kut, o niin tai zindagl hardb . . . man hom dva hancus pa palmali durta;
mand Sariya gwasta ki trd baha-is kutag, man hancus tai pavma na
mannita. bale lahten roéd rand, to wat zdne ki mani habr rdst-int. {30)
man iskuta ki a tra@ Karadiya dem dayant. oda 1rd cars baha kanag ham
kapit, o watl ddman ham poling ... fkammuke pusspuss kant] Dil
Murade oda fandoxana o kahbagxana-ant. avani mastar oda fbbik-int. o
Karaétye Sabukkant mastr-int. uff Purrdil! ah-iyaribani, kabr-i xuda!

Mah: éars bahd kanag kapit? . . . ddman poling? guda, Murwarid, Sarr nay-int ki

ma bitaden?
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is unique). Mahgul, tomorrow we — you and I - and one or two other
servants will go from here on camels to Pasni and from there to Karachi,
and from Karachi towards Qalandar, who is Lal Shahbaz.

{24) [Back to the first scene]

Mah: Later we came there, te Lal Shahbaz, and we sat in a different large house

of this Mr Dil Murad. Near us there was also a religious beggar, who
gave us green tea for the whole day from morning to evening. One day
in the moraning he pave me green tea, and after drinking it that night I
was completely unconscious. I didn’t know if the world existed or not.
But when I woke in the morning my bones were aching. I look{ed), my
body and the bed were altogether bloody. From one or two nights
before and one or two nights after that, it was like that, during the
ceremony. But I could not discuss it with dear Purrdil. (25) The cere-
mony concluded, and two days later that religious beggar had to go to
Pir Sanjar Shah. Dear Purrdit gave him a lot of money, and told him
that the next day he himself would go to the Pir. The beggar listened to
him and then insisted that he go (together) with him. Dear Purrdi)
agreed and said that he would also go. But he told me, “You stay here
by Dil Murad.” (26) But I did not agree and insisted that he take me
(with him). But he said, *The roads are very bad.” And another thing:
that old woman {one of the household of Dit Murad) would not allow
me to stay with Dil Murad. She was a person dressed in white {(i.¢. a
very important person), and he (Dil Murad) is the only Baloch Sardar
in this town. He is a very worthy man; (but) [ was (still) forced (to
agree) and I remained there. But he has still not come. Today it is five
days! All right; Murwarid, now you tell me, where is he?

Mur: [Heaves a great sigh] Mahgul, he is not coming back now. He has by now

arrived in Makran.

Mah: Murwarid, don’t say such things, he must come, God will bring him!
Mur: I'm not telling you useless things. He has sold you here.
Mah: Don’t speak so about my dear Purrdil! {Would) he do such a thing, really?

No, no!

Mur: Previous to me he has brought hundreds of girls (here) and sold them. Then

he brought me and sold {me), and now he ruins your life ... He also
brought me here by such tricks, and Shani totd me that they had sold me,
and 1 also did not believe it, like you. But in a few days you yourself will
know that my information is correct. (30) I heard that they will send you
to Karachi, and there you will have to sell cannabis and your skirts also
{will be) dirty ... there is a little whispering that Dil Murad has can-
nabis-smoking rooms and brothels there. The biggest {criminal) there is
Ibbik, the greatest of the Karachi gangsters. Fie, Purrdil! The cries of
the poor, the wrath of God!

(31) Mah: I have to sell cannabis? . . . Dirty skirt? Well then, Murwarid, isn't it better

that we run away?
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(32)

V. A one-act radio play

Mur: Mahgul, eda hicé rah nest.

Mali: Con rah nest? har® paym but, bitaden!

[nagdhd marde kayt, o esant demd ofiitf

Dil Murdd: ha ha ha! [tahkage junt] rah "ast, parde nest? brawen, na! {Mahgule
dastd ¢a zahrd tab dant] mupta fa, navatkage! 3 waja zarr zurta; zarre,
askute!

fMahgule zard o Sanz tarrit. Murwarid watara yakk kaSeya kant. bafanug karar

karar kapti]
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Mur: Mahgul, there is no way out from here.

(32) Mah: What do you mean, there is no way out? At all costs, let us run!

[Suddenly a man comes in and stands before them]

Dil Murad: Ha, ha, ha! [He laughs loudly] There is a way, how not? Come, let’s
ga! {He twists Mahguls arm angrily] You haven't come {here) gratis,
that gentleman {Purrdil) took money (for you) — money, did you hear?

[Mahgul turns pale and a shade of green. Murwarid withdraws to one side; the
curtain falls very slowly.]

NoTEs

Akbar Barakzay (who also calls himself Biranzay} was born in Karachi, and wroic this, the first
Balochi drama, for a stage production in the 1950s. It was later broadcast, early in 1957, the first
radio drama in Balochi. 1 obtained a copy of the script by courtesy of Ahmad Basir Balog¢, pre-
sently Director, Radio-TV Pakistan, Quetta. It is a good example of the spoken language, in the
Ke dialect. Some obvious etrors in the written script have been silently corrected.

(20) mant gon mad bya lit. *(with) my (family), come with us’, i.e. ‘comc, marry me’.
pamefka = pamesa,

(23) Qalandar ceremony: this is an important mefa (religious gathering) for Qalandar La'l
Shahbiz, held annually in Sindh.

(26) bat-I: mixed construction.
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69. BALOCI DOC by ABDULLAH-JAN JAMALDINI

(1) Sukckie habr con mardume dila nask manant! mand hama suhb hangatin jowdniyd
yit-int. {2) & rod bas$dme purr sayl-o-sawdten rod-atant. (3) noddn ki har begah dema
pwaritant watt waxt-is badal kuri-at, o nan suhba mahala sileke datant o sutant. (1) yakk
stuhbeyd heldken hawr a-gwdrit 0 suhbd zebden samendn pust kurt, asman sif bita. (5)
gise dema, Sa har rode hawrani gwaragd, mazanen talape for bit-at. (6} bane dema,
sahigd pese cittirle sard Mahgu! nist-at, o sucine kdr-e kurt. (7) burz diiren o o nild
sawzen dsmdne dema, kalage kartit. (8) Mahjand sacin bi kdra §alit o (§t-e. (9) wail har
do dastan-e bast, drajen Sepagen o kufen mordanagan-e yakja kurt, o dastani pusia bi
watl har do yakjaen godan dat o ¢ikkit-e. (10) mordanagani yakbard kattrakkarag b,
Malgule zanden camm Cist butant o ayvi burz bi kalage nemaga Savie. (11) kalag dor bi
dasmdne demd co murge putd ilajiyd wadi-at. (12) kaldgd pada kdrur o §a Mdhjane dapa
dar Sut: ji jT kaldg jan, wasSen hawale biyar-e!

(13) Mahjane zand, o londen, o stuhren éarmm na-zanin parle purr btitant; &y wati sar
jahl kurt o sacin éa kara Sikkit o padr kar-e Surid kurt. (14} §a Mahfane Camman arsani
zanden trimp tipp-tippd kaptant, o 4yl z2dn sard trakkitant o ayi kar-i§ misent. (15) randd
ayi firingien guttd yak hancufen baragicn o drajen ltkoe bind kurt ki man hudk-o-hayran
mantun ki, e fa mdjirde?

{16) tan marolten rola man ¢ raza maliim kurt na kurt ki Mahgule éamm parée do
bassami syahen kohkivan Silit-int. {17) ayi nazurk o ispeten dast ayvi zandnf sare kird
trikk-e jatant o dawr bitany; (18) har (e ki dyTtawar zahir zahir bat, haminkd dyl dast tez
Sut o kahi; ay wati saric buka dem-e Cikkit, o ayi mahen girden demi-e kappd Sa zyat andar
biar. (19} bale mani éamm tan derd, Mahjane purr kamalen lankukan o dyi zebd o
nazurken Cakana sakk-atant.

(20} Mahgul zdhgand bdz dost-ar parée ki d pa zdhgdn e balken pa drustan mihr-e
kurt. (21} har habre jowaba pa handag dat-e, o ay handage tahd dard hawar-at. (22}
Mahjan $a har kassa zyar kdr-e kurt o Supp-at, bale gise mazandn drust gon ayd ragtitans
o kassdrd dyd éie na-gult-e; (23) ¢ girdn sangen zebden godie sifat bdz-atant, bale ayi
mazaner gunah hames-at, ki yarib-ar o be-wass o be-kass-at.

(24) mand Sarriyd yat-int ki Mahguld namas-at o napiss: @ yatim-at.

(23) ayi mazanen guhar Sahguld bi Sindh ayi warisan baha kurtag-at, o ayi brdse-at ki
Salkote zamin- fumbe bahr bit-al.

{26) Mahjan hudave prahen dunyae taha yakka-o-tanya-at; Mahgul bi suéine kara,
metage zal-kardni tahd nam-ar. (27) dy puhtagen doc-o-cakane sitd diy fut-at o Sa diga
halk-o-Sakrdn pa Gyl kar kaht. (28) ay duht-o-hakk a-gipt; av éa watie kamdle pada, pa
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69. BALOCHI EMBROIDERY

(1) How the marks of childhood matters remain in a man’s heart! I still remember
that morning well. (2) That day in the rainy season (was one of those) days full of
ramblings and wanderings. (3) Clouds which rained forth every morning had changed
their times, and now they produced a shower early in the morning {only) and went
away. (4) On one (such) morming the usual shower had rained and the lovely morning
breezes had come and gone; the sky was clear. (5) Before the houses because of the
daily rains, large pools (of water} had been produced. (6) In front of a house, in the
shade on a small rug before (it), Mahgul was seated, and was busy with needlework. (7)
High above and far away on the fresh face of the blue sky, a crow cawed. {8) Mahjan
poked her needle in her work and left it. (9) She'clasped her hands, put her long, thin
precious fingers together, put the backs of both her hands together {under her) knees,
and stretched. (10} There was a sudden cracking of finger (joints); Mahgul raised her
tired eyes up and looked towards the crow, (11} which, high in the face of the sky, was
visible with difficulty, like a bird’s feather. {12) The crow again cawed and there issued
from Mahjan’s mouth: Oh, oh, my dearest crow, bring me some good news!

(13} Mahjan’s tired ovat red eyes, I don’t know why they were filled (with tears); she
bent her head down, pulled out her needle, and again began work. (14) From Mahjan’s
eyes the tears fell in tired drops, drip-drop, and as they sptashed on her knees they made
her work damp. (153} Then in a bell-like voice such a very long and delicate fiko began
that I remained astonished: what is the trouble?

(16) Up to today I have not been able to explain why Mahgul's eyes were raining
heavily, like the black storm clouds of the rainy season.

{17) Her delicate white hands brushed the tears away from the work on her knees,
and they were gone. (18) Everything which her voice expressed in such yearnings
(caused) her hands so much the more to go fast to and fro; she pulted a (stray) lock of
hair under her headcioth, (which} she pulled across her face, so that her moon-neck was
half covered by it. (19) But in my eyes for a long time in the skilful fingers of Mahjan
there was a fascination, as well as in her beautiful and delicate embroidery.

(20y Children had a great affection for Mahgul; she loved children with a special
affection, but also everyone else. (21) She answered all questions with a laugh, but in
her laugh there was mixed pain. (22) Muahjan did a lot of work for everyone and
remained silent whilst all the elders of her house bickered with her: she never said
anything. (23) There were many good qualities in the precious, lovely lady: (but} her
great fault was this, that she was poor, powerless, and had nobody.

(24) T remember very well that Mahgul had neither mother nor father: she was an
orphan. {25) Her elder sister Shahgul had been sold away in Sindh by her clders, and
her brother was the share of the Quetta earthquake. (26) In God’s wide warld Mahjan
was entirely alone, but she had a reputation in needlework amongst the women of the
village. (27} Praise of her excellent sewing and embroidery had gone far, and one used
to come for her work from other villages and settlements. (28) She made a living from
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watd jarman gwapen girdn suhren paske gipe-at o jawan pa dile hubbeya duht-ar. (29) ayi
Salwar givan sawz-at, a4yt gud sawzen dopatten wayle-at. (30) ayi dast $a sangaw gabb-o-
dastankan purr-atanr, $a bandoka gog gon abresume pullan lonjan-at, o gos fa zarre
karivan lar-atant. (31) ¢ drust Sa sicine pada haltke mast wati jinikkana bi Mahjanc kirra
dem ditant, danki $a dya kdr hel bikanant.

{32) lahier salan pad, Mahjana gon janozanen mardakeyd aros datant. {33) say o éar
sal zindag biit, o say o ¢dr zdhge e mdse zit murt. (34) ntin na $a Mahjane zahgan-asto
na ayi mard zindag-int. (33) Mahjian Sa apeya dunyde taldpe demd wadi b, katrukke
gast o pada gumnamie zire tahd er-Sut o buni gar bit.

{36) Balocti doc-o-Cakane godi Mahjina mand Balodiye e fann-o-kamdle kadr-o-
kaymata nisan dat. (37) mazanen be-insdfie bit, agar man Balodt dode sard niwistag
bikanin o Mdhjdnd yit ma-kanin.

{38} Balodt doce hand baz burz-int, 0 Balocana e habre sama nest. {39) ma hanéo
uskita ki Amvrikdye (zdndn Ny Yarke) ben-al-akwami doce numdyisd, Balodt do¢
awwal dar ahta. (40} Cona camman gestiv distagant ki marocan Pakistane tahd, diga
kawmani jinendn fesan-kanoken Balofl dofe istimdld furi kurta. (41} Pakistdne
mazanen Sahran jagoh jagaha dukkanani toha Balod dode pask, sadri, o pelik gindag
bant: Balodi doce wiskat o jinenani pelik Pakistani fe¥anien jinenani nin am istimale &-
ant; (42} darziyan pa nin e habr zarari-int ki a gon diga kamala Balod¢i doée adenk er-
kanage kara ham hel pikanant, danki finenani pask o Salware dapan, astinkan, damane
kirran, zi-o-figdn pa Balodi dode adenk er-pikanant. (43) e ddenke er-kanag has Balodi
doce kdre, ki diga kawmani do¢a e kar nest.

{44) may Balo¢ wanindagen bris o guhdrdnd tdn mazanen wahteyd $a, wati Baloci
fibes, doc-cakan, $ayr, o dode diga éiyan, bad kaht, o wati e éiyana past kaptagie nisan a-
zantant. (45) nian ki diga kawmdn may fann-o-kamdle e be-matten éiydn wass kurta, o
efani sifat-o-sanaa kanant, mara ham efani kadr matam bawan-int, $a guhdran rand nan
may kalif o iskitle warndydn Balo¢t pask gward kanag Surti kurta. (46) wahte ki fahre
tahd bi bazara, yayr-kawmant mardum may warndyani e paskand bi awani gward
gindant, ¢o mor-o-madagil dwdni sard ridant, danki Balo¢ drte e kamale niddragd
pikanant.

{47) Balod fona pa dod-o-rubedaga Eranyani bras-ant, o nyamji efvat kawman $a,
nazzinktir-ant: cunte sal pes Landane Buarlingtan Hawsd, doce numdvis bat. (48) e
numdyisa Isfahane Sah Abbas hivda sadive Evani jinenani paske nisan dayag biit. (49) e
paske dawl-o-dild birr-girag ¢ist Baloci-at. (30) pask draj, Sahbit gon éen-o-guptani-at. ¢
paike jig ham Baloéi-at. (51) ¢e biguiin, e pask pak Baloc¢i paske-at. bass, Balodt paske o
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sewing, and was so skilled that, on her own she had sewed a dark red shirt of *German
weave' just for the joy of it. (29) Her sha/war was dark green. and her headcloth was a
dopatta of green way! cloth. {30) Her wrists were covered with sango bracelets, with
gabb and dastunk , and from a band a gog with silver flowers hung (from her neck); (in
her) ears were so many gold earrings. (31) All this came as a result of her needie;
women of the village sent their daughters to Mahjan to learn (how to do) the work from
her.

(32) A few vears later they gave Mahjan in marriage to a widower of little account;
{33) she lived three or four years {longer), and the three or four children of this mother
soon died. (34} Now there are neither children of Mahjan nor her husband left alive,
(35) and Mahjan, who was born from the watery face of a pool (somewhere in) the
world, lived for a moment, and then went back down into the sea of oblivion and was
forever lost.

(36) The gentle lady Mahjan explained to me (something) of Balochi sewing and
embroidery, with the values and skills of this Balochi art. (37) And it would be a great
injustice were I to write about Balochi needlecraft and not evoke the memory of
Mahjan.

{38} The position of Balochi needlecraft is very high, but the Baloch themselves do
not realize it. (39} We have heard that in America (i.e. New York) in an international
exhibition of needlework, Balochi work came first. (40} Also, our eyes have often seen
how today in Pakistan fashionable women of different nations have begun to make use
of Balochi needlework. (41) In the shops of various places in the large towns of Pakis-
tan, ‘Balochi’ (imitation) needlework shirts, waistcoats and handbags are to be seen,
and fairly common use is now made amongst fashionable Pakistani women of waist-
coats and handbags of ‘Balochi’ needlework: (42) and it is now very important that
there be established a standard for these tailors in the form of a mirror for this work, so
that they be trained in it, with a standard for Balochi needlework in blouses, shalwar
bottoms, cuffs, skirt-borderings, and collars. (43) Setting up this standard is a special
task of Balochi needlework, since this work does not exist in the needlework of other
nations.

{(44) Our educated Baloch brothers and sisters for a very long time now have
despised their own Baloch clothes, embroidery, balladry, and other cultural things,
and have thought these things a sign of backwardness. {(45) Now that other nations
have begun to appreciate our matchless things of great skill, and praise their outstand-
ing qualities, their value is getting known to us too, and following the example of our
sisters, the young men of our colleges and schools have begun to wear Balochi shirts.
{46) When in the city bazaars the people of foreign countries see our young men wear-
ing these shirts, they are seized as if by a fever until they are given an exhibit of this
Baloch art and skill.

(47) Yet the Baloch are in custom and culture brothers of the Persians, and amongst
Asian nations they are nearer: a few years ago in London’s Burlington House there was
an exhibit of needlework. (48) In this exhibit there was given an example of a woman’s
blouse of 17th C. Persia, of Shah Abbas of Isiahan. (49) The cut of this blouse was in
type and appearance exactly (like) the Baloch. (50) The blouse was long, loose, and
with ¢en and guptan. The blouse collar wasalso Baloch. {51) You would say (tolook at
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Erant paske tahd hame park-at, ki ayi nask Baloéinay-at, balken Erdni-at, handen nask
ki amma Erani yaliyant sard gindan. (52) Tajik o Uzbak jinenani do¢ hame Baloct doce
dawld-ant; awani jig hame range-ant. (53) har kassd ki bi Lahor ya bi Kardélyd Rast
dode wafade wahtd, mashiren Rasi rakds Tamard Xanumd dist-at, ard malim-int ki
Tajik o Uzbak jinendni pask o do¢ ¢inkas ¢a Baloltya nazzink-ing, parde ki raks-o-tdpe
wahtd, Tamdrd Xdnume gwara hame rangen paske-at. (54) nyamjfi Yiarupe
Cekoslowake doce baz nask gon Balo¢i doca hawar kapant.

{535} hanco ki Makrdn Balodani dod-o-rubedage diga élyani bundar biita, hame rangd
Balodi dode kar $a Makrana angiir bass-int. (56) Makrane doé muhim, zebd, o pavidar-
int; Makrane kar puhta-int. (57) Kede pazwarani {Cawalt o kaws} sartaldni Sakan dunyae
tahd mashir-ant. (58) Makrane (Kede) aspdni sanj-o-sarwigdni natke sifat, mahdri ¢
uStirani pakorah o maharani pull-o-ladowe sana har waht bi Balodt ¥a'frant taha bita.
(59} Baloél kldsikal §&iri ¢ habre §dhid-int. (60) Makrane ¢ kamalan ca kadima Baloé
mannan a-kayant.

(61) ¢a Makrind rand, Kardéle Baloédni doc ki Makrdne doce yakk ware §a diga
Baloci dodan, gihtir-int. (62) pada Haran, Cagay o Sarawdne war a-kayt. (63) pa range
dawr dayagd fa drustan demd-ant. (64) Makrane kar gestir bi narm-o-ndzurken guda bit.
(65) paska baz sahbit o prah na-kanant, bale Haran Cagay o Sarawdnd bi bazzen guda
kar kanant, o pask prah o Sahbit-int. (66) Jalawane doc-o-cakand man na-distun. (67) sa
puske abedd istarafall, kisag, top, surmadani o diga bz zebaen &7 jor kanag a-bant,

(68) Mari, Bugti, Liyari o rodarahte digar Baloéani dod sarr-int, bale bdz dema na-
suta. (69) jinendni jig bdz zebd for kanag bant, bale guptan-c draj nest. (70) rangddren
pudé kamm posant o ispeten farr istimal kanant. {71) waham e brasani do¢-o-Cakan hirt
hayal kanag lotit. (72) Eranl Balocistdne jinendni posak gestiv sydh-ant o dod-if bdz
sadag-int. (73) paska baz draj kanant, bale kullgha gird kanant o dem-e na burrant. (74)
Garmsel yani Ogani Balocistdne Balocan libes gestir Haran o Cagay libes-int.

(75) istarajall, kisag o Baloct kullahe riwaf har jah har jah-ast.

(76) may pallawe (Haran-o-Cagaye) cakane kar ham bz demd na suta, hanco ki mant
zindagdni na hame nemagd gwasta. (77) man gestiv §a e nemaga docd sahi-un. (78)
pamesa e nemage doc¢ sard lotin ki pa sarjamiya niwistag ptkanin: mand omet-int ki diga
Balo¢ wanindagen bras wati nemage doce sard hanco pa sarjamiyd niwistag kanant,
danki e kar pilo bibit.
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it) that this blouse was a Baloch blouse. Actually there was also a difference between
the Baloch blouse and the Persian, that its embroidery pattern was not Balochi, but
Persian, in the same patterns that we see in Persian carpets. (52) The needlework of
Tajik and Uzbek women is of the same type as that of the Batoch; their collars are made
like ours. {53) Everyone who saw, in Lahore or in Karacht, at the time of the Russian
cultural visit, the famous Russian dancer Tamara Khanum, noticed how the blouse-
embroidery of Tajik and Uzbek women is very close to that of the Baloch, at the time
when we saw the kind of blouse Tamara Khanum was wearing during her dances. {54)
Many patterns of Central European Czechoslovakia are mixed with Baloch needle-
work.

(55) Just as Makran has been in other matters of Baloch customs and culture the chief
abode, so in the same way Baloch needlework from the Makran region is the best. (56)
Makran needlework is fine, beautiful, and durable. Makran work is ‘pukka’; (57) the
embroidery on Kech footwear (sandals and slippers) and on women’s shoes. is famous
in the world. (58) The bridles and head trappings of Makran (Kech) horses in their
kinds of patterns, the praises of the decorations on camel bridtes/reins, on camel sadd-
les, the flowers and tassels of camel bridles/reins, are always in Balochi balladry. (59}
Witness of this fact is (especially to be found) in Balochi classical balladry. {60) These
skills in Makran have been admired by the Baloch since ancient times.

(61) After Makran needlework, there comes that of Karachi, a type of Makrani nee-
dlework which is better than other Baloch work. (62) Then come Kharan, Chagai and
Sarawan in turn. {63) Ln colour selection these latter are in front of all. (64) Makran
work uses the most delicate cloth, and (65) they do not make the blouse very loose or
wide; but (in) Kharan, Chagai, and Sarawan (they) work on thick cioth, and they make
the blouse wide and loose. (66) I do not know the needlework of Jahlawan.

(67) Beside blouses, razor boxes, pockets (bags) and caps, antimeny boxes and other
very lovely things are made.

(68) Mari, Bugti, and Leghari and other needlework of the Baloch of the East is very
good, but it has not developed very much. (69) Women's collars are made very beauti-
fully, but its blouse guptan is not long. {70) They do not much dress in coloured cloth-
ing, they use white clothes. (71} Stil, the needlework and embroidery of these {Baloch)
brothers needs (more) careful observation. (72} The garments of the women of Persian
Baluchistan are usually black and their embroidery is very simple. (73) They make the
blouse very long, but their caps are made round and they do not cut cut the front. (74)
The Baloch of the Garmsil, or Afghan Baluchistan, have clothes more like the clothes
of Kharan and Chagay. (75) The razor box, bag, and Balochi cap — this custom is to be
found everywhere,

(76) In our district (Kharan and Chagay}, work in flower-embroidery has also not
developed much, so that I have not seen much of it in oy life. (77) I am better informed
about needlework. (78} For this reason, I want to write a complete description of this
kind of needlework, and it is my hope that other literate Baloch brothers will also write
completely about the kind of needlework which they know, so that the work will be
complete.
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(79) Cagay-o-Hdrand gestir tarowa (jig, astiink, o gupian) jita, mamilien gudie sara
pa jawdnen dbreSumd docant. (80) randd hame tarowd jawadnen gudani sard docant, o
hawdr gejant, o paska tahenant. (81) $a @ rocan ki Japane o randi Hindostan-o-
Pakistane bazen pamuk Surit kanag biitagant, doce kar baz past kapta; har kass pa asanie
hatira éakane jigahd Sa, padmuka girt. (82) nin diga payme kdre ham $urii kanag biita, ki
na puara Cakane kar-int o na pamuke, batken har do hawar-ant. (83) paske kara pu
pamuka kanant, o nyama hall killant, o randa hame halten jagahan pa Cakan purr
kanant 0 gul fanant.

(84} Baloci dode kar yakk tiwagen drte, ki $a diga artan kamm na-int. (85) may guhar
pa sdcin hamd kdrdn a-kanant 0 hama naskdn kiflant ki musawwar-is pa bras-o-pansild
Jor a-kanant. (86) aga e kamale nigahwant bibit, o esird tarakki dayag bibit, handen rode
kavt ki e kamd! bi musawwarle dar jahd rastt, pa stcind may guhar o finikk taswir jor
pikanant.

{87) e nemage doce do kism-ant: 1. yakke puhtagen kdr; 2. & diga hamagen kar.

(88) puhtagen kar baz muhim o nazurk-int, o kamale godi a-lotit. (8§9) e kdr hamd
godivan lotant ki awani lankuk éo musawwar o saz-janoke lankukan rawan bibani. (90}
zdnoken sar e kdre trikkan hando paff kdrant ¢o ki bakmalen musawwar taswire kifkan
a-zanant. (91} aga musawwar kamala na rasita, ay kisk mudam ot bant, o pa watt dem
rad-ant; hanéo aga godi bakmdl ma-bit, dyi sicin sarpawat rawt. (92} puhtagen kdre tahd
Ca drustan zval zuratto istimal bit. (93) zurattowe kar baz hirt-int. (M) $a zurattows
abed, pariwal, mosum, Baydddi xam cakan o éabukowd, kar girant.

(93) hamagen kare mazanen dod bust, lopo, mahi-pust, biko, Sotal, gul-o-dranjuk,
pilotik, kap-o-kund, bandrami, watt-ant. (96) wait hamagen kdre taha baz istimal bit,
war-e bdz-ant: bandi, yakk-o-kapp, sandoxi; sandoxi wa dwardnd dowar-ani: pané
trikki, o say trikki. (97} toi sard johld dile sar@ girden So dahira naske bit, ki ara girdo
gusant. {98) do naskdni nydma ki kiske barant, idre er-kanag gusant.

(99} doce kara, bayayr $a kai¢ o kiske kassaga, bakmalen Serzal kanant awani gitinz,
gicer o lankuk wat pa dwdn paymanahe kdrd dayans. (100) pinsile kiskani badila, d $a
guda tar ka$fant o hamd tare kisk awani kare zeb-int. (101) yakk sare modie kaéé ham
kisasa awani kare taha park na bir. {102) harwaren murabba (&ar kundi), mustaiil,
zdwiya bayayr $a jiwmetri o trigonomitri wanagd jor kanant. (103) sarike sadagen kira
ham, aga bakmalen daste pikant, td hando malim bit ki daste kar na-int, masini-int.
(104) éa e drusten habrdn rand waht-o-zamdnag loflt, ki e kar hangatdn demd barag
bibit, dode noken dawl dar gejag bibit, paskana noken zamanage ward zyat o kamm
kanag bibit. (105) rangdni dawr dayage kamald pa jawdni hel pikanan, e kard
wanindagen guhdr Sarrtiy kurt kanant.

sahi o zewar
Jahla, &te e nemage saht o zewar o singare barawa niwistag kanag ham beja na-int,
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(79) In Kharan and Chagay, most often the separate embroidered parts (collar,
sleeves, and guptan) are separately made, and sewn on ordinary cloth with good silk
thread, {(80) and afterwards these parts are sewn on to the good cloth, where they are
fitted together to build up the blouse. (81) Since the time that Japanese, and later
Indian and Pakistani embroidered strips began to be made, the art of embroidery has
fallen into some disuse: everyone uses these strips instead of (real) embroidery,
because it is easier, (82) Now a new Kind of work has begun, which is neither completely
embroidery-work nor completely strip-work ., but a mixture of both. (83) Blouse-work
is done with strips, and in the middle they leave spaces; and later they fill up these
empty spaces with embroidery and floral patterns.

(84) Balochi needlework is a complete art, which is not less than other arts. (85) Our
sisters do the same work with their needles and leave the same pictures as {other} artists
do with brush and pencil. {86) If there will be patronage for this skill, a day will come
when this skil} will take its place amongst the arts; for our sisters and daughters make
pictures with a needle.

(87} In this regard, there are two kinds of needlework:

1. ‘Pukka’ work 2. Rough work

{88) Pukka work is very fine and delicate, and needs a lady of skill. {89) She needs the
same qualities in her fingers as those that go with an artist or musician. (90) A knowl-
edgeable head recognizes a stitchwork just as a skilled painter knows the brush-strokes
of a picture. (91) If the artist is not entirely skilled, his lines/strokes are always crooked
and are wrong on the face {of the picture); in the same way, if the lady is not totaily
skilled, her needle is uncontrolied. (92) In pukka work most used of all is zuratto. (93)
Zuratio wotk is very fine. (94) After zuratto, pariwal, mosum, baghdadi kham
embroidery and chabuko are most used. (95) Of rough work the most used stitches are
bust, lopo, mahipusht, boko, chotal, gul-o-dranjuk, pulotik, kap-o-kund, bandrumi,
and wait. (96) Watt is especially widely used in rough work,, and there are many kinds of
it: e.g. handi, yakk-o-kapp, sandokhi; and sandokhi again has two types: panch trikki
and say trikki. (97) Toi is the design which marks qut, from top to bottom above the
heart, the neck citcle, which they call ‘girdo’. (98) Between two patterns which are in a
line they draw a thread; this they call *dropping a line’.

(99) Except in measuring needlework and drawing lines, a really good woman works
using only her hands and fingers as measures. (100) Instead of pencilled lines, she draws
a thread-line, and this thread-line is a beauty of their work. (101) There is not even the
measure of the difference of a hair's-breadth in their work. {102) Every sort of square,
parallelogram, triangle, is sewn without learning any geometry or trigonometry. {103}
Evenin the simple stitches of sarik, if a very expert hand doesit, then it is thought that it
is not handwork, it is machine work.

{104) After all these considerations the times require that this work be developed still
further, that new types of embroidery be invented for blouses of the type proper to a
new age, more or less. (105) We must teach proper skill in laying out colours; this work
our cducated sisters can do better.

Ornaments and Jewellery.
Below, writing something about omaments. jewellery, and cosmetics is not out of
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(106) may hatkawa éa yaribi-o-nadarie sawaba saht o zewar o Balodi singare baz éle
Edr bitagant o gdr buwdn-ant. (107) tangawe salt yakk mazanen ayfe, ki mildar o
mazanen bazgdren gisand nasib-int, {108) am mardum pa muskile zarve lahten saht
istimal kanant. (109) ¢ nemage, sahiani nam es-ant.

ddawani, dari yd fams, 1dvt, patti, rydm pagi: sare zewar-ant. pullo gon tikkan, pulluk,
pezwan, ponze; gann, karl, difuk, panra ya paletro, karri, bacadurr, gose; (110} tawk,
Sambkalll, guyi, dramm, hamel, §imsuk, har, gog, dolan-o-zabiddan, gutr-o-gware;
gabb, sangaw talmal, zardanag, éallaw, dastink, dastdnt saht-ant. (111) pa padan sirf
padink istimal buta, ki e ilakaha nan istimal na bit. (112) $almi (zarrve va suhre 1ikk)
gwastagen wahtit bi Salwdre pacage dapdn trikk kanag butant.

(113) Baloci kasmetik kafjal, misk, zabad, Kece pig, surhi, o muswak bitagant. (114)
kajfjal pa camman o muswaik pa luntdn hangatan istimdl bant; baki ndyab-ant. (115)
Kede piga, $a muswake fanaga rand, pa lunian istimal bat, danki lunt Sa muswakd ma-
trikk-ant. (116} Kede pig éa pase pigd, o wassen bowdn jor a-bitt; o pamesa bz wasien
bowe dat. (117) e Cu Kela kaht, o randa e ilakahe jinen wat jor kurtant. (118) misk,
zabdad, o atar ham éa Ked¢ o Makurdnd kdhiant. (119) kajjal wat edd bdz jawanen jor
bi.

{120} sahtand, ya dare girden rangdiren dabblye tahd kurtani, ki tabla gusag bit.
{121} e dabbiye sar fer gumbuzi-at, {a burze kematien bowdn ilawa; eda am watl fogi
bowe for bit o isimat bit. (122) bowe fa lawang, laltak, melab, pSuk, duraluk, koy
kadir, o kapp kadtir a-kuttant, o jor a-kanans, e bowe yakk mazanen tulle $ikid jor a-
kanant. {123} ¢ har nemaga Candie kalladar o nem kalladar, pawli o Sahi licéen-ant, e
bowiye fulla banore podakani tahd er-kanant. (124) e bowiye wagsen bo sdléni sal bod-
ant.

(125) esT bo na atare-int o na sent,; balken e bo Balodlen bowe!
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place. (106) In my village because of poverty, ornaments, jewellery and much of the
cosmetic traditions have beenlost and are still being lost. (107) Gold jewellery is a great
luxury, which only rich and wealthy people are fortunate to have in their houses. (108}
The common people make use of any sort of silver jewellery with difficulty. (109) In this
connexion, these are the names of jewellery: dawani, dari 0 shams, tayt, patti, nyam
patii — these are worn on the head; pullo with tikka, pulluk, pezwan, are for the nose;
gann, kari, diluk, panra or paletro, karri, bachadurr are tor the ears; (110) for the neck
and breast are tawk, chambkalli, gutti, dramm, hamel, shimshuk, har, gog. dolan-o-
zibaddan; and gabb, sangaw, talmal, zardanag, challaw, dastunk are wrist or hand
jewellery. (111} On the feet only the padirnk is worn, which is no longer the custem in
this area. (112) Shaimi (gold or silver stones} in past times used to be sewn on to the
bottoms of shafwars.

(113) For Balochi cosmetics, there used to be used kajfal, misk, zabad, Keche pig,
surkhi and muswak. (114) Kajjal for the eyes and muswak for the lips are still in use;
others are not now available. {115) Keche pig, after putting on muswak, used to be
applied to the lips, so that the colour of the lips is not faded by rruswak . (116) Keche pig
was made from goat/sheep fat and from perfumed substances, and for this reason gave a
very fine perfurmned smell. (117) It used to come from Kech, but later local women used-
to make jt for themselves. (118) Misk, zabad, and auar also used to come from Kech/
Makran. (119} A very good kajjal was also made here. {(120) For jewellery-keeping a
round scented wooden casket was made, calied a ‘tablah’. (121) The lid of this casket
was like a dome, with vatuable perfumed substances in it. Here commonly perfume is
made and used locally. (122) The perfumes are made of lawang, laftak, melab, peshuk,
duraluk, katt-kachur, and kapp-kachur, and then put together in the shape of a tower.
(123) On all sides of it silver coins - rupees, half-rupees, 4-anna and 2-anna coins are
attached, and this perfumed tower is put inside bridal clothes. (124) The perfume of this
tower smells for years and years; (125) its scent is neither aftar nor a European scent;
perhaps it is a Balochi scent!

NOTES

This essay, the first of its kind, was printed in Baloci in 1957, in the Ra dialect. Mistakes in the
original printed text are, exceptionally, few. I have not attempted to translate, or to describe, the
many names of stitches, ornaments, or perfumes which occur.; for the exact phonemic forms, sce
the Balochi text. Some of the more easily describable items appear in the Glossary.

The 1pl. gen. of the pers. pron. is written throughout may, for the ammay usaal in this dialect. |
have left it, as a sort of 'literary’ form. éa is also conventicnally wricten for §a throughout.

(3) ms. wrongly gwaritant.
(4)y ms. suhb-; kut is often conventionally written for Lurr.
{8) Mahjan, pet name tor Mahgul.

(11} ms. iaja.

{25} *was the share' = “he died".

(28) ms. hubbe.
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70. MASRIKI BALOCISTAN WA AYE GUZRAN
by BanApur KHAN RoDINT

{1} Balodistan Pakistane Ce drughend (ithen subah-int. e 2754 wa 32 .51 digri tarityad
miyanjid-int. tiwagen Balotistane pirdhi 215643 murabba kilomelar-ini. hanco ki
Balodistan yakk huskawagen dagar o patt, mazanen wa taldken kicagani wahind-int.

(2) hame payma, 758 km taydbe wdja-int. e taydb gon funibd Arabi zirrd hawdr-ine.
esive Sumala, Caye, Kweta wa Zobe izlah-ant. (3) esive 1164 kilometare sarhadd gon
Awgdnistand ham hawdr-int. esiva roersutiye nemagd Makrdn wa Hardne izldh-ant. (4)
Pakistani Balo¢istana pa intizam karive hitird 16 izIghani tahd bahr-i§ kurtag: Kweta,
Pisin, Zob, Loralai, Sibbi, Kacehi, Kalar, Cayai, Nasirabad, Xuzdar, Hargn, Las Bela,
Fanjgiir, Turbat, Gawddar, wa Mari-Bugti ejinsi.

(3) Balolistan drajt wa prahie lihaza Pakistane durdhena o mazanen, bale abadive
lihdza, sakk kasanen sitbah-int. 1982-e mardum Swmdriye nazzd Bololistdne liwagen
abadr kull 2.4 milahen-int.

(6) Balocistdn yakk sakk husk o wirden dagdr o kohdnl damage. o gon hawr gwariyd
abad bawoken ilakahd-int. Balolistan tahr-tahren zuwan wa bazen twmandni ilakahe.
abadive gestiri ustoman Balod-ant.

GUZRAN

{7} Balolistan ¢i bunyata yakk kisarkart wa madani sibahe. bale kist-o-kisarl ape
nabiwage sababa sakk padmantagen; hawr sakk kamm gwarit. Balodisidnd yakk sdle
tahd 8 tamgar 31 sintimetare kisasa hawr gwarit. siibahe taha handen ilaka ham hastant ki
ahodd tiwagen sdld trimpe hawr ha gwdrit. hanco pa kift-o-kisdrd ap pakar-int, hame
ward alfam pa Baloéistane ustomane ap-wariya ham mazanen maslahde hav§lyatd darit.

(8} Baloéistane mardum hdsen ward kisarkdrl kanant. agan huddve nazarnek bibit, o
handr halat Sarr bibant, guda aye lap-dar kayt wa sl furr gwazit. Balodistane kist-o-
kisariye dagar dopavmend: yakke husk-apa, domi kisme whd dogdrani kisar gon
(viibweld o karezdn kanaga bit. (9) husk-apd dagar hama jagoahdn kisar kanag a-bant, ki
ahoda hawr gwarlt. ahoda galla, brinj, zuratt, jaw, karpds, arzun, hurmag wa diga
bazen tohum ki ¢i dhan tef dar kayt, kisag a-bant.

(1) burza datagen wardinf kisaran & abed, niwag, sabzi wa diga waragt kifarant
nyamda, Balodisidnd sakk mazanen hay§ivate hastint. ¢ hamd takkdn bliwant ki dhodd ap
sakk baz-int.
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{30) far ‘list’; here ‘such a long list (of ).

(46} fo mor-o-madaga lit. *like ants and locusts™.
(48) hivda = [hif da)

{66) ms. dita, a Co/Ke form.

(75) jahis common in Ra beside jafh).

{100) brwdn-ant: ms. bavin-ant, a Co/Ke form.

70. EASTERN BALOCHISTAN AND ITS ECONOMY

(1) Balochistan is much the largest province of Pakistan. It lies between Lat. 27°54
and 32°51°. The area of the whole of Balochistan is 215643 sq. km. Balochistanis aland
of dry ground, and consists in land of great, straight valleys.

{2) Thus, it contains 758 km. of coastline. This shoreline runs in the south with the
Avrabian Gulf. In the north of the province the districts are Chaghai, Quetta, and Zhob.
(3) It also has in common with Afghanistan 1164 km. of frontier. The districts of its
western half are Makran and Kharan. {4} For administrative purposes Pakistani
Balochistan is divided into 16 Districts: Quetta, Pishin, Zhob, Loralai, Sibi, Kachi,
Kalat, Chaghai, Nasirabad, Khuzdar, Kharan, Las Bela, Panjgur, Turbat, Gwadar,
and the Mari-Bugti Agency.

(5) From the point of view of length and area, it is by far the largest province of
Pakistan, but from the standpoint of cultivated land, it is a very small province. In the
population census of 1982 there were in the whole of Balochistan {only) 2.4 m. people.
(6) Balochistan is a very dry and waste ground and mountain skirt. When it rains some
areas become cultivable. Balochistan is a place of many languages and tribes. Most of
the population of the cultivated areas is Baloch.

Economy

{7y Balochistan is at base an agricultural and mineral (resource) province. But agricul-
ture, because of the lack of water, is very backward; very littte rain falls. In Balochistan
per year from 8 to 31 em. of rain falls. There are even districts in the province where nota
drop of rain falls in the whole year. Hence for any agriculture {(extra) water is very
necessary, so thatin this way the lack of waterrepresents a great problem for the people of
Balochistan.

(8) The people of Balochistan practice a special kind of agriculture. If God is kind and
local conditions are good, then there is a livelihood, and the year is a good one. Ground
cultivationin Balochistanis of two sorts: the firstis dry cultivation, and in the second type
land is cultivated using (water from} tube wells and karezes. (9} Dry cultivation is prac-
ticed in those places where rain falls. In those places there are grown wheat, rice,
sorghum, barley, cotton, millet, dates, and many other seed crops which yield oil.

{10y For the above-mentioned food crops, e. g. fruit, green vegetables & other edible
crops, Balochistanisvery well-known, inthose areas where thereisanabundance of water.
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MADAN

(11} Balocistdn Pakistane taha midane [ihazd seren ildkahe. subahe dar-kapt
napaddara bitagen mdadandni tahd bayrdyi, kromayt, syahink, jipsum, megnesayf,
singmarmar, kudrati gdz, $isage rek, flordys, hdmagen dsin, leterdyt, gokurt, hamagen
manganis. {12) BaloCistane barawad ¢ ham gwasag bit, ki edd naft wa diga hallagen
madanen mazanen xazdnae hastani. stibahe bazen madanf ilakahani rangdtd sarwe
kanag na bitag, bale hayr tahtahren médaniye paydawdr es-ant:

{13} rid madaniye ndm kad o kisis todag kutagen paydawdr (1974)
1 berdyt ran 3 m. 3222
2 kromayt fan kamm erkanag bitag 9329
3 sydhuink tan 90 m. éa zyat 225231
4 fipsum tan baz erkunag bitag hi¢¢ na
5 megnesaye fan 30 ¢a zvat 271
6 singmarmar  fan baz erkanag butag 16610
7 kudrafi gaz milahen kibik fit 46179 9152
8  JiSage rek tan bdz erkanag bitag hif¢ na
9 gokurt tan 7m. 132540

MAnIG

{14) Baloéistane Arabi zirre tayab Pakistane taha 560 km draj-int. hame gapp-int e har
waren mahige nyama sakk sar-int. fahla datagen mahig, hama namiyen mahig-ant, ayan
Balocistane sarmadaren mahigir §ikar a-kanani:

(13) gallo, kirr, tihen madag, madag, pagas, gor, zardum pallaw, sarum, tigallam
wastli, wa diga diga.

(16) tihen madag, madag, pagas, ta yarup, imrika, zanjibar o diga danni diyaran dem
dayag biawant. pa esan salana milahen dalir danni zarr kattag bit.

Damacl GUzRANT DEMRAYT

(17) guzrant haysiyata FPakistane drusian ¢i padmantagen suba Balocistan-int. mani
nizzd, padmantagive sabab es-ant:

i} zordgken tumant raj,; If) rahani sakkt wasoriye sababa éa, yakk halke diga halke
rawag o ahage nyadma ar-o-janjal; iii) be-wanindi.

18) guzrini demrdyie hicd mansibaye tdn hamd wahda sob na kayit, danki hamd
stihard samajt demrayl o rodome noken manzile pes darag ma-bit. zoraken tumani raje
badal kanagd allami-ant, ki dhodd yakk farren winag o zdnage nizdme pa alkapivi
tiwagen Cagirda arag bibit,
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MINERALS

(11} In Pakistan Balochistan is a rich province in regard to mineral resources. The
products exploited in the minerals are barite, chromite, coal, gypsum, magnesite, mar-
ble, natural gas, glass sand, fluorite, iron ore, laiterite, sulphur, and raw manganese.
(12) Concerning Balochistan it is also said that here there is also a great reserve of oil
and other liquid minerals. No survey of many of the minerals of the province has yet
been made, but still these are the various mineral productions:

{13) No. Mineral name Measure used Total deposits 1974 Production
1 barite ton 3m. 3222
2 chromite ton little left 9329
3 coal ton more than 90 m, 22521
4  gypsum ton much remaining none
5 magnesite ton mote than 30 271
6  marbie ton much remaining 16610
7 natural gas million cu. ft. 46/79 9152
8  glass sand ton much remaining none
9 sulphur ton 7 m. 132 540

Fisn

(14) In Pakistan the shoreline of the Arabian Gulf in Balochistan is 360 km. long. Ttis
said that (in the Gulf} there are large stocks of every sort of fish. The fish named below
are only the best-known, fished by the brave fishermen of Balochistan:

(13) gallo, kirr, lobster, shrimps, shark, gor, zardum pallaw, sarum, tigaflam wasuli,
etc. elc.

{16) Lobster, shrimp, and shark are sent to Europe, America, Zanzibar and other
foreign countries. From them there is a yearly earned income of a million dollars in
foreign exchange.

LocaL EconoMic DEVELOPMENT

(17) Economically, Balochistan is the most backward of all Pakistan provinces. In my
opinion the cauwses of this backwardness are these:

i) The powerful tribal organisation (of society); ii) Because of the bad state of the
difficult roads, travel between one village and another (presents) obstacles and prob-
lems; iti) Illiteracy.

(18) No plan for econcmic development has won any success up to this time, {nor can
any plan be successful) for this province until social development and growth in this
province attains a new stage (of advance). It is essential that the powerful tribal system
be changed, so that educated and enlightened rule is brought universally in to every
corner.
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(19) subahe raha bunyati zardrate fizant kamm-bawage sababd, samaji nyad o
tumani-rdje-zorakiyd o dhan halddr kanag, o ahan ‘o mulke zyat dema-sSutagen
iakahan pes daragy yakk muskilen.

{20} Balocistane daken o warwaren dagg asfalt-mustagen rah kisasa 7400 km-ant, o
kaccd 1300 k. relwe dagg ham hasting, bale e durdhen siabahe prah o drdjen ilakahani
zaridratin tamdm kur na kant, (21) sarakanl add-o-rawdy sahlatdni bliwag pa guzuri
demraya o po guzrani sakken davaga allami-ani. Balolistane stba sakk husk o
bivabdnen rungrih, purrpecen kohdnl drdjen-kassan purr-ant. hame habr-int ki yaki
deha a diga dehd sarbiiway sakk muskilen. (22) sibaye awwalen o hasen maslah es-int
ki hama mutk o dehin rasag biit na kant. dhodd rawag o rasag gon sarakanf add-kanaga,
dsan-kanag bibit.

(23) danki ma durahen jahan, Sahr, o halkan gon yakk o digarg hawar kanage taha
kamydb ma-bayan, ma e kdbtl bit na kanan ki zordken twmani rdfe dakk-o-sarokani
wat-mastiviva pro§ dat na kanan. es-int me guzrani demrdye rahe fa durdhan mazanen
dr.

(24) agdn gon daggani "add-kanagd o durahen be-gwahen ildkahdn gon sahran hawdir
kanag bibit, gudd guzrani sikkene bazdre tahd, ¢izdni bahd kanage rah, paydag bant;
pada iakahe sawdagiriye {Gran ham demd barag bit.

{253) Balodistane taha talime sakk kamm bitwage sababa, nawanindagi baz-ant. ziiten
zardrat hame$-int ki wanag-jah add kanag bibant. hame nemagd éize kar biwaga-int,
hale har &e kare tangat sarfam bitagant, a sibave lot o guzrani lihaza sakk kamm-ant.
f26) bdzen kire angat kanag lofit. ulusse talime kelo ges kanag lotit. bazen tilimi iddra
hama ilakahan astant, ki ahoda rasag bit na kanant. Balofistane tiwagen mahlake
mastiven bahre xidna-bados-int, 0 hanco dehin jah-mninden ki dhodd rasag wasst kdre
nay-int.

NITifa

(27} Balodistdn éa wati wasilahdni hatird yakk malddren sttbahe; edd guzrani demrdyi
hama wahda bt kant, ki harden maslahe sar Cist bikant, o dema bit, ayrd huma wahda
hal kanag bibit.

(28) sibahe guzrant mansibahant zarr-o-mall zardratan pira kanagd, kadr fande
kammi na biitag. balken lot hame gappe kant, ki guzrani demraye lekhani sara amal
kanagda yakk sarjamiyen mansabahe tdhenag bibiy. zarri wasilahani mazanen bahre
tumanant sarokana, o sibahe na-ahlen mansibah-bandi-kanoken masinrive dastan
zyan bawant. hame gapp-int ki padmantagen guzrdnl laningd pad mantag-ant. hame
mazanen ardn 0t dar kanag guzre demrayl, bodnaki o wasshaliva sakk zariri-ant.
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(19} In the province, the cause of the lack in things of basic necessity, because of the
power of the tribal system, the state of society (should be) made known to the people
(even though) itis very difficult to show them the (nature} of the more advanced areas
of the country.

(20) It is estimated that in Balochistan the various kinds of post and asphalted roads
are (about) 7400 km., and unmetalled roads 1300 km. There is also a railway, but it
cannot satisfy the needs of the broad and long areas of the whole province.

{21) The construction of roads and other communication facilities must urgently be
put in hand for any possible form of economic progress. The province of Balochistan is
tull of very dry and arid hill tracks, with long twisting mountain {roads). The problem is
that travel from one village to another is very difficult. {22) The principal special prob-
lem of the province is that not every region and village is accessible. Travel will be
facilitated by the constructions of roads there.

(23) Unless we are successful in connecting all of these places, towns and villages,
with one another, we will not be able to break the ascendancy and autonomy of the
powerful tribal system. It represents the greatest obstacle of all in the road of our
€conomic progress.

(24) If, with road construction, all isolated districts get connected with the towns, .
then a means for the sale of things will be created in the bazaar for economic goods; and
later there will also be increased incentives for commerce in the (whole) area.

{25} In Balochistan, because of the small extent of education, illiteracy is very com-
mon. There is an urgent need to build places for study. In this direction something is
being done, but all projects which have so far been completed are still very modest with
regard to the needs and economics of the province. (26} Much still remains to be done.
The interest of the people in education needs to be increased. There are education
offices in many districts which are inaccessible (to the hinterland). The greater part of
the whole population of Balochistan are nomads, and they are not capable of getiing
(continuously) to fixed settied places.

CONCLUSIONS

(27) Balochistan is a province rich in its own resources; and economic progress will be
possible at the time that, whenever a problem raises its head and comes forward, it is
solved at that time.

(28} If there were no shortage of funds to satisfy the financial needs (required) by the
economic schemes of the province {some small steps could be taken). But the {general}
need makes it plain that there must be constructed a single comprehensive scheme, to
be implemented as a plan for economic progress. The greatest part of financial resour-
ces is lost by tribal leaders and in the machinery of dishonest and inefficient planners in
the province. The fact is, that the backward economy of the province has remained
backward. It is very necessary to get rid quickly of these obstacles to needed progress,
growth, and well-being.
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71. PES GUFTAR (The Preface to Mistag)

{1) éa drusten jawan o demdatiren adabe zantkaranie tolie xavale pada, adabara bayd-
int ki zindagie ddenk biblt, zindagie drusten rang-o-dang, kad-o-bilad ame ddenke tahd
yakk-pa-yakka saf zahir bibant, (2) aga zindagt be-daw! ¢ badrang-int, adabara bayd-int
ki aydrd amd rangd pe§ bidarit, ayi habare pardahd ma-kant ki ¢drokind zindagi
badrang gindaga kayt, har paym ki zindagie rang-o-drosum-int, (3} &a aya mide kisasqg
ham pad-kinzag ma-bii; aga zindagie hon o rem o gandagie mazanen kumbe, o adib
wals-zemulen §i' vani pirr-bandag o Sirkinen labzant tarrenag-o-tab dayagd, yak tithen
duroge bandit, (4) o gusit ki, na! @ yakk sarsabz o prah-damanen malguzare! guda e
vakk ancen rade, ki zindagi wat dyd hicc bar na-baxiit. (5) amerangen adib zut yd der
Juhlen kor &ateyd kapit o hando gar o gumsar bit ki diga bare kasse ayisofa ham na-dant.

(6} adabe mari, rastie muhkamen bunydte sard ist kanag bibit, rastie rih-bandad hak-
parasten adib hic¢ bar yila na-dant, paréya ki ustuman mudam rasten habar@ dost darit,
(7} ba-izzaten zindagie hativa, sarmadarant aswl hak-pasandi-int, ¢ talken rah hamd
kalamkdr o adabydn dar getka ki a wat éa zindagie waisiydan bebahr-o-fagatmal-atant,
(8} ¢ zindagie sakki-o-soriyan ayani nuk fo fawrd kutag-at, e jfange taha gon ustumana
ham kopag biirant. (9} haktkat nigdrie rih hamd rah-int ki sob-o-kdmirdnie minzila
rasert.

{10} dunyde gestir zubdndni adabe tahd, burze doen folyani fitden xaydldni wat-md-
watd jang-o-mire kissa sakk drdf bita, dir ma-rawen watl hamsdyigen zuban ardoe
taha, (11) me kalamicaran éamm wat hame rangen gir-o-Cll dista, bale dhird sob mudam
hakikat-pasand o awam-dosten-adiban nasib bata, (12) handod ki sarren adab zindagie
hakikatani natijd-ant, hame dawld adab ham rast bit va rad, zindagi-o-mardani zihne
sard, watl dsard dawr dant. (13) e diga habare ki raden adabe umr kamm-int, 0 mardum
Sa ayi sithra zit dar kavant.

{14) md e habard gust na-kanen ki Balo¢i adabe daman éa wat-satden §@’ir o adiban &
pak bita o pak-int, Balott zubane hamdosen §a’iv ham bitag ki ayvani kad-o-kish, (13)
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NoTEs

This essay, taken down from Bahadur Khan's own reading, was originally written for the Karachi
magazine ‘Me Balotistan’, and published on 21 August 1980,

Asis inevitable in a formal essay of this sort, the language used reveals several different dialects.
At base itis Ra, but with e. g. Co (9) ahan for ayan, (17) ghag for dyag, and (20) ket for kurt. Thave
kept closely (o the spoken version.

Note also (9) & for éa, and durdh often metathesised to driah. Many of the technical expressions
used are ad hoc calques on Urdu or English models.

71. PREFACE TO MISTAG

(1) According to the thought of all sections of the better and more forward-looking
literary scholars, literature must be a mirror of life; all of life’s sorts and sizes must each
individually be seen clean and clear in the mirror; (2) if bife is confused and wicked,
literature must show it so; it must not draw a veil over the fact that to (some) observers
of it, life comes wicked to the sight; however the features of life may appear, there may
not be {3) a flinching from it, even by a hair's-breadth. Even if life is a great pool of
blood, pus, and filth, and a writer (is) a composer of pleasing melodic verses, a giver of
sweet twists and turns to words, he tells a huge lie and (4) says No! [tis a greensward and
broad mountain pasture! Then he is so mistaken that life itself will never forgive him.
{5) This kind of writer will sooner or later fall into a deep blind well, and will be so lost
and forgotten that nobody will ever give news of him again.

(6} The house of literature will be raised up on a true strong foundation, and the truth-
loving writer will never give up building the road of truth - for the public always likes true
material ~ (7) perhaps for the sake of honours; (the good writer is) one who approves of
the truth of the principles of the brave — this straight road which those writers and literati
have discovered, that of those who were the portionless and downtrodden players (8) in
life, and for whom difficutties and sourness have made the roof of their mouths bitter;
(for) in this struggle with the pubtic they too have been jostled. (%) The road of truth-
painting is the very road which leads to the goal of victory and accomplishment.

(10) In the literatures of most languages of the world, the tale of the internecine
quarrels of the (representatives) of the two great groups of differing thought has been
very long; we need go no further than the languages of our neighbours in both {groups);
(11) our writers have seen those quarrels with their own eyes; but in the end victory was
always the lot of those writers who were truth-loving and friendly to the masses. (12) In
this way good literature (comes as) the effect of the truths of life; whether literature is
right or wrong, it has its effect on the life and mind of men. {13) It is another matter that
false literature has a short life, and men come quickly out of its illusions.

{14) We cannot say that the skirts of Balochit literature have been or are free of self-
glorifying poets and writers, there has also been; such poetry in the Balochi language
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zalimen hakam-o-sardarani sifat-o-sana batag, bale Balodigrd watl lahtenr awam dosten
o purmaydren S&iranit sara naz-int: (16) Rahm Al, Mulla Fazi, Mulla Mazar, Jam
Durrak, Mulld Kdsime paymen bdamulen o bd’izzaten §&'irdnd Balod ustumdn (i
kivdmatd Samoft na-kant.

{17) Baloci id’trani e kitdb ki me demd-int, Balocie noken $&irani Sa’rani gicenen
kitabe, Bafocie noken adab be-maksad na-int, o na ki @ raden maksade darnt, (18)
Balocte noken adib o 3@ivan salani sale siyah-o-tahdrie taha yakk noken kandile rok
kutag, pa hame matlabd, ki awam &a e kandile rosnaie sababa gon muhkamen iradaha
sob-o-kamrdnie minzdd burawant o sar bibant. (19) Balodie noken adab Balo® mahlitke
dard-o-yam, mustbat-o-zalmatan pei darit, Baloél zindagie hakikaran naks a-kant.

(20} Balotie noken adabd anntin sar &ist kuta, bale ayi rudag o mazan biiag o bodndkie
drusten rah band-ant 0 band kanag bitagant, ayard pa zor wati vah dar gejagt-int. (21)
agan dyi bodnakie rah sdf kanag ma-bil, gudd dyl mirag o tabdh bitagad hic¢ Sakk nest, ya
hamen ki gufan o e habara $at-an ki Baloéiv noken adib (22) o §d'iran Balofi adabe ¢
kisanen wmnre taha watf rah dargetka o fasilte kuta ki a e rahe sara zarir rawant, (23) e rah
hakikat pasandi awdnm dosti o juhde rah-int.

{24) ¢ kisanen kitabe taha har paymen $a’rani nimonag pes kanag bitag, e kitabe éap-
o-Singe zahmatdni andaza hamd mardume Sarvejat kant, (23} ki avin Balodle tahi ¢ize-
na-cize ¢ap kandenta, bale pa e drusten barani ziragd Juma Xan Baloé, Akbar
Barakzai, Murad Sihare muhkamen kopag payidar sabit blitagant, (26) mard omet-int
ki e waja mudam pa Baloé¢i Akidemie e prigrama demd baraga hancos demd bant, o
roken karkanokani saroki kanant.

(27) axira ma hame xahiia gon, ki BaloT adabe e dawrd ¢ rangen kar pa tezid demd
birawt, wail gufiara xatam kanen, (28) o omet kanan ki Baloéle wanok, Akidemic ¢
rangen xidmatani har saratda, hawsla afzani o dil baddt kanant.
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its nature and purpose {15) was the praise of cruel rulers and sardars; but for the Baloch
there is (real) pride in a few lovers of the masses and generous poets: (16} Rahm Ali,
Mullah Fazl, Mullah Mazar, Jam Durrak, Mullah Kasim — such realistic and honour-
able poets the Baloch people will not forget until Judgment Day.

{17) This book of Balochi poetry which is before us is a selection from the poetry of
new Baloch poets, and is not without a purpose in the new Balochi literature; and it is
not asif it has a wrong purpose (18) in lighting a new candle in the long years of darkness
for new Baloch writers and poets, for this reason: that the masses because of the light
from this candle will march with strong determination towards victory and will arrive.
{19} New writing in Balochi will show the pains and sorrows, the misfortunes and troub-
les of the Baloch people; it will paint a picture of the verities of Baloch life. {20) Balochi
literature has now raised its head, but the roads for its growth, increase and prosperity
have been blocked and are all blocked; and it must find its own road by main force.

(21) If its road to prosperity is not made smooth, then its death and destruction are
not in doubt; what we say here — and about this we are glad — is that the new Baloch
writers and (22) the poets of Balochi literature have already found their road (even) in
this short time, with the consequence that (further development) must proceed along
this road: {23) this is the road of truth-loving friends of the masses, and of struggle.

(24} In this small book there are exhibited samples of all kinds of poem; the printing
and distribution can be well judged by the measure of trouble {taken) (25) by those
people who have got something printed in Balochi, and in taking up all these burdens
the strong shoulders of Juma Khan Baloch, Akbar Barakzai, and Murad Sahar have
been constant and durable, (26} and we hope that these men will always be in the
forefront in this way, to foster this programme for the Balochi Academy, and will be the
leadership of new workers.

(27) Lastly, with the wish that at this stage of Balochi literature this sort of work may
go forward quickly, we end our discourse, (28} and we hope that Batoch readers will do
more of this kind of service for the Academy, and also (be an) encouragement and
tostering (influence for it).

NoTES

[n 1958 members of the Baluchi Academy, Karachi, decided to assemble for the first time a
collection of representative modern Balochi poetry. The tesult, published as Mistdg i 1959, con-
tained in its 127 pages poems by 22 different living Baloch poets, for the most part of superior
quality. Its Preface, written by Abdulld-jan Jamaldini, is a good example of an carly essay in
‘literary criticism’ in Balochi, witten as it is by an educated speaker. The quasi agit-prop style is
aiso characteristic of the time.

The dialect at the base of this essay is Ra, the author’s native speech, mixed in the original
manuscript with forms and words from other dialects, mainly Ke and Co. There are also copyist's
errors, v. below.
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72. WAB O HAKIKAT by GHANI TARIG

(1} e dugnyayd har kass wab gindit. kasse nistagen jagahd wab gindit o kasse purren
wabd. wab har dowen halata zebdar gindagd kayant, bale ¢ habra Su bdz mardum
sarpad, ki wabdrd hicé hakikat nest. wab yakk be-hakikaten &ize pamesd, esiye gon
hakikata hicc dawlen sangadi na bit. yakk marde wab gindii ki mani duiman baz nizor-
int. ayi dast man duimane jigd dawr ddtag. wati duZmanarid éo masten lerdha dere
zondan datag-¢, bale bare bare ¢uf ham bit ki sa duZmane duasti ¢o hard lait a-wart. @
tacag lotlt bale Sut na kant. duZmane tursé éalagor bit. dasi-o-pad-e kdra yala dayant. e ta
waptagen wabe fera-int. pa nindokayt ham mahalank wib gindit, baiken har kass waii
zinde barawa wab gindit. anéus ki man wabe dist:

(2) yakk roce rawag rawage toka man waba dist ki wlusse mucéie-at. mant ode rasagd
Fa mahlink gal-o-Sad butant, kikar-o-fake taware rasic. man atkal-o-dalil fat ki e wluss
§a saddn sal mani rahidr-ant. man gapp-o-trand laggitun, mani sard pulle hawr
gwdritant. mahlink mana kopagani sara ¢ist dastat. man ayant kopaga suwdr-itun, ki
reyl-garivd nuhurdag-e fat. man gdriye nuhurdagin Sa paé larzitun, wib o hakikat jita
Jita batant: man atkal jat, mani sajfahen sarogi gon hakikate telankeyd hart hirt bivta’

(3) yakk roce man diga waibe dist. man mulke ndamiyen hastmund-o-azgari-v-un.
mahlanka mana éapp-o-¢agird kurtat, mani sar man dzmdnd-at. man kasseydrd pa insan
na lekhagd-un. har mardumdrd man pa kibr o guriinaki ¢arin; man kammuki dema dar
dxtagun, sahokaran mand Capp-o-éagird kurt, man sahokar-o-azgdrand gwar-g-ambdz
kurt. notani bandal avani dema cagal dawant.

{4} bizar! e lakh kalladdr-ant. saleyd rand trd $a vakk o nem lakh girin. hard sarrage
jat. hare sarraga Sa, pad larzitun. mant dasie bastagen siv $a dasta yala butant, gon dagare
hakan sar-o-Cer bitant. man dast pa kitowd burt. oda yaick riipiye hom nestat ki pa watl
Cukkan subaragt birgirin.

(3} yakk roée man diga wdbe dist ki piren marde mani dema oStdtag. dy mand tawar bir
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Ke or Co forms are:

1 adenk; 3 ¢a passim; 5 &ateva; 7, 22 getka, 10 rawen; 14 kanen;, 16 Samost, 14 md; 17 me; 21 $ai-
an, agan; 27 kanen; 28 kandan; kita, passim.

Arabic words are spelt etymologically, as is normal, but are here written as proncunced.
¥ is kept in normal pronounciation, but x from NP loanwords is variously pronounced in formal
Ra, and its spelling thus vanies, e.g.:

7 hatira, 19 mahtake, 27 axiva, xahisa, xatam,
28 xidmatani.

72. DREAMS AND REALITY

(1) In this world everyone dreams. Some people daydream, whilst others dream only
in deepsleep. In both of these cases dreams are beautiful to see, and many people think
in this connexion that there is no truth in them. Thus dreams are something untrue and
in no way have they any relation to reality. A man dreams that his enemy is very weak. .
He will have grabbed his collar with his hand. To his enemy he seems like a camel on
heat and he throws him under his knees; but sometimes it also seems that his enemy
beats him with a stick like a donkey. He wants to run away but cannot move. He
becomes a coward from fear of his enemy. His hands and feet are ineffective. He fights
in his sleep. People also daydream, and everyone dreams about his life. Thus I once
dreamed that:

{2) One day while [ was going along I dreamed that there was a crowd of people. The
people were very glad that [ had arrived there. There was a lot of shouting and noise. 1
was convinced that these people had been waiting for me for hundreds of years. I began
to speak to them, and flowers rained upon my head. People raised me upon their shoul-
ders. 1 was mounted upon their shoulders when the train gave a groan. I woke with a
start at the groaning of the train, and dream and reality were quite separate. I con-
cluded that my whole leadership of that crowd, with one push of truth, had entirely
gone to pieces!

(3) One day I had another dream. I am an important rich man in the land. People had
surrounded me, and my head was in the clouds. I did not reckon anyone as a human
being. [ regarded everyone with pride and insolence; I moved forward a bit and mer-
chants surrounded me on all sides, and the merchants and wealthy people embraced
me. [ tossed down a packet of banknotes in front of them.

(4) ‘“Take it!" I said. ‘It is L0000 rupees. After a year has passed, I shall take back from
you 150000 rupees.” An ass brayed. 1 began to tremble because of the braying. The milk
curds in my hand fell to the ground, and were upside down in the dust. [ put my hand in my
pocket. There was not a single rupee in it to buy breakfast for my children.

{(5) One day I had another dream, that an cld man was standing before me. He called
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far: warnd, parce to éo gumrih-e? pa e do rocl dugnyd pahr ma-band! e dugnya maroci
astint o bandd td na mdnit. pir marde nasthatdn $a man rang zurt, wati gwastagen zinda $a
bezar butun. mani zinde wahig badal bitant. man numazi o pakbaz batun. finnate mari
o kaldtani darwdzag mani wasta pac biatant. hitr gon dezgowdran mand taward-atant, ki
marde nalag o uffaragani tawdrd $a, paé larzitun. mani amm da waba pac biitant, man
dist ki hama pir mard mani laggatani Sera-ind. ayr funtan $a, huSkiye paddar-ini. man
zant ki e murd guine bahot-int.
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to me, ‘Young man, why are you so thoughtless? Don’t be se proud in this world of two
days. This world is here today, but it will not remain until tomorrow.” The old man's
advice impressed me. [ became disgusted with my past life, and my life goals were
changed. I did my prayers and became pious. The gates of the heavenly mansions were
opened for me. Houris and their handmaidens called to me, so that T woke up with a
start at the groans and gasps of neighbours. My eyes were opened from the dream, and [
saw that that a very old man was following my steps. There was clearly a dryness upon
his lips, and I knew that the man was a refugee form hunger.

NoOTES

This piece is taken from the collection Jatlar by Ghami Tariq, printed in Panjgdr in 1983,

In this type of Ra from Panjgir, glides between vowels are very audible, mainly in the form of
[£], written y. Note the shortening in kayr, kayant. Occasionally Ghani uses éa quite randomly for
sa, and once rokd for tahd.

(2) gwdritant for gwaritant.
ode < cdd-e.
sarogl = saroki.

(5) wdsta for wasta.
gowdr < go(i)dr.
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73. BATAL (Proverbs)

In various dialects
(1) guinagen marda gon mazarg merenta
A hungry man fought with a tiger.
(A man hungry enough will attempt anything}
(2) yakk mardume pattara gwat a-bart
The wind abways takes away the mat of a single man.
{In cooperation lies strength)
(3) jan pa kulaw dpuss na bit
A woman is not made pregnant by a message.
(It is no use pretending innocence when something important is clearly
afoot)
(4) sohta srusaga, uff a-kant panerd
Burned by boiling beestings, he blows on cheese.
(An injured person is fearful foolishly)
(5) fap pa tadagd ro¢ a-na-bit
Night will not be day by {your) running.
{No amount of silly activity will change what cannot be changed)
(6) grumpaga gusta ki, mard hama-int ki Samman pad, mard bibit
Smallpox has said, a man is one who is (still) a man after me (i. e. after my
attack).
(7} nod aga na gwarant, sahig-is sard-ant
Even if clouds do not give rain, their shade is cool.
(8) dast na rastt gon syala jant bakkala
His hand is not strong enough for equals, so he strikes the grocer.
(One who dares not strike his peers strikes an inferior)
(9) zahme tapp a-raw!, zubane tapp a-na-rawt
A sword wound will go (away), but a wound by the tongue will not.
(10) har kass wail purrdaniva pirr ropit
Everyone blows the dust off his own bread.
{One should look after himself)
(11} landard ginde, gwarmi dawr kan
See a debaucher, throw (him) into a pool of water.
(12} lohi jos a-kant, watl tunidnd sodir
When a cauldron boils it burns its own lips.
{Good things always have their snags)
(13) bris aga kor-ant, guhdr ometwar-ant
Even if a brother is blind, (their) sisters are hopeful.
(Sisters are dependent even on a blind brother)
(14) mesan Pato banuk kuta, hawran pa bazen gwaraga
(It seems that} the sheep have made Pato a rich lady, (but in fact) it was
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the heavy rams (which provided good grazing}.
(What seems true is not necessarily so; The source of riches is not always
clear)
(15) duhle tawdr éa diard wais-int
The sound of a drum is pleasant at a distance
(Many things are better not too close)
(16} camm ki na gindit, dil hazirt jang na kant
What the eye does not see, the heart does not make into a court case.
{What one does not notice does not hurt)

Ke:

(17) dap ki wart, armm lajf kdrit
When the mouth eats, the eye carries shame.
{Ohligations are a burden)

(18) hama habra bikan ki dap-e dare
Propose that matter for which you have its mouth.
(Propose to do only what you are capable of)

(19 kar nayint kawdroken kamangani, baran jongen lera ziirant
(Hard) work is not for weak young camels, the strong mature camels takc
up the burden.
(Do not ask more from an immature/weak person than he can do}

(20) har ma-bu, srumbad ma-car,; usdr biba, dema bicar
Don’t be a donkey, don’t look at your hooves; be a camel, look forward.
{Said of someone who is obstinate and backward-looking)

(21) ustird gazzd benage Carita, padd hamuk gazzani bund tarrit
The camel grazed on honey (found) in a tamarisk, and thereafter he
returned back to every tamarisk.
(Do not mistake the very unusual for an everyday matter)

(22) hazdrt bor pa yakk maydaneya kalp na bant
Mares {(worth} a thousand are not suitable for one race (only).
(Do not acquire a valuable tool for a trivial purpose; Do not use a
sledgehammer to crack a nut)

{23) pa waraga fer o pulang, pa kanoga prustag o lang
In eating he is a lion and a panther, in doing he is broken and lame.

(24) a. sistagen koh man tikkahan paywast na bant
Separate hills cannot be connected together with slopes.

b. gwastagen kar pa thaw o afsoz na bant

Past deeds are not (t¢ be cancelled) by crying and sorrow.
(It is no use crying over split milk)

(25) a. nest kunard gon kunara syadi
One kunar tree is not a relation of (another) kunar tree.

b. gazze gon gazza fartk darit?

{Can one) tamarisk have a partnership with (another) tamarisk?
{Everyone is alone; separate things cannot be made to work together)
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Ra.

(26) a. man gurdg syaha distagun, golo kambara
T have seen a black crow, (and) a small striped bird.
b. fape tahdri o jammar o hawr man gwdragad distagun
I have seen the dark of night, and clouds, and the rain as it falls.
(These are all facts of life, to be accepted)
(27) pHl agarci gjiz 0 hwar-ant, post-e lerawe bar-ant
Elephants, however helpless and poor, their hide is a (full) camel load.
(28) gwaska sista, mat-e mitka
The calf has broken (its tether), its mother is sucked.
{When the cow is without milk, look for a stray calf)
(29) &a kargoske sikard aske nidarag gehtir-int
The {mere} sight of a gazelle is better than hare hunting.
(30) a. kucakk wakkit, karwan wati raha rawt
b. kucakic gwakkit, kdrawdn watl rahad bare
The dog barks, (but) the caravan proceeds on its way.

Ke, Co:

(31) robahad honda jaga nest, ropage dumba basta
There is no room for the fox in his hole, a broom has been attached to his
tail.
(32) wae watan, husken dar!
Hurrah for (our) country, (even if it is only) dry wood.
{Proverbial description of the deserts and desolation of Balochistan}
(33) duzze mdt har roé pig na wirt
The thief’s mother does not eat fat every day.
{Because he gets caught}
(34) habra pa huda bikan, latti pa brasg bijan
Tell the truth, and strike on behalf of your brother.
(35) sag-i {Stap gulur-i kor kérit
A hasty bitch brings {forth) a blind puppy.
{Haste makes waste)
(36) loga muhr kan, hamsahig duzz ma-kant
Lock up your house, that your neighbour may not steal.
{Lead thy neighbour not into temptation)
(37) mani sar nawad-o-nuh dega grasta
My head has been boiled in ninety-nine pots.
{I have much experience)
(38) goke rote sunda ra yostis
A cow’s intestines will not stay in a pi¥ basket {it cannot hold slippery
things).



73. Batal {Proverbs) 439

(39) dif-managi na kusit, kifjenit
{One’s} heart's desire does not kill, (but) it makes severe mental pain,
{Wanting something very passionately may not kill you, but it will likely
make you very unhappy)
(40} dast ma-zir, dil ma-larz
Don't steal, don’t fear.
(41) do Ser mirant, roba toka sikar a-kant
{(When) twe lions fight, the fox hunts between them.
(Lesser persons can pick up scraps when important persons come to grief)
(42) zarrd fere ponz gipta
With money the lion's nose was seized.
(With money one can do anything)
(43) kdra bikan pakka, randd ma-jan cakkd
Do your work properly and don't look back.
{Do a job properly so that you will not have to waste time doing it again)
(44) bdra pa husk burrd ma-ladd, o dirsaren kawrd ma-dar
Don't load a cargo with a dry rope and don’t stop in a river whose source is
far away. (Dry ropes may break, and unfamiliar rivers are subject to sud-
den flooding)
(45} gor man goran-int, Pati acar a-sahit
The wild ass is (still) in the herd, (but) Patu is pounding the spices.
(Said of someone who sells the bear before it is caught)

From Mand: Co

(46) brat aga legar o pacarmaten, mihr éa kulle @lima zydten
Even if your brother is dirty and spiteful, his love is greater than anyone
else’s.

(47) zdle aga befoda sambahit sir, ham akibar yakk rode rade zivit
If an unmarried woman decorates herself as a married one, eventually one
day she will make a blunder (and get into trouble).

Ra:

{48) Sekine ser o pahtagen nane malkarmiy
(He is) a lion of the breadcloth, and the Angel of Death of baked bread.
{Said in mockery of a boaster)

(49) kange sikdar gon dp lurdd-int
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A crane fishes (even) in muddy water.
(Make do with what you have)
(50) rabib ki tabibe biiten, wat ldp-e éo tagdrd na bl
If the physician were a real physician, his stomach would not be (out of
order) like a mortar-hod.
(51} nistagen mard kamdndar-int
The sitting man is a marksman.
(Said in mockery of a boaster)

Ke:

(52) makisk na kusit, dilé bad a-kant
A fly does not kill, (but) it is annoying.
(53) a. to jane ttha, to mayarie
If you strike a slave, shame on you!
(1t is shametul to take advantage of inferiors who cannot defend them-
selves)
b. tith tra jant, ham to maydrie
If a slave strikes you, also shame on you!
(Tt is also shameful to allow oneself to be put upon by inferiors)
(54) randi aga hawre man sara gwarit, mardum wati pesi marduma éarit
If later rain falls on your head, you look t¢ your leader.
(In difficulty, seek an expert}
(55) sala pose, salukiyd ma-ramo¥
{When) you put on a {new) shawl, don’t forget the old torn one.
(56) yakk jane sad fane lajja bart
One woman carries the shame of a bundred others.
{The shame of one woman is as bad as that of a hundred)
(57) nane ki pa layy dar a-kayt, dastd@ kass na socit
Bread which comes out {of the oven only} with a stick burns nobody’s
hands.
(Every cloud has a silver lining)
(38) kahuke bwar, rahuke buro
Eat a bit of grass, and go a long way.
(1f you can subsist on such a poor diet, you will go far).

Co:

(59) bratd bigind, guharg bigir
See the brother, (then) take the sister.
(One can judge the marriageability of a woman from the caracter of her
brother)
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(60} dosif watf fagaha, bale hisdb hisab-int
Friendship in its own place; but an account is an account.
{Even friends must pay their debts to each other)
{61) gon huda jang na bit
You cannot fight with God.
{62) ayrd waSshal kassa na dit, ki katt nozdah-ant o haré bist bit
No one has seen the happiness of him whose income is nineteen and
whose expenditure is twenty.
(Live within your means or you will be miserabie)
(63) vakk tir 0 do risanag
One arrow and two targets.
(Kill two birds with one stone)
(64) ganf beranj na bit
No treasure without trouble.
(65) dil na kassit, nan na passi
(If) the heart is not drawn, the bread does not bake.
(If one’s heart is not in it, the job will not turn out well)

Ra:

(66) buze baxia kapit ki Swanage nana wart
A goat was in luck when he ate the shepherd’s food.
{67) zamas ki nok-int, wassi ganok-int; zamds ki kohnen-int, wassa ratok-int
1f a son-in-law is young, mother-in-law is very happy; if son-in-law is old,
mother-in-law is a grumbler.
(Mothers-in-law love young sons-in-law and dislike old ones)
(68) svale ¢iz pa badal-int
Something (received from) an equal is to be equally returned.
(69) laskare fanok abdd bit, bale lipe janok abad na bit
Struck by an army, (the damage) can be repaired, but struck by the
stomach, (the damage) cannot be repaired.
(A glutton is a preat disaster)

Co:

(70} Suwd badal kanin, baxid kuja kandn?
I {can) change my spouse, but how can I change my fate?
(71) golo haram-int, apiski-e halal-int
It is forbidden (to eat) golo-birds, but their soup is permitted.
(A comment about the inconsistency of dietary laws)
(72) kalaga digaran kaldg gipt, war kaldg biir
The crow called others ‘crow’, but himself was one.
{The pot called the kettle black)
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(73) ustir pa geding fukkit
The camel kneeled down because of a sieve,
(The last straw breaks the camel’s back)
(74} goke zuban-int, e granza jant o par 4 granza jant
The cow’s tongue licks this nostril and that.
{One shonld see all sides of a question)
{75) Coten bar bi mizzila na rasit
A crooked load does not arrive af its destination.
(A camel-toad put on badly will not arrive)
(76) arzan baha be-illar nayint, giran baha be-hikmat na bit
A cheap bargain is not harmless, and an expensive one will not be without
advantage.
(77} bi bahdre saxi, o zimistdne fokird, dil ma-band
Don't worry about sbringlimc EENETOSIty OF WillteT poverty.
{They are both natural)
(78) baice badal kavt, bale brate badal nayan
An offspring can be replaced, but not a brother,
(79) trunden gwat zat kostit
A fierce wind soon ceases.
(80) sal rawans, bale gal manant
The years may pass, but spoken words remain.
(81} digare deri nemroda kostit
The milch-animal borrowed from another (always) stops (giving) at noon.
{A borrowed milch-animal is always repossessed at the most inconvenient
maoiment)

(Ke, from Turbat)

(82) bora pust pugan band, johan rai sare nadr-int
Tie on the load of chaff behind your horse, (or) the harvest corn heap will
be your head's sacrifice.
{Keep gratn away from your horse, he will eat it and you will have none)
(83) logd $dm nest, nam Fatih Xan
At home there is no dinner, (but) his name is Fatih Khan.
(Said of a boaster)
(84) galla dotakiva payda warant
From the wheat stalk they predict (the crop).
(83} pa to aga kawre talit, pa ma Eulure kayt
If a river flows for you, a trickle will come to us.
(One can get some advantage from another’s abundance)
(86) hawrd gwaragi nayint, nimond goric-e kut
The rain does not fall, and he made the north wind the excuse.
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(One can always find a pretext, however unlikely)
(87) dar o Sukr hamsang-int
Giving and thanking are equals.

{From Muscat)

(88) sar kakke nayint, lakke
The head is no straw, it is a fakh.
{The head is very important})
(89) waptagen mardani mes nar a-karant
The ewes of sleeping men bring {forth) males (only).
(A careless shepherd will get only male births from his ewes, since the
females will get stolen)
{90} labban kalat pirrentagant
With bribes, casties were made to fly.
(91) kaman pa pust a-rawt
A bow (always) goes behind.
(A dishonest person, bent like a bow, is always devicus)
(92) koren cammd arse baz-ini
From a blind eye there are many tears.
(Blind eves do not shed tears; do not expect miracles)
(93) zahr a-kant, wata gar a-kant
He gets angry, he causes himself losses.
(94) tolag watl sahiga wat turstt, mazare gurrag pile dila sindn
The jackal fears his own shadow, and the growl of a tiger splits the
elephant’s heart.
{93) mard pa nama mirit, namard pa nana
A (brave) man dies for his reputation, a coward for bread.
(96) gar-e kuria bi hakan, pagit-e man purran
He lost it in the dust, yet he looks for it in the ashes.
{Proverbial useless activity)
(97) dast-e gon hard na rasit, kurragd palam a-kant
He can't catch a donkey, yet (he thinks} to put a blanket on a (frisky) colt.
(9B) hawr gwarlt, baxayl dastan fer ddrit
When it rains the miser hides his hands.
(99) bitursit gawr ki matde darit, mani maid pimaze bun-int
Let the heathen who has property fear (for its safety); my property is only
an onion.
(100) lajJ na-yayt kalerd ki betikd bar a-kant
The kaler-tree which bears fruit but is leafless, is not ashamed.
(101) man na gipt duzzd, duzzd mand gipt
I did not catch the thief, the thief caught me.
{I fell into my own trap)



444 73. Batal (Proverbs)

(102} hara bide pa kirih, wat binind o bigiri
Hire out your donkey, and then sit and weep.
{Hiring out always entails a loss)
{103} dinabo ki baz bant, cukke sar gardit
When there are many midwives, the child’s head twists.
(Too many cooks spoil the broth)
{104) hurre hurre, kasage purre
Squish, squish, a basin is a full one.
{Drops of water will wear away a stone)
(105) duzza tahe jat, kore latte bure
The thief did a wonderful thing, he took the blind man’s stick.
(106) aspa nal-i§ a-kure, puguld watl pad burzd zurt
They were shoeing the horse, and the frog lifted his leg.
{Said when a person of no account gives himself airs). Other versions of
this proverb have the usual ‘ass’ for ‘frog’: amongst the Baloch a frog is
also a despised creature.
NoTEs

This smail collection of proverbs, which play a lively part in Baloch popular culture, has been
assembled from a variety of sources, regions, and dialects. Thirty-two of them have been printed
also in *Batal', a contribution to Erudes indo-Aryennes Offertes 4 Gitbert Lazard, Paris 1989, with
more linguistic commentary than is necessary here.

The only printed collection of Balochi proverbs known to me is Batal o gafwdr, by Ghaus Baxs
Sabir. the well-known writer, printed in Quetta in the 1960s. But the author’s main interest lay in
“tigures of speech’ rather in proverbs proper. Only a few real proverbs appear in it, ordered by the
first word, with added Urdu translations and a commentary in Balochi. Unfortunately the lan-
guage is mainly quite artificial, thus depriving those proverbs given of all their native salt and wit.
The proverbs given here bave been chosen for their pith and style, as well as for their ctarity.
Where the latter seems wanting, an explanation is added. Dialect indications are intended mainly
as a rough guide to their provenance (v. Dialect Geography in Voi. II).
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74. Riddles

74. BUJARAT

(1

{2)

(3}

{4)

(3}

(6

(7)

(%)

pairi kdtkan pa gidar

man Bakkart Sahre gwara

boli-at-e wassen tawdr

dastan gipt-e nar-mazar
boj: mar

syaher madin sanj bita
cukiant dif ganj bita
boj: tafag

dir-an kaldte bastagen
purr-int al fjawren badan;
sarsoga-int gon duimanan.
e pa mirag zohr kanant
pesa watar gar kanant,
guda badiyd sar kanant,
boj: bakas sinuk

gind adamie kardn, fon jwanen kar a-kant,
be-dast 0 pada duzzi tayar a-kani,
bart-i§ man dann o bivabdn zer-e bdr a-kant.
gind malkamaite karan, zindag mahar a-kant,
bart-is kindrd duzzi zindagd suny sahdr a-kant,
duzz jGha sirrit zindag wah-o-zar a-kant,
vakk sa’ateya badam bart-is, zer-¢ bar a-kant
boj: talak

car dawr kaldat o bazar

har dema nistagant dukkandar

rze dusman o &ize yar

pustd hast bant, dema éar
boj: hasit Cawki

sar-¢ na burre, dp na darit
boj: dagar

siluk pattak pattak bizard tarrit
boj: &lim

do brat jang a-kanant

ispeten how ricit
boj: janiir
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74. RIDDLES

(1} The day before yesterday I was passing by
Near the town of Bakkari
Its dance music had a pleasant sound
A male tiger told stories
Solution: Snake (in a basket, weaving about to music)

(2} The black mare was saddled
The children’s heart was glad
Solution: Stone griddle

{3) Isaw a defended castle
Full of sour villains;
Protected from enemies.
They get angry in fighting;
At first they wreck themselves,
Then they detiver vengeance
Solution: A box of matches

(4) See the works of man, how it does good works,
Without hand or foot, it prepares (itself ) secretly,
It brings them (victims) cutside to a wasteland, under itself it puts the result,
See the works of the Angel of Death, it leads life by a nose-rope,
It brings them {victims) to (its) edge, it secretly beckons (with) a beak to the
living,
Secretly it jumps up, it makes the living wail and cry,
After a moment it brings them again, beneath it gives a result.
Solution: A large trap

All around it is a fortress and bazaar

Everywhere there sit shop-keepers

Some are enemies and some are friends

Behind there will be eight, in front four
Solution: The game of ‘eight guards’

(5

R

(6) If you do not cut off its head, it will have no water
Solution: Farmland

(7) A beetle found in flour, like a dwarf he creeps around the bazaar
Solution: A smoking-pipe

{8) Two brothers are fighting,
White blood flows
Solution: Two millstones
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9

{(10)

(11}

(12

(13)

{14)

(15)

(16)

(17)

(18)

74. Riddles

Cize hast man jihana
mafg nest man fand
Jor bit Makurdnd
burrit zubang
boj: zuratte tini nan

astern bar astin
kass na zant e astin
boj: lape tihe dukk

¢ize sazitag man Sindha
baz-ant Makurdnd canda
kundake faroken darit
o ki topakke hart karis
boj: adenag \
ajab ki jabjabil-ins
ajab ki kisk o nil-int
ajab ki jadue amm-int
boj: kalin jull
naylant buz o naviant sinikk
raptant gurked dapa
wartant dopaden tolaga
boj: benag makisk

kurrage jant sarrage
rawi-int ladd, nestint padd
boj: topakke tir

kajj jummnit, kajje banuk a-jummit
kabotar man kutama hayk a-bandit
boj: hizakke nemag

sabz-int ¢o hita
carp-int ¢o mest dumbagd
bof: gwan

hast-int bad ¢ badkire

pad-e almahan hare

oldke mudama dare
boj: hidrik

be-bunen dracke gulandam,

$ax kasiit o mirit,

kasse Cer-e na nindit,

hakk-o-ndhakka prusit
bof: mardum



74. Riddiles 449

(9) There is something m the world
There is no brain in the body
It is prepared in Makran
It cuts the tongue
Solution: Millet bread on a griddle

(10) It is in the sleeve
Nobody knows what (is in) the sleeve
Solution: A child inside the belly

(11) Something is prepared in Sind
There are many of them in Makran
It is decorated (like} a stock of a gun
It carries delicate work like a rifle
Solution: A mirror

(12) A wonder which is variegated
A wonder which (has) blue lines (drawn on it)
A wonder which is the eye of magic
Solution: A costly quilt or carpet

(13) They do not permit a goat and they do not permit a kid
They went for the mouth of a welf
They ate the two-footed jackal
Solutton: Honey bees

{14} A donkey-colt brays
He goes into the jungle, does not come back
Solution: Bullet from a gun

{15) The darling gitl jumps, her mistress jumps,
The pigeon in the nest lays an egg
Solution: Butter form a churn

{16) [t is green like unripe sprouts
It is fat like a sheep’s-tait
Solution: The wild pistachio

(17) There is mischief, and mischief-makers
A flood of attacks {at} its foot
A beast always in a tree
Solution: A squirrel

(18) (1tis) the body of a rootless tree
[t sprouts and fights
Let no one sit under it
Rightly or wrongty it breaks
Solution: A man
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(19)

(20)

f21)

{22)

(23}

(24}

{25)

(26)

(27}

74, Riddles

jinde hincuk-art, dumbe do hinéuk-ant
boj: sadin

watgalla baz-ant man walayiian
pimdz-aat man jumd atan
boj: batakien mardum

dard kot o kaldt, iaha dahane firat
boj: Ciring

gindag bit éo ferd

wall wart Co mard

zdle zeb-int, marde mal-int
boj: tawk

mat-e murta fa gihan, Cukke man $aht gwanzagin luddit
boj: &bl

as laggtt man mariva
didi kant man darivd
boj: Cilim

gumbid @i, na ddp ddrit na dari
boj: ispedag

kisanen kotawe jor-int pa hasardt

taha-c astant kacahri har doen brat

kari-o-kufl-atant zamzir o poldt
boj: dap

kudrate kirdagdr-int
payda sa d dagar-int
drustani bel o yir-int
kamm ¢e nadikar-int
vakk kotawa bayant ja
Jukkir save-is gumréh
daryab Cer-e napa
sayld, jitd bit dof,
kayt kardahe safet-po¥
lizzateya kanant nos
drust bant gubar o xamos
boj: éifim
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(19} Tiny bits of a body, there are two bits of the tail
Solution: A needle

(200 He is a great hero abroad in the countries,
Amongst his own people he is an onion
Solution: A boaster

{21) Outside a fortress and castle, inside cries of the mouth
Solution: A bell

{22} It appears like a lion
It creeps like a snake
It is the beauty of a woman, the property of a man
Solution: A fawg

{23} Its mother has been dead for ages; a child rocks in the noble cradles
Solution: A small green melon-like fruit

(24) A fire is started in the palace
It smokes in the sea
Solution: A water-pipe

(25) A great dome, it has no mouth nor window
Solution: An egg

(26) A small room is prepared in luxury
In it there are two brothers in court
(On it} there are hook and lock, chain and steel
Solution: A door

(27 1t is a work of nature,

Born from that ground,

It is the friend of everyone,

There are few dislikers of it,

All of them are in one room,

Who lies upon it is lost,

The sea under it is bottomless,

When seen, it is seen separately,

When there comes a noble, in a white dress,

In enjoyment they sample it,

{And) everyone is intoxicated and silent
Solution: A water-pipe

451
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75. THE JUDGMENT OF SOLOMON told by AsbuL Hakim Baro¢

(1} Hazraten Suleymane darbara vakk insafe faysl-in.

(2} hastar do janen, yakk janeneyird he¢ zahg na but, o yakk janeneyirda yakk
xubsiraten hapt sdlagen bailake-astat. (3) yakk rolt hame zahge misq wati zahgdrd zurt
o bagald-e kurt, watl pudédn-¢ zurt, wa jowe sara pa pucce Sodaga fut. (4) wakt ki 4
hamad jigahad rasit, hame janen ki dyrd zahg nest-at o kalmdante-at sut, ayi kirr@ nist,
fanenara gust-e, to wa pulte Sodaga-¢, to watl zahga mana bide, ki man ayra gwazi
darenin. (5} mds pucce Sodagd laggit, wa d digar kalmdnten fanen zahgdrd gwazi deyagd
laggit. {6) sa’ate gwast, mas puice Sodagd-y-af, kalmanien fanend famm o do damm
kurt, hame gwanden zahgdrd warl bagala-e kurt, wa fist. (7) masa ki dammana cist kurt,
darit-¢ e janena, mani zahgard badda kuria o dem pa Sahrd reyagd-in. (8) masi pucéang
dawr dat wa kalmangen fanene randd kapt: taggr janene, taggi mase, taggi mase, taggi
janene.

{9) pada e ahtant o Sahra rasitant, mase o a digar kalmanten janene darmiyand fang
bit. (19} e maxitk mude biitant, guit-e, fumd pardlya jang kanagd-it? (11) masa tawar
ko, ay mani zahgd zurta o fista. ({2) kalmanten Janena gust, e zahg mani-int. maxilika
avana gust, Suma bivit Hazrdt Suleymand, a Sumard faysleya kant. (13) wakii har do
Junen Hazrat Suleymand sutant, Hazrat Suleymand har dukkani zubdniydnd just kurt (&
pavgambar-at xudaene), ay asli zant ki zahg kavi-in, bale @ har dukkani dile xatira,
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NotEs

Although riddles are very popular and there are hundreds of them, it is difficult to find good ones
for which the solution given seems plausible. These seemed amongst the less obscure.

They come from a variety of sources. Nos. 1-3 and 12-16 have been printed in various issues of
Balochi, but with no sources given. The others were contributed by the sources named below.
Riddle-guessing as a pastime is rapidly passing out of fashion; cf. the 36 riddles in Erotica, pp. 112-
117, there called habr.

Nos. 1-3 are in Co dialect
{4, 5) from Nasim Daiti, also in Co dialect; the &- prefix is a mere svarabhakii vowel.
(6-8) from Mohammad Akbar, Mand; also Co dialect.
(9-11) From Gulam Nabi Panjgir; Ra dialect.

(12-15) in Ra diaiect.

(16) in Co dialect.

(17-20) from Isma’il Mumtiz, Gwadari; Co dialect.

(21-24) from Abdul Nabi Garrani, Quetta; Co dialect.

(25) from Inayatallah Panjgirt; Ra dialect.

(26} and (27} are said to be by Faqir Ser-jan, an important 19th C_ poet, v. Nos. 47, 48.

75. THE JUDGMENT OF SOLOMON

(1) A justice decision in the council of Hazrat Solomon.

(2) There were two women, one had no child, and one had a fine 7-year-old son. (3)
One day, the mother of that son took him under her arm, and took her clothes, and
went to a stream to wash the clothes. (4) When she arrived at that place, that woman
who had no child and was barren went {too, and) sat next to her and said, "You are
washing clothes; give me your child and I'll entertain him’ (lit. I shall cause him to have
a game.)

{5) The mother bepan to wash her clothes, and the other barren woman began to play
(with the child). (6) After a time, whilst the mother was washing her clothes, the barren
woman gave a quick glance about her, put the small child under her arm and fled. (7)
When the mother raised her eyes, she saw that the woman has decamped with my child
and is going towards the town. (8) The mother threw down the clothes and went after
the barren woman: (It was) an exertion of the woman, an exertion of the mother, an
exertion of the mother, an exertion of the woman.

(9) When they reached the town, there began a quarrel between the mother and the
barren woman. {10) The people gathered round and said, *Why are you quarrelling?”
(11} The mother said loudly, *She has taken my child and fled.’ (12) The barren woman
said, “This child is mine.” The people said to them, ‘Go to Hazrat Solomon, he will make
a decision for you.” (13) When both woinen went to Hazrat Solomon, he gquestioned
both of them verbally (for he was one of God’s prophets), and he of course knew whose
child it was, but (he acted) for the sake of (satisfying) the hearts of both, the one whose
child it was not, and his real mother.
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hamave ki zahg nay-at, wa esi mdas-in. (I4) demna-e faysl-e kurt, ki falladard tawar-e kurt
ki, to zahma bzii, € zahgd sa niyamjind kapp kan, kappe esiyara bide, kappe ayra. (15)
hama zahge aslien mdasd piryat ko ki, sahib! mani zahgd ma-kus, bill-e ki & digar mas-¢
bart! (16) @ ki mas-e nay-at, 4y go na! bill-e pkusit-e, doen kan, kappe mand bide, kappe
ayrd!

(17) Hazrat Suleyman wa digar maxliztkan zdant ki zahge mds kujame; zakgard zahgen
mdsdr-is dit wa a digar Jaytanen janeneydrd siza-is dat. kissa halas bat.

76. A TALE OF A CLEVER LAD AND A CLEVER GIRL
told by AspuL HAKIM BaLo

(1) hastat yakk badsahe. (2) badidhara hastat yakk wazive. (3) 8 wazir baz aklmand o
danay-at. (4) watl wakta ayi Sahre taha, tamam faystiyana gon adra insafa kurt. (3) bale
zindaglydrd wafd nest. (6} bimdr bitt, wa §a d bimariyd, d wazirmurt. (7) bad§dhda patt-o-
lot ko, ki mana mant wazire badila, digar yakk hancen wazire bivastt, ki & hukiamaten
karani taha mani dazmadat bibit. (8) bale dyara fosen hed mardum na rasii.

(9) hamen wazire kastiren brase-at. (10) ay ayra lotit, wa hama waziven mansabe sara
nindarent. (11) bale hame wazirara hastat yakk bacéake. (12) & baéake wmr kisan-ant
bale bz aklmand o dindy-at.

(13) vakk roc¢t badsah wati diwana nistag-at. (14) diwane dema yakk drace-at, drace
sard say o Ear murg dht o niftans. (15) bad§ahd wazirdrd just kurt ki, ay wazir! to mand
bigus ki e murg e drace sara parCiva nistagant? (16} wazira gust, sahib, to marodi mana
mdp kan, man banda kdin, wa tard murgdni hiila dain. (17) sultb bie, diwdn badsidhd
pada laggit, hama murg dhtant, o poda hame draée sard nistant. (I18) badsaha just kurt,
wazlr, bigus! wazird go, sahib, maroct ham to mand mdp kan, ki man bandd tard gusin.

(19) wazir ki gisd $ut, @ baz gamgin o piresan-at. (20} ayi janenda just kurt ki, gon to
mamiflat Ce-int, ki maroci to ¢on piresdn-e? (21) wazird guit, badsahd yakk hanéen
sawdle kurta ki dyt purr kanaga man dfiza. {22) hame gwanden zahg gwazi kanand aht,
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(14) Before them, he decided to call the executioner (and commanded him) *Take up
asword and chop this childin halt down its middle. and give half to this woman, and half
to that.” {13) The real mother shouted, *My Lord! Do not kill my child, let the other
woman take him!” (16) The worman who was not his mother said, ‘No! Carry on, kill
him, cut him in two, give half to me, half to her!?

{17} Hazrat Solomon and the other people (now) know which is the mother of the
child. they pave the child to its mother, and gave punishment to that other evil woman.

The 1ale is ended.

NoTES

This well-known fable was narrated by Abdul Hakim Balo&, newsreader in Radio Pakistan,
Quetta, in essentially Panjgari Ra. '

(1) f-in passim for -int in spoken Panjguri.

(3.7, 8, 11) Note the mixed constructions in the past transitives.

(4) For gyra the speaker used dré passim.
(17) zahgen, ad]j. in -en: *bechilded’.

76. ATALE OF A CLEVER LAD AND A CLEVER GIRL

(1) There was a king. (2) The king had a wazir. (3) That wazir was very intelligent and
wise. (4} In his time, in his city, he gave every judgment with fatrness and justice. (5)
But there js no relying on life. (6) He became ill, and from that illness he died.

{7) The king searched high and low to find another such wazir to come and fill his
place, and who would be his helper in affairs of state. (8) But no such man came to him.

{9} There was a younger brother of this wazir. (10) The king called him and caused
him to sit in the (old) wazir's place. (11) But this (new) wazir (was in charge of his
brother's) child. (12) The child’s years were few, but he was very wise and intelligent.

{13) One day, as the king was sitting in council, (14) before the council there was a
tree; on the tree three or four birds came and perched. (15) The king asked his wazir, 'O
Wazr! Tell me why these birds are sitting {in this way) on this tree?” {16) The wazir said,
‘Sir, forgive me for today, tomorrow I shall come and tell you the news about the birds.’
(17) Morning came, the council was opened again by the king, the same birds came and
again perched upon the same tree.

(18) The king asked, “Wazir, speak!” The wazir said, ‘Sir, forgive me again today, for
I shall (surely) tell you tomorrow.”

(19) When the wazir went home, he was very worried and depressed. {20} His wife
asked, ‘What is your business, that today you are so depressed?

(21) The wazirsaid, "The king has asked me such a question that I am helpless to answer
it.’ (22){Just then}that young child came up whilst playing, and said, ‘Uncle. whyare you
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gust-e, nako! to paria pirefan-e? (23) gusi-e, abba, to gwandi-ye, to buro, tar@ gon fofen
hukumate karan kdr nest.

(24) zahgd gust, to mand bigus, balke man tay madat kurt bikanin. (25) wazird gust, ay
mani zahg, badiahd e do rod-int ki $a man yakk sawale just kurta. (26) sawal es-int, ki fa
do say rodd say o &ar nurg kavant o me diwdne dema drace sard nindant. (27) badiah
gusit, to bigug ki e murgdani dyage maksad Ce-int? (28} niin man hayrdn-un, ki man
murgant gappd con zanin? (29) zahga gust, nake, to gamm ma-kan, ¢ baz asanen gappe.
(30) 10 buro, badsdhird bigus, to mihrbdnl bikan, mani brdzdk o gwandiwe, a esard
zant, e gwandawani kar-int. (31) murg o CoSen Cizani gappa gwandi zanant. (32) to
mand mazanen gappe bipirma! (33) gudd man kdin badsdhe demd, hame sawdle
Jawabaye detn.

(34) wazir $ut, badsahdrd guit-e ki, badiah sahib, e gwanditken sawale, esi jawdb
muni gwandiuken zahga hastint, hama-e tara dant. {35) badiaha gust, fawan! to buro,
hama zahga biziir o biva! (36) diwane maxlizka ki uskut ki badsahe sawale jawaba yakk
gwanditken zahge deyagd-y-int, pa me xatira hazardni maxtik mudc bitant, (37) zahg
aht, guit-e badiah sahib! e murgani ayage maksad hames-int, ki do murgan io ginde, a
drace yakk $ahe sard nistagant. (38) a har do $a mas-o-pissd yakk-ant, wa @ digar doen
murg ki a digar §aha nistagaru, a fidmadar-ant. (39) pa me xativa esani yakke digara
Jang-int. (40} nin e lotant ki to me fagrayd paysieyd bikan. (41) bad$ihd gust, gwandu,
(o ayant wat paysleva bikan! (42} gwanduwa gust, Suma bivit, har ¢e ki Sume pisse jaidad-
int, Sumd nem-i§ bikanit. (43) nturg o was§ blisant, o bdl-i§ kurt o Sutant.

(44) wahdi ki wazira dist ki mani brazak cofen aklmand o danay-int, @ ayi janen
dusman biit. {45) e zahg, ki rodend rocl e mand yakk papiva dawr a-dant, o mani har¢ o
nam-izzati rot ¢ tabah o barbad bit. (46) $a ma roéa gud, @ hamen badéake dusman biit.

{47} batéaka wahdr dist ki mani ndko mant dusman-ini, dy zant ki niiwen mutka pa
man jdgdh nest. (48) ay watt ¢adardra badda ko, pa digar mulkiya sar gipt. (49) rayan,
rayan, xudiyd con ko, bi yakk sangatevara millit. (50) i sangat piremarde-at, G mard baz
wasd bilt ki amma watt minzild rayan, bale yakke badili do-ant. (31) ayan, dydn riha,
vakk kawreya ahtant. (52} piremarda xayal ko ki, niin Seda ma éon bivayan? apa purr-
int. (53) baécakd gust, nako! pul band! (54} e piremard hayrdn bii, ki e kawre sard md
con pul bandan? (55) demiird Sutant, tan yakk marde murta, wa maxilik-e baraga-y-ant.
(36) baccakd tawdr ko ki, ndko, e mard murta ya zindag-int? (57) digar yakk jagahe
ahtant, tan yakk zamine, ayt dagarsabz-int, baz abadi zarxez-int. (38) mardar gust hame
bacéaka ki, nako! ¢ dagar eitya wajiyd warta, ya wart-e? (39) e mard hayran bi, ki conen
ganoken sawdlan mand kant! (60) pada Sutant, yakk jagahe taha mudka rasitant, nazik
bu, baccaka tawdr ko ki, nako! to wahdr ki wail gisd darwdzagad rase, to bisakdr! (61)
mardd gust ki, ganoka bi¢dr, man wail finde gisd rein o wati gisa bisakarin?
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depressed?” (23) He said, *Child, you are small, go away; you have no business with
affairs of state.” (24) (But) the son said, ‘Do tell me, perhaps I can help you.’

(25) The wazir said, ‘O my son, it is two days since the king has asked me (to answer)
a question. (26) It is that for two or three days three or four birds come and perch on a
tree in front of the council. (27) The king says, ‘You tell me the purpose for which the
birds have come!’ (28) Now [ am perplexed, what do I know of bird-language?’

(29} The son said, ‘Uncle, don’t worry, it is a very easy matter. (30) Go and tell the
king, “Have kindness, my small nephew knows (the answer to) it, it is a matter for small
children. (31) The language of birds and such things small children understand. (32)
Command from me a great speech!” (33) Then I shall come before the king and give the
answer to this question.”’

(34) The wazir went and said to the king, ‘O king, this is a question for little children,
my small son has its answer and he will give it to you.’

(35) The king satd, ‘Good! Go and get that child and come here!” (36) The councillors
heard that a smail child would be giving the answer to the king’s question, and for that
reason thousands of people gathered together. (37) The son came and said, “O king!
The cause of the birds’ coming is this: two of the birds which you see are sitting on one
branch of the tree; (38) both are from the same mother and father. But the other two
birds sitting on another branch have a different mother {but the same father). (39) For
this reason they are quarreling; (40) they now ask you for a judgement on their disa-
greement (about their inheritance). (41) The king said, ‘Little one, you yourself make
the decision for them!” (42} The little one said (to the birds) ‘Go, and divide half and
haif between you all that was your father’s property.” (43} The birds were happy, and
flew up and away.

(44} When the wazir saw that his nephew is so intelligent and wise, he became his
mortal enemy; (45) (he thought} that the child will cause me trouble day in and day out,
and my wealth and honour will go (for naught) and be tuined. (46) From that day
onwards, he became the enemy of that boy.

(47)When the boy saw that his uncle was his enemy, he knew that there was no place
for him in this land. (48) He loaded his clothes on his back, and set out for another land.

{49) He went and went, and by God’s will he met a companion. (50) That companion
was an old man, and (the latter) was very glad that {as) we travel our stages, we are two
instead of ape. (51} Coming along on the road they came te a niver torrent. (52) The old
man thought, ‘Now how are we to go (across} from here? It is full of water.’ (53) The
boy said, ‘Uncle, build a bridge!’ (54) The old man was puzzled; how are we to build a
bridge over this torrent? (55) They went further on, to {where) a man was {lying) dead,
and bearers are carrying him. (50) The boy shouted, ‘Uncle! Is this man dead or alive?’

(57) They came to another place, to a ground whose cultivated field was green, with
much cultivated fertile land. (58) The boy said to the man, ‘Uncle, has this field been
eaten up in debt from him, or will he eat it?’* {59) The man was amazed that he asked
him such foolish questions. (60} They went on, and they arrived at a place near their
destination, and as they came near, the boy shouted, ‘Uncle, when you arrive at the
door of your house, cough!” (61) The man said, ‘See this fool! I arrive at my own house
and should cough before my own house?”
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{62} der na but, e piremard wati gisd rasit, ay na Sakart o puiirt gisa. (63) gisa ki sut, ayi
yakk tahen balagen xubsiiraten janikke-at, avi jdmdn gwdrd nayant, o nistat. {04}
pissard ki dist-e, @y watdrd gosane tald dat.

(63) sd’ate gwast, pissd gust, masi, biva ki gon man raha yakk ganoken sangat gon
biita. (66} a yakk jdgdhe rasitag-at, mand gustag-e, daryde sard pul band! (67) digar yakk
Jagahe rasitagan, guir-e, rafi dar-burr! (68} yakk jagdhe rasitan, gusit, mard murta ya
zindag-int? (69) digar yakk fagahe ahtan, gusht, e mardd wari faysld wirta ya wdrt-e? (70)
wa gudien habar e$-int ki mand gust-e ki, to gisa ki wail darwdzagd rase, to bisikar!

(71) janikka wahdi ki e gappand uskut, janikk baz hayran but ki fonen akimandien
bacéak-int, o donen fawdnen sawdl-e kurta, bale mani piren piss Ca watl bivakiiya dyi
Jawabana na zant. (72) janikka just kurt ki, mani abba, hame badlak nun kuja-int? (73)
gusi-e, @ gusir ki, man hudde gisa-un.

(74) fanikka gust ki, abba, bewukuf o beyakl balke & nay-int, to-e. (75) ayl awwalf
sawdle matiab, ki pul band, esi matbal ef-at ki, to latte bzd, dpd biddr har kuja juhi-int,
md na rayan, o har kufa ki ap talust-int, ma reyan a-ban. (76) dohmi sawdal, ki rah dar-
bury, esi matiab es-int, ki minzil mani o tay dir-int, man o (o gapp ma fanan, minzil
drdje bit, biya ki kiysae to bgus, kissae man a-gufin, &a e$i sawabd gudd me minzil nazik
bit. (77) saymi sawdal, ki mardume murtag, baddit-e, dem pa kabiristand baraga-y-atant,
ay gust ki, e murta ya zindag-int? (78) tar@ hudd akl o husi bidgten, murtag éon zindag a-
bit? (79) bale &a ayi sawala, gusage matbal es-at, ki esara zahg o olad hastint ya nay-int;
agar zahge hast, to sa Ayl margd gud har kass dyl zahge nama gipt, ki ¢ pildne zahg-int,
pilane jaidad-int, pilane bacce-int, wa esi matbal es-int, ki guda a na murta, G zindag-int.
{80) carumi jagahe ki ahtit, ki mazanen zamine-at, dy trda go ki, ayi malika e zamina
wdrta ya wart-e? (81) esi matlab ef-at, ki @, aga wam-e kurta o wartag-e, guda bizan ki a
wati zamine wartg faysid. (82) aga kasse wame pir nest, @ watl zamind runt ¢ musit-e,
giinie tahd-e kant, o bdrt 0 ambar er-kant, wat-i§ wart o ay$a-i§ kant. (83) e$i bizan guda
mattab e bi, ki ay watt dagdrard warta. (84) aga wame pir nest, na warta-e. (85)
pancumien sawdl es-ing, ki dy trd gust ki man huddye gisa-un. (86) to wat dild bizdn ki
huddye gis ki hastint, masit-int, parla ki hed yakk mazhabliye taha ibadai-gah ki hastint,
kasse jaidad nay-int, 4 huddye gis-int. (87) 4 niin huddye gisd-int, to mikrbdni kan, buro,
ayrd ntin biydr. (88) pissa ki $a janikka e gappand uskut, @ baz hayran bit.

(89) janikkd sape wahda pand nan paht, pand pujal gost, yakk tdle rahd ndrust man ko,
watl moliddrd dat, ki to bure masitd, yakk Saxse nista, hamard ef bide, pada biva. (90)
bibiyd molidiard ham gust-at ki wahdi to oda sute, hame mihmanara bigus, pané mah-
ant, pand istal-ant, wa darva baz-int. {91) molida hamefand zurt o §o.

(92} molidara hastat yakk doste, a dosta zurt do nan, do pujal gost. (93) molid sut, ay



76. A tale of a clever lad and a clever girl 459

(62) It was not long (before} the old man arrived at his house; he did not cough and
entered the house. (63) When he got in, there was his huge tipe lovely daughter, sitting
without her clothes on. (64) (But) when she saw her father, she covered herself with a
shawl.

(65) A time passed, her father said, *‘Come, my dear, on the road with me there was a
foolish chap. (66) When he arrived at a place he said to me, “Build a bridge over the
river!" (67) We got to another place, and he said, “Shorten the road!” (68) When we got
to (still) another place, he says, “Is this man dead or alive?” {(69) We came to (yet)
another place and he says, “Has he been eaten by his harvest or does he eat it?” (70)
And another matter was this, he told me that when Larrive at my door, “Cough!™

{71) When his daughter heard these things, she was very surprised that it was such an
intelligent boy who asked such good questions; but my old father from his ignorance
does not know the answers. (72) The daughter asked, ‘Father, where is this chap now?'
(73) He said, 'He says, “I am in God’s house™.

{74) The daughter said, ‘Daddy, he is certainly neither stupid nor foolish; (but) you
are. {75} The intention of his first question, “Build a bridge!” was that you take a stick
and see that we do not go wherever the wateris deep, but wherever the water is shallow, |
(that is} where we go. (76) The second question, “Shorten the road!” intends to say that
our journey stage is far away, and if you and I do not converse the stage will be a long
one; come, you tell a story, and T'll tell a story, and our stage will be near{er). {77) The
third question, about the dead man whom they (had) loaded up and were carrying
towards the cemetery, when he said, “Is he dead or alive?” {78) God has surely given
vou sense and a mind; how can a dead man be alive? (79) But from his question the
intention of his remark was that, had he children and offspring or not? If he has a son,
then after his death when anyone will have mentioned his son’s name, {saying) he is so-
and-so's son, {he has) so-and-so’s property, {he is) so-and-s0's child - this means that he
is not dead, he (still) lives. (80) When you got to the fourth place, a large land-holding,
he said to you, “Has its owner (already) been eaten by the land, or does he eat it?” (81)
This means that if (the owner) has made debts on it and has been caten by them, then he
has been eaten by the fruits of his land. (82) But if there is no lien on it from anyone, he
harvests his land and reaps its crops, puts them into sacks, brings them to store, eats
them himself and enjoys (their fruits). (83) Then you know that he eats the produce of
the fields. {84) If there is no debt on them, then they have not eaten him up. (85} The
fifth question, when he said, “Iam in God's house” - (86) you know that God's house is
amosque, and in no religion is the place of worship the property of anyone, it is God’s
house. (87) (Since) he is now in God’s house, be kind enough to go and bring him (here)
now. {88) When the father had heard all these things from his daughter he was very
amazed.

{89) That night the girl cooked five pieces of bread, five chunks of meat, and she put
some stew in a dish, gave it (all) to her servant woman, saying “Go to the mosque, a
person is sitting there, give this to him and return.’ (90) The lady had also said to her
servant, *When you arrive there, tell the guest, “There are five moons, five stars, and
the sea is full.”™" {91) The servant took the things and went.

{92) (Now} the servant had a lover, and that lover took two pieces of bread and two
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warndyiard hanco go. (94) marda nandni hisab laggit, panc nane badila say-ant, o pané
pujol gost bijavd, say pujal-ant. (95) molidird gust-e, 1o buro watl bibiyd, salam kan,
bgo mah say-ant, istdl say-ant, wa darya baz-int. (96) molid jut, oda bibiydra hal dat.
(97) bibiya gust, kambaxt, to do nan o do pujal gost watt dostdra data! molid hayrin b,
ki e ¢onen gappe? (98) janikka watl pissdrd majbir ko ki, ayra blotir. (99) piss-e baz
wass but, avra lotit-e, wa gon wati janikka arosi-e dat. kissa halas bit.
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chunks of meat. (93) The servant then went and spoke to the young (guest in the mos-
que as requested.) (94) The man counted the pieces of bread; there are three instead of
five, and in the place of five chunks of meat there are three. {95) He said to the servant,
*(30 to your mistress, greet her and say *There are three moons, three stars, and the sea
is full.”

(96) The servant went and gave this news to her mistress. (92) The mistress said,
*Wretch! You have given two pieces of bread and two chunks to your lover!” The ser-
vant was amazed, (thinking) what does this mean?

{98) The girl then made her father bring the young man (to her); (99} her father was
very pleased, he asked for him (as a husband), and gave (him) in marriage to his
daughter.

The tale is ended.

NOTEs

The most noticeable characteristic of Panjgiri (P), the dialect of this tale, is a certain vacillation in
the pronounciation of diphthongs, now spoken in a northern form, now in a southern. All impor-
tant such cases are mentioned below.

This tale was taken down from oral recitation, and subsequently resubmitted for comments.
Where it scsemed important all ‘second thoughts of the narrator’ are noted below. ‘Orig.” signifies
what the speaker first said.

(6} Sa alternates with ¢a in P. Both appear here.
(8) and passim dyrd, avard, orig. often drd
(14} ft. say '3, orig. se.
@kt o niftant, ‘group inflexion’, common in zll dialects.
(13) Orig. paréd.
(16) Orig. dein.
{22) kandnd: a-case of pres. part. kandn.
{26) me = hame.
{30) Orig. brazahg, the form proper to P Ra. The speaker insisted on brazak, a Co form.
{33) jawabdye : jawdbi-¢ ‘the answer (acc.) to him’
{36) Note -y-, the typical link-vowel for P; in other Ra it is usually -w-.
{46, 47y Orig. dusmin.
(46) md = hamd.
(50) ammd = ma; both are used in P, if the first is more usaal.
{69) the construction is ‘the man (acc.) by his own harvest has been eaten, or does he eat it?" V.
also 80ft.
{75} The a- durative prefix occurs only very oceasionally in P, in stark contrast with the rest of Ra;
but it keeps its meaning.
(76) Orig. matbal: such metatheses are common. Cf. 79.
(78) bidaten, irrealis; lit. ‘If God had given you .. .’
{(80) gis ki hastine, a construction from Ur,
(90) fute is 25g. Fut. Prf.
Passim: b "bar’, fo ‘sat’, ko ‘kurt', go ‘gust’, common in most dialects.
The 35g. pres. copula is mainly -in in fast speech.
The Obl. pt. is mainly the double ending -an4, ¢. g. in 91, which also illustrates the “‘mixed
construction’ very common in P for past transitives. CF e.g. 64, where -ard is used to
emphasise the acc.
hed ‘nothing’ is often hiéé.
In lpanwords, the speaker preferred x to the more wsual Bal & in all positions.
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77. THE CLOD OF EARTH AND THE INTESTINE

a) Af Ra

Yak wahde, donk o rotink-atant. donk gusi-i, ariisie ki astint yak fae, dngo brawan!
rotink gust-i, baz jwan-int-. awan Sutant, rasitant be grisia, baz nan o gost wartant,
watrd ser kuritant. Soding padd watl jagd ki dtant, rde id fwakke b-awdni demad dar at.
donka gust, ta bjup! rotinka gust, na dada, ta bjup! donk ki fuppit, kapt dpe 14, ap biit.
rotink andit, andit, trakkit.

b) Sar

Yakk wahde donke o rote-atant. donkd gwast, byd, brawin yakk jahe, ariisie hast. rot
gwast-I, sakk sarr-int-I. dyan Sutant, donk dema o rot pada. rasitant arlista, baz nin o
gost wart-is. éamodd padd ki watl fagdya yahiant, be rah yakk joe esdni dema dar bilt.
donki gwast-i, to kup kan! rot gwast, to kup kan! donk kup kurt, dpe tahd kapt, ap b,
rot handit, handit, trakkit.

¢) La

Yak waxte yak diionke o riote-atant. dionk gwast-i, byd, brawi yak fahe, man haskut
arosie hast. riotd gwasi-, Sare-int. ayd raptani, be Grosid raptant, rasitant. baz ragan o
ghodr-esé wa, sier bitant. énoddn padd wal jagahd ke yatkagant, lesani rahe diema yak
joe bat, dionkd gwast-t, tau fup bikan! riiotd gwast-i, tau jup bikan! dionka jup kut, ape
taha kapi-i, ap bat. ritot kandir, kandit, rakkir.

d) Ra (Women's speech)

Hastar yakk rotinke v yakk donke. $dre-atat, odd yakk marke bat. rotink aht donkard
gust-t, dada, brawar pursa! dema ahtant 1a yakk joe. donka gust, dada, ta bjup! rotinka
gust, na dadd, a bjup! donk ki juppit kapt dpay tahd, dp bit. rotink handit, handit,
trakkit.

78. GORIC O ROC

Rode, goril o roé gon yakk o digara fera kanaga-atant, kay baz zorak-int. haminkasa
awan yakk rahivara dist ki peddg-ar, o zanden tappure ayf tahd watrd peritag-at. d e
habard tipak bitant ki har kasse ki awli wara e rahiya pa tappuray kassaga parmat, a
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77. TRANSLATION OF a, b, c

There were once a clod of earth and an intestine. The clod said, “There is a wedding in a
(certain) place; let us go (there)!” The intestine said, ‘Very good!” (S0) they went, the
clod in front, the intestine behind. They arrived at the wedding, and ate much bread
and meat, and made themselves/were full. Thence when they were coming back to their
own place, a stream appeared in the road before them. The clod said, “You jump!” The
intesting said, ‘No, (old chap), you jump! (So) the clod jumped, fell in the water,
dissolved. The intestine laughed and laughed, and burst.

TRANSLATION OF d

There was an intestine and a clod of earth. A city there was, there was a death there.
The intestine came to the clod and said, “Ol1d chap, let’s go to mourn!” They went forth,
up to a stream. The clod said. *Old chap, jump!” The intesting said, ‘Oh no, old chap,
you jump! When the clod jumped he fell into the water, dissolved. The intestine
laughed and laughed, and burst.

NoTEs

This little joke narrative (first published in Zarubin 1930, 675) is well known all over Balochistan
and, because of its brevity and clarity, it is particularly suited to furnish a bird’s-eye view of a few
important dialeet differences, and [ used it for that pupase in B, 34_ It is convenient to repeat the
various versions of it here — with some corrections — especially as they include one of the two
specimens {v. No. 49} of the La dialect in this anthology; a second Ra dialect version is also added,
by the kind assistance of Abdulla-jan’s wife. It represeats, she said, *‘women’s speech’,

78. GORIC QO ROC

One day, the North Wind and the Sun were disputing which (of them) is the stronger.
At that time they saw a traveller who came into view, and he had wrapped himself in a
thick cloak. They agreed that whoever should first succeed in causing the traveller to
take off his cloak would be considered the stronger. The North Wind began to blow, but
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zorak zanagd bit. goric kasfagard bing kurt, bale har e ki ay tez kassit-e, haminkd ziyar
rahi watrd tappuray (ahd per-at. axivd gorida ba dat. guda roda baz pa garmi brasx dat.
rahivd bz zit garmi kurt 0 dy watl tappurdrd kassit. e dawld, a har do tipak bitant ki ro¢
gestir zorak-int,
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the harder he blew, the more closely did the traveller wrap his cloak about him. At last
the North wind gave up (the attemnpt). Then the sun shone out very warmly, and
mmmediately the traveller felt very warm and took his cloak off. In this way they both
agreed that the Sun is the stronger.

NOTES

A (Ra) Balochi version of the text specimen used in The Principles of the International Phonetic
Association.
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DIALECT NOTES

The following notes, which correct and update BD' are primarily intended to help in
understanding the texis in Volume [, and to provide at the same time a bird’s-eye view
of the interrelationships of Balochi dialects.

For a geographical description of the layout of the dialects, see Enclr, s.v. Baluchi-
stan 11, 636-37, or CLI, 359-60. The best phonological description (centered on the
Rax3ani dialect) is that of Barker-Mengal, Vol. T, Chapter 0.2

The following description focuses upon the basic phonological and morphological
differences between the dialects, and is presented in schematic form for easier refer-
ence. Lexical differences are best explained in the Glossary.

It must be emphasised that, in a very conservative language like Balochi, dialect
differences are (with the exception of EHB) never deep encugh to make general
mutual intelligibifity very difficult; but the characteristic differences appear to be very
deep-seated and suffice to identify a speaker straightway. The wnitten language, of
course, is a different matter, nearly every writer mixing dialects consciously or uncon-
sciously, and a unified written language is as yet not in sight.

§ 1. Rax3ani

a) Phonology
All varieties of Ra keep old & unchanged;
The relationship words piss, mds, bris, zdmds all show -3(s), from Ir *-0r;
Past participles in Er *-x¢- show either
i} -A#- in Kalati/Panjgari/Sarhaddi (e.g. tad-, tahta); or
ii) -t in AfRa, with compensatory vowel-lengthening (e.g. tata);
Nasalisation of vowels is avoided, and postvocalic -» is siable;
A is very unstable in all positions; often preserved in southern Ra, it is droppedin all
positiens in AfRa;
Initial gwa- of other dialects uswally appears as gu-;
Glides: a glide usually develops between two back vowels in close juncture, most
often as -w- in AfRa; elsewhere in Ra with either -w- or -y-.

b) Morphology
Gen. Sg. of nouns: the normal ending is -ay, weakened in southern Ra to -¢;
Obl.Pl. of nouns: in -@nd in AfRa; -dn{d@) in southern Ra;
The Gen. Sg. is often used as a stem-form for the Obl. case, giving Obl.5g. -ayq
beside -4;
Certain verbs with an inititial vowel prefix k- to both present and past stems (v.

I Elfenbein 1966 (in Vol. I)
2 V. bibliography in Vol. I



VIII Dialect Notes

below, §c Syntax) in positive constructions, and in AfRa also in negative ones.
These verbs are gy- ‘come’, ufkun- ‘hear’, il{1}- ‘leave’, ot- ‘stand’, and dr- ‘bring’.
In southern Ra, y- is prefixed in negative constructions, after na.

Personal pronouns:

Sing. Pl
1 Dir man {am)ma
Gen mani, mni (am)may, (am)me
Obl m(Hng, muiyd (am)ma, (am)mara
II Dir ta, (to} Suma
Cren tay, fumay, Sume
Obl ta, taya, t{a)rd Sumd, $umayd, Swmdrd
I Dir 4, dy dwdn, dyan
Gen ay, ai awant, ayani
Obi ayrd, ay, af awdnd, ayand

Suffixed pronouns:

Sing. Pl.
1 -un -
-it _————
3 e -i§

Copula verb:

1 -l -an
2 -e -it
3 -in(h) ~anl

Present-tense verbal endings:

1 -ift -{F
2 -¢ -it
3 -it -ant

The verbal noun is usually formed with the suffix -in, on the past stems of verbs;

Particular verbal forms:

dar-: arta, awurta ‘bring’

ay-: dhta (dta) ‘come’

uskin-: uSkita; wikun-: wikuta ‘hear’
b-, ba{y)-: biita ‘become, be’
daiy)-: ddita “give’

gind-: dista ‘see’

gir-: gipt “seize’; 3Sg. pres. git, girt



§2. Keél IX

grew-: gre(hMta ‘cry’
kan-: kura *do’
ra(w)-, ra(y)-, re-: Sutu *go’

c) Syntax
The a- ptx to verbs has definite durative value, and is not a mere svarabhakti vowel;
The %- pfx has often ‘momentary’ value;
Past transitive verbs are usually construed actively asin Persian, although there are
‘mixed’ constructions to be heard everywhere, with the logical subject in the -2 case
(nouns); the 3rd pers. pron. uses dy with past transitives, d with past intransitives.
§2. Kedi
a) Phonology
Old & is kept unchanged;
The relationship words pit, madt, brdt, zdmdt all show -¢, from the Ir casus rectus,
Past participles in Ir *-x¢- show a metathesis (with *x>£&) to -tk- (e.g. tatka);
Nasalisation of vowels is avoided, and postvocalic # is stable;
his stable;
Initial gwa- is often kept, and often reduced to gu-;
Glides: whep two back vowels come together in close juncture, an -A- epenthesis is
often heard.
b) Morphology

The Gen.Sg. nominal ending is -e;
Certain verbs with an initial vowel (v. $1.b) prefix k- te both present and past
stems, in positive statements only; in negative statements v- is prefixed after na.

Personal pronouns:

Sing. Pl.
1 Dir man mda
Gen mani me
Obl mana md, mard
i1 Dir to sumd
Gen ¢ai, tay Fume
Obl o fuma
Il Dir a, ava avan
Gen ayife avani

Obl aya avan, avang
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Suffixed pronouns:

Sing. Pl.
1 -un —_——

-1 -
3 i-e -i5

Copula verb:

1 -un, -on -en, -in
2 -€ -it
3 -im -ant

Present-tense verbal endings:

1 -in -en, -in
2 - -it
3 & -ant

The verbal noun is invariably formed with the sfx -ag, on the present verbal stem;,

Particular verbal forms:
ar-: d(u)rea ‘bring’

ay-: dtha *‘come’

iSkun-, isken-: ifkuta *hear’
b-: biita ‘become, be’

da-, de-, di-: data

gind-: dita ‘see’

gir-: gipt ‘seize’; 38g. pres. gipt
greh-: gretka ‘cry’

kan-: kuta *do’

raw-: Suta ‘go’

c) Syntax
The a- pfx to verbs has no semantic value; past transitive verbs are invariably con-
strued passively (‘ergatively'}, with the logical subject in the - case (nouns), the
logical direct object in the Dir case, the verb agreeing in number with the logical
ohject.

§ 3. Coastal dialects

a) Phonology
Old & is everywhere fronted to £, except in very recent loanwords;
The relationship words pit, mat, brat, zamat all show -t, from the It casus rectus,
Past participles in Ir *-xt- show a metathesis (with *x>k) to -k- (e.g. fatka);



§ 3. Coastal dialecis X1

Vowels are occasionally nasalised when -n follows;

h is stable, and there is a tendency to prefix it unetymologically to words with an
initial vowel,

Initial gwe- is almost never reduced to gu-;

Glides: when two back vowels come together in close juncture, the epenthesis is
with -A-.

Morphology

The Gen.Sg. nominal ending is often -, but it is just as often reduced to -g or -@;
Certain verbs with an initial vowel (v. $1,b) prefix &- to both present and past
stems, in positive statements only; in negative statements y- is prefixed after na.

Personal pronouns:

Sing. Pl
I Dir man ma
Gen mani ar
Obl mand rrd(rd)
Il Dir fau, to, ta Sumda
Gen i Sumdi
Obl ta Suma
Il Dir & ayé dhan
Gen I, dyi, dye ahani
Obl ay, aya ahan(a)

Suffixed pronouns:

Sing. Pl.
1 -un, -On -€il
2 -t -it
3 & -£§

Copula verb:

1 -an -in, -€n
2 € -it
3 -t -ant

Present-tense verbal endings:

1 -dn -in, -en
2 - -t
3 - -ant

The verbal noun is invariably formed with the sfx -ag, on the present verbal stem;

Particular verbal forms:
ar-: a{w)urta, rarely drta ‘bring’
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di-: atka ‘come’

askun-: askuta ‘hear’

b-: bita ‘become, be’

da-, day-: ddta ‘give’

gind-: dita see’

gir-: gipt ‘seize’; 385g. pres. girit
greh-: gretka ‘cry’

kan-: kuta “do’

raw-, ray-: futa ‘go’

Syntax
The a- pfx to verbs has no semantic value;
Past transitive verbs are invariably construed passively.

& 4. Sarawani

)

b}

Phonology

Old 4 is fronted to @ (but mostly written & in the texts);

There is a mild drawl which affects stressed J and ¢, bui it is sporadic and not nearly
so strong as in La (§ 5a). In the texts [ have occasionally noted it as uo, ie respec-
tively (more exactly {us, ig]), as e.g. in No. 56.

The relationship words pit, mat, brat, zamar all show -¢, from the Ir casus rectus;
Past participles in Ir *-xt- are mainly retained in -xt-, but there is a tendency to
develop this to -As- (cf. § 1,a).

The nasalisation of vowels preceding # is sporadic, and mainly confined to mor-
phological endings in -7, where the vowel is nasalised and the -n dropped;

# is stable; there is a tendency to prefix i unetymologically to vowel-initial words;
Initial gwa- is preferred to gu-;

Glides: when two back vowels come together in close juncture, the preferred epen-
thesis is with -y-.

Morphology

The Gen.Sg. nominal ending is -e, rarely reduced; Certain verbs with an initial
vowel (v. §1,a) prefix y- to both present and past stems, in both positive and nega-
tive statements;

Personal prenouns:

Sing. Pl
[ Dir man md
Gen mani me

Obl mana md, mard



§ 4, Sarawani XIII

II Dir to Suimd
Gen tai Sume
Qbl 1o Suma

{1 Dir & ay ayan
Gen dy avani
Obl ay dvin

Suffixed pronouns:

Sing. Pl
1 -if -ane
I o
3 - -i5

Copula verb:

1 -an, -a &, -d
2 -¢ -it
3 -Iftt -int, -ani, e

Present-tense verbal endings:

1 -dn, -a -in, -f
2 -€ -8t
3 -t -ant, -4

The verbal noun is formed mainly in - on the past verbal stem;

Particular verbal forms:
ydar-: yaurta ‘bring’
yay-: yaxta ‘come’
iskun-: ikuta ‘hear’

B-: biita ‘become, be’
day-: data ‘give’

gind-: dista ‘see’

gir-: gipt ‘seize’;, 38g. pres. girt
grey-: grexta ‘cry’

kan-: kurta *do’

raiw)-, ra(y)-: futa ‘go’

Syntax

The g- pfx to verbs is without semantic vaiue;

Past transitive verbs are as a rule construed passively, though ‘mixed’ constructions
are becoming more common.



XV

§ 5. Lasard (called ‘Lotin® in BD)

a) Phonology

Old & is kept unchanged;

Dialect Notes

Both ¢ and é in stressed position are strongly drawled to g, fe (more exactly [u:o,
i:g]) respectively, as in neighbouring Baskardr,

The relationship words pit, mdr, brdt, zdmadt all show -r, from the Ir casus rectus;
Past participles in It *-x¢- show a metathesis (with *x>k) to -tk- (e.g. tatka),
Vowels preceding n are often nasalised, and further -a > -on, -4 quite regularly; the

nasalising n is usually drepped;

h is stable, and unetymological 4- is often heard;

Initial gwa- is preferred to gu-;

Gilides: when two back vowels come together in close juncture, the preferred epen-

thesis is with -A-.

b) Morphology

The Gen.Sg. nominal ending is -¢;

Certain verbs with an initial vowel (v. § 1,b) prefix y- to both present and past
stems, in both positive and negative statements;

Personal pronouns:

Sing.

I Dir mo
Gen moni
Obl mona

I Dir au, ta, (10)
Gen te
Obl ta

III Dir af
Gen ai
Qbl ghia

Suffixed pronouns:

1 -5, -u

2 -

3
Copula verb:

1 -ii, -4, -0

2 e

3 -int

Pl.
mda
mar
mara
Sumda
sume
fumid
ayd, ayo
aydant
ayana

I, €
-iet
-i%6, -e$6
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§ 6. Eastern Hill Balochi XV

Present-tense verbal endings:

1 -a-8 -
2 - -£(f)
3 - -ant

The verbal noun is formed in -ag (on the present stem);
Particular verbal forms:

yar-: ydria, yauria ‘bring’

ydy-: yatka ‘come’

haikun-: haskuta ‘hear’

b-, be-: biita ‘hecome, be’

dah-: dam *give’

gind-: dita ‘see’

gir-: gipia ‘seize’; 38g. pres. givt
greh-: gretka ‘ery’

kan-: kuta ‘do’

ra-, raw-: rapia ‘go’

Syntax

The a- pfx to verbs is without semantic value;

Past transitive verbs are construed passively. Amonpst other special characteristics
of this dialect, as far as I know not present in any other Bal dialect, is double
suffixing of suffixed pronouns in past transitive verbal constructions, e.g.

nan-u wa 'l ate my bread, my bread is eaten’ (wa = wart)

ndn-ef-6 wa ‘I ate thy bread’

nan-i-gf wa ‘thou atest his bread’

ndn-efon-6 wa ‘1 ate their bread’

nan-et-gt wa ‘thou atest thy bread’, an extreme case; repetition of the pronoun is
avoided, and more natural would be: wati ngn-gt wa.

§ 6. Eastern Hill Balocht

a} Phonology

This dialect has by far the most complex phonological structure of any Bal dialect,
differing from all the others in this regard. It is only possible here to outline some of
its characteristics; an accurate description of all its subtleties 1s not yet possible.

i) Aspiration of stops. Pre-vocalic voiceless stops and affricates are audibly more
aspirated than is the case in other Bal dialecis, but the aspiration seems to be con-
fined to particular words in particular positions in a phrase, and speakers seem to be
most inconsistent; there must be many levelling influences at work. The aspiration
is not as strong as it is in 1A languages, however, and it is never phonemic with
voiceless stops and affricates. With the voiced aspirates bh, gh, dh, and jh, (onlyin



XVI Dialect Notes

loanwords from [A) the aspiration is usually kept in EHB (and lost in the other
dialects), thus preserving an epposition lost elsewhere in Bal. Except in a narrow
transcription designed to reproduce speech exactly, as in the EHB text selection
No. 33, the aspiration of voiceless stops and affricates need not be notated atall in a
broad transcription.

ii} Fricatives. Post-vocalic voiced and voiceless stops and affricates are in principle
opened to the corresponding fricatives:

k ptgbd

¢ j areopenedto
x f ¥ v B 0§ 2

except in pre-consonantal pesition.’ The many exceptions to this rule are due to
levelling inside EHB and, just as often, to the influence of other dialects. Fricatives
are very uncharacteristic of Bal in its historical development (v. CL{, 3534}, and this
very peculiar phenomenon in EHB must be due to extra-Bal influence. But no
likely candidate has ever been proposed as the source of such influence.

There is also a strong tendency in EHB to voice certain fricatives in post-vocalic
position: the voiceless fricatives

§ U [ x can be voiced to
t o By

except before a voiceless stop;

Final postvocalic consonants are often dropped;

Final double consenants are often simplified by dropping the last consonant;

r can become r before any consonant.

i}y Other phonology.

Old & is everywhere fronted to I, except in very recent loanwords (note that the
ending -a<<"-on);

The relationship words pif, mdad, brad zama® show *t of the Ir casus rectus;

Past participles in Ir *-xt- usually show -xt-, though side by side with -tk- forms,
depending on the speaker;

Nasalisation of vowels before old r is very strongly developed; consequently #
drops. except when a vowel follows. When a consonant follows », nasalisation is
sporadic;

h is usnally stable;

Initial gwa- is universal; the reduction to gu- is unknown,

Glides: when two back vowels come together, -i1- serves as epenthesis.

3 The bilabial voiced fricative [3} is written w in these texts (Dames wrote v). Note that pre-
vocalic, intervocalic, und postvocalic w is [w]; only occasionally is postvocalic -w realised as [3].
e g in hiwda [hifda] *17", before a consonant. As a voiceless aspirate before a vowel {cf. voice-
less stops) it seems to occur only in whaw [w"a:w] ‘sleep’ << wab, On the other hand, y 1s not
agpirated before a vowel.
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by Morphology
The Dir pl. of nouns is usually in -yaf, {< -gaf);
The Gen.Sg. nominal ending is -¢, often reduced to -a or -&;
Certain verbs with an initial vowel {v. § 1b) prefix &- to present and past stems in
positive statements; in negative statememts after na, y- is prefixed;

Personal pronouns:

Sing. Pl
1 Dir md, ma ma, md, (max)
Gen mai, main mai, mdy, mae
Obl mana mair)
I Dir ta, taw, to Fwa
Gen rai swai, §wel, Swe
Obl 4, taha §wd
III Dir 4 aha
Gen dhi &hani
Qbl ghiva ahiva, dhd

Suffixed pronouns:

Sing. Pl.
1 -6, 4 -€
-t -
3 e -l -1§

Copula verb:

1 -a -4, -it
2 - -1tk
3 -é -int -a, -ant

The verbal noun is formed only in ay {<-ag), on the present stem;

Particular verbal forms:

dr-: dria ‘bring’

ah-: dxta, atka ‘come’
askan-, dskun-: askuida ‘hear’
b-: bita ‘become, be’

di-, de-: dalla *give’

gind-: difa ‘see’

gir-: gipta ‘seize’; 38g. pres. gint
greh-: greta ‘cry’

kan-: kuda do’

raw-: fudta ‘go’
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¢) Syntax
The a- pfx to verbs is a mere svarabhakti vowel, without semantic valie;
Past transitive verbs are always construed passively.



GLOSSARY

Introductory Remarks

All words which occur in the texts of this Anthology, except pronouns, are in principle
included in this Glossary, together with necessary grammatical notes and special
phrases, listed under their key word. For those words about which some uncertainty
exists, a question mark is provided, together with text references. A large number of
words which do not appear in the texts themselves have been added to this Glossary:
these words come from oral communications, local word lists, and the like. Especial
attention is paid to the vocabulary of the poet Gul Khin Nasir.

A nove| addition is the provision, for the first time, of detailed dialect information
about the vocabularies of all six Balochi dialects. When a word is cited as belonging toa
particular dialect or dialects, it is meant that the word in question is the one which
would most naturally be used in the dialect or dialects named, and that it is rather less
likely to be heard outside, in other dialects. Some of the words so described are actually
quite unknown outside the dialects named; this is particularly true of some of the EHB
vocabulary. Usage varies, of course, according to the social status, education, and
knowledge of other languages, of the speaker.

I have not aveided the repetition of words which are well known from other printed
sources' if they occur in these texts, thus making it unnecessary, when reading the texts,
10 have recourse to other word lists. It is unavoidable in a living tanguage that divergen-
cies oceur between the phonetic forms of some words in this Glossary and those of other
printed sources. A few of these divergencies bespeak genuine alternate forms, and
some are mere errors or misprints; but an exhaustive treatment of the vocabularies of
Dames’ publications, for example, would require a dictionary, and that is precisely
what this Glossary is not. I have not, however, refrained from comment on, and refer-
ence to, my MV of 1963, which often stands in need of correction.

1 The main sources for the Balochi vocabulary are (v. Bibliography in Vol. 1; for abbreviations v.
infra):
Dames, Texth.; Barker and Mengal, Vol. I[; MV Eretica; Sp, Notes; Collett;
Two English-Balochi dictionaries:
T I L Mayer, English-Biluchi Dictionary, Calcutta 1910
{Reprint Lahore, 1975)
G W Gilbertson, English-Balochi Colloquial Dictionary,
Hertford, 1925
and one Balochi-Urdu:
Mitha Khan Marri and Surat Khan, Bafochi-Urdu Dictionary,
Quetta 1970
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With regard to etymologies?, it was also decided that this Glossary could not be an
Etvimological Vocabulary of Balochi, since such an effort would have extended the
finite time-limits set for the appearance of this Anthology in print practically to infinity.
[t thus does not seem necessary to cite Geiger or Morgenstierne yet again for the many
well-known words, both native and borrowed, for which the etymologies proposed long
ago have found general acceptance; the interested user must check them himself. A
largish number of very obvious loanwords from Persian have also been allowed to slip
through my net unremarked. T have however provided some etymeological suggestions
with regard to loanwords from Indo-Arvan and Brahui, hitherto not so well served in
this regard. Informants were sometimes helpful in this respect, but since their informa-
tion was of uneven quality and vsefulness, I have utilised it sparingly, indicating by
special signs my opinion of its reliability.

The case of Brahui is especially difficult; in view of the recent parity of both Balochi
and Brahui in bilingual areas and tribes, words travel back and forth very easily, and it
is impossible to say in which direction a loan has proceeded in the absence of an ety-
motlogy.”

2 The basic work on Balochi etymology is still
W Geiger 1892 *Etymologie des Bala@', Abk. Kgl. Bay. Akad. Wiss. 19, 107-153
id. ‘Lautiebre des Baltcl, mit einern Anhange Gber Lehnworter im Bal0Gdi, ibid., 399-463.
This work has been corrected and supplemented n
G Morgenstierng 1932 *Notes on Balochi Etymology', NTS 5, 37-53
id. 1948 *Balochi Miscellanea’, AQ 20, 253-92; and 1n
I Gershevitch 1962 *Outdoor Terms in Iranian’, A Locust's Leg, Studies in Honour of § H
Taqizadeh, London;
id. 1964 *Iranian Chronological Adverbs’, Mélanges Morgenstierne, Wiesbaden, 73-88
id. 1970 *The Crushing of the Third Singular Present’, W B Henning Memorial Volume,
London, 161-74
id. 197! “Iranian Words Containing -dn-', fran and Islam, Volume in Memory of V.
Minorsky, (Ed. C E Bosworth), Edinburgh. 267-91
id. 1973 *Genealogical Descent in Iranian', Bull. of the franian Culture Foundation, 1, 2,
71-86;
J Elfenbein 1963, 1985
3 For the Brahui vocabulary, v. Denis Bray, The Brahui Language, Part I Etymological Vo-
cabuilary, Delhi 1934 (Reprint Quetta 1978)
) Elfenbein, 77, 1983
A ¥ Rossi 1979
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Alphabetical order {by consonants; vowels are taken into account only when

consonants are identical):

a e | o u b

s 5§ t % t w F

¢ d & dFfF gy h j k1
X ¥y z Z

m n nporor

(the aspirates bh dh dh gh jh kh ph th th follow their respective

unaspirated sounds).

For words with an initial vowel, see h- and vice versa.

A

ab 'honour’ — NP;
+ er kan- "to insult’
abo, abbo 1} "alas’; in ocaths, by ...;
woe!'’;
2} 'upon’; v. abur, awur
abba “father! respectful form of
address to any male, 'Sir"; cf.
Br aba — probably children’s
word, not LW < Si 366G, etc.
abad ‘pleasant place, cultivated
place, wealthy place'; also abat,
apat;
dpati 'wealthy place’ — abad
< NP; apat is probably
genuine
abed 'except, except for’ {(mainly
Co}; v. bed,
Ca ... abeda 'besides, as well
as’ 69,67
abdal "a fool' — NP
abdan 'watered’ — NP
abdar 'keen, tempered (of swords)
— NP
abode 'woe!” 15,5; also abore; — 'SV’
abnax "honourable, worthy (EHB);
other diall. abnak
abir 'a perfume’ DS 6,46 — Ar
abur 'upon, above' {mainly Col;
also abo
abrQl "honour, dignity' {'face’} — NP
abrastag 'progressive; progress’
abristag 'fury, determination’ 31,5;
35,15
abredum ‘silk’; abresumiig} “silken,
silky'; also resmig 32,8 — NP

abore ‘woel 14,15; v, abode
abat 'wealth' DS 2114; v. 3bad
abxur ‘watering place’ — NP
a€ 'from' {Ke, Co, Sa, La); v. &a,
Sa, a8, aZ, Za
ac ‘fire' (parts of Ra only); v. as —
< *3e-(i)$
ac¢ida ‘hence’; < ad-e/ida
atoda 'thence’; < ad-oda
acid-o-gud 'from hencefarth’; v.
guda
atango ‘thence, from thither’;
< ac-an-gwar; v. gwar
atingo "hence, from hither’;
< af-ip-gwar; v. gwar
acar 1) 'sail’; also ardar;
2} 'spice’ — NP
aci§ 'burning embers’ {Ra, Sa); Sa
also ‘fire” (v. Sp., Notes, 653}
aid 'Id festival’; also id — Ar/NP
ada 'dues, payments’ 17.5; 17,6
adaln) v. oda
adab ‘literature; courtesy, manners’;
adabi 'literary’ — Ar/NP
adil 'righteous’;
&dili ‘nobility’ - Ar/NP
adam ‘human being, man’; as sfx
-adam '-kind’ 17,15;
adamizat "humankind” — Ar/NP
adenk ‘'mirror' (Ra, Sa, Ke, La, Cok;
adenag (Ral;
hadenk (Co);
asenay {EHB)
adra "honesty, fairness’ — NP
adirag ‘cemetary’;
adir ‘graveyard DS 3,69
adaroki 'suddenly’ 1,53



aclat - albatti{a) 3

adat ‘habit, behaviour’ — Ar/NP
&d 1) ‘wait, delay’; cf. MV, 11, ad
and ar—;
+ kan- 'to wait’; cf. Psht ar
LW < [A;
2) ‘prepared, repaired’ — Lhd;
3y ‘dust’; cf. Gdhor
add-, addita ‘to build, instal’;
add 'construction' 70,2; cf. ad
2)
adh 'squeeze, hug’ 67,86
adhor ‘dust storm’ 16,1
adal ‘remnant’ DS 2,66; — 'Lhd’
aflak 'heavens, sky — Ar/NP
afroz ‘dazzling’ 4543 — NP .
afsoz "a pity, shame; sorry’; also
apsos — NP
af§ik ‘soup’; v. apisk
afydn ‘opium’ — Ar/NP

afzanl ‘increase, growth’ — NP
~aga 'if' {Ra}; v. also agan, agat,
agar

aga 'before, in front of — Ur

agadi 'again’; EHB ayadi. aydi

aggari 'a patch’

agan 'if" {(Co, Ke); v. aga;
agan ki "although’

agar 'iff — NP; v. aga

agrenti Co 'three days hence’; cf.
paramposi

agat 'if’ (Co); v. aga

agot 'ship’ {Co} 4,58

av, ava 'still, yet’ (EHB); cf. aga

ayad€/l 'then again’ (EHB); cf.
agadi

ah, ahi ‘sigh of disappeointment’;
+ kass- 'to heave a sigh’

ahi 'deer, gazelle' — NP

ahd 'agreement, treaty; promise’ —
Ar/NP

ahoda ‘there’ 70,7 — < 3-oda

ahak ‘'lime’; also & — NP

ahul ‘little deer’ DS 5,64

ahin ‘iron'; cf. Kab. NP &hin

dhinjag 'girdle, trouser-cord’; also

ahanjag. vanja, anjag — NP

ahagpar ‘like a deer’ 51,7

ahir ‘last’; also avir — NP;
ahirad 'at last’

ahri 'mirror’ (EHB)

ahirr ‘frightful, bitter' 16,1; 16,25;
47,4

ahar ‘summer’; from roughly mid-
June to mid-July, one of the
nine 40-day periods of the
vear — Lhd hahr. harh

ahsard ‘sigh of woe’; also dhsart,
ahsard — NP

ahwal ‘news, events; conditions’
— Ar/NP; ahwalgir mnewsman,
journalist’

ahizag ‘tethered horse, unexercised
horse'; ahizagi DS 5,140 'id’

aJo/a 'free’ — Si; ¢f. NP azad

ajab ‘'wonder(ful)’; EHB as adv.
very' — Ar/NP

ajg 'soft’ 1,2

ajalat 'a faveur, good turn’ —
Ar/NP

ajam ‘a sudden start, jerk’;
+ gir "to start up from sleep’

ajin-, ajinta 'to design, mark; to
put a caste mark upon’

ajr-o-azab ‘reward and punishment’
DS 3.298 — Ar/NP

gjiz{a) 'helpless, humble’ — Ar/NP;
pa ajizi 'in humility’

akbar 'great’ — Ar/NP

akobat future (life)’; also axobat,
akibat, akibat, axibat — Ar/NP;
pa axobati ‘forever’

akdah 'mystery’ 44,121; ‘believer’
44,121 — Ar/NP

akl 'sense, intelligence’; also agl.
alg. aly — Ar/NP

gkr-, akrita 'to climb' 67,49

aks-, aksita 'to sleep’ (EHB)

aksara ‘generally; certainly’ {EHB)

albatt{a) 'certainly; on the other
hand” = NP



4 atlva& - andam

alya¢ ‘fling, throw'; of. MV, 12:
error

alakod "anxiety, worry;
unconsiousness’;
+ bi- "to be anxious’

alako ‘a grass' 17,20

alkahan ‘direction’ 26,63

alkap ‘good, clear; entire’;
alkapi ‘complete, entirely";
pa alkapia "entirely, universally
77,56, 7018

alkapan 'honour, purity’ DS 4213

alla ke pkosa 'God knows: EHB
12,128;
< allah ki e pkusa® ‘'may Allah

kill it

allam 'needed, necessary’ (Ke};

allama, allima 'necessarily,
essentially’ 26,28; 70.18

alam 'people, the world' — Ar/NP

alam ‘battle flag, banner’ — Ar/NP

alam ‘cry of pain, woe' 31,38 —
Ar/NP

almudam ‘forever’ 44,101 — Ar/NP

almah ‘attack’ 74,17 — Ar/NP

alméas 'diamond' — Ar/NP;
almask 48,25

alar 'ebb tide’

alg 'tear {drop} — NP ars, als; v.
ars

alag$- v, helass-

alet-, aletita 'to roll over’ {intr.}

am{m)} ‘common man, ordinary
people’ — Ar/NP; ‘everybody’
69,108

amb ‘'mango’; fig. ‘breasts’; also
hamb — Si ambu

ambar 'ambergris; perfume’ —
Ar/NP

ambar ’stock, store; godown' — NP;
also ambal

ambrah 'companion’ (EHB} — NP

ambaz 'embrace’; also hambaz —
NP;
ambazi "id

ambaz-, ambiita ‘to embrace’
amad ‘struck down, slain’
amada ‘there, then'; {mainly AfRa);
amidan "here' (AfRa); v. idam
amodan, amadan ‘there’ (AfRa);
am- < ham-
§-amada from that time’
amal 'done, completed, implemen-
ted’ 70.28; 37.2 — Ar/NP;
+ kan- 'to complete’, etc.
amulla ‘precious, heloved DS 1,130;
2,38 — NP
amullaig ‘sweetheart’ {(EHB}
67,46
amma ‘but’ — Ar/NP
amin "amen’ 50,13 — Ar/NP
adman 'trust, safety, peace' — Ar/NP

amanat 'ward’ — Ar/NP
ampan ‘leather sack’; cf. MV, 14f,;
V. anpan

amr 1) ‘order, command’;
2) 'testament, affair’ — Ar/NP;
+ bi- 'to command’;
+ day- 'to give an order
amrud-, amrusta ‘to arch, stretch
the body'
amrez 'brimful, overflowing’ 64,29
amar 'a toothpowder, a polish for
the teeth’
amsaro ‘contemporary’ (EHB)
amsoz ‘alas!” (EHB); also amsod; cf.
afsoz
amuxta ‘accustomed, used to’ — NP
anta, ance 'although’ {mainly Ral;

v. hanco

anitag 'front, forehead; 'fate’; EHB
anisay

anfen ‘such’ {AfRa); <f. handos,
hanco

andiga 'another, someone else’ 42,2;
{mainly Co); cf. indiga(r)

andch 'doubt, grief; sorrow’ — NP

andam ‘body, figure, symmetry,
order; good breeding, custom,
respect’ — NP



andem - apti 5

andem ‘covered, concealed’; EHB
awdens;
+ kan- "to conceal’;
+ bi- 'to be concealed’
andes ‘thought; anxiety’; EHB
andeday
ande$-, andedita 'to think, worry'
— NP
andag ‘half-load, in two parts
slung across the back of an
animal’ — Lhd
anf 'nose’ 45,54 — Ar/NP
anga ‘still, yet’; ‘'up to"; cf. angat
anagah 'sudden(ly), unexpectedily);
andgaha 'suddenly’ 7,16 — NP
angul ‘finger’
angur ‘thither, over there’;
< an-gwar-;
ango ‘there yonder';
angdri MV, 14, "thenceforward’;
< An-gwar-i,
dngidr 'area, region’;
€a ... angar(a) ‘from that area’
angredi five days hence' (Ke}; Sa
agrinti
angat ‘still’; MV, 14, angat: Ke, Co
anga, angat 'still, yet’;
angatta 'still' 7,28;
andgat(t/a ‘suddenly’
anjir ‘'fig tree’; EHB hinjir — NP
ankis-, ankista, ankisita ‘to lie
down, go to sleep’
anmiran ‘eternal’ 15,2
anamat ‘a pledge’ — Ar/NP;
+ kan- 'to lend’
+ er kan- 'to leave in safe-
keeping'
anpan 'leather sack’ (EHBJ); also
dpdn, apam, v. ampar
< ham-pana; cf. NP (hlanban
anar ‘potegranate’; also hanar (Co)
— NP
anark ‘cheekbone, upper cheek’ 1,72;
also anparakk (Ra)
ansag "large spoon, ladle’ (mainly

Ral; v. hansag
apasir ‘elements’ — Ar/NP
ano8 ‘senseless, unconscious’
(EHB); 12,181 ‘drunk’
anifay (EHB); v. anicag
anwar ‘splendour’; also anwar 'very
brilliant, resplendent’ — Ar/NP
anzar 'cry, shriek' — Ar/NP
+ kan- 'to shriek’ 59,43;
+ band- 'extend, stretch’ 7,22
antak(i} 'heedless, reckless’;
RAM, 124
ap 'water’; EHB af;
ape sef 'slope, watershed’;
dpe sar 'source; upstream’; also
apsér;
dpe madag '‘prawn’ (‘water
locust’);
ape jihdz 'ship';
ape misin ‘tube well’;
api ‘watery, of water’
apbandi 'small bunds, embankments’
apdirr ‘ravine, deep canyon’ DS 2,29
apdast 'ablutions’ (‘urine’
apjall 'water container’

apalo ‘liquid’

apula ‘blister, blisters’ (mainly
EHB)

apan EHB; v. anpéan

apenk ‘damp’;

apenki 'irrigation’
apenzar ‘flowing water’ DS 3,100
Apar-, aparita ‘to swell up' — Si
aparok 'water carrier’; EHB afarox
apurs ‘juniper’ — Av haporasi-;
cf. NP burs juniper berries’
apuss, apss ‘pregpnant’ (mainly of
animal s}
apsos ‘pity, a pity’; cf. afsoz — NP
apisk() 'soup’; EHB afsik. awsik;
awisk, awask
apat v. abad
apti ‘mutually, amongst us, them’
{EHB):
aptiva 'amongst us, them’;



6 dp-o—-tam - asl

yakk aptiyd 'between us, them'
v, piti

&p-o-tam 'a square meal (‘water
and taste’}

apwari ‘irrigation’ 70,7

apward 'sustenance’

ar-, alw)urta, arta ‘bring';
< *3-bar-; for stem forms, v.
Dialect Notes

arll 'innocent, little' 66,18

aréin 'wild almond’; cf. Br ardin

arcar v. acar

ard ‘hot’ 39,1

ardal ‘military servant, batman’ —
Eng 'orderly’

ardas, ardag ‘petition’ (mainly EHB);
< NP arz-dast

arif ‘venerable, honoured’; also
harif, epithet of pit: (hlarifen
pit 'venerable father'

arag 'dates boiled in water and
then dried’; also arak

ardk ‘part of belly above navel’
arakr 'id." 45,63 — Ar/NP

arak&in ‘kerchief” 45,02, (sweat
collector) — Ar/NP

aram ‘rest, relaxation, ease’ — NP;
+ kan- 'to rest’

arman ‘pity; desire, yearning' — NP;
as exclamation 'woe! alas!

armur unclear: 42,37

ars 'a tear (drop)’ v. als — NP,
EHB ans

aros 'marriage, wedding'; MV, 15, arusi:

error; also haros;
arosi adj.;
+ gind- "to get married’

ar§ "heavens, sky’ (EHB);
arsi "heavenly’ — Ar/NP

art flour’; art (Ra); < *arta-
‘ground’; Av asa-, Psht oro,
NP ard; cf. Br arti flour used
for a wedding feast’

art ‘art’ 69,46 — Eng

arwah 'life, soul’ DS 7,75 — Ar/NP

arz-, arzita 'to be worth’

arz ‘request, petition’ — Ar/NP;
arzi ‘petition’;
arz-o-iltimas ‘entreaty’ —

Ar/NP
ariz 'cheek’ — Ar/NP
arzid 'wish’ — NP

arzan ‘cheap’;
arzan EHB — NP;
pa arzaniya ‘cheaply’

arzun ‘millet' 70,9; cf. MYV, 15; cf.
NP arzan

ar-, arita 'to get entangled’; cf.
ad-; DS 3,208 'to fight; 'to
dispute’;
ar-o-Kor ‘blockages,

hinderances' (EHB) 12,154;
ar-o-janjal "difficulty, trouble’
70,17

arah ‘burning wood' 42,9

arahen-, arahenta {EHB)} 'to poke
in, stick in’

arand ‘'bone of contention’ 2,4

arti {mainly EHB) 'sending food
and other gifts to bride before
wedding’; also ‘payment for
talismans to ward off jinns';
v, art

arayen-, arayenta 'to set one's hand
to, to get mixed up in 12,66;
dast arayen- ‘to try’ 12,140

as ‘fire' {all dialects}; v. also aé

as-, asta, asita 'to rise (of sun)’;
pres. kds-; Sa, La yas-;
ro§-asan ‘sunrise, east’ (EHB)

asi ‘wild, stubborn’ 35,6; cf. Br asi
id.” — Ar/NP

asbab ‘articles, tools; reasons’ —
Ar/NP

astdag ‘peaceful, at ease’ — NP

ashand ‘fireplace, hearth’; v. hand

ask 'antelope, gazelle

askar 'wantonly, deliberately’

asl ‘origin; principle’ — Ar/NP;
asii 'really, originally; at



asam - awl(w)al 7

bottom, original’

asam, dsum 'jasmine’ — NP;

asumi pulla girl's name
{'Jasmine Flower')

asman ‘sky'; also dzman; EHB
aZman — NP,
asmani 'light blue

asan 'easy’ — NP

asin ‘iron’

asanpari 'a protection from Peris'

asp ‘horse’

asdp 'trial by ordeal’ (fire-water’)

asapok ‘an omen’' (fire-water-item’)

aspust ‘lucerne’ — NP

asar ‘effect, result’ — Ar/NP

asir ‘slave; captive’ — Ar/NP

asr ‘evening prayers’ — Ar/NP

asrat, asarat relief, comfort’; also
asra, asro

asis 'a blessing' — Si

astiink ‘sleeve, cuff’ especially
‘embroidered cuff; EHB astinik}

agd ‘evening prayer’ — Ar/NP

agobi ‘terrorised; tappled 15,3 —
NP

ask 'side, distance’; v. kasish
eska (Ra) "over here’;
&3ka (Ra) 'over there’;
< e-ka$a, d-kasa

askan- v. uskin-

agkand abortion’

agkar ‘evident, apparent’ — NP

adna ‘acquainted with; in laove with’
— NP

asuptalg), asiptalg), asaptalg) — NP;
revolutionary, terrorist’;
‘disturbed’ 33,13

A88 'millstone’; cf. MV, 15; v. hass

ase§-, asefta 'to rot’

atl ‘energy’

atab ‘punishment’ — Ar/NP

atif ‘'messenger’ 44,100 {uncertain)

atuk(k) 'soup, stew’; cf. MV, 16,
atuk

atlas 'satin’ — Ar/NP/lr

atim ‘orphan’ — Ar/NP

atena ‘slap, push’ 17,14

atar, atr; attar 'attar perfume’
60,34; Br attar,
atr-o-zabad 'perfumes’ —

Ar/NP

atarag 'early dawn’

atiSzur ‘fire tongs'; < &tis-zir

atkal ‘plan, reason’ (EHB}) — Lhd

awao ‘grain, just prior to ripening’;
as adj. ‘just ripening'; cf. Av.
avd; v. Bailey, f. South Asian
Studies 1, 1985, 60

awdem ‘out of sight’; cf. Br awdem

awgan, ogan 'Afghan’ {i.e. 'Pashtun”)

awlad, alwad ‘child, offspring’ 2,2i
— Ar/NP

awlank ‘cover for embroidery work’

awal3am 'a sweet dish, served to
visitors on the first night after
a death’; < aw(wjal-sam

awan-, awanta 'to yawn’

adwar 1) 'together, mixed together’;
2) ‘injustice, etc.’ — NP; also
hawar; cf. Br awar;
+ band- 'gather together’;
awar 'smoothed’ DS 3,105

‘levelled, healed” DS 4,155;

hawar ‘joined” DS 7.54

awar 'booty, loot’

awur ‘upon, above’ (EHB) 64,29; v.

abur
awarza ‘tasty; agreeable’; v.
St. Ir., b

awsaf ‘praises’ 56,6 — Ar/NP

awsar-, awsarita 'to build a wall’

awisk ‘clematis orientalis’ cf. Br
awesk

awtsk, awtdg ‘a straight line' (in
embroidery);

+ kan- 'to make a straight line
in embroidery with a thread
not attached to the cloth’

awiwlal first' — Ar/NP;

awliwlala ‘at first; ago’;



aw{wlali ‘Formerly’
awaz ‘voice” — NP,

awazi ‘song’
awzar 1} ‘a tool” (EHB);

2} "horseman’ {EHB); < sawar
Ay ‘ho!;

+ kan- 'to drive sheep’; cf. MV,
ay kan- 'to urge on a horse’
(17,11 138,12

ay-, atka 'to come’; for forms, v.

Dialect Notes;

caus. dyven- 45,45 'cause to
come, bring’

ayb ‘scar, mark; blemish’ — Ar/NP;
+ kan- 'to accuse’

ayg 'egg’ (Ral; v. hayk

ayal, aiyal 'Family’ — Ar/NP

aylaka 'district, area’; v. hulkaw —
Ar/NP/Ur

ayan 'clear, evident' 48,3; DS 3.425;
6,111 — Ar

ayni ‘really’; MV, 20, &ini error;
ayne {AfRa) ‘exactly’ —Ar/NP

aynjakag8 'a pencil-shaped piece of
wood, used to thread the band
into shalwar'; v. yvanja

aisi MV, 20; v. haysi

ays "luxury' 69,107 — Ar/NP;
av§ 'enjoyment’ (7 DS 6,141

aytyar ‘retaining rope', usually one
which keeps a fishing net from
floating away (Co}

aywakk v. ewakk; also heywakk

azab ‘trouble, care' 14,31; {EHB) —

Ar/NP

azbab ‘tools, material’ — Ar

azalg) 'soft” DS 3,60

azal 'day of creation’ — Ar/NP

azm ‘determination’ — Ar/NP

azman v. asman

dzmaen-, azmienta 'to examine’
{EHB) — NP

azmanak ‘short story’

azmiidt ‘inquiry’ — NP

azmay-, azmayta 'to try, experience’;

azar ‘troubled, wretched' 20.3;
— NP
azurdag ‘grieved’;
+ kan- 'to bother, annoy’;
+ dayv- "to insult’
azra'il 'the angel of death’; also
izraif — Ar/NP
azat 'free’; v. azad
aziz 'dear, precious’ — Ar/NP
at, Za v, ac
aiman v. asman
cf. azmaen-



ebur — ewaz

E

ebur 'lamb; sheep less than six
months ¢ld’; cf. Br avbur
eda, ida ‘here’; Ra also edina, idina
ejinsi ‘agency, administrative
district’ 70,4 — Eng
ekim v. hekim
eman ‘peaceful’; also hemin. emin —
Ar/NP;
emani, emini ‘peace’
er 'down, low, undet’; also her in
some Ra djall.;
eren 'beneath’;
erbun (EHB} 'deep-rocted’;
erdastag 'wretched’;
ermurtag 'weakened, faint' 9,11;
+ gaj- 'to keep down, get out,
dismount’;
+ day- 'to lower’
+ bar- 'to swallow’;
+ kan- 'to arrange, lay down,
leave behind’;
ay- 'to come down’;
jan- 'to abase’;
raw- 'to go down’;
kap- "to descend’;
nind- "to sit down';
dil er nind- 9.4 'be depressed’
ergidd ‘drowsy’ 35,7
ergwat 1) 'lee, downwind’;
2) 'east wind’ mainly in Sistan;
3) 'south wind' (in Kalat)
erméat, ermad ‘quelled, subsided’
ermani{ag) 'downcast, depressed,
ashamed’
es, is 'ashes’ v. hes; cf. Br hes,
his
eduk ‘this little thing’; cf. ed
esark 'a plant, apocynacea; the
crushed stem is used as a
medicine for sore eyes; a man's
name’
edya "Asia’ — Eng;
esyai "Asian’

+ + o+ o+ o+

ewakk, hewakk 'alone’; v. St. fr., 7;
also hiwakk; v. aywakk;
fhlewakki ‘only’;

{hlewakka 'alone’; 'only' (adv))
ewenag ‘sort, kind’;

cf. Phl ayweénag, éwénag
ewaz ‘'vengeance 60,9

9



10 ibaclat — ispar

ibadat 'worship’ — Ar/NP;
ibadat gah ‘place of worship;
ibadat kanok 'worshipper’

id 'Eid’, Islamic festivals; v. aid

idan AfRa v. amidin

idara ‘office, building’ 70,26 — NP

idrik v. hirdik

ihsas ‘feelings, sentiments' —
Ar/NP

ihtabar 'reliable’ 26,15 — Ar/NP

thtiyar, ixtiyar 'choice, choosing,
authority, influence” RAM, 116
— Ar/NP

thaw ‘crying, weeping’

ikbal ‘good fortune, luck' DS 1,182
— Ar/NP

ikkar ganje ‘so very many’ {EHB)
12,14

ikrar 'confession; promise, vow,
pledge’ DS 1,177 — Ar

ilgar ‘attack, run-up; rush’

ilaj ‘remedy, cure’;
ilajg (adv.) 'in the last resort,

with difficulty’

ilakah v. aylaka

ill-, i8ta 'to leave, let’;
illag day- 'to let go, release’
imv. 28g. bif! 'leavel’

illat "vice, flaw; harm’ — Ar/NP;
ilfati 'flawed, harmful’ 35,10

iltimas (supplication’ 'please,
kindly ... — Ar/NP;
itimas-int ki '...

ilawah 'besides, also’ — Ar/NP

imbara(n) Co 'this year’;
imbarani Ra, Ke "id."

iman "honour, belief’; MV, 17,
‘blessing’

ino ‘a little, a bit'; also indod,
incus;
in¢ki. inéruki, inCukka 'a bit’

indigar (Co) 'the others, the rest’
4,101; 9,2;

is asked to ...

indiga "another’; v. andiga

ingo ‘hither'; also ingur; cf. 3ngo.
angur;
ingo-dngo "hither and thither’;
+ kan- 'to procrastinate’

ingar ‘abstinence’; MV, 17, ingar; v.
inkar — cf. Ar/NP inkar

inJa MV, 17: injadj ta 'inside this
place’ (I 82,12)

injam ‘possibility’ — NP

inka, inkas "so much, as much as’;
also inkadag; inkarag 1,85 — NP
inqadr

inkar ‘refusal’; v. ingar

inkar{ag) v. inka

inkas 'dyve' 45,48 — Ar/NP

inam ‘reward’ — Ar/NP

inna ‘no!’; also imnan 1,97 — Ar

insan ‘'man, mankind’ — Ar/NP

insap ‘justice’; insaf (EHB) —
Ar/NP;
insappasand ‘justice-loving’

insar-, insarita ‘to be drowsy,
sleepy’

intizar "wait, delay’ — Ar
+ kan- "to wait’

Ipti v. piti

irad "objection’ — Ar/NP

irad, iradat, irada 'will, purpose,
determination’

icri MV, 17: ghost-word: er-i dat
(1174,17) 'he threw down’; also
19,8 ir dati bi demdj 'he threw
down before him'; = er dat-i bi
demay

islam ‘Islam’ — Ar/NP

ispedag 'egg’ 74,25

ispedar 'paplar tree'; Br ispedar
— probably LW < NP safédar

ispulk ‘spleen’ {mainly EHB); v.
St Ir., 9

ispand ‘bund, partition bank
between two cultivated beds’
v. St I, 10

ispar “shield” — NP



ispet - ostalaen- 1

ispet v. spet

istabal 'stable’ 64,85 — NP (< Grk)

iste] 'theatre stage 68,21 — Eng

istal, istil ‘mule’; also hastal — NP
astar

istal, istar ‘star'; v. St. Ir., 11;
istale sist 14 'shooting star’
(split of stat’)

istimal ‘use’ — Ar/NP;
+ kan- 'to use’

istumari ‘colonialist’ DS 3,341

istlin ‘black raincloud’; istin {Co)
39.6; DS 7,344

istar v. istal

istir fat; coarse, thick™: St ir.; 12

istarag ‘razor blade’; also istrag —
NP;
istara-fall ‘razor-box’

istezag ‘loose’; 606,77 ‘careless,
easy’; DS 2,53

i3k 'love’ — Ar/NP

iZkil "hobble for front legs of an
animal’

iskan- v. uskin-

iSkand 'penalty’

iskar ‘coals, live embers’; also
hiskar, Br isxar ()

isar 'spur, kick’ DS 5,154

itap 'hurry, haste’; Br i$taf.
< EHB; i§tapi 'haste’;
pa i§tdpid 'in haste’ — NP Sitab

ixlas ‘affection’; also ikfas —
Ar/NP

izbotk ‘aniseed’;
izboxt (EHB); < *iz-bauda-ka-

izhar 'revelation, expression’
DS 1,177; 2,77 — Av/NP

izla ‘district’ 70,2 — Ar/Ur

izn-o-raz 'consent’ DS 5179

izrank 'walking-stick’

tzzat 'honour’ — Ar/NP

iZwark 'a bush with medicinal
properties’; also iZrak, iZg; cf.
Br heswarg

O

obadag 'children, generation’ {Ke)

olir 'cleared sky, when clouds
blow away'’;
+ bia- 'the sky clears’

oda ‘there’; opp. to eda 'here'’; in
Ra also opp. to ada ‘there by
you" oda 'over yonder’; also
‘the place just mentioned; Ra
also odina

ojal-, oJalita 'to clean’

ojti 'stomach of a ruminant’;
also hojri: cf. hojarink — Lhd
Sfhri

oli ‘oar’

olad 'descendents, children' —
Ar/NP

olak '‘pack animal’; Br ofév < EHB
— NP ofay

oman ‘desjre, yearning memory’
DS 7,359, MV, 19, éman is a
misprint for omdn; cf. Sp., 63
human (= /haméan/}, Sa; cf. Br
hémén "old haunt; home-
sickness’;
oman-o-mallan DS 559

‘yearning griefs’

omet ‘hope'; also omit, amit; cf.
NP amid

opar ‘wail, cry’ DS 3,443

osar-, osarita 'to wear, put on’
(EHB); RAM, 188

ost ‘expectation, hope’;
man tal ostd nistagun 'l
depended on thee'

ofnag ‘swim, swimming' 44.93; EHB
oZnay, oZna;
+ kan- "to swim’; ¢f. NP §ina

o#t-, o&tata 'to stand, stay, wait’;
< *ava-sta—, cf. Phl awistadan,
NP istadan; v. &t Ir., 13

oitalaen-, oftalaenta "to set up,
post’ {mainly EHB}: double
caus. of oSt- but with ‘single’



12 otak - ust-

caus. meaning; Ra, Ke ostaren-
caus. 'to cause to stand, set

up’;

ostarden- ‘cause to make stand’

otak ‘a halt, camp; room, place’;
also otag;
+ kan- 'to make camp, halt’
— NP
ot ‘reflection’ 68,22
oti 'slave; a fool' 32,61; <f. Lhd
othi 'a fool; a camel driver’
owe owe DS 4,192 'ah! ouch! woe!
oina v. osndg

u

udohi "white ant’ {EHB); cf. Br
odan — Si uddhi
uffarag(l) 'sigh, gasp 72.5;
< uff-ar-
ulkah ‘world, countries’ (EHB) —
Ar/NP
ull-, ullita 'to collapse’
allas-, dllasita 'to howl, yow!’
especially of jackals;
allasag 'howling, yowling'
uluss 'people; troops’ — NP/T;
ulussi 'public’
um ‘even, exactly’; of. MV, 13, am
(< ham)
umb ‘common domestic water-pot,
surdhi’
umang ‘desire’ D& 3,15t — Hi
umr ‘age’; EHB umr. urm;
umra ‘always’; Ke umbra 10,3 —
Ar/NP;
umra na 'never' (EHB)
unn-, unnita 'to take a deep breath’
un-, unita (unida) 'to make fly,
move fast” (EHB); RAM, 219
upp, uff 'O! ouch?
urd ‘camp, camped; army’ — NP;
urdgah ‘cantonment,
encampment’;
urd-o-bungah ‘expenditionary
force, army;
urdd ‘the Urdu language’;
+ kamn- 'to make camp’
urdaw ? 'household decoration’
DS 4,143
uruds, urd(s)} 'attack’;
urd + ar- 2,2 'to attack’:
urs arok 2.9 "attacker’;
urs darok 2,9 'defender’
urz ‘dishonour’ DS 1,172; of. Ar ‘urz
‘honour’
ust-, ustat 'to get up, rise’; cf.
MV, 18: (113914 ustat; 11 63,95,
ustat); v. ost-



ustuhan - buc 13

ustuhan ‘bones’ 26,78 — NP

ustuman ‘the public, the people’ —
NFP;
ustuman-raj 'democracy’

uskin-, uskita {(Ra) 'to listen, hear’
for stem forms, v. Dialect
Notes

uitir ‘camel’; also hustir, hustur

uzr 'pretext, alibj, excuse’ — Ar/NP;
+ gir- 'to excuse, blame’

B

b~ 'be, become’; v. ba-
ba ‘quits, lost’; also bay, baf; Br
bar;

+ day- 'to give up, to lose’; cf.
AFNP bai dadan, Br bai
tining; cf. Psht bay. baii-,
and Bal bahaen- {Ra} 'to lose’

bal 'a float, attached to a fishing
net to indicate its position’

be- pfx ‘without, not, un-" — NP
bi [bal ‘on, to’; = pa, very often
— NP

bo 'perfume, smell’;
+ &in- 'to smell’ (tr.} DS 6,2%
1,35;
+ gir- "to stink’;
+ prus- 'to spread out {of an
odour}’;
bo-o-buséan ‘fragrance’
bialh}, biim ‘owl” — NP
bii-, biita 'toc become, be’; for
forms, v. Dialect Notes
baba ‘any elderly man’; also ‘voung
child
babul 'Babylon’;
babulen &ah 'well of Babylon’',
where Harut and Marat hang,
teaching magic to mankind
— NP
be-balahi ‘God forbidY; v. balah
be-bunag ‘without baggage,
transport’
babatt ‘matter, case, item’ —
Ar/NP;
babatti {postpos.) ‘about,
concerning’
bi¢ 'smile’ {Co, Ke); Ra bis; v.
bickand-
but 1) ‘straw, chaff’;
2} 'thickened and boiled sour
milk’ (c¢f. Sp., Notes, 69
big 1} 'wooden Float far fish nets’;
2) 'a bush, shrub’
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3} 'wind-blown wisps’
bad¢, bactcak 1) 'son, chilid’;

2} 'young calf’; — NP bada; cf.
Lhd vadca ‘sucking calf’
buécur, buééun 'in bits and pieces’

{(EHB)
bacadurr 'beaded earrings’ 69,109
bac¢hi ‘saved' RAAM, 208; cf. Hi
bacna
buck ‘tuft, mane of a horse’;
‘horse-tail hair’; also busk
{(EHB); cf. NP bus, busk
bitkand-, bic¢kandita 'to smile,
chuckle' Ke, Co;
bi¢kind-, bickindita, also
briskand-, bris§xand-, Ra;
biskand-, bisxand-, bisxind-;
bisxandita EHB
be-¢ikar ‘uninterruptedly’ DS 7,184
bigil Ke 'distance between
outstretched thumb and first
finger'; also bidir
bi&ir v. bicil
be-larag ‘helpless’ — NP
be-¢ar ‘saddened’ 7,18
baéisk 'sapling’
bad 'bad: enemy’ — NP;
badi "evil, inimical’;
badkzaht 'dislike' 69 44
bad-o-rad "abuse, scolding’
bad-, basta ‘to freeze, curdle’; v,
St. Ir. 15, v. badd-, and bastag
bad 1) ‘after, afterwards’ — Ar/NP;
2} 'wind' — NP;
3} 'lost, ruined’ 21,11 — NP
bed ‘except, without; besides,
moreover’; v. abed,;
bedi 'id."; cf. Br bede 'without',
etc.
bod 1) ‘growth’; Br bod: — Lhd
budh;, budh 'old” {« ‘grown’);
+ kan- 'to grow, prosper’;
bodig 54,11 fully grown’;
2) 'sense, smell’; cf. DKS, 294
s.v. bi 'incense, perfume’; v,

St ir, 14,
+ dar- 'to blossom’;
+ kan- 'to come to, regain
consciousness’
bud-, budita 'to set (of the sun)
be-adab ‘rude’ — Ar/NP
badbar-, badburta 'to protest, be
annoyed’ < bad-bar-
badd-, baddita ‘to Freeze, curdie’;
cf. bad-
be-dag ‘unblemished, spotless’; v.
dag
badgumén ‘depression’; v. guman
badgir 'window, balcony; large
house — NP
bedehi ‘deserted place; desert’ 41,21
— NP; MYV, 22, bedian
< be-dihan
bedhal ‘wretched; harm' 14,27,
< bad-hal
bedihar "homeless’; cf. Ra
{B-M, 11, 423) bedavar
badik ‘part of shore flooded at
high tide’
badal ‘exchange, change’ — Ar/NP;
+ bi- 'to be exchanged’;
+ kan- 'to exchange’;
badila. badala ’instead of
bad!-~, badlita 'to exchange’: v.
badal
bedil ‘coward, cowardly’
badalen-, badalenta ‘to change
clothes’; v. bad/f-
bidallen-, bidallenta ‘to frequent (a
placel’
badleyin ‘'impassable tracks (of
mountain goats)’
badam ‘almond — NP
badan 'body, torso’ — Ar/NP
badni 'water-jug'’; also badani
— 5i
badnahar ‘vicious wild beast’
DS 2267
bodnak ‘prosperity, prosperous’;
also bdadnak;
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bodnaki ‘prosperity’; v. bod
badnam ‘bad name, shame; fellatio’:
bannam 17,9
badr ‘full moon’ DS 3,471 — Ar/NP
badar MV, 22, 'master’; cf., NP
bardar; also AfNP, Orm.
bedar 1) ‘tyrrany’ DS 7,362;
2) 'folded {of hands) 61.6;
3) "awake’;
bedari 'wakefulness’ — NP
bidar 'outside, out; stranger’ — NP;
+ kanden- 4,9 'to exile’;
DS 7,161 badar: not clear
bodari ‘revived RAM, 187
be-dard ‘heartless, cruel’;
be-dardi ‘cruelty’ — NP
badrakka ‘escort, guard’ (EHB) —
Ar/NP
be-diram ‘penniless’ — Ar/NP
bidrang 'watershed’; Br bidrang;
DS 2,37 'steep mountain path’
bedarwar 'peerless, unequalied’
Ds 1,64; 7,97
bedod ‘without wrinkles' DS 7,28
badidkani 'a creeping plant’ 42,34
< badax$§ani 'from Badakhshan’
bodist 'growth’, rather than ‘smell
MYV, 22, v. bad 1)
badwah 'undesired, unwanted;
ill-wisher’ DS 4,68; DS 7,243
‘enemy”; 15,3 — NP badvwih
bedi 'knucklebone {for gaming); Br
bedi — Si bhedi
bad&ank ‘shoulder-blade of a sheep
{for augury) 4,17; v. baddast
id.”
baddast v. baddank 4,18F.
badd 'lead on a man’s back’;
badda 17,14 "as bearers {at a
funerall’
badd-, baddita 'to load up on a
man’'s back’
budd-, buddita 'to drown, to sink’
tintr.); Br budding "to be
drowned, to sink’ — Lhd bud-

budd ‘drowning’;
+ day- ‘to drown’ (tr.} 31,20;
+ war- to dive’
baddi ‘spotted, piebald’; Br baddi
baddo ‘darling, fawn; gazelle’;
MV, 22, bado;
badd ‘fawn’ DS 1,33
(-o: endearment sfx.)
baddok back of shoulders, below
neck’
bedag ‘trouser-band'
badero EHB v. waddera
be-fahma ‘unintelligible’ (EHB) —
Ar/NP
be-fikr 'carefree, happy’ — Ar/NP
be-fayida 'useless’ — Ar/NP
bag ‘garden, orchard’ — NP;
bagpan 'gardener’;
bagcah 'small garden’ — NP
bog 'knots in stalks, joints; wheat
at the stage when knots
appear in stalks’; EHB Jjoint’;
cf. DKS, 463, hambujs—; v.
St Ir., 16
bagg ‘string of camels; herd of
camels’; Br bag;, MV, 22, bag
— Lhd
begeg ‘ruthless, thoughtless’;
+ bii- 'to be ruthless’;
+ kan- 'to discount, treat as of’
no wmatter’; v. geg
baggari 7 "whitish’ 61,16 {EHB)
beghh ‘evening’; Br béga — NP;
begaha. begahi 'in the evening';
begahdem “early evening’;
begai (< begahi), MV, 22
bagjat ‘camel driver, esp. one who
drives hard’; Br bagjat
‘camel-grazier’; B-M, 11, 419
baggjat
bagal ‘armpit’ — NP;
+ gir- 'to embrace’;
+ kan-'id.';
bagala 'embraced, hugged close’
begam ‘carefree, happy — NP
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began{ag) 'strange(r), foreignier)
— NP

begunah 'innocent’ — NP

bager, bagayr, baver ‘except’ —
Ar/NP;
bagavr &a except for, without'

bogari ‘land exempt from taxes'

begat ‘suddeniy’

be-gwar 'unmatched, incomparable’
DS§ 1,65

begwat 'a fishing trip lasting many
nights' (Col

baya ‘coward, runaway’ EHB;
bayai ‘cowardice’ RAM 112,160

buy&a ‘{small) saddle bag" — T/NP
bugca

baydadi {(xam)} ‘name of an
embroidery stitch' 69,94

bayayr v. bager

be-yayrat ‘shameless, dishonoured’
— Ar/NP

bah- ‘to flow' — Ur bahna;
bahok 'flowing' DS 3,32

boh ‘chopped straw, grass’

baha 'price’ — NP;
+ er kan- "to fix a price’;
+ gir- 'to buy’;
+ kan- 'to sell’

bahadur ‘a brave, a hero’ — NP

be-hajit ‘carefree’ 7,7 — Ar/NP

be-hal 1} 'ill, unwell’;
2} 'mad, out of one's mind —

Ar/NP

bihel ‘forgotten’ DS 5,182; v. hayal

bahmantalg) ‘astounded” D§ 2,180;
DS 5,122; 31,14:. DS 3,152
bitimant

bihman-, bahmanta 'to be
exhausted’;
bahmantagi 'exhaustion’;
bahmanta EHB 66,64

bahaen-, bahaenta 1) 'to plough’;
2) 'to lose'; v. ba

bahen-, bahenta 'to cause to flow’;
v. bah-

bihan ‘young mare, filly {usually
unbroken, or newly broken)’

{(Co, Ke, Sal;

bivan {Ra);

bihan (EHB); cf. Br bihan —

Lhd bihan
bahand ‘rising, developing; risen’

{Ke};

bidhant ‘recovery, growth’;

bahund DS 3,129
bahanag ‘excuse’;

bahanagi 'id.
bahink 'bracelet’; ¢f. Br baink {< Ra)
bahant v. bahand
bahni EHB "a breed of fast horse’

RAM, 279
bahr ‘share, destiny, allotment’ —

NP; cf. bar (q.v.);

+ z{rok 'one who takes part

{in a play)’ 68,2;

+ bua- ‘shared out, burdened

with; to die';

+ gir- "take part in’;

+ kan- 'ta share out’
bahar{gah) 'Springtime’ — NP
bahir ‘army’ DS$ 3,18
bahir 'herd of donkeys’ {EHB); cf.

Br bahir
behar ‘'menace’ 21,13
bohari ‘sweepings’; Br bohari —

Lhd buhari
bohr ice’; < gwahr (q.v.); hyper-

Persianism with b- for gw-;

bahr 'id. < Khet. bahr
baharmod ? 'coloured’ DS 6,39
bahrani "swift-paced (horse)’ (EHB);

also bahrari
behisab 'exceedinglly}, greatly —

Ar/NP
bahfig 'rustic’ — TA’
bihit ‘heaven’ — NP
bohtar ‘landiord, master’; cf. Br

botar — Lhd bhatar
be-hatar ‘safe, without danger’ —

Ar/NP
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bahot Trefugee, refuge’; Br bahér;
bahotdar 'protector of a

refugee’;

bahotdari ‘custom of giving
asylum’;

bahoti 'asylum’; — Bray, Br

Dict., suggests < Si vah-ota
with late vi- » ba-, appr. by
Turner; v. T 2544 *5¢ta-
‘shelter’
bahotar ‘helpless’; v. bahot
be-haya ‘shameless’ — Ar/NP
behizm 'a woman without male
reflations, without a male
guardian’; v. hizmiat}
baj 1 'advantage’;
2) 'an irrigation term’ {Sp.,
Notes, 65)
bij 'seed’; < Lhd &ij-
boj "answer, solution’; EHB boZ
boj-; botka ‘to apen, free, undo;
solve’ EHB boi-, boxta: perhaps
genuine, < Ar baog-; MMP
bwxtn, bwz- Phl baxtan, béz-
'free, redeem’, rather than LW
< IA, cf. Lhd bujihan; v. bujarat
buj-, bujita ‘to shake, tremble'
{intr.) 17.11
bogilg) 'large boat, ship’; EHB boii
bajj ‘bend, bent, crookedness’;
+ war- 'to flinch, bend' (intr.);
+ day- ‘o bend' (tr.); (v. foll.}
bajj-, bajjita ‘to get entangled.
stuck’ {intr.)
bufji ‘plug, cork, bung’; cf. Br bujji;
< Lhd bujja
bajjar 'large curved knife' DS 1,200
bijjar 'tribal donation to bride-
groom for wedding expenses;
also, donation to defray funerai
costs’
bejaka ‘calmly” 26,52
bijli 'electricity’ — Ur/Hi
bujarat ‘riddle’; v. also baj-. Can be
LW < IA, e.g. Panj bujharath

'to be guessed’; cf. Lhd bujjhan
‘to understand, guess’; Hi
bijhna 'to understand' etc.

bujaya ‘instead, instead of’

buk ‘ducked down’;
+ day- "toe duck down’

buk-, bukita 'to dive down, sink’
{intr.)

biuk ‘tress, lock of hair’; Co bik,
EHB bix, Sa biik

baki ‘remaining, left over’ — Ar/NP

baka ada ‘properly’ 68,21 — Ar/Ur

biuko ‘name of an embroidery
stitch’ 69,95

bukda ‘large sack for clothes,
bundle” 44110; cf. buyca
‘saddle bag’

bekaé¢ 'measureless, huge' DS 5,159,
bekadd-o-kisas 'innumerable’

bakk-, bakkita 'to declare, vow,
boast’; RAM 125,335 '

bakk ‘kiss, embrace’; cf. Br bak
‘wrestling’; — Lhd baki

bekk 'expert who makes amulets’
14,8t

bakkal ‘grocer, Hindu shopkeeper’
— Ar/Ur

beakl ‘stupid’ — Ar/NP;
beakli 'stupidity’

biakmal ‘skill, skilled' 69,91; — NP

bakiin 'slogans’ RAM, 335

bakur ‘embrace’

bekar ‘good-for-nothing, idle;
unemploved’

bilkari ‘tassel which hangs down
from turban’ 12,96

bekarar ‘nervous, restless; uneasy’

bakis, bakas ‘matches’ — Eng 'box
{of matches)’

bekass-o-bewass “helpless and
weak’

baks-, baksita 1} 'to forgive’;
2) 'to bestow’,
also bask-. baskita B-M. 11, 422:
baskat {p.p.p.} is very strange;
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cf. MMP bxsé-. bat. Phl bavs-,
baxt; NP baxsidan
bal~, balita 'to glow, gleam, shine’
DS 1,106, DS 3,232, 34.1; 67,85
bal-, balita 1) 'to be high up,
exhalted” DS 1,182;
2} 'to hurt, ache’ 27,11
bal 1} ‘flight, wing’ — NP;
+ kan- 'to fly';
+ gir- 'to fly;
+ day- "to let fly away’;
2) ‘candition’ 27,11 — Ar
bel 1) ‘friend;
2) 'a hoe' — NP
3) 'bell’ — Eng;
4} 'a watch of six hours’;
bel-o-yal 'friends and braves'
bel-, belita 'to loot’
bil 'house-storage place over roof-
beams; roof-beams’
bil ‘flood-tide’
bol 1) 'dance, dance music 74,1;
2} ‘promise’ — Ur
bol-, bolita 'to dance’ DS 2,145
bil "small ring through bridge of
nose'; Br b4l — Lhd
bala(h) 1) "giant, ogre’
2) ‘calamity’ — Ar;
3) “cunning, crafty’ 1,102;
+ zir— 'to cause a calamity’
D& 7.202;
balz-o-bitar 'etc., etc.” 1,105
bala 1) ‘upwards’;
2) 'besides, later’ — NP
bale 'but rather, on the other
hand’;
bale man 'not me! 7,6
ball ‘in the air, airborne’;
bali gurab ‘airplane’ 16,28;
bali guraben patt ‘airport’
(airship field?
boli ‘language’ — Ur;
boli pros (EHB) ‘interpreter’
13,5
bilbil-, bilbilita 'to glitter, twinkle,

sparkle’;
bilbilok 'sparkler, sparkling’: cf.
Br billbiling
balad 'bodily height, stature’; cf.
Phl batay, NP balz
balag 'mature (of people}; ripe’ —
Ar
balgam ‘saliva, phlegm’
bulgar ‘a long robe’ RAM, 92
bolakk ‘tribal section’ — T/NP
balki ‘but, yet, rather; but rather;
certainly’;
balkina ‘rather not’ {Ra)
bil kull 'certainly, absolutely’ —
Ar/Ne/Ur
ball ‘spear handle; spear’ (EHB); DS
passiny; but DS 2213 "bow’;
DS 4,100 ‘arrow’ (1)
balluk ‘grandmother, old woman’;
perhaps LW < Br balla 'grand-
mother’; also balld, balli
balen-, balenta 'to lead astray’
biland-sassa ‘high, noble thoughts
balipatt ‘airport’; v. bali
bilor 'glass, crystal’ — NP
baligt 'large pillow, cushion’; cf.
NP balis
balaw 'messenger’ (EHB)
bilyakin ‘certainly, truly' — Ar/NP
balazir 'accursed, calamitous;
scapegoat’; v. bala; Br balszir
LW <« EHB
bam 1) ‘house-roof’;
2) ‘dawn’;
bamdat 'dawn, daybreak’; v. banp
bem, bim fear’ — NP; EHB bhim;
DS 5113 bikim
bami ‘guide’; bimya (Ra);
bimyai 'guidance’ (Ra)
bam(b) 1) 'pole, telegraph pole,
lamp post’;
2} 'mine, bomb’
bambig ? ‘camel herd’ 56,44
bambah v. bambaw
bimbar ‘bombed, destroyed’; cf. Br
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bambar 'id.";
bimbari ‘'bombardment”;
+ kan- 'to bombard’
+ bia- "to be bombed’
bambaw ‘thick, tangled hair (of
women)'; v. bambah; metaph.
‘beloved’, mainly EHB
bemihr 'displeased’
beamil ‘unworthy’
bamm ‘large bass string, on
stringed instruments’ DS 2,72
- NP
beiman 'faithless{ness), trouble’
bimnak ‘fearful’ DS 3,416
bimar ‘sick, ill’ )
bamard 'young man’ 7,3; mainly Sa
bemurz rough, not smooth’
bamesar ‘early dawn’; mainly EHB:
v. bam, sar
bematt ‘'matchless, unequatled’
bemayir 'shameless, dishonoured’
banaly ‘stony desert’” EHB 04,8

ban 1} 'house, roof' — NP. v. bam;
2) 'chamber, prison, stall’;
3 "woman’;
bani ‘'maidservant’ (cf. bang;
v, banuk)

bin ‘larynx, throat'
bun{ag) 1) ‘root, fundament’
buna, bend adv. "at base’;
buni ‘original; forever; very
old’;
+ gwaj- 'to pull out by the
roots’;
2) ‘fire, on fire;
+ day- 'to set fire to’,
+ gir- 'to catch fire’;
3) 'group, stand (of trees)” —
NP
bind 'beginning, start’ — Ar:
+ kan- "to begin’;
+ bh-, dar-'id.’
bunbar ‘plunder, loot’;
+ bid- 'to be plundered’;
+ kan- "to divide loot’

bun¢ammag ‘source, spring’
band 1} “tie, joint, knot; wrist’;
2) ‘dam, bund; restriction’;
3) ‘mountain range; ribbon’;
4) ‘counting word for flocks’
1,104
5) 'veins': dile band 34.4;
bandi 1) ‘prisoner'; bandi-asir
DS 5,188;
2} "an embroidery stitch’ 69,96
band-, basta 1} to tie, bind; to
make a newly-wed man
impotent’;
2) 'to assail, attack’ 21,1
bandald) Ra ‘tomorrow, next day’
— NP;
bandena MV, 23, 'on the next
day' (Ra}; v. bandat
bandboj ‘arrangements’, EHB
bandboZ; < band-boj ‘make-
break’
bandag ‘'man, human being'; cf. Br
banday 'man, person’ {< EHB!}
— NP
bandik, bandig 'string, thread’
bandok 1) 'an elaborate tie or
neckband of many coloured
strands of cloth from which
a pendant is hung; strands
of cloth holding a collar in
place, instead of buttons’;
2) ‘tree branch’;
3) ‘swaddling-band' {MV, 23; Br)
bandan 'harbour, port’ 56,28; 4.55;
cf. NP bandar
bundar 1} 'house, living quarters’;
2) ‘camp’
bandrimi ‘name of an embroidery
stitch’ 69,95
banda(t) Co, Sa 'the morrow,
tomorrow’ DS 4,217; 9,3; cf.
banda, <« bam-dat
bandewat ‘internal{ly}’ 14,37
bund 'log, trunk’; Br buad;, — Si;
Ra ‘tree trunk, fire log
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biind 'old quilt, bedding’;
binduk ‘bedding, carpets;
stored household goods’
bandaw ‘shelf on which household
goods are stored’ DS 2,49
bang ‘Indian hemp, bhang';
bangig 'intoxicated, drugged’
59,19
bang 1) 'call to prayers, esp.
morning prayers’;
2} ‘call, cry {in generall; v.
bangaw — NP;
banga 'in the morning’; EHB
also "tomorrow’; -cf. banda(t)
bong ‘primitive hut, kaccha hut;
anything raw, primitive’
DS 3,457
benag ‘honey, beehive’; v. Bailey,
BSOAS 20, 1957, 51; T 9614
*bhéna- 'honey’. Probably LW
< NP {angu}-bin
bonag ? ‘excuse’ DS 3,326
bunag 1} ‘'means of transport’;
‘beast of burden’ DS 2,102;
2) 'baggage’; cf. MV (1. 79, 14);
bar-u-bunag 'luggape and
transport’ — NP
bungdh ‘army, baggage; baggage
train; camp’ — NP
bunge] ‘foundation’; < buna-gef
‘laying a foundation’
bonguk 'very humble’ 31,24
bangul 'warrior’ EHB; DS 2,208
bungo# ‘earlobes’; v. buniag). gos
bangaw ‘cock-crow’; v. bang; (EHB
bango, < Si);
bangawa "at cock-crow’;
bangohina "early in the
morning’; <f. Lhd banga,
bangaw, Si bango ‘'muezzin’;
bangwahi Co 'at cock-crow’
bingaw ‘intrepid, brave’ {EHB);

standard epithet with "brother’

bingawen brit 'intrepid
brother’

bunhandal ‘internal parts of sheep,
goat" 4,17

banhar ‘tethering place’ 64,10

banj 'small hillock of soft sand’ v.
jump; cf. Br banj'id’

bunjohani "part of grain harvest set
aside for wapes' < bun-johan
‘bottom of heap’

banuk 1} ‘lady, mistress’ (respectful

address);
2} 'young woman, bride’; cf.
ban — NP

bunakki bahr 'final division (of
shares in crops)

bankalenk ‘beans’: also banklink,
baklik — Ar/NP

burnkos ‘root-stock’
+ kan- "pull out with the
roots’ {mainly Ra)

bankur ‘embrace’

bunkas(s) 'a small triangular piece
of cloth, sewn under the arms
of a blouse’

bunmat ‘ancestral mother” DS 6,142;
< buna-mat

banna 'landed property’ 21 — NP

bannaw ‘large embankment’ 66,14;
cf. Br banpaw ‘embankment’;
< Lhd bann-

bunpadi ‘foundation stone’ 7,15

banor ‘bride’; also baniir;
banori 'like a bride’ 32,75

bunas ‘kindling twigs' < bun-as

beinsaf ‘unjust’
beinsafi 'injustice’

bansag ‘lowing of cattle’ 1,42

benasaxiya “stupidly’ MV, 60,
benasaxiva: error; LW < Ar
nasaq

banat 'decorative horse-trappings’
62,24; RAM, 300

bent{ag) ‘patch of reverted land
raised above normal water
level, and so cultivable’

benuwa ‘unfortunate, miserable’
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baniyadam 'human being' — Ar
bunyat ‘foundation’; cf. NP bunyvad
binz 1) ‘a tree which grows on the
banks of the Indus'; adj.
banzi; — Lhd bhans;
2) 'eagle, hawk, falcon’; cf. NP
baz
banzul 1) 'bird's leg’;
2) "wing’
banzari ‘the doorway of a kuff
(q.v.) 64,54
benazir ‘incomparable’ — Ar/NP
baniul-, banZulita 'to be ready to
fight
bap ‘steam, warmth' — Si baph
bop ‘mattress, quilt’; cf. Phl, NP
bab ‘fine carpet’
bepad ‘footless (of a snake)’
bepoji ‘helplessness, haplessness’
12,172
bapar ‘trade’; ¢f. Sp., Notes 63
bapari ‘'merchant’

beparwa ‘carefree’ — NP
bepasat ‘decent, straightforward —
Ar/NP

bar-, burta ‘carry, take away’;
bar-o-ar 'to-ing and fro-ing’
bar 1) ‘Fruit’;
2) 'load, burden’;

3) ‘task’;
barig ‘share, property’ 1.26;
< bahrig;
Ra bar (< bahr, q.v.}; cf. Phl
bar, NP bar
bar ‘time: once; now then'; bare ..
bare 'now ... now’;

+ dar- ‘'make, turn into’; v,
GEt, 33: error
ber-, berita 1) ‘to surround,
encircle’;
2} 'to wind around, to return’;
EHB ber-, berita;
+ kan- 'to surround, to return’;
3} "to be hidden’ (intr.)
ber ‘revenge, feuding’; Br wer;

< Lhd vair; cf. Si véru. with
old vai- > vé- > bé—;
+ gir- 'to take revenge’
bir, bur 'upon, on; back’;
+ day~ 'to cover, dress’;
+ kan- "load up; put (a pot} on
the fire’;
+ tarr- 'to return’ DS 4.3; cf.
NP bar
bir 1) ‘lightning, thunderbolt’
2) ‘flashing {of sword)’ 17,13;
3) ‘expert, skilled worker;
champion, hero' DS 1,90;
DS 3,66; D§ 2,172; Phl wir,
NP bir
bor-, borita 'to break in pieces; to
break; to change money’; v.
boraen-. boren-
bor 1) ‘'mare, bay horse D5 4,190;
2) "blond’; ‘light brown’; light-
skinned (of persons); cf. Phl
bar ‘reddish-brown, bay', NP
bor
bur-, burtka 'to crumble, be
pulverised’ (intr.); cf. Br
buring; < Lhd bhurren
bir ‘bud’; ¢f. and Br bdr ‘'small bit,
piece’
bari 'load, to be carried on a
woman's head’; v. bar
bari 'age, period of time; reign’
RAM, 469; DS t.5; v. war, bar,
cf. Phl bar ‘time’
bero ‘returned, come back’; v. ber,
beraw; cf. Br ber;
+ day- 'to turn back’;
bere 'round, around’ 56,14
barbad, barbat ‘ruined, wrecked' —
NP
bri¢ "a smile’ {Ra, Ke, Co, Sal); v.
brig
bard ‘spade; iron tool, of triangular
shape’; v. Gersh., 1962
burd 'success’;
+ kan-""te be successful’
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bardast 'shoulder blade’;, EHB
bardast (mainly of sheep: used
in augury);
bardast gindok “augurer,

clairvoyant’

barag ‘thin, fine; lean; also barig:
of. Phl barig; NP barik

bergir ‘'one who seeks revenge’; v.
ber:
bergiri 'revenge-seeking’

birah, brab ‘'beauty, lustre,
elegance’;
+ kan- 'to appear elegant’;
brahdar 'decorated’ 68,5;.
brahday ‘beautifying’ DS 2,145

berahm ‘pitiless’ — Ar/NP

brahundag 'brotherhooed, tribal
brother’

brihnag ‘naked’; also brahnag — NP

bre]-, bretka 'to roast; fry' {tr.); v.
St. fr., 19

brij-, britka 'id." {intr.); v. DKS, 314,
brijs—

birja 'continued, continuous’ 9.8

barjil "a knife’ D§ 2,216

barak, bariink ‘a trestle, shelf for
storing household goods’; Br
barak, bariink

barkarar 'continuous, continued'
D§ 3,403 — Ar/NP

birak3an ‘sparkling’ DS 3,100;
< *abi-rauxs-; v. rof

barkat ‘sunset, East' 9,2
robarkat 'East’

baram ‘wedding’ DS 7,332; Br baram

bearam 'uneasy’ — NP

berum ‘bedding, bedclothes' (Ra);
Br bérum

bram§, brang ‘gleam, twinkle,
glitter’

braen-, braenta 'to lose' 67,57

baren 'whether, if, perhaps’. 7,6
‘let's see!’; concessive particle
introducing a command ‘please,
do ..'; cf. bar

beran ‘ruined, expired, died;
desolate, wasted’;
berani 'harm, damage’ — NP
baraen-, barienta EHB 1) 'to cause
to disappear’;
2) 'to lose a battle’ 12,53
beronag ‘disgraced’
boren-, borenta ‘to break; to
crumble bread’; v. bor-;
borden-, bordenta 'to burst':
bhoren-. bhoraen- EHB 66,31
bringul ‘curly-beard{ed) 67,65;
(small curls, done by a men's
hairdresser)
bringan 'lovely, lively' 56,45
brinj 1) ‘rice’;
2} 'coppery’ — NP
borank ‘sobbing; roaring’
barink v. bargk
branz ‘flame",
+ gir- 'to be excited,
enthusiastic’; cf. brams
brianz ? 'shape’ DS 2,248
barp 'snow’ — NP;
+ ri¢- 'to snow’
barr 1) ‘wasteland, desert’;
barr-o-bedi 'desert’ {< be-dihj,
q.v.);
barri 'of the desert, wild,
barbaric’ DS 1,190 — Ar;
2) ‘penis’
birr-, birrita 'to examine cattle
visually'
birr ‘rebellious, untamed (especially
of young camels)’; DS 532 (of
horses)
burr ‘rope’
burr-, burrita 'to cut; to scatter
{intr.); to slice’;
mizzil burr- 'to travel’ 42,2;
burr-girag 'cut of a garment’;
burrax ‘cutting’ (EHB); cf.
burrok
burrida ‘alienated’ {(‘cut off’) — NP;
cf. MV, 24 burida
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burrak ‘green wheat’; Br burruk,
burrag
burrok ‘circumcision, circumcised’;
cf. burr-
bras v. brat
bres-, bresta 'to spin’ < *abi-res-
brag-o-pansil ‘brush and pencil’
69,85 — Eng
bera& ‘upper part of a tiller
brig (EHB); v. bri¢
braix, braxs ‘glowing, shining’;
+ day- 'to shine out’
+ war- 'to shimmer, glow’
bri¥xand-, bri¥xandita 'to smile’; cf.
Br bisxanda; v. bickand-. brid,
brig; cf. NP risxanda; a pop. et.
< bi-ri§-xand- 'laugh in beard’
brat 'brother’ (Ke, Co, Sa, La};
EHB brad Ra bras v, St. Ir., 22
barat, birat "allowance, subsidy’
66.86; — Ar;
baratwar 'one who gets an
allowance’
barot 'moustache; whiskers’ — NP
baraw EHB: 'case’; (postpos.}
barawa 'about, concerning’
RAM, 208a;
e barawa 'in this case’
beraw ‘a turning towards’; v. ber,
bero;
+ bi- "to be diverted’;
+ dav- 'to divert';
+ kan-"id.
burwank ‘eyebrow’; also burwian
barwar 'baggage, household goods
with women and children’
brix ’hair, locks’ (EHB)
brax$ v. bradx;
braxddayok 'shining’
bardj MV, 24, < bi-dra-ai 'inside it’
burz 1) ‘above, high, up'
burza 'up high' {adv.);
burzi 'height’;
burzi pesim 'early afternoon
about 1-2 pm’;

+ kan- 'to raise’;
2} ‘club’ MYV, 25; cf. NP gurz:
hyper-Persianism?
barzi 'saddle bag’; cf. St Ir., 20;
DKS, 389 s.v. vidda-; NP bala;
Br barzi ‘pillow, napkin,
tablecloth’
brazatk ‘nephew’; also Co brizak;
< brat-zatka
bar ‘good for, fit for DS 3,210
ber- EHB; v. ber-
bir ‘rushfed), push{ed), pounce{d),
attackl(ed};
+ kan- "to pounce upon, rush
at, attack’ (EHB); <f. Br bir;
cf. biri 7
bir-, birita ‘to pounce upon, rush
at’ (EHB) 12,90; 2.,5; 31,22
bara ‘desirous, eager’
bari 'ear ornament, worn in a hole
in centre of ear’; 14,13 'large
earring’
beri "a kick' DS 4,189
birt 'sudden’ 65,72; ? cf. bir
biro ‘a notch” (EHB); cf. biraw
bardast v. bardast
buriask ‘angry’
biraw ? 'a fold’ 41,24; f. ? Lhd;
bira 'loop’
barzi v. barzi
bas 'bus’ — Eng
bas ‘yells, shouts' 17,14; cf. MV, 25,
‘wager'
bos 'kiss’ — NP
bus ‘crushed, smashed’
besa ‘trust’ 7,30; 9,4; EHB wesa
besobli) ‘crushing defeat’ 14,19 —
NP/Lhd
besabri 'impatience’ — Ar/NP
bosagl ? ‘kissable” 41,10; v. bos
besoj-o-sar ‘without hesitation’; v.
sar. sof
bask ‘'limb; upper arm; biceps;
member (of a group!’; v.
St Ir., 27, MV, 25: error
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busk-, butka ‘to be released {(from
jail); ‘to fire {a gun)’; to be
emptied’ (intr.); ERHB busk-,
buxta 12,21; v. busk-

besama "heedless, reckless;
unconscious’; D§ 3,323; 68.24;
basamai 'recklessness’ etc, —
Ar/NP
besanati ‘useless’ — Ar/NP
besar 'heedless, mad; fainted,
unconscious’; D8 2,184 ‘very
confused’

bass 'enough, sufficient’; v. gwas —
NP; .

bassi 'only so much’ D§ 3,385;
bass-kismat EHB 'too bad! bad

luck? 12,42
bust 1) 'name of an embroidery

stitch® 69,95;

2) ‘rising, awakening';
busti 1) 'rising, awakening’;

2) EHB ‘bandaging’ 12.6
besiit ‘useless, without profit’
bastag ‘sour milk’; v. St I, 15; cf.

mad-; v. also DKS, 330, s.v.
may-
bustag ‘agony, anguish’; ‘'scream of
anguish’ 9,89;
bast ‘yells' 17,14
besatar 'measureless’ DS 3,304
bistrah 'bedding, mattress’ — Ur
bisat ‘total, totally’; ¢f. Br bisat
‘right away' < Lhd bisat
besawat ‘'unhappily’ DS 3,9
bi§ v. bic
basbadwar ‘proud and restless;
wounded in pride’ 11,2; 11,20
badk ‘gift’ D& 7,335; v. baks-
bask-, baskita v. baks-
budk EHB; v. budk
budk-, buxta i} to let go, gallop
off";
2) 'to go off (of a gun) v,
busk-
besakk ‘doubtless; brazen, bold —

Ar/NP
begikl v. sik]. (saki)
bagkaen-, bedkaenta 1) 'to cause to
be given, bestowed';
2} 'to cause to forgive’; v.
bask-
baskosag ‘lynx’; cf. Br paévosa
‘weasel’
besumar ‘countless’ — Ar/NP
basana(g} '{theatre) curtain’ 68.5;
1114
bedon 1) ‘reckless, imprudent’;
2} ‘disordered, messy’;
besoni ‘recklessness’; cf. Br
bésam v. don
bifenk ‘cloth in which bread is
kept’; Br bifenk
badar ‘'man, human being’ — Ar/NP
bigar ‘abundance, in abundance’;
RAM 207, « NP bisyar
bigiri ‘furious, very angry’
bass 1) ‘'summer rains' v. bas§am:
2) 'upraised, up' DS 2,141;
+ day- 'lift up’; cf. Br ba§ 'up’
bagodag ‘'wildcat; lynx'; cf.
baskofag
bag§am ‘summer rains; monsoon
rains'; v. bads; cf. T11392,
< MIA *vassa (+ Br -am
bisxand- v. bickand-
bat ‘wild duck’ lalso in Marw: v.
I 673.39)
bat-o-ball ‘free, freed' DS 7,140
but 1) 'body, self; face, form' < Si
buty ‘body' <« NP;
2} 'image, idol’
bit ‘face, cheek’ 62,31
betagat ‘impatient’;
betagati ‘impatience’
betahir 'uneasy, uncomfortable’
batal 'a boast’ DS 3,163; {perhaps
only a misprint for batak (q.v.}}
batin ‘childbirth’ (Ra}
batini ‘secret(ly)’ — Ar/NP
botar ‘master’ DS 3,330
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betawar ‘silent, speechless”;
betawari 'silence’
batak ‘boasting, a boaster’; 66,47
bitak (v. batal, probably ghost)
beatkali ‘planlessness’ 12,24
bital ‘deception’ 55,8
bater 'quail’ — Si
batt ‘cooked rice and lentils’ — IA
battag ‘fruit of the egg-plant,
brinjaf
batai 1) 'harvest-division’;
2} ‘crop-tax’ EHB; RAM. 77; —
1A
bewab ‘sleepless’
bewafa ‘faithless, ungrateful,
unreliable’ — Ar/NP
bewahar ‘inconvenient’ DS 2,200
bewaki 'weakness’ (MV, 79:
(be)waki: error)
bewukif fool, foolish® — Ar/NP
bewang ‘'miserable’
bawar ‘belief, trust’ — NP;
+ 4r- 'to trust in';
+ bid- 'to be credible’;
+ kan- 'to believe’
bewar 1) 'untimely’;
2) 'helpless, powerless’;

bewara ‘suddenly’; cf. war ‘turn’

bewar ‘out of touch, backward’
D8 3,211
bawasir ‘piles, haemerrhoids’
bewass ‘helpless, weak’
baxo 'mouthful’
bux&ori 'a cloth bag like an
envelope, used for clothes’
bexudi ‘out of one's senses’ — NP
baxmal ‘velvet; Br baxmal,
< Ar/NP maxmal
buxar ‘steam’ — Ar/NP/Ur
bax$a ‘giver, donator’ 17,16 — NP
baxt, baht fate, lot" — NP;
+ gand- 'to cast one's lot with’
baxayl 'miser’ — Ar/NP
biyaban ‘desert, wilderness’ — NP
bayd '(it is) necessary’ — NP,

bayd-int ki 'one must ..’
bayan ‘statement, explanation;
evidence’ — Ar/NP;
+ kan- ‘to explain, clarify’
bayram ‘white, clean; silky™ 42,5;
DS 2,145 — NP
baz 1} 'much, very (much)’;
bazi 'plenty’; v. DKS, 270, s.v.
bayvsga-; and for & cf. Waxi
baj “thick'; not {Rossi, Elem.,
30) « Ar/NP ba?Zz 'some, a
few v. St. Ir., 25;
2} ‘falcon, hawk'; also banz —
NP
buz ‘goat’ {(prop. 'she-goat’} — NP;
v. DKS, 297, buyso-
bazi 'occasion’
buzdil 'coward” DS 3,270; < buz-dif
bazgar ‘tenant farmer, peasant’;
often ‘toiling peasant’ e.g. 17,1;
< ¥barz-gar; cf. Psht bazgar,
warzigar. MMP wrzygr; NP
barzigar 'Farmer’
buzmark ‘a disease of goats’; Br
buzmark: v. mark
bazunk ‘armlet’; also bazink
bazar ‘'bazaar, market; settlement,
group of huts in a cultivated
area’ — NP
bezar 'disgusted, annoyed with, in
dispair’ 36,41; 45,19 — NP/Ur
buzurg ‘pious person, saintly
person’ — NP
bezarar 'undamaged’ DS 5,97
bezat ‘dishonoured’ — Ar/NP
bazz ‘thick’; v. DKS, 270, s.v.
baysga-; v. baz
bazzbun 'a kind of short grass
with deep roots’ (EHB)
< bazz-bun
bazzag ‘toiler, toiling peasant; poor
fellow, wretch'; MV, 26;
DS 3,316
bazzkar 'wretch, beggar’ D§ 1,54; v.
bazgar
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boZ v. boj
baim ‘wool’; cf. NP pasm

bazi-, baziita 'to abominate’

boi - bhesa

BH

bhagya, bhagiya ‘rich man’ (EHB);
bhagi 'rich’ — Lhd bhagya

bhaj ‘escaping, running away" (EHB)
~ Si bhaj

bhumya 'guiding’ RAM, 36, (EHB) —
Ur

bhankur 'embrace’ (EHB)

bhunisar ‘at least’ 12,16 {EHB)

bhar ‘side’ 12,i05 {EHB)

bher, bherey ‘style, manner’ (EHB);
bhera 'in its way'

bhur-, bhurita 'to retreat’ {EHB);
RAM, 213

bharay 'breaking 12,169 {EHB)

bharti ‘recruitment’ (EHB); RAM, 689

bhar ‘big, prosperous’ {EHB);
bhar-e ‘are you all right?

12,102;

bhariha 'very, largely’ 12,129

bhar ‘bribery’ {EHB); RAM, 66

bhesa ‘confidence, trust’ 2,7 (EHB)
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¢

¢a v. a& & (EHB, Co);

Care = ¢a e; Cdard = Ca a
{especially Col;
careda 68,23; caresi {Col

€a ‘tea’; plural ¢an, especially Ra;
£a-o-¢ilim ‘refreshment’

e ‘'what?'; also &

&i, &ie 'something’;
&i-bala 'what the devil?' (Ra)
€ ‘flood plain of a wadi’

co (prep.) 'like, as’ with -3 case;
with nom. 'so, so much’

¢ob ’'stick, club’ — NP

dabbaw ‘leather sandals’; EHB
dabhaw — Lhd ¢haba

&abuk 'whip, whiplash; spur, kick’
— NP

¢abuko ‘name of an embroidery
stitch’ 69,94

¢abukk ‘gangster, thug' 68,30

éebar ‘news' « de habar

€ibitt 'a small green fruit' 74,23

€ac ‘lisp’

&ne ‘little finger; also &adi, fadak,
éacag, cacik; cf. Br &icak, Lhd
Cich, etc.

fuéak 'second jowari crop, which
does not ripen’

¢ido 'from here' <« fa-ido; dedkeo
‘before here’;

EHE sedo, sedko 12.81: also
coda; Ra ¢odina

Eedag ‘boundary stone; cairn’;, cf.
Psht calay ‘'mud pillar’; as ad].
55,4 'commemorated’

Cidopesar ‘hitherte, up to now’ 1,56
< fa-idd-o-pesar

¢adar ‘sheet; veil' — NP

¢ad Ra 'zeal’; v. ¢ar

¢idikka 'sound, sign; voice’; cf.
MV, 26

fofk EHB 'stick for beating
clothes'; of. Br fofk (LW <

EHB). Other diall. fopk; cf.
Sabuk ?
fug ‘mape of neck’; cf. MV, 58 s.v.
mazacug; prob. LW < Br duy
¢ugog Ra 'sparrow’ < NP
¢agal 'a toss, fling'; also &ayl;
+ day- 'to throw, toss’
+ kan- "to throw over’
¢éugul 'slanderer’ D§ 1,63 — NP;
Suguli 'slanderous tale’;
t jan- 'to slander’
cagin, ¢igin ‘decorated with
embroidery’ D5 1,24; 47,42
‘'embroidery’;
dagini ‘designed, decorated’
éagird ‘surrounded {in a military
sense}; boundary wall’;
+ Kan- 'to surround’;
+ bi- 'to be suwrrounded’
cegerd ‘kindling’; cf. foll.
¢igird Ke ‘acacia tree (acacia
jacquemontiiy’ cf. ? cegerd
cogird environment, circumstances’
¢uya EHE 'a long coat’” RAM, 92
Euyal EHB ‘coarse sieve'
cahkag 'dog's bark’ DS 2,154
¢ihal ‘a scream’; also &ihar
¢ohal 7 “hill torrent’ 65,91
cahr 1) ‘circle, a wheel’;
2) “dizzy; LW < NP darx;
+ war- 'go in circles'; 26,69
‘turn spirals’;
Sa &ahr kan- 'to feel dizzy';
éahr-o-go ‘round and round’
55.4;
+ day- to turn round’;
3} ‘good news' 50,20
¢ihar EHB ‘four’; also ¢&yar; v. éar
¢ihar v. &ihal
¢aharag 'rumour, rumoured 1,96
€a] 'a basket for winnowing grain’
¢afjaw ‘balcony, castle’;
Sajjawi ‘id." — Lhd éhajja
¢ak, Cakk 1) 'backward glance’;
2) 'bitty, a bit, a whisp" 1,14 ¢f.
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Br é&ak;
+ jan- 'to throw a glance
backward
¢ak 1) ‘ripped open; cut up';
2) ‘cracked’ DS 1,148;
+ day- 'to rip up, split’;
+ kan- 'tear open’ — NP
¢ikk-, &kkita ‘to pull, tug’; cf. Br
&ikking — Lhd;, DS 5.77; 69,9
'to stretch oneself
Eukk 1} ‘child {esp. Ke, Co. Sal;
2} "a kiss' (MV, 27, cuk} v. foll.
€ukk-, &ukkita 'to kiss';
cukkag 'a kiss'; v. prev; onom.
word; also Br, Lhd, etc.
¢akka EHB (postpos. w. gen.)
‘upon, over against’;
mani cakka 'upon me’ DS 1,181
cikkar 'how much, so much’ v.
dinka; < NP & gadr
¢akkaren-, ¢akkarenta 'to fail,
cause to be deceived' DS 6,35
¢akkas-, Cakkasita, cakkasta 'to
test, examine’;
cakkas 'a test’;
cakkds band ‘challenge line in
a poetry competition’
¢akan ‘embroidery, esp. on leather
— IA, < NP
Cakar ‘brimful’' cf. Br é&akar
¢éakar, éakur "servant’ — NP:
dakuri 'service’
Cakarr-, fakarrita 'to revolve, to be
dizzy’;
cakarrag 'dizziness' 9,4
€al ‘character, personality’ 35,17
&il 1 ‘fish liver oil’ (Co);
2) 'a smudge’ (Co, Ke}
€il 'water channel; drainage line'
Br ¢&if
¢ol 1) "bob, float’; Ra dawl; v.
coluk;
2} 'wave, swell’;
+ war- 'to bob along, swing
along’;

3) 'desert’ — NP;
dolistan 'desert’ 32,28
gilhar v. dillar
&ulja ‘kitchen’
¢alak ‘clever, cunning’; 36,6 ‘'tricks’
¢ilik "pis rope, string’ MYV, 27,
c¢ifuk; also cilag; cf. Br d&ilik
‘straw rope’
coluk v. cof
éulukk ‘splash’ DS 6,6
¢alakko 'roaming about’;
+ jan- ‘to wander about' 17,1
¢ilikdak ‘an omen; a protection
from jinn in the form of a pi§
rope tied around the body
¢ill, cillag 1} ‘forty’
2) 'cold spell in winter (forty
(cold days))";
3 dirt’
¢ill 'tussle, fight' 7,24
¢ull Ke ‘fire place, hearth’ — Lhd
cullh
¢allo EHB ‘cupped hands’
¢allakkag ‘a scream’ cf. Br
falakkara;
cdaflakkan ‘crying, shouting’
DS 23
Cillar ‘puddle’; v. dithar 55,5
Zallatuk "a bat’ (the animal); cf. Br
dalxduk
callaw 'a ring' 69,110; cf. Br callaw
— Lhd chalaiw}
tallay EHB ‘curly’ 12,145
c¢alam ‘bother, grief” DS 5,48
¢ilim ‘(water) pipe’; cf. Br &lum;
¢ilim-kass ‘pipe-smoker’;
MYV, 27, &ilim
éulumb ‘earring’ — Si
¢alen-, ¢alenta 'to drive {a car)’;
— Hi calinal + -en- caus.
€alap-, Calapta 'to seize’
Culur 'a trickle’
ciltan ‘Forty-bodies {of martyred
saints}). Name of a mountain
near Quetta — NP dihif-tan
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cam Ra "trick’
camband “jugglelr)’;
camgir 'a cheat’ DS 3,317, cf.
Carmm
€am-~, camita 'to prance, strut’
cambar-, ¢ambarita, ¢amburta ‘to
spring upon’ — Si
éambur ‘treasury’ DS 3,314
fambor-, amborita ‘to cling 1o
¢amdar ‘beggar; subordinate’
DS 3,350
camgir v. cam
¢amkali ‘'necklace with pendants, a
half-dozen or so, each hung
separately’
¢amul ‘gait, walk’
camoll ‘twigs, kindling’; MV, 27,
cumoli wrongly translated
famm ‘eye’;
+ prod- 'to wink’ DS 713;
camm-o-Car 'expectant’;
camm-istar 'pupil of the eye’;
camm-¢&ar 'watching” DS 1,185;
damm-band 'blinding (a magic
spell);
cammbandinok 'one who blinds’;
cammrok 'eyesight’; also fig.,
"God’;
camme Camdariyd 'in the
twinkling of an eve’; alsc
cammuka;
camme mucé-o-pad ‘twinkling
of an eye’
camm-o-docamm Kkan- 'to
glance furtively’
¢amm cot kan- "to cast eyes
upon {a woman)’
cdamme-post ‘eyelid’
camm sard raw- 'to take fright’
cammjahl 'shameful’
dfamm-kalont 'eye socket’
camm-kali an ornament’ 20,29
¢ammag ‘spring, water source’
cammuk ‘eyelid; wink, blink’
¢ampul ‘claw’; ¢f. 8i cambo tid." ?

&imir ‘camel’'s nose ring’; cf. Br

Simir 'id.” — Si
&amari ‘dried apricots’
€an 1) 'peas, chick peas’ — [A;

2) ‘opinion’; cf. NP danidan
¢en 'side-panels of a woman's skirt'
&éin-, €inta, &ita 1) 'to pick, pluck’;

2} 'to shear sheep’;

Zen 'sheep-shearing’
€in 1) 'saddle-cloth’ D& 5,139
2} 'China’ — NP;
¢ini 'Chinese’
¢on ‘how? as adj., ¢onen 'such’;
cona 'still, however, in any
case’;

coni "how? 10,4,

conava 'however, even’
€ano 'loaf’ 17,6
Zincolkan) Ke "how much™
Zand 'several, many’ (= candh — NP;

candiwar 'many times’
¢and-, ‘Candita 'to shake’ (intr.)

— NP; v. dand-
¢anda, (Zandi RAM, 88) 'subscrip-
tion, recruitment’ — NP/Hi

éandi ‘silver’ v. éandan
€induk ‘a pinch’
candan 1} “silver, silvery'; v. &andri;
2) 'sandalwood’; DS 4,132
'beautiful’ « ¢andani "of
sandalwood’
¢anden-, &andenta ‘to shake’ (tr.);
‘ta nod’ v. dand-
¢indr 'worry, fear' 58,28; (cf. Pop.
Po. 'Glossary of Rare Words',
193) — "JAT
¢and-, ¢andita 1) 'to shake, to
sweep out’;
2) 'to wave' 28,4; cf. Br canding
— Lhd chand-; v. T 4970
*chant- 'scatter’; v. dand-;
3) 'to extinguish a cigarette’
cand 'waving; a shake, jerk’; v.
prev.:
+ war- ‘to wave (a flag)’;
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+ day- 'to shake’

¢ond-, éondita 'to scratch’ 17,9; cf.
Br ¢&anding 'to nibble’

éund 'piece, bit" MV, 27: error; Br
¢cund 'lock of hair’ is not
connected

céandik ‘twitch, jerk; pinch'

éandoxana ‘smoking room Ffor
cannabis’ 68.4; — Hi candd

+ NP xéana

cang 1) ‘claw’;

2} "anything curved, hooked’
MYV, 27, dangak 'hook’;

3) "a lute-like musical instru-
ment similar to a dambdra;
also, the bow for such an
instrument’ — NP

<anag 1) ‘piece, chunk’;

2) 'lump {of dough) — NP

dingjan 'musician, strummer’

DS 2.2

¢angal 'handful® 43,2; cf. NP cangal
ingur (EHB $ingur) ‘from here,

hence’ 55,7

&ingask Co, Ra ‘crab’; cf. Psht

Cangax, NP cangar

¢anja ‘blandishments, playfulness’
Zank ‘double handful’; Br dank; cf.
NP cang
&éank 1) 'fish-hook’ Br é&ank;
2) 'steel to strike sparks from

a flint';

3) ‘smallest kind of stream, a
trickle’;

4) 'sword-handie’ DS 2,46; also
canka;

5) ‘rip {in clothes)’ 1,62 v. cak
¢enk ‘birdseed’ 26,85
¢inka ‘some, a bit; somewhat; how
much? so much'; alse é&nkas,
éinkyas, fikke;, cf. NP && gadr
&anki v. &ari
tankur-, ¢ankurita ‘to scratch’
¢inar 'a kind of acacia tree’ 48,35;
— NP/Ur ¢ampar; also ¢inal

éunni ‘multicoloured headcloth’
07,87
cinta Ra, Co, EHB 'a bag for
keeping belongings’; cf. Br
cdinta
éunt 'how much? how often?’
¢int EHB ‘dripping' 12,129
éap v. capp
¢ap 1) ‘classical dance in which
hands are clapped’;
+ jan- 'to clap hands, to
dance the &ap;
cap-o-éall 'a dance’ DS 2,12;
2} 'a stone circle around which
the dance takes place’; ¢f. Br
cap
Cop-, Copita 'to thrash, stamp’
cup-, cipita ‘to suck’ 67,90
capod v. dapol
Copk ‘stick for beating clothes’; v.
gofk
¢apol 'a slap’; also dapod:
+ jan- 'to slap’
dapp 'left’ — NP;
cappi ‘awry, upside down';
AfRa dappi "wrecked’;
cappfot 'crooked, zigzag;
upside down’;
gappcal "with a bad rein’
{horse);
dapp-o-&agird 'surrounding, all
around’ 1,34; 72,3
cupp 1) 'silent; concealed’ — Lhd;
+ kan- 'be silent’
tupp-, ¢uppita EHB "to crush’
RAM, 15
cappag Co ‘rowing gloves’
¢appokéni Ke 'back to front’ v.
capp
¢aparkat Ra 'bed, bedspread’;
< farpay-kat
Caprasi, Caprassi 'messenger,
factotum' — Hi
cupt 'raised up’ 1,61
Car-, Carita 'to graze'; v. farr-
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&ar 1) ‘four (< NPy EHB d&ivar,
Sihar;
2) ‘surrounded’;
+ day-
1} 'to envelop’;
2) "to stare’ 68,8 (v. foll.)
&ar-, arita 'to look, observe; spy’;
cf. T 4754 cdra- 'one whe
moves about, a spy’; Lhd &arg
‘scout, spy’;
éar-o-becéar kan- 'to consider’;
car-o-guzar “looking and
passing by’ 1,37;
&ar-o-bicar 'a good look’
DS 3,156
¢er 1) 'under, beneath; concealed’;
+ jan- 'to capture’ D§ 3.,243;
+ day- ‘to cover up, be
covered up’;
fer-o-sar ‘quarrel’ {‘under
and over’) 36,4;
2) = &a before a vowel,
common in Ke, Co;
fere 'from it, here';
ferdya, cardya 'from him, it':
ceri “lower’
+ day- 'be covered’;
eri, Cere ‘underneath’;
+ -3 case ‘underneath’: cere
daryva, dere istdla;
fare pwitd leeward’;
¢era jan- ‘to seize unlawfully'
DS 7,207
¢ir "a rip, tear' DS 7,94
&ir-, &irita "to slit, tear open’
— Lhd
¢ari, &ara ‘spy’; v. ¢ar-
éari ‘rectangular plant bed’
&ori, Coro ‘orphan’; also dora,
Coraw — [A
&ari ‘chicken’; also danki
¢arband 'quatrain, ruba’i’
&aréobag ‘square’
¢oradod ‘embroidery (doc} in blue
colours on red cloth’

cardem ‘on all sides’, < &dr-dem
&erdan ‘fishing line' Co, < fer-
cerdagari 'underground’
< &er-dagar-i
carag ‘cure; alternative’ — NP
cardg ‘pasture, grazing' — NP cara
girag 'light' — NP
Corig ‘children’; v. corj
Eerge] 'rug, small carpet’ < der-gej
¢aragfa ‘pastures’ DS 7.352; v. dardg
cark 'wheel, millstone’ {Co}; cf.
Av daxra-, NP darx
dirk Ra 'dirt, mud’
¢arkap 'whirlpool in floodwater’
(Col; v. carxab
girik(k) ‘breeze’
corik 'bit (of bread)'
¢ariki 'four-cornered hut’
Zeruki ‘stealthy, stealthily’
DS 6,130, v. cer
¢arkull four-sided hut’; v. kuil
¢arkundi ‘square’ 69,102; v. car,
kund, cf. Br é¢arkund
¢arm 'leather, skin' — NP
girmir 'creaking of leather DS 5,82
éurumut 'a piece of cloth used by
women to cover the face’
Zarni Co 'a kind of overall worn by
fishermen’
¢aren-, Carenta 1} 'to graze {tr.), to
feed’; v. ¢ar-;
2) ’'to give poison secretly, to
poison’ D& 3,322
carp 'fat, grease; greasy’;
carpi ‘grease’
c¢arpok Co “smallish beat'; v. radin
Carr-, ¢arrita ‘to stroll, move;
graze'; v. car-;
farr— is usual for both dar-,
and carr- in Ra, EHB;
¢ar- is usual for both else-
where, but there is much
mixture;
garrit jap- 'to turn up' 14,18
gerr EHB 'in a line' 12,1
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&urr 'small stream’ mainly EHB; v.
kawr; of. Br curri, ¢ur, — Lhd
cir

¢urr-, currita 'to gush, leak, pour’;
ct. Br curring;, v. Surr

¢arrah, éarrah ‘crossroads’ — NP
carruka (adv.) EHB ‘all arocund, on
all sides’

c¢ars ‘hemp, cannabis' 68,30 — Hi
Cersoag 'a medicine, inhaled over
a boiling pot’ 14,15 < fer-sod-

¢arxab 'whirlpool in floodwater’; v,

carkap

carz 'large bustard; edible’ — NP

éar 'drunk’; 'enthusiasin, zeal; joy’

32,84,
Ra ¢ad

cer-, &erita 'to become angry,

irritated’

&ir 1} ‘'man’s hair-locks, hair plaits’
50,6; DS 4122, DS 3.447;
42,30,

2} 'fighting'; <f. Br é&ir, — Lhd
cér;
&ir-o-mir ‘Fighting’ 56,22
cur-, Curita 1) 'to get wet’;
2} 'to have a chronic illpess’;
cf. Br during, — Lhd

éar ‘plant shoots in Spring’

¢ara EHB ‘just, only 12,123;

RAM, 220 ‘altogether, in all’;

also &aro, ¢f. Br caro; — Lhd
chara

carh ‘swelling up, lifting up’; cf. Hi
carfi- ?

+ zilr- 'to swell’

caraki 'stealth’ 66,14

¢arekka 'a tiny noise’ 17,9

¢arikkalg) ‘alert, brave, active’
Ds 1,16; 2,166; 4,59

caren-, €arenta ‘to enrapture; to
enhance’

Ciring 'a spark’ 2,18; also &aring;
— Lhd

ciring "a bell; a camel bell” 74,21;

21.5; éiringi 69,15 ringing,
bell-like' — 'Si"; cf, NP diring
&iraw ‘tuning pegs {(of a dambirol’
41,23; 65,4
cass ‘merry’ 47,69
€ist 'raised up, lifted’; Br &ist; cf.
NP Sust;
+ kan- 'lift up, set upright’;
+ bie- "get up, rise’;
gist-o-er ‘ups and downs’ 11,6;
Cistd 'quickly’ 44.69; 56,44
&o8& 'thus, such, such a’;
cus, ¢&isun esp. Co, EHB;
< Co-e§ ?
chs-, éisita 'to suck; to kiss' — NP
cad 'a sip’ DS 2,140
cags-, adsita 'to taste, sip’
Cig8-, cisdita 'to sneeze’'
&agt 'breakfast, first meal of the
day’ — NP
¢at ‘well' < *¢ad-; cf. Av &at—, Phl,
NP &ih
citkan 'delicate' 64,55
¢atr ‘four vear old camel’; NP &adr;
but Br &atr 'two year old calf’
(1; v. NTS 12,265
citr “joke'; also cattar; Br dattar,
— Sis
+ kan- 'play a joke on’
cattl ‘she-lamb up to one year’
(MV, 29: error)
&attri ‘fighting; war-";
cattri tabar DS 2,242 'war axe’
cittar ‘'matting; small pi§ mat’;
67,126 'guest seat’
&at 1) 'scattered totally; dispersed
entirely;
2} ‘ruined, destroyed’;
+ bi- 'be ruined, destroved’
+ day- 'to scatter {(seed),

v

sow’;
+ kan- 'to destroy, make an
end of*

cf. Br éat 1) 'ruined’;
2) 'scattered’
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éetha ‘service’ RAM, 205 — Hi cet
€it ‘cloth, cotton print with

flowers' 21,3;

Br &it {< LhdrsSi); < Eng chintz

¢ot ‘bent, crocked’ — Si;

+ kan- 'to bend’;

+ Bi~- 'to be crooked, askew’
(cf. MV, 29: error); metaph.
‘proud, reckless warrior’,
from the habit of setting the
turban askew on the side of

the head;

¢otsar ‘proud-head’, a brave
warrior;

foten camm ‘suspicious glance’
DS 394,

fotan metaph. "hair locks,
ringlets’; v. cotaw

Catakk "at once' D& 2,171; 7,246

&otal ‘name of an embroidery
stitch' 69,95

cutun ‘light graze, scrape’ {MV, 29,
misprint)

datt-, Zattita 'to lick up, to lap up’
cf. Br Catting (MV, 29, dfat-) —
Lhd catt-

¢atti 'fine, penalty’; cf. Br d&atti
Lhd catti especially ‘a
contribution after a tribal loss’

¢itt Ra 'thin rope, string’; 20,8
'strung from which an amulet
hangs’; cf. Br &itt

cutt-, Cuttita 'to be freed, liberated
from' (intr.);
cutten—-, Euttenta 'to get rid of

8,2

Cattag Co ‘transverse pole, plank,
which is used to balance a
smalil boat’

¢ataw 'a fool, rogue, idiot’ 32,39
— Lhd; <f. Ur &at ‘rogue, cheat’

¢awakk 'very healthy, valiant;
exhuberant’ D& 2,172; 5,153:
7,135

cawl v. cof

dawrigdn 'grains’

éawatt 'leather sandal, with a heel’

Civillag ‘a scream’ 1,18

Giyar, &yar EHB “four; also &ihar
v. Car

&iz ‘a thing, thing’ — NP;
cizz 7,13;
ciz(z)ukay 'a few’

cuicui ‘sizzle’

chabbaw EHB "slap’; RAM, 14

otaw ‘hair plait (of men and
women)' 56,22; DS 4,190 v. Jot;
cf. Br éatil; — Si
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D

da- 'give’; v. day-
da 'up to, to;
dain ‘until, to’;

dani, danko, dan 'up to'; v. dam

da 'up to’ 59,27
de- ‘give’; v. day-
di, di (EHB only) ‘and, alse’; cf.
Phl did; v. Gersh., 1964, 187
do 'two'; Ra du;
domi, doimi 'second, other’;
doen ‘twolfold);
doiya 'by twos’;
deengal 'conversation'
dua, dua 'prayer’ — Ar/NP;
diten ‘beggar’
dab ‘charm; stylish, charming’
— NP,
dabi ‘charms, coquetry’
DS 3,444; 6,90
doba ‘accusation':
+ jan- "to accuse’
dabiij 'breakfast; first meal at end
of Ramazan’
dobandi ‘part of a sword handle’
D§ 2,46
dobar {mainly EHB} 'chest’ 12,89
daéi 'she-camel’ — ‘1A’

do& 'art of embroidery, embroidery;

v. foll.
doé-, dotka ‘to sew, embroider
p.p- often dufita in Ra, e.g.
69,28; < *dauc-
doégir "expert in embroidery’
doc¢api ‘a dance’; cf. &ap
dofar 'meeting'; DS 7,11 dudar,
< do-¢ar;
+ kap- 'to meet suddenly,
accidentally';
+ war- ‘to confront’; cf. NP
dudar
dad 1} ‘complaint’;
2} justice’;
3} 'alms’ 19,2 — NP

did{a} 1) ‘sight’,

2) 'eye pupil’; cf. didag — NP
dod ‘'manner, custom; culture’; Br
dod; cf Psht dée "custom’

dada 'sister’ 14,72

dede cf. MV, 30; durative particle,
signifying continuous action;
precedes verb; especially AfRa

dida ‘smoke” 74,24 — NP

didag "eyeball; apple of eye,
darling’; cf. dida

dad-gipt 'dealings, give-and-take’

didok ’'eyeball, eye-pupil’; cf. didag

dedili ‘doubt” — NP

dodem ‘two-faced; rascally, a
rascal” 1,111;
dodeméa adv. 'opposite, facing’

dodap 'a house made from mats’
(two-doors’)

didar ‘a sight’ — NP

dafa 'defiance, self-assertiveness’
— Ar/NP

dag ‘brand, mark; blemish’ 66,53
— NP

deg ‘earthen pot' — NP

dog ‘fermented milk, usually with
ghee and flour'; cf. NP doy

dogo ? 56.54

degdan 'fireplace, hearth’ — NP

dagg ‘road’, esp. EHB; cf. Br dag
— Lhd:
+ jan- 'to rob on the highway'

daggi ‘cow'

dagal ‘a cheat’ DS 2,237 — Ar/NP

dogin ‘pregnant’ < do-gin; for
semantics cf. T 6690

dognya, dugnya 'world; wealth’
14,80; v. dunya

digar ‘other’ — NP;
digarsap (Ra} "tomorrow night’;

also gidasap

digar 'late afternoon, afterncon’

dogod 'two-handled (sword)
DS 1,70

dayali 'desert waste’; MV, 30: error
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dah 'a stake, pledge’ RAM, 333
dih-, dihta ‘to strike, beat’
dih, deh ‘land’ — NP
dohmi 'second’; cf. do — NP;
dohmi nemagé 'on the other
hand’;
dohmi awaz “echo’
dohadar EHB fault, at Fault’ 12,166
duhul, duhl ‘drum’; v. dol, dol
— NP;
dutiil-o-damami celebrations’;
cf. Si duhul; < NP
dahor day- ‘to throw away' 67,89,
v. dawr
dahira ‘circle’ 69,97 — Ar/NF
dahsatt "threat, danger’ DS 3,416
dahtkar ‘sound of firing' DS 2,15
daj ‘dowry’ — Lhd daj
dajukk, dajuk Ke, La 'hedgehog’;
duzux {(EHB);
Jajuk, jadukk, jaj (Ra);
jaduk Sa; cf. Av duZaka-
dojik, dojak 'hell’;
dojaki "hellish’; hyper-Bal
< NP duzax, duZax; v. dozak
duki ’afficted, in trouble’ — [A; v.
dhukki cf. T6375-80
dakk ‘strike, blow; injury’; v.
dhakkiak;
+ jan- 'to strike’;
+ lagg- 'to meet’
dikk-, dikkita EHB 'to cast, throw’
dukk-, dukkita 'to burn slowly'
dikka, dikkaw 'a push' — Si;
+ day- 'to push’
dukkan 1) 'shop’ — Ar/NP;
2} 'both’; v. do
dukal ‘famine’ — Hi
dikri EHB right away, suddenly’;
dikra ‘until’
dokaré ‘shears (for sheep, goats)’
< do-kard;, Br durkacé
duksi¢ 'sister-in-law, husband's
sister, wife's sister’ {usually
unmarried); MV, 33; Ra duskic,

also dusxié; EHB duskis; Br
dusxic
dal ‘stony’
dil ‘heart’ — NP;
+ day- 'to fall in love’;
+ jan- 'to retch’;
+ sué- 'to be jealous’;
dife sara dar- 'to love
devotedly’;
dile band 'innermost being’;
dile kalfa 'depression in chest
below breastbone’ 14,61
dilai, diloi 'spleen disease’ — Si
dol 1) ‘drum’;
2) 'wineskin’; cf. Lhd dol, and
NP duhul;
+ jan- 'to drum’;
doféin "drummer’;
dol-o-¢ap ‘music and dancing’
dolo Co 'part of a boat before the
mast’
dilbaddi 'encouragement’;
+ day- "to encourage’
dilband ‘chest, heart, liver, internal
organs’: also dile band
dilbar ’sweetheart’ — NP
duldul ‘Ali's horse’
dildast "palm of hand’; also dastdil,
daste dil — NP
dalag 'bold, brave’; cf. dal
dilgir 'sorrowful’ — NP
dilgo$ ‘very attentive’ — NP;
+ kan- 'pay attention’;
dilgosi "attention’
dilharif 'cunning, deceitful’ — Ar/NF
diljami 'reassurance, comfort’
— Ar/NP
dilkabab 'sorrow-stricken, sick with
longing, worry’ — Ar/NP
dilekim “satisfying; {ironically)
sickening’;
difekimi 'satisfaction: {ironically)
disgust’
dil-o-jani 'sweetheart’ — NP
diluk 'dangling earring’ 69,109
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dilla, dillo ‘earthen jar, pitcher’
— Lhd
dalil ‘reasoning; thought, idea’
— Ar/NP
dallal 'stooge; broker, "dealer”;
cheat” DS 3,246; 35,9; 3513
— Ur/Ar
dillarzag ‘palpitations’ — NP
dilmanag 'desirous, willing';
dilmanagi 'willingness’
dolan 'a small square wooden box
in which perfume is kept’
dilnigran ‘annoyed, offended’ — NP
dilap 'dead tired' (‘with a heart
turned to water’}
dilpoli EHB 'whimsy, superstition’
RAM, 194
diler, dilir 'brave’; Ra dalir — NP
dilruba ‘charming, charmer’ — NP
dilrawa ‘alluring’ — NP
dilasa 'comfort, solace’ — NP,
+ kan- 'to comfort, calm down

+

DS 5,89
dilasahi ‘confidence, assured-
ness’

dilsar 'dear, beloved; hearty’ DS
4,125
dilsart ‘contentment’
dal#ah ‘huge' 67,89
dil§utl 'vomiting, retching'
diltappar 'worries’ 14,105
dilawari "bravery’
dilexen 'in despair’ 67,6; cf. dilekim
dam 1) 'breath, animate being’;
2) 'puff of breath which expels
evil spirits’;
3) ‘instant’;
+ bar- 'to tire, be tired’;
dameyra 'in an instant’;
damdama "again and again’
DS 3176 — NP
dam ’'net, snare'
dem 1) ‘face’;
2) 'pattern, design (in
embroidery) 69,91;

dema 'before, in front of’;
dem pa dem 'face to face’;
dem pa cdera 'upside down';
deme wasta 'in future’;
+ day- 'to send’;
+ kan- "to set forth, show’
dim 'on heat {of camels);
+ dar- 'to be on heat’
demi 'washing the face of the
bride’ (a pre-wedding ritual)
damb 1) 'ancient mound, ruin {(a
sort of hollow cairn); v.
Mockler JRAS 1877, 9, 121-134;
2) ‘ancient inhabited place’;
dambdarr ‘archaeologist’;
{neologism); v. darr-
dumb ‘tail’ — NP;
dumba postpos. ‘behind’
dumbag ‘fat-tailed sheep’ — NP
dambari ‘tired, tiredness’ DS 7,190
dambiira(g) ‘long-necked lute, with
two or three strings’; EHB
dambiro; cf. Br dambira —
Ar/NP
dembaragi ‘continuation’ < dem-bar-
duméi 1) 'loop which holds horse's
tail’ DS 5,78;
2) 'tail of horse-saddle’ DS 5,139
demdidari ‘ceremonial first sight of
a face after birth; after
marriage’; v. demdarai
damdain ‘pomp and show; a
celebration’; DS 1,39; DS 1,161;
DS 7,128 ‘merriment’
demdaral 'groom’s first sight of
bride’s face after marriage’;
v. demdidarf; < *dem-darg
‘naked Face’
damag 1) ‘province, region’;
2) 'breath’; v. dam;
+ kan- "to be sudden’;
damagi 'local, regional’ 70,17
damag ‘mind’ D§ 2,139; 7,27 — NP
demhoni 1) 'blood-sacrifice’;
2} "animal Ffor sacrifice’
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damk 'narrow footpath between
buildings'
damakk 'in a moment’ DS 2,175;
v. dam
damok ‘a bellows’
damikri EHB ‘just at that moment’
12,101
damal 'a musical exorcism ritual,
said to come from Africa;
takes the form of a dance by
men, with accompanying drums’
12,69
daméamalg) 'drums’ ~ NP
daman ‘a short time, a moment’
— NP;
damani ‘after a bit’ 1,123
daméan ‘skirt of a mountain’ — NP;
v. damun
damun ‘shirt’; also dam; 32,15 ‘skirt’
dempan 'defence, protection,
shelter” 33,13,
+ Kan- 'to protect’;
dempani 'defending’;
+ bit- 'to be defended’;
+ kan- 'to defend’
damar ‘smoke’ — NP
demrat ‘progress, development’
70,17,
demrawi 'id.
demsani Co 'stern of a boat’
damoz EHB ‘as long as, as far as’
RAM 111
dan ‘grain’; v. danag — NP
dan Co, EHB 'up to, towards, until’
< da-am
dana 'until, up till’;
dankof{h) 'until, when';
dani esp. EHB 'still, for the
space of' 12.1;
dain 'for a while, whilst’
den Ra, only in har den ki
‘'whenever’
din-, dirta ‘to tear, rip’ {tr.):;
v. dirr-
din 'religion, faith’ — Ar/NP;

dini ‘religious’
don Ke 1} 'light plaster for walls’;
2} '‘perfume’
denil ‘loaned miflch animal’; 73,81;
cf. Br deri; v. deri
dinabo Ra "'midwife’
dani¢ik 'a perfumed gum used to
dress hair’; v. jawzbak
danick ‘ispagula
dund ‘injustice, cruelty’
dandame ‘for an instant, in an
instant’ 42,16; < dan-dam-
danag 1) 'a grain';
2} "a boil;
3) ‘bait for a trap’;
4) ‘fruit stone’; v. dan
danag 'wise’ — NP
dang 1} "horsefly’;
+ jan- "to bite, sting’;
2} 'boundary, border’ — Si
dang ‘type, aspect, sort’ — NP;
dangdar 'one who shoulders
responsibilities’ RAM, 285
ding 'huge, powerful’
dung ‘bottle’ — Si
denga Ke ‘still, yet' 1,50; 1,121
< da-ingd; cf. dengt&
dangalo ‘brave hero’ 62,4
dangar ‘'what or who tears, rips; a
ripper’ 55,8
dengta Co 'hardly, just then, when’;
< da-ingata; v. angata, dengd
dank ‘a tiny grain' DS 2,48; v. dan;
dankd 12,9 ‘rough fried wheat’;
danikard ‘until, as long as’
donali ‘flute with two pipes’
< do-nali
dansarda FHB ‘at last, finally'
danifjoi ‘knowledge-seeking’ — NP
dantan ‘tooth’;
dantandor ‘toothache’;
EHB datan, ditan
dantanpad 'metal tooth pick’
donaw ‘tangled
dunya 1) 'world’;
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2} 'wealth’ — Ar/NP;
cf. dugnya
danz "dust’;
danzaw ‘dusty’
danz-, danzita 'to stir up dust’
dap 1} 'mouth’;
2) "a pass through hills’;
3) ‘trouser ends’ 69.42; old LW
< NP
dapa postpos. 'on, upon’;
+ fan- 'to boast’;
+ dar- 'be silent],
+ day- 'to put on, apply;
dap band kan- 1} 'to promise’
{AfRal;
2) 'to make dumb {(with a
charm)’
dip ‘middle finger
diip-o-siicakiye ‘agarbatty, incense’
14,65
dapbo] 'breakfast’
dapdar ‘talkative; evasive’
dopaymen ‘twofold, of two types
70,8
dopan Co 'meeting of two boats at
sea for the exchange of
information, news, etc.'
dapar ‘a mouthful, gulp’;
dopars 'id.’; cf. MV, 3
daprah ‘having passes {of a
mountain} 35,5 < dap-rah
duparka ‘in two lines' 47.17
daptar 1) ‘register, list;
2) 'society’ — NP
dopatt 'double length (of cloth)’
- Uur
dapawar 1} 'talkative’ {(Ral;
2} ‘quarrelsome’
dar 1} ‘outside(r)’ (cf. Gersh., 1962,
82-84);
2} 'door, entrance’;
3} ‘grain hopper’ 62,38;
4) dir 'door, house’ — Ar/NP;
dari{g) 'door, window, opening
in wall';

daran ‘out of doors’ — NP;

dar tank 'marrow valley’;

+ gej- 'to find, discover, look-
out'’;

+ San- "to reveal’;

+ bar- "to defend; pass through,
get through, pass a class {in
school); to swallow’;

+ kap- 'to come out, arise,
issue’;

+ ay- 'to escape’;

kan- 'to put out, reveal; to

get out’;

sar— ‘to protect’;

bii- 'to appear, be revealed’;

ar- 'to produce’;

¢in- 'to choose’;

darad ‘out, outside’;
+ kags- 'to pull out’
+ raw- 'to get out, go out’
+ kan- 'to confess’;
+ ba- 'id.";
dar pa dar 'scattered’

dar-, dagta 'to possess, hold; stay:

protect’ — NP

dar ‘wood’ — NP

der ‘long, long-lasting’ — NP:

deri "lengthy, long’;
derdn ‘long afterwards' 1,38

dir-, dirta ‘to tear, rip' {intr.}; v.

dirr-, din-

dir v. dar

dor 1} 'ache, illness’; DS 4,156

‘wounded’; DS 7,118 ‘pained,
it

2) “earring’;

3) "hill torrent’ (cf. place-name
Sutkagen Dor);

dorok 'one who is ill, a patient’
67,11;

dori 'ache, aching’

dor-, dorita "to ache, hurt’;

doren-, dorenta DS 7,230 "to
cause pain’

dar ‘far’; EHB, Ceo dir; Sa diir;

+

+ o+ o+ o+
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+ kan- 'to remove, destroy’:
diri 'separation’ 40,17
dara 1) ‘medicine’;
2) ‘gunpowder’ — NP
drab 'a wild grass, used as fodder
— Lhd
darbya 1} (adv.) ‘out, off’;
2) 'get out!
dri¢ 1) ‘style, mode’;
2} 'meeting’; cf. T MV, 32, dred¢
rather collision’ ?
dri¢~o-war 'exact turn’
darita ‘window’
draék 'tree’; Co drac, Ra drack, Ke
drack; EHB drésk, darask
drugk Ra 'sparrow’
dard 'pain’ — NP,
dardi ‘'bored, tired’;
+ bi- 'to be bored’;
+ kan- 'to bore’;
dardanak 'full of pain’ DS 1,147,
+ war- 'te help, assist” (AfRa)
drad 'rain, rainshower’ 37,12; 58,34;
darad RAM, 263;
dradi 'in a shower’ DS 1,88;
DS 7,353
duriid 'praise, benediction; prayer
449 — NP
dardara ‘from door to door' DS
3,267
dardwar 'kind, sympathetic’
< dard-war
deridani EHB "a long time ago’
drog 'lie’; aiso darog, cf. drol
— ¢f. NP dargy:
drogburr 'liar' DS 1,63
dargah 1) ‘presence’;
2} ‘council® 45,5;
3} ‘mercy {of God) 43,4
diirgind ‘telescope’
dargat ‘period, duration’;
dargatd (EHB) 2,8 'in the
meantime’, cf. dargatta
dregaten "oh! let it not be that ..
17.9

dargatta ‘in the meantime’ 10,5; cf.
dargata
daray EHB ’'space, room'
drah-, drahit ‘to shjver' 11,4
droh 1} ‘fraud’;
2} ‘trickster’ 35,9;
3) ‘oath’;
drohig 'fraud’ 50,36; — IA;
for 3} v. To640: Lhd drohi
‘oath’, draha 'dishonour’;
+ bd- 'to implore, beg’;
+ day- 'to swear by’;
tard drohi-int 'l beg you' 35,1;
Kurane drohi {(droh-i) dat
‘the} swore by the Qurian’
druh-, druhita ‘to betray'
durah also draha, draah: Co, Ke,
EHB ‘healthy, well; entire’;
Ra driawa, dura, drwa, EHB
also drih; v. St. Ir., 37;
durahi ‘health, welfare’;
Ra durai 'safety’; drwai,
drwahi
dura, drwa, drwih (Ra) ‘safe’;
AfRa drawa
nadurah il
darahi, drahi 1) ‘promise; appear-
ance’; (tryst} 43,3;
2) 'rendezvous of a raiding
party' (EHB} — Lhd
drihii ‘a cheat, fraud’; v. drof
drikeg EHB "thumping’
drahkag ‘beating’ DS L,131; ‘trampling
of horses’ DS 2,152
drahkahi "throbbing’ 33,14
darhal ‘in this time' DS 1,237
drahmadan "larder
drihaw 1) ‘fright, frightened';
2) 'scream, shriek’;
+ kan- 'to frighten; to awaken
roughly’ 36.,3; 37.3;
+ gir- 'to start up from sleep’;
Br drihaw
draj ‘long; outstretched'; EHB draz;
draji 'length’



40 droj - drippag

droj ‘weld, join’;
+ day- 'to weld, join two
metals’
darfa{g) ‘rank, class’ — NP
drajband ‘ribbon used to tie
swaddling cloth’
darijang "aggressor's attack’
RAM, 127
draki ? 'wild grapes’ 41,12
darak~, darakita ‘to bellow’
drokda EHB postpos. 'with regard
to, concerning; on’ 12,57
drokan EHB 'a bit, a little’ 12,22
darakk ‘discovered, traced’;
+ Jan- 'to discover’
drikk 1) 'a leap, jump; name of a
horse-pace’;
2} ‘pitapat (of heart)’; also drik;
+ day- 'to leap’;
pa drikkta) 'in jumps’
drikk-, drikkita 'to jump’
darkar 'useful; necessary’
darkar ‘carpenter’
duraluk ‘substance used in
perfume-making' 69,122
dram ‘'large tear drop’ 64,62
drimb~, drimbita 1} ‘to sound
loudly’, of drums;
2} 'to yell, roar’ of persons;
DS 3.271; DS 2,2; RAM 13¢;
drimbitag 'drumming noise’
DS 2,142
darmulk ‘abroad'; v. dardnmuik;
darmulki 'foreigner’
dramm 'long heavy necklace' 69,110;
also dramb;
drambgwar ‘long necklace' 31,51,
drammgwari 'id." DS 1,198; DS
7,122: 'garlanded’
darman 'medicine’ — NP
darmandag ‘wretched’
drin, drinj ‘rainbow’;
dron (not drim; Ke, La, Co;
Co alsc drinuk;
driin Sa; v. St. Ir., 38; cf. Pht

dron
darandeh 'banished, banishment’
mainly EHB
daraen- v. darrden-
drang 1) 'large hizakk {q.v.} used for
lasi or butter’;

2) 'water channel in mountains’
cf. Br drang 'precipice’; Br
bidrang "water- shed’ both
probably LWs < Bal; cf. NP
zarang, OP zranka-;

3) EHB ‘boulder, stumbling
block', RAM, 197

drungt 'tripod stand, set over a
baby as a protection, covered
with a lep' {(g.v.)

drangbwrr ‘protection against harm
for women in childbed’; v,
drang 1)

drangdar ‘frame upon which a
drang hangs' DS 7,35

drangwar 'garlanded’ DS 5,11

darangaz ? ‘less severe, painful’ 9,3

dranj-, dranjita, also dritka 45,10
‘to hang up' (tr.)

daranmulk ‘banishment’; v. darmulk

dranni "a sweet-smelling plant’

DS 1,42; cf. Br drann

dranaw ‘a sweet-smelling grass’
64,41

dranz-, dranzita 1) ‘to drip;

2} 'to walk with a jerking gait’
65,90

dranz 'a sprinkle’;

+ day- 'to sprinkle’

drap EHB ‘equipment’;
drap-o~darag 'containers,

vessels' 17,7 (EHB)

drip-, dripita to caper about, jump;

to thump, slap’ 31,8; 32,43; v.

drippag

dirpahm Co 'the far-understanding;
God' 32,23

diirpand Ra, Ke 'far-stretched’

drippag ‘knocking, tapping;



drapsnak - duskis 41

thumping’; <f. drip-
drapinak Ke 'shining’
dire-, dirrta; Co dirrita; 'to tear,
tip up’ itr.}; v. dir-, din-
durr ‘pearl, pearly; a pearl orna-
ment worn in the ear; good,
fine' — Ar;
durdin “pearl-collecting’ (for
durréin)
durr-, durrita 'to take courage’
darrah ‘mountain pass'
darraen-, darraenta 'to say, utter;
reply’
durs ‘all, whole’ 14,85; v. drust
dris 'dancing, esp. at weddings and
other rejoicings, with shouting
and yelling’
dirsar 'distant water sources’;
45,40 Co dirsarr
drassam Ra ‘'goats' hair’; cf. Br
drassam, perhaps a LW < Bal
drust 1) 'all, whole, entire’; also
durst, durs;
2) 'known, recognised’ — NP
dre#i 'dress uniform’ — Eng
dro& 'cut on sheep, goats’ ear, as
identity mark’
drus-, drusta v. druds-
drasgk v. drick
dro3um ‘features, face; character,
nature'; cf. Br drosum
dradimp ‘noise of a camel on heat:
a chewing and groaning’ 31,8;
driisap 36,17
dar$in EHB ‘tent-dwelling nomads’
< NP *dar-nisin "dwellers
outside’
dara&p, dragp 1) ‘adze, awl — NP;
2} 'shine’ (Ke, Co}
dru& ‘grinding, a grinder
druss-, drus{g)ta, drussita 'to
grind” (tr.}; also durf§-, dursta,
dursdita;
MYV, 33, drus-; cf, perhaps Av.
drusta-

drot, durot ‘ceremonial kiss, on
forehead, hand";
+ day- ‘throw a kiss' DS 6,99;
¢f. Br drot; NP durid
doraw ‘metal stirrups’ DS 4,175
daraw ‘distant’ < dir-raw
derawdan-, derawdanita 'to spread,
disperse’ (tr.)
darawandi EHB ‘coming from
outside’ 12,124; < dar-rawandi
darwar ‘equal, peer' 51.28; 23,16;
darwari 'id.
darwazag ‘door, doorway, gate;
pass’ — NP
darya 'sea, lake; {(rarely) river
48,2
dirzanag far-seeing’ <« dir-zan-
darazank ’she-goat which neglects
her offspring’ '
dar 'a gallop’;
+ jan- 'to gallop’ 31,2
dar-, darita 'to fall off (a wall,
etc.)’
dari ‘forehead pendant in the shape
of a round coin showing sun's
rays 69109; 47,37
dir 'dust’ — Si
derid 'borrowed milch animal’; v.
deni; cf. perhaps T 6877
darko ‘a scolding’;
+ day- 'to scold
daraw ‘impatience’
das 'sickle’ — NP
des ‘country’ 67,97 — Lhd
dos{o) 'borehole; gap'; cf. Br dos;
doscen sing, also dosoen koh
‘passage through a rock
barrier’
dasag v. dask
dasguhar v. dastguhar
dasgatt 'busy, engaged’ <« dast-gatt
dask 'thread, string'; aiso dasak,
dasag; <f. Br dask
duski¢ v. duksié
duskis v. duksié
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dasmal ‘handkerchief’
dosarp "a shed in a date garden
with a roof supported by
eight poles, used for storing
dates’
dass—-, dassita 'to throw (in
wrestling)’
dast 1) “hand’;
2) ‘stool, bowel movement’
— NP;
miillden- 'to shake hands’;
ay- 'to get, obtain’;
kap- "to obtain by chance’;
day- 'to deliver’;
raw- "to escape’;
band- 'to show respect; to
plead’;
dast-o-dema + kan- 1) 'to make
obeisance’ DS 6,43;
2} 'to prepare for prayers,
wash';
daste dol 'forearm’;
dast-o-drot ‘shaking hands and
kissing upon meeting’;
dast latt 'walking stick’;
dast man dast + kan- 'to swap’;
dast pa dast + kan- 'id’
dastia 'immediately’ (AfRa) — NP
dost ‘friend; lover (male and
female} — NP;
+ kan- 'to fancy, like';
dosti 'friendship, love’;
+ kan- 'make love",
+ gon kan- 'make love to’
dosuti ‘embroidery in red on
yvellow cloth’
dastbandi ‘an appeal’; v. dast;
+ kan- 'to appeal
dasteband ‘wrist’
dastbastag ‘servant; slave’
dastbastaganti 'efficient’
dastdem 'wave of the hand DS
4,179
dastag 'handle’ — NP
dastguhar 'bridesmaid; handmaiden,

R T S

girlfriend of a girl’; also
dasguhdr. dazguhar
dastgir ) 'handle’;
2) 'arrest{ed)’;
3) "help’ MV, 33;
+ kan- 'to arrest’;
+ bii- 'to be arrested’
dasthork 'empty-handed’
dastuk ‘farm field worker; servant’
dastkond "sowing a crop by
manual labour’ 'hand-hole’)
dastkatt 'signature’; cf. Kab Prs
dastxatt
dastanag ‘narrative song’ — NP
dastiink ‘a bracelet of coloured
beads, worn on the wrist;
beads threaded for a bracelet’
dastpa¢ ‘untied, freed’ 56,41
dastpag "towel’
dostwa ‘well-wisher’; cf., NP
dost-xwah;
doscwahi ‘friendship’
dastxatt v. dastkatt
dod-, dusta 'to milk’
do& 1} "wrinkle” DS 7,28;
2) ‘udder’
dosi 'last night’
didag ‘snake; lizard’; cf. Br ddsa
dusk, dudkid v. duksi¢
dugmin ‘enemy, foe'; also duimin;
dusman < dus-nam;
dusman < NP
dast ‘desert, barren plain; plain, as
opposed to mountain’ — NP
dasta ‘living-in woman servant’
(Ckept, held’) 17,6
distar ‘affianced person’ (now male
or female), although orig.
female; cf. MV, 33, distar
dasSatt ? 'threatened' 48,40
diit 'smoke’
datgipt ‘business, commerce’;
EHB dadgipt, dasgipt
dotaki ‘double wheat stalk, just
sprouting’ 73,86
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diatuk 'incense’; v. didt

dutal 'two-layered, doubled, folded

dutuk v. duttag
duttag 1) ‘daughter’;

2} 'doll’; AfRa dutag, Ke
duttuk; cf. Br duttuk ‘doll,
eye-pupil’

dotipai ‘shortened hal ceremony'
dawa ‘quarrel, fight' — Ar/NP;

+ kan- 'to quarrel, fight’;

dawadar 'plaintiff’

diwal ‘'wall’ — NP
dawlat U} 'wealth’;

2) 'farm animals’;

also dolat, dalwat — Ar/NP

dawan ‘tether for the forelegs of
an animal’

dewan, diwan "assembly, meeting,
conference’ — Ar/NP

diwanag 'med, insane’ — NP

dawar 1} 'abode, place’;

2} 'shippen’;

diwar 'threshhold, fence’;

+ nind- "to await’

dawr 1) 'mast of a sailing vessel;

2} 'riches’;

dawri ‘prosperous’;

3) ‘rushing, springing’;

+ kan- "to jump’;

4} ‘around, about’;

+ day- ‘throw away, out;
to mix (colours)’;

+ ar- ‘to bring quickly’;

+ ba- ? 'to be gone' 69,17;

5) 'name of a horse gait’

DS 5.83;

6} ‘age, time, period' — Ar;
dawr-o-bari ‘age, period’

dwarag ‘again, a second time’;

dwarana 'again’ 69,96

dawran ‘period, duration’: v. dawr
— Ar

dawrang ‘progressive’ DS 1,8

dawat ‘feast’ — Ar/NP

daxil ‘inside’ — NP;
+ bii- 'to enter'

duxtar ‘daughter, girl' — NP

dayi, dal ‘'midwife, nurse; wetnurse;
woman attendant’ — NP {< lA)

day-, data ‘to give'; for stems, v.
Dialect Notes

dayak 'red wheat'

daym ’‘continucusly’ — Ar;
dayma 'forever, always, ever’

dayn 'a severely infectious disease
{smallpox, etc.) which is
caught once only’

dayar 'country, homeland’;
divar DS 1,46; 70,16 — Ar

dayrag 'a large tambourine’ DS
2,142

daz- (in cmpds.}; v. dast-

daz-, dazita 'to brand, mark (an
animal)’; v. daZ-

daz v. danz; cf. Br daz

dazag ‘branded, wounded’; v. daz-

dazgatt 10,5 v. dastgatt

dozak ‘hell’; v. dajik — NP

dazmadat ‘helper’ < dast-

duzman ‘string (of pid’; v. dasag

daznawaz EHB ‘ablutions prior to
prayer’

dozwahi ‘friendship'; cf. dosewsdhi;
dozwah 64,78 'friend’; RAM, 216

duzz 1) ‘thief’;
2} ‘sneak-disease (a class of

illnesses)” 14,42:

duzzi ‘secretly” 74,4

duzz-, duzzita "to steal’;
duzzataig} ‘robbed’

daZ-, daxta EHB 'to brand, brand-
mark'; v. daz-

duiman 'enemy, foe'; v. dudman

duiux v. dajukk
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A

dat EHB ‘'race’; RAM. 72; v. zat; a
spelling pronunciation, due to
the habit of spelling z in EHB
writing with Ar z

DH

dhubb-, dhubbifa EHB ‘to heobble’
12,105
dhudar EHB ’'at fauit, to blame’
12,49
dhakk{a) EHB 'blow, strike, stroke;
big bang’ RAM, 177;
dhakke (EHB) 'a moment’;
dhak-ma-dhak
(dhakk-mi-dhakk) "time and
again': v. dakk, dakk; cf. Br
dhak; « Lhd dhakka
dhakar EHB ‘fear and trembling’
RAM, 57
dham-, dhami®a EHB ‘to dawn'
12,182 — Lhd
dhama& EHB 'happiness’ RAM, 49
dhura EHB 1) “always’ RAM, 108,
247,
2) 'from the beginning’
RAM, 140
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D

dabb "bird cage; birdsnare’;
dabbi 'small box, casket, tin’
- IA
dubb ‘sunken, immersed’
dabbar ‘calamity’ D§ 3,33
dabalen tar 'double rate telegram’

— Eng/NP
dobar ‘chest’; EHB 2,20: 2,244; 6,5
daéi ‘mature she-camel' — Lhd;

dacegi (adj.) 56,19
did 'stomach’
dod 1) 'bones, frame{waork)’
2} ‘weak’
didi Co ‘'gull, sea bird
dadd "solid, strong; hard’;
daddag ‘hard’ — Lhd dahda
daddari 'crystal’
daddaw ‘pony’ 66,84 — Si
didar-, didarita 'to grind (coarsely)
dagegi '‘cow’ — Si dhaggi
dagar ‘earth, {cultivated) ground’;
Br dayar, cf. Sistani NP
‘daghal’;
dagarjumb 'earthquake’;
dagardoc "embroidery in yellow
and red on blue cloth
dah-, dahita 'to arrive’ 50,31;
dahen-, dahenta 'to receive’
50,34
dah "alarm, information about war;
alarming news’;
+ dayv- 'to give the alarm,
inform’;
+ kan- 'to receive the alarm’;
+ war-"id.";
dahi 'informer’ — Lhd
doh 'sin, offence 2,2 — Si
dih, deh ‘country’; cf. Br déf;
— Si
doh-~, dohita 'to carry away,
remove’; DS 4,91 'to fetch’
dahkari 'chaltenger’ RAM, 207
< dah-

dahor "helpless’ DS 1,155

dihaw EHB ‘leopard’

dak ‘flat open land, dast; bare,
empty’ DS 2,107

dek EHB ‘like, similar to’

dok EHB 'clod of earth’; v. donk

duk Ra 'challenge’; Co dik; Sa dik;

+ day- 'to confront’ 56,48;

+ war—- 'to bump, be bumped,
crash’

diki 'pillar, arch'’

dakk-, dakkita ‘to hide’

dakk 1) ‘blow, strike; score (in a
game); encounter’;

2) 'ascendancy’ 70,23;

3) fence, premises’ 29,25;
‘group of houses around a
courtyard’; v. dhakkfa);

+ lagg- 'to encounter’;’

+ bii- 'to meet’ (intr.};

+ war- 'to collide with’;

+ %an- ‘to insist’ 68,26

dikk ‘lump’

dikk-, dikkita 'to start up’

dukk 1) 'iron comb used in
weaving';

2) 'difficulty, trouble' 12,86;
EHB dhukk(il, v. dukya — 1A

dukk-, dukkita 'te be closed’ (intr.}
dukkal 'famine, drought’; Br dukkah

< 08i, {Turner, BSOS 3, 223-27)

dukkalok ‘name of a bird' 16,27

dakkam ’‘curly’ 1,9

dakkaw EHB ‘side’ 12,3

dukya 'trouble, distress’ DS 2,51;
v. dukk; cf. Lhd dukh, Hi
dukhiva; v. Te375

dal-, dalita ‘to bite, to grind
coarsely’

dal "stony desert; talus, slope
covered with large rock

fragments; boulders’ DS 5.66;

7,194

dal 1) "huge’ {llJ dalag error for
dalag),



46 del - drewar

2) 'shield’ DS 2,242
del ‘rolling, a roll’ DS 2,107
dil 'size, shape, form; bedy' — Si;
dil-a-dawi 'appearance’
dol £} ‘bucket’ — Lhd (< NP ddal);
2} 'bent, stooped'; cf. Br dof;
3) = daw/! (Ra) ‘'manner,
method’ — Lhd daul;
dole 'somehow’;
daw{-o-dil "appearance’ 69,49
doli "dooley cart, a carriage used to
bring the bride to her husband's
house' 62,40 — Ur
dalag ‘half-baked grain, rice’;
MYV, 34, error for dalagen
(IV 64,2)
dall ‘group, party’;
dalfldall 'in groups' DS 4,97
dalli ‘flail’
dallen-, dallenta 'to bring together’;
cf. MV, 34, dalen-
delen-, delenta 'to roll (tr.}, cause
to pass’
dolan ‘ornamental neck pendant,
worn by women' 62,110
dalgah ‘having huge horns’ DS 6,99,
cf. daf 'husks’
domb, dom 'bard, minstrel; Gypsy
blacksmith’; cf. Br domb - Lhd
dom
damm 1} "cover’;
2) ‘old ewe' (MV, 34);
dammi, dami 'magazine cover’
dan EHB ‘low barren hills’
dani 'a certain time, a time’
danbarig ‘metalled, tarred (of
roads) 31,31;
danbar 'macadamised’; ? cf. Hi
damar
dand ‘fine; tax; punishment’ — IA;
+ gir- 'to tax, fine’
dind 'notorjous, disgraceful’
dind ‘corpse, carcase; skeleton’
DS 2,252; MV, 34, dund; Br
diind; v. dhond

danda ‘thick stick, club' — Lhd
danda
dandari large gold earrings’ 17,16
dang ‘sting, bite’; ¢f. Lhd dangg
dung ‘robber-gang; dacoits’ 64,88
dung-o-dar DS 2,104
‘plunderers’
denga EHB ‘altogether 12,146; v.
perdenga
dangar 'dry brushwood; a dry tree
branch’ 55,5 — Lhd dhingar
dangor-, dangorita 'to chill, make
numb’
donk ‘clod of earth’ Ra, Ke, Co, Sa,
La; EHB dék
dann ‘open area outside a settle-
ment';
danna ladv.) 'outside’;
+ dar raw- 'go outside’;
danni ‘foreign, foreigner’;
danni zarr ‘foreign exchange'
(neologism) 70,16;
EHB din 12,72
dapang ‘small hillock of earth (not
sand), higher than a sand dune’
1,1 11,3
dar-, darita ‘to collapse, fall down’;
cf. der, der-
der 1} 'tumbled down, collapsed’;
+ bil- 'to be collapsed’;
+ kan- 'to cause to collapse’;
2) 'heap’ DS 4,207; cf. Br der;
3) 'much’ DS 3,245 — Psht
{< IA)
der-, derita to fall off something,
tumble off'; cf. dar-
dera 'abode’ 39,23 — IA
dor 'pond, depression (filled with
water)' — [A
droh 'lie, falsehood’; Br droh — Si;
v. droh
deren-, derenta ‘to knock down
buildings’; caus. < der-
dritt-, drittita, drata "to fall’ — Si
drewar, draywar 'driver (of a bus
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or lorry) — Eng
dorya ‘striped muslin’
dass 1) ‘information’;
2) ‘directions’ DS 7,248;
dass-o-nisan 'address’;
3} EHB 12,164 'evident, clear
— Lhd das
dass-, dassita 'to inform, show,
point out’, cf. dass
diwalh) 'small oil lamp’ 67,85;
31,1 diwa — Lhd diwa
dawl v. doif
dawldar ‘well-shaped, graceful’
dawani 'a head ornament’ 69,109

DH

dhaba EHB '‘procedure’ RAM, 259;
— Hi dhab

dhak EHB ‘fear’ RAM, 287

dhond EHB ‘carrion’ RAM, 41; v.
dind

dhingar EHB "thorn bushes’ 12,162
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f- v. also p-
fida ‘sacrifice, devotion’ 37.12 — Ar

fikr-o-ganti EHB "worried thoughts’

fakat ‘only' — Ar/NP
fulan(a) 'a certain one, somecone’
— Ar/NP
fan 1) 'hem of a garment’;
2) ‘hearts {at cards)’
fann ‘craft, skill; art’ — Ar/NP
fann-o-kamal 'art skills’ 69,36
fants 'lantern’ — Ur/Ar/NP
(< Grk) '
fara 'like; upon’ — NP
firak ’'separation’ — Ar/NP
firar ‘fleeing, running away' 48,40
— Ar/NP
firat ‘cries’ 74,21; v. paryat
firaz 'up, aloft’ 44,6 — NP
fasl 'crop, harvest’ — Ar/NP
fasil 'consequence; child' — Ar/NP
fesan kanok ‘fashionable' 10,40
— Eng
fayda 'advantage, profit’' — Ar
fayl files, papers’ 10,5 — Eng
faysila, faysla "decision’ — Ar/NP
+ kan- 'to decide}
faysili tid.

G

go 1) 'horse race; competition, prize
race' — Si {« NP);
gotadi 'id.’;
+ tad- "to race horses’;
2) 'polo-ball’, cf. god, gobar
go 'with'; v. gon
gl ‘excrement’; v. gdt
gub ‘interior, inner’ DS 1,124
gabili Co ‘high water, flood tide’
gobi 1) ‘cabbage’ — Lhd gobhr
2} ‘discussion’;
+ jan- 'to discuss’; v. ghobe
gabb 1) ‘silver bracelet, about 10
cm wide, with a hinge' 69,110;
2) 'wheat, when knots appear
in stalks’
gubb ‘grief, woe' DS 5,48;
gubbgubari 'deep meditation,
gloom’
gubgub ‘sound of cannon fire’ 31,10
guban ‘opinion’ 10,9; v. guman
gobar 1) "winning’;
2) "horse which has won a race’
< go-bar, — NP
gubar 1) ‘mist, dust’ DS 3,116;
DS 7,169; 52,1 — Ur/NP;
gubari 'dim, dusty’;
2) ‘drunk’ 74,27
gabara ‘young man’ 67,72 — Hi
gobat ‘threshing with oxen’ — Lhd
gobat; EHB gowat
geé-, getka 'to sift’; v. St Ir., 44;
v. also gicin, gedin
gacé 'a small group’;
gacdag 'grouped together
DS 7,344 'dense’; 31,3 ‘dense
{clouds); 35,14 'crowded’
gicen ‘chosen’; v. gicin-
gedin 'sieve’; EHB gefin MV, 35,
gedin; also gisen; contamination
with gid¢in- 'to choose’;
< *wajif-ana-; v. also ged-
gi¢in-, gicinta, gi¢ita 'to choose,
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select’; v. gej-; v. St Ir., 44

gicen 'selected, elected’;

EHB gisen; nothing to do with
gec— 'sift’ {« *vi-é&ifn)-, cf. NP
Eidan, guzidan)

gicenkar ‘elector, electing’;
gicenkari “election’

gi&irr 'span, between outstretched
thumb and Ffirst finger';

gicer 69,99

god 1) ‘menstruation’;

2} ‘prize’ 66,48; v. go; also
cf. Phl gdy, Psht -valai

gud 1} ‘clothes, cloth’;

2) ‘headcloth of women’

gada ‘beggar’ — NP

geda 'world'; gedai 'foreign, alien’
= gedi. Old LW < NP; cf. NP
géeti, giti, Phl gétig, MMP
gvtyg; all learned words < Av.
gaéda-

gidi ‘coward; nauseous type’ — NP

godi ‘tady, madam’ 69,36; cf. Br
godi

gaddhar far-flung, distant’ 32,26

gaddar ‘traitor” DS 3,260; DS 3,354;
DS 6,15

gadg ‘a tender sprout l(of a plant}
DS 1,29; DS 1p.11

gidam Ke 1) ‘rainbow’;
2) "tent’; v. gidan

gedmahisk EHB ‘housefly";
< *get-mahisk; v. peda

gidan ‘tent covered with goats’
wool, usually black’

< *wjdana-; v. also gidam;

gidanuk MV, 35, li.e. gidanuk)
‘small tent’

godan ‘woman's breast; EHB
gwadan

gidar ‘difficulty’ 2,1;
pa gidare 14,108 'hardly at all’;
pa gidar 55,3

gidar ‘ford, passage’; MV, 35, gudar
{i.e. gudar): cf. NP guzar <

guddr; Phl widar
godir ‘wasp’; v. also gwabz;
< *wabdra-
gadurri ‘child's first step in
learning to walk’
gidisp 'span, between thumb and
littte finger';
Ra also gidist; gitinz 69,99;
Co gidisk; cf. Br gidisp, gidisk;
gidisp < *witaspi-, cf. Orm
jusp;, cf. Phl widest, NP
gidast, bidast; < *witasti-
gidagap v. digarsap
god Ra 'knee’
gud ‘escape’;
+ kan- 'to run away, escape’
50,29
gadi ‘cart’” < Lhd gadi cf. also Lhd
gada, Si pgadr, Hi gari '
gadd 'wild sheep, urial’ — 1A
gidd-, giddita "to be drowsy; to nod’
gudd(i), 'the following, the next,
again; the last’; 16,13 'final’;
Ra gudain); gura, guradn 'then,
thereupon’;
Co gudda 9,11 "afterwards’;
Ra guddind 'the remainder’
gudd ‘property inheritable only by
males; inheritance’;
guddwar 'property dealing, a
dealer’
gudd-, guddita 'to chop, cut up;
slaughter (of animals)’
gaddi ‘'middle finger
gaddo ‘a ride on the shoulders
{For children)’
gaddag fruit stone’; cf. Br gadda
— cf. Lhd gattak;
gaddage na 'a piece of date
mash’
guddsari ‘last’ 2,19
gudag 'name of a horse pace, a
jump’ DS 5,83
gadowad ‘mixed together
guftar "speech; warning; observation'
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— NP
geg ‘opportunity; state, condition;
method’;
mani gegad 'within my
competence’

gog ‘'a heavy silver ornament, hung
by a necklace in the middle of
the breast’
gug 1) ‘pitch dark’;
2) ‘dried mucus discharge’
3) owl'; v. St Ir., 43; — Lhd
ghugh rather than < NP
buh with g- for b-
gagarri 'fat-necked horse’ DS 2,241
gah-, gahita 1) 'to overcook’;

2} 'to rot'
geh ‘good, brave; chief, leader;

gih DS 5,62;

gehtir 'better’
gohi ? ‘circles’ 35,1; v. sargohi
gahgir ‘stubborn’ 67,73; 'recalcitrant,

disobedient’ DS 3,111; head-

strong' DS 3,42

+ bii- "to be awkward,

stubborn’;

+ kan- 'to baulk, refuse’
gihall-, gihallita ‘to drag, pull’
guhr ‘cold’; v. gwahr
gohar ‘gem, jewel’; v. gawhar
guhar ‘sister’; v. gwahar;

guharukk 'little, dear sisters’

45,35
gahw ‘pledge, pawn’
gaj 'spit, saliva; foam at the
mouth’ — Si;
gaj-o-kop 'foam at mouth (in
fever) 1,123
gel-, getka; Ra gefhlta; EHB gei-,
gixta;

1} 'to put, swing; to turn

towards; pour into’;

2} 'to miscarry, abort’;

3) 'to entrap’;

er gej- 'to knock down’;

dar gej- 'to find, sift out;

to look out’;
gon gej- 'to carry out, fulfil’;
man gej- 'to put on (clothes),
don’;
for 1) and 2}, cf. Av vaég-
‘swing’; contamination with
ged- "sift’ through the p.p.; for
a discussion of these words, v.
St Ir., 44
goj ‘salamander, large lizard,
iguana’; cf. Br gof
guj(a) AfRa 'where'; v. kuja;
gujamad 'whenever’;
gujanga 'id.’;
gujamadina 'whither’;
gujangir/go 'wherever, whither’
gujangiri 'whither'
gujo Co 'net for catching prawns’
gujjath) "hidden’
gilem ? 'world’ 37,10
gaJar ‘carrot’; RAM, 207 — Sj; also
Ke gazirk; ult. <« NP gazar
gok ‘cow, bullock; cattle’;
gokdaren 'shepherd, cowherd,
goatherd’;
goktahar Ke 'pitch dark’
gokal ‘all fours’ ?; only in the
phrase pa gokald ‘on hands
and knees’; cf. Br gokald 'id.
gokurt ‘sulphur’
gal 1} 'group, party; political party;
flock’;
2} glad, gladness' DS 1,27;
‘delight’;
gal-u-bal "delight, great joy’
gal 'speech, talk’ — Lhd gaih; v.
T 4068

gol ‘'mirage, fata morgana’ — Ar;
golistan 'place of mirages’
32,29

gol-, golita 'to wander about, run
about DS 2,144; DS 4.79;
Ds 4170

gul 1} flower, rose’;
2} ‘tovely, love' as first member
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of cmpds., gul-;

+ jan- 'to sew a floral pattern’;

gul-o-dranjuk 'name of a kind
of floral embroidery 69,95;

gul-o-erkass "embroidery on red
silk in seven colours, for a
bride’'s first night’
gali "gate, door' {< ‘gate frame in
wall’);
galaw, galo 'id.’;
gali galia 'in every place 29,14
goli “pill; ball, bullet” — NP
golo 1} ‘calF' (< Si goro);

2) 'a small striped bird" 73,26

gulg 'long curls, worn by men';

EHB gulalax 'long curls worn

especially by Maris’; also

gulalik, gulaluk
gilag 'complaint” — NP;

gilagdar “plaintiff’;

gilagdari "lamenter, lamentation’
14,20; 1,117

gulgul 1) 'mouth-rinse water, used
after eating’;

2} 'weeping, sobbing’ DS 1,140
‘sobbing, sobbing tears; full
of tears’ 37,9 — NP

guldhi¥ ‘embrace, embraced;
grappled together’

gall ‘cheek’ DS 2.32; DS 7,45; 11,4,
1,21, also guil

gall-, gallita 'to flee’

gallo "a fish’ 70,15

gilla ‘complaint’

gallol EHB ‘'{loaded} on the back’
129

gallag ‘wheat, wheat grains’

gulalak v. gulg

gallen-, gallenta caus. 'to chase
out” DS 1,89; v. gall-

gullar ‘colts, young horses' 56,11;
gulur ‘puppy’; cf. Lhd gullar

galim 1) ‘rug’

2} EHB ‘enemy’, RAM, 77

gulam ‘{male) slave’ — Ar/NP

gulmeh ‘fine, good pegs’
(< gul-meh)

galimant ‘precious’ 42,4

galen-, galenta 'to happen, occur'

gulur v. guilar

giladoni ‘complaint’

golutt-, goluttita 'to drink, gulp,
slurp’

gilawand EHB ‘complaint’ 12,171

galwar 'cheek' 39,25

galwar ‘conversation’; v. gal

galwar ‘tax-collector’ DS 5,62;
galwari 'taxes’

galay-, galayta 'to praise’; also Co
glah-, glahita 'id.

gam{m} 1) 'worry’ — NP;
2) Co 'small fish used as bait’

gam ‘pace, step’ — NP

gumm ‘lost’; MV, 37, gum — NP

gamb Ke ‘side, direction’

gumbud 'tower’ — NP;
gumbid 74.25; cf. gumud

gumud 1) ‘tower’;
2) 'leap’ — NP

gamgej 'stepper, strutter {of a
horse)’ 43.3; 54,4

gamgin ‘sorrowful’ — NP

gamguzar 'grieving’ DS 3,51 — NP

gamgwanz ‘long-paced (of a
horse); v. gwanz

gamjan 'quick-stepper (of a horse)

guman 'opinion’ - NP

gumnami ‘oblivion” 69,35 — NP

gimur-, gimurta ‘to wilt, wither
27.4; 712; DS 4,186

gumrah ‘rash, insolent’ 72,5;
RAM, 332 — NP

gumtan 'long pocket in lady's
blouse {about 40cm by 24cm)

gamwar ‘descended'

gamwari ‘aid, protection” DS 3,206

gamzur ‘sympathiser, friend’ 32,52;
< gam-zir-

gin 'life, breath, soul; nostril’
gin sart kan- 'to pant, gasp’
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DS 7,190
gon ‘with'; also go, gé:
+ day- ‘to overtake';
+ kap- 'to meet, attack’;
+ gej- 'to carry off’;
gona 'along with’
guni 'gunny sack’ — IA; cf. T14454
goni-
gonbag 'noise of thunder’ 50,18
genid ‘coriander’; also kinid; v.
Henning, As. Maj. 10, 1963,
195-99; cf. NP gisniz/kisniz
gand(ag) 1} 'stinking, bad, foul’;
2) 'wicked’ — NP '
gind-, dista Ra, Sa; dita EHB, Ke,
La, Co 'see’
gondot ‘packing needle, large
needle’ < gani-dod-; cf.
MYV, 39, gwandod
gondal ‘arrow’ 58.9; v. gondal
gandim ‘wheat’;
gandamen 'wheaten'
gindar ‘tent-framework made from
bowed laths, on which a tent
is stretched’
gand ‘constipated’
gand ‘croup’ {of a horse) — Si
gand-, gandita 1} "to patch, join;
mend’;
2) 'to cast one's lat with’'
gend ‘rhino hide, formerly used for
shields’ DS 1,69; DS 2,217
gando ‘large dam across a river’;
cf. Lhd gandha, Si gandho
gandit ‘crocodile, gavial'
gunduk ‘knee’
gandal ‘traveliers’ luggage, esp.
blankets’
gondal ‘arrow’ DS 2,214; v. gondal
gonag resemblance, shape, form’
DS& 3,325
gung ‘'dumb’ — NP;
gungap 'omen’ 50,35
gonagl 'immune {to disease)’;
+ ba- "to be immunised against

disease’
gongdan ? 17,22
gingir ‘killer (breath-taker)’
DS 3,341
ganj 1} ‘treasure’;
2} "happy’ 74.2:
3} ‘coriander’; v. genic¢
ganj ‘'much’ EHB 12,130
ganok 'mad, insane, crazy’;
EHB ganox — Lhd ganokh
‘fool, idiot" {unless Lhd is
LW < Bal)
gann ‘ring {usually in nose}' 69,109
ginnar-, ginnasta ‘to clothe,
decorate {?)° 39,4
gonap ‘picture, reflection’
ginri¢ ‘cold, catarrh’ {'nostril-run’;
+ bii- 'to have a cold’;
+ gir- "to catch cold'
gunas(k) 'sin, crime’
gan-, ganida EHB 'to take counsel,
deliberate’; RAM 195,202 — TA
gantri ‘thought, worry; cf. Br
garati
ganati, ganti ‘'worry’ 2,2; cf. Lhd
gantri, Si ganpati
EOoP _'prcme'; -
+ kap- 'to throw oneself flat’
gapal{l) ‘piece, slice'; 2,3 gappal;
EHB 12,41 gappali 'portion’;
— Lhd gapal
gapp ‘talk, conversation' — NP;
gapp-o-rapp ‘discussion’;
gapp-o-doengal 'id.";
gapp-o-gal pros- 'to reply’;
+ zfir- 'to accept, believe’;
+ jan— 'to converse'
gapp-. gappita ‘to bark’ DS 3,261
gappjall ‘word-mincing’ (a speech
defect)
gupt 'words, instructions’ — NP
guptan 'lower part of the long
pocket in a woman's blouse;
the long pocket itself’; also
pandol, gumtan, qq.v.
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guptar 'speech’ — NP
gre-, greta 'to weep';

for forms, v. Dialect Notes;

grevok Ke 'weeper

gar 1) ‘precipice, gorge'; v. gar;

2} 'mountain cave’; cf. Br LW
gar 'gorge’; cf. Av garada-
‘cave’

gar 1) 'lost’;
2} 'cave; hole in ground’; v. gar;
cf. Lhd gar ‘cave’
gir-, gipta ‘to catch, seize, arrest’;
for forms, v. Dialect Notes
gir-o-¢il ‘quarrel’ 71,11
gir-o-day ‘traffic’ {'take and give’);
Br LW gir-o-dei
gir 1} ‘'memory’;

2) 'grip, power; captive’;

giri 'ancient (remembered)’; v.
St Ir., 46

gor 1) 'wild ass, onager — NP,

2) 'grave’ — NP;

gordif ‘'red berry bush, Daphne
mucronata’; < “gaura-
‘whitish, red, yellow’; cf.
Psht yyara;

3) 'a reddish fish’ 70,15

giri 'loud weeping’; v. gre-
garib 1) ‘alien, strangelr};

2) 'poor” — Ur/Ar;

garibi "poverty’

gurab “ship’

gorband ‘tope fastened around a
camel's neck, held from the
saddle’ — Lhd

gurobar 'winner, winners' DS 2,144

goric¢ 'very cold north wind’; v.
ergwat, sargwat, jahlgwat;

Br LW goric

gard-, gardita 'to gulp down'
grad-, grasta 'to fry, cook in oil’

{intr.)

grad-, grasta, gradita 'to fry, cook
in oil; boil" (tr); < *vi-rad—

cf. Av rad- 7

gard-, gasta EHB gasta, garta
‘to walk, turn® — NP;
gard-o-tar 'going to and fro’;
gardani ‘revolving' 32,85; cf.
MYV, 38, and [211,14: ta pa
dummagi gastaj 'you wanted
fat-tail very much' ("you
turned to ...
gird 'round, around';
+ raw- 'to go about, around’;
+ kan- "to return’;
girdi 'all around, encircling’;
girdag ‘rounded, around’;
girdagen bagg 'a thick,
crowded herd' DS 3,458
girdo ‘name of an embroidery
design’ 69,97: {small circular
patterns, usually three in
nummber, vertically below one
another at the bottom of a
woman’s blouse, below the
guptan, q.v.)
gardig ‘revolving, changing;
ephermeral’ — NP
girdak ‘circuit’ — NP
gard 1) ‘dust’ — NP;
2) ‘dizzy’; also garddn — NP
garden-, gardenta 'to cause to
return’; EHB ‘to pass back and
forth; 2,14 ‘to get back, return’
gardin ‘neck’;
girden 69,97 — NP
gardian ‘the universe' 31,6 — NP
girodar ‘hindrance, conflict” 45,58
gorag 1} 'cool; cozy’;
2} ‘white, grey; fair' DS 4,146,
3} ‘praised’; RAM, 209 gordh
‘white, red (as skin colour);
white men, Europeans’;
Hi gora; v. St. Ir., 47; (BD, 47:
error)
gurag 'black crow’
gargar 'strange, odd’ 42,15
gurgur ‘of different kinds' 43,1
garag ‘heaped together’, mainly
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EHB: 12,14
gtih 1} ‘collarbone’

2) ‘'whine' 39,10: v. gre-
groh ‘a race, racer’ DS 7.58; DS

7,125
giroh 'small shepherd's pipe’; cf.

Br giraw; v. giraw
grohbar 'winner’ DS 6,118; 'winning'

DS 7,105; v. groh
grihag ‘tuning pegs of a dang’

{q.v.}
girJa EHB 'taken prisoner, prisoner’

12,50
gark 'drowning; destruction’ =

Ar/NP;

+ kan- 'to destroy’;

+ bii- 'to be destroyed, ruined’
gurk ‘wolf’; also gwark (Co}
girok ‘flash of lightping’; cf. Parth

wrwd
gurak 'sea shell
gurkask "wild yellow dog. smaller

than a hyena, eats carrion’
garm ‘'warm’' — NP
gram ‘man-sized bundle of grain’;

v. St Ir., 49
giram ‘forgetting’;

+ kan- 'to forget’;

+ bi- id”
gorum ‘herd of cattle’; v. gorwam

cf. 8i goramu, Br garum,

gorum
grumdag 'a blossom’
grampag ‘prickly heat’
grampuk 'smallpox’; Ra grumpag;

Ke grimpuk
garmsel ‘Afghan Balochistan' 69,74

— NP
garmsar ‘irritable’; < garm-sar;

+ bfi- 'to be irritable’
garmentap ‘typhoid fever; plague’
gran 'heavy, costly’ — NP;

gran-naz ‘precious-graceful (a

girl’s name}’
girin 'knot’

garané, gran¢ 1) ‘tangled (of hair)’
DS 4.191;
+ band- 'to be tangled;
2} 'a knot; pouch’
gruné-, grundita 'to squeeze’
grand ‘thunder’;
grandok ‘thunderer’ 31,17
grand-, grandita ‘to thunder’
gurdnd ‘young ram’; DS 1,23
‘mountain ram’;
gurdnduk ‘'ram, up to 6 months
old’
gurind-, guriindita ‘to mutter 68,5
gurunakl ‘insolence’ 72,3
granz 'nostril’; cf. Br granz,
granzi '‘nostril ring' 17,16
grop 'crowd 44,97; cf. NP gurdh
garr ‘mange’;
garri ‘'mangy, bald'; cf. Br garri
garr-, gaitita 'to roar, bellow’; v.
gurr-
girr 'a trail made by something
dragged’;
+ bi- "to be dragged’;
+ kan- 'to drag’
girr-, girrita 'to pull along, drop
off’
gurr-, gurrita ‘to roar'; v. garr-

— NP

girarl ‘notice, attention’, RAM, 94,
< gir-ar-

garrok 'a bald man, baldness’; v.
garr

gresag 'jungle’
girodk, rodk 'a shine’ DS 2,149,
girod 'sparkle’ D§ 5,131
gursani Co 'prow of a boat’
gart-, gartita 'to belch’
garot ‘'wretched' < gar + 8i -ok
cf. bahot
giraw ‘flute, pipe’; cf. giroh;
Parth grww;
+ jan~ 'to play the flute’
gorwian ‘cowherd’; of. gorum
garox EHB ‘'neighing’ 62,25
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gurz ‘a club’ — NP
gar ‘'precipice, chasm’; v. gar
gar-, garita 1) 'to know as,
estimate as’ DS 3,212
2} 'to make, fashion
{metal or woodwork)' — Lhd
ger 1) 'busy’ 10,5;

2} 'shippen’
gor-, gorita 'to be frightened — 1A
gur EHB 'flight, fleeing’
gari ‘train’ — Hi
gari ‘clock, watch; hour — Hi
garo 1} Ra 'cooking pot’; Ke, Co,

EHB garaw — [A;

2) 'a group' 12,7
gorl 1) 'a marble’;

2) ‘eyeball’ — 1A
goro ‘troop of horsemen'; v. ghoro;

goraw ‘id.’
gardin ‘edge, border' 66,16
gargari 'senseless mutterings’ 17,12
garh 'deep hole, pit’ DS 3,63 — Hi;

DS 5,55 'deep’; v. gar, gar
girik ‘bundle of spun wool
giren-, gérenta ‘cause to be kilied

{in battle) D§ 3.23; 56,52 'to

break’
garinbok 'echoing, yawning (of

chasms}; DS 3,218 ‘thundering’
garapen-, garapenta 'to gulp down’
gurr EHB ‘running away, fleeing’

+ kan- 'to flee away' 12,71
garti EHB ‘return’ 12,64; v. gard-
gerit-, geritita 'to cut to pieces’
garatti ‘worried, anxious; anxiety,

worry' 9,2
gas-, gasita 'to yawn'; v. gwans-
ges female kid, older than $anik

{q.v.), younger than gi§ {(q.v.);

cf. Kd gisk 'female one year

old goat’
gesi, geso 'lock of hair, tress’

45,16
gis mainly Ra "house’; AfRa often

P H

gis dapi 'door of a house’;
gisgol "slut’

gisar, gasar 1} ‘'mistake, oversight’;
2) 'died, disappeared’ 9,10

gisart 'sigh, groan’

gass—, gassita 'to wear out’ (intr.)

gissid ‘coral, stone'

gist mainly EHB ‘twenty'; cf. bist
LW < NP

gista ‘separated, apart’ 1,66; DS 5.9

gastar ‘young female cow before
her first calf

ges ‘'more’; gess 7.1;
gesi "plenty’;
+ kan- "to add’
cf. Gersh., 1964, 188

gis-, gidita 'to untangle, straighten
out’

gi§ female yearling kid’

god 'ear’ — NP; goi (Mayer, Eng-
Biluchi Dict., 59) is a ghost-
word;
gose narmi 'earlobe’

god-, goSita 'to listen’

gud~-, gudta ‘to say, tell'; v. gwas-;
gude zanan ‘it was as if, you

would think that ...) (Co, Ke)

gusad 1) 'loosened, opened’
2) ‘efficient, able, quick’;
3) ‘capacity, talent’;
pa gusad ‘efficiently’ DS 7,23
gusad gusada ‘quickly' 12,15;
+ kan- 'to hurry up’

godak ‘corner’; of. NP giasa

goskur ‘eardrum’

gosSum DS 3,177 ? ‘army, croewd’
cf. NP/T gosun

gidaen-, giSaenta 'to settle a
dispute; explain’; v. gicen

gosdn 'shawl’; also gusan 'woman's
headcloth’;
gosan-o-jig "headcloth and

bodice' DS 1,136
gesin v. gedin
gigen-, giSenta 'to sort out, settle
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a dispute'; v. gicen-, gisaen-;

DS 1,231 'to decide’
guin Ra ‘hunger’;

gusnag Ra "hungry'; v. guim,

cf. Sogd "win-ty, Psht wagai,
Phl giirsag, NP gurusna, etc.
gast 'patrel, round; time";
EHB gastanya ‘'on guard’ — NP
gost ‘'meat’; also EHB goid — NP
godtag 'eye cataract’
gustin ‘saying, statement’; v. gus-
guitank ‘speech’; v. gus-
gedtir ‘'more, the majority’; v. ges
gistar ‘a shrub, leptodenia spartium’
gat 'doubt, suspicion’; cf. Br gat;
gat-o-guman 'expectation’
gat ‘copulation’; ¢f. NP gadan,
+ day- 'to copulate'
get ‘wiltow’; EHB ged
gedisk, pedisk EHB 'myrtle’;
gedgazz 'a kind of tamarisk’
get-, geta 'to swallow’
git ‘'mud; excrement’; Co git;
giitgazz 'a kind of tamarisk’;
gitmakisk 'housefly’

geta¢ AfRa female sheep aver
one year old’

gotk 'strand of hair’

getal "amused, entertained’;

+ bii- 'be entertained';

+ kap- "to entertain’
gutala ‘early morning mist’
gitinz Ra; v. gidisp
getisk 'bog-myrtle, sinetta’
gutt 'thrust, poke; a blow, hit" 27.3;

+ day- 'to poke in’; v. yutt; cf.

Br yut; — Si ghuta "prick,
stab’

gat 'lacking, needing’

gat Ke, Co 'guard duty {military)’

— Eng;

+ dar- 'to do guard duty”:

+ bi- 'to be on guard duty
got 'threshing, crushing’
got-, gotita 'to thresh, crush’

gatur, gatir ‘male lamb, older than
gwarak {(q.v.), younger than
gurdnd (q.v.)"; also Ra gottur
gatt 1) EHB ‘inaccessible place;
mountain pass’;
2} 'squeezed, caught; busy’;
cf. Br gat;
+ kan- 'to pen in’;
+ gir- "to catch’;
+ day- 'id.
3) Ra 'bitten, bite’; cf. Br gat
gutt ‘throat, voice; tone of voice;

neck’;
gutti ‘a tight necklace, choker'
69,100,

guttgir ‘choking, choked'’;
AfRa gut; cf. Br gut — Lhd
gatta
gutto _'strangled'; cf. Br gutto,
+ day- 'to hang {a person}’; v,
gutt
guttag ‘kidney’
guttgirokay 'choking’ 1,45
guttuk 'drop of water'
gwabz 'bee, wasp’; EHB gwamz;
if < IE *wopsa-, then we
should expect Bal *gwaps-;
more likely old LW < NP, cf.
Phl wabz, unless Ir had *wabz-
already (cf. Av vawZaka-)
gwac 1) 'hen, chick’;
2} Co, EHB ‘buffalo calf’; Co,
Ke gwask; Sa gwask; cf. Br
gwad; early LW < Si vach,
with va- > gwa-
gwaci, gwahadi ‘commeodities
exported for exchange, barter,
by a camelman; camelman
trader’ 64,36; 63,16; Br gwady
v. Morg., NTS12,265
gwadini ‘really, truly, certainly’
gwadgir ‘'window’; v. gwatgir
gwadil ‘coward’ < *gwat 'bad’ + dil;
¢f. NP bad
gwadandin “caper plant” (udder-
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tearer'};
godandin 'id.’
gwodar 'wasp’s nest’
gwafd EHB 'cold’; v. gwaps
gwag, gawag ‘hookworm {the
disease)’
gawyal EHB 'madly proud’ RAM, 222
gwah 'withess';
+ kan- 'to display, show’;
gwahi 'witness’
gwah-, gwahita ‘exist’ 14,29
gwahadéi v. gwadci
gwahar ‘sister’; also guhar, gohar,
gwar, v. St Ir., 52 for a
discussion of the various forms.
gawhar, gohar ‘gem, jewel' — NP
gwahr ‘cold, frostbite’; EHB gwahar,
guhr; probably LW <« Khet
vahor, cf. NP barf < vafra-;
unless < "Median’ *wahr-; v.

Juht

gwahari tap 'typhoid fever’
1,123,

gwahrik, gwérik ‘icicle, ice’; v,
bohr

Gwiharam n. prop.; cf. NP Bahram
gwaj-, gwatka 'to root out, pull
out’; cf. OP a-wajam
gwajeja 'half-cooked’
gwakk 'spur, prick’ DS 5,138
gwakk-, gwakkita ‘to bark' 73,30
gwilado& 'packing needle’;
< gwalag-doé
gwalag ‘large woollen sack, pack
saddle’; hyper-Persianism, with
gw- for b-; cf. NP bala
gwalahi ‘one hundred seers’ DS 2.,7;
‘one and a half gwalags
gwam Ra ‘opinion’;
mani gwamai 'in my opinion’
gwalm ‘pool of water left in a dry
river bed’
EwWam ‘companion’
gwamii 'small plant used for soap’
gwamz 1} v. gwabz;

2) 'bit of wood in a camel's
nose, to which the rein is
attached’

gwan 'wild pistachio’;
gwan-o-potax ‘camel
decoration’ 64,45
gwan ‘strong’ 28,3
gwand "small, young; short’; v.
gwand,
gwandi 'young chap’;
gwandad ‘shortness’, v.
St. Ir., 55 and T9N24 banda-
gwando 'oath’
gwando& ‘large needle’; v. gondoc
gwand ‘short; short in stature’; v.
gwand; cf. Br gwand;

gwando 'baby, small child';

gwanduk 'id.’;

gwandentaruk 'very smallest’

gwang ‘date sucker, sapling’ DS

1,66

gwanj-, gwanjada EHB 'to call out’;
v. St. Ir., 56 < gwank-jan-
gwanjak ‘wild pistachio gum’
gwanjan-, gwanjata v. gwanj-
gwanjisk ‘sparrow’ EHB; also
gunjisk; junjisk, kinfask; cf. NP

gunjisk, St. Ir., 58

gwanik ‘shrub, leaves of which give
a green dye’; cf. Br gwanik,
gwaniki ‘green’

gwank ‘call, cry’; MV, 39, gwak

(misprint for gwak); NP bang;

+ fjan- 'to call out’ St. Ir., 57

gwanko 1) "a caller’;

2} ‘a jinn who calls out names
at night’

gwankéek EHB 'shouting voices’
gwanzlag) 1) 'a swing, swinging
cradle’;

+ war- 'to swing to and fro’
{intr.);

+ day- 'to swing’ (tr.)

gwanz Ra 'distance from finger tip
to finger tip with arms out-



58 gwap

stretched; fathom’; v. also
gwaz

gwap Ca, Sa, La ‘'mat of reeds for
stranding fish after a flood’;
v. foll.

gwap-, gwapta 'to weave; knit’;
Frye, 1961, 49 gives Co kapt,
very strange

gwap 1) ‘'women's hair plait’;
2} 'small piles made at reaping’;

< gwapt

gwhp-, gwipta 'to summon, call
together’; EHB gwif-; cf. Psht
way-, Sogd wpj-; cf. NP vaf
'singer’

gwaps ‘cold” EHB gwafs

gwar 1} ‘breast’; v. St. Ir, 59
2) ‘a kind of bean' (= gwarr);
3) 'neck, throat’ (EHB);
4} prep. 'near, next to’;
gward, postpos. ‘near, nearby’;
gwar-o-geg 'environs’;
gwar pa gward 'in single file’;
+ day- 'to provide for' DS 6,40,
gwari 'equal to, like' 54,3

gwar- ‘lamb’ in cmpds.; v. gwarak

gwar-, gwarta Ra gwarita "to rain'
72,2; cf. St. Ir., 61

gawr-, gawrita ‘to look after,
tend’

giwar ‘parting in hair, esp. of
women’; v. foll.

giwar-, giwarta 'to part, separate’;
v. prev.

gwarbim ‘after midnight, before
sunrise’

gwarband ‘chest-trappings of a
horse’ D& 5,78

gwarbask ‘cross-strut of a bed,
charpoy’

gwarda ‘randy, on heat’; cf. Phl
wardag;
+ bii- 'be on heat’; Br gwarda

LW < EHB
gwardag ‘'kind of hill partridge’;

- gwat

? 'quail’

gwarg ‘water inlet’;
+ jan- 'to overjoyed' 8,71

gwarig 'necklace’; v. gwar

gwarak, gwarik ‘lamb’; Ra gwarag;
< *waraka-, cf. Psht wrai,
NP barra

gwark, gurk ‘'wolf’

gwarik ‘icicle’; cf. gwahr(ik)

gwarm 1) 'a wave; a storm; the

tide';

2) 'shoals in a river’

gwarmod 'breast-rubbing, boasting’

gwarpalir 'lamb enclosure, lamb-
pen’

gwarpan ‘shield, breast-protector’

gwarso¢ ‘indigestion, dyspepsia’;
Br LW gwarsod; {'breast-burn,
heart-burn”)

gwarsar 'nipple’

gwarig ‘rain’; v. gwar-

gwarig ‘'wild tulip’; EHB gwarix;
Br LW gwarix; DS 7,47 gwarik
red tulip’

gwas ‘enough”;
+ kam- 'be silent’; cf. NP bas

gwask v. gwad

gaws v. kaws; 21,5 kawsen gawsen
‘breezes’, rhyme-word; cf. Br
gaws

gwai-, gwaita 'to say, tell’ (Co,
La, most EHB, some Ke, Sa,
most La); gus-, gusta Ra, most
Ke; sporadic everywhere; v,
St. fr., 63;
gwade zana ‘it seemed as if’ 11,1

gwas Ra, Co, La, Ke 'male date
palm’

gwas 'high grass and large bushes’
17.4

gwasi Co ‘oar’

gwasten 'speech’ DS 5,4

gwat— ‘bad’ in cmpds.; v. 8§t Ir., 64

gwit 'wind’;
+ kasi- 'to blow’;
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EWwati ‘exorcist, exorcism
{usually by a woman);
Ewdatiyen mas ‘witch' 14,67;
gwatsalwir ‘proud, boastful’
gwatgir ‘fortress’ DS 1,67; 'balcony’
DS 3,309; < 'windowed
{building)’

gwatr ‘smallpox scabs’

gwatsari 'pride’

gwat-, gwatita 'to encircle, for an
attack’

gwaz 'a water channel led off from
a flooded stream'; Br LW gwaz
'flood-channel’

gwaz-, gwasta 'to cross over, pass
by; to swing' {intr.}; cf.
gwanz—;
gwazanda ‘passage, throughway’

12,124

gwaz 1) ‘fathom’ (Co), v. gwang;
2) ‘bark of a tree’;
+ kan- ‘'to gallop a camel’

gwazi mainly Ra 'sport, games,
play’

gwazigal 'song sung at athletic
games' < gwazi-gal

gwazigir 'a player

gwazen-, gwazenta- ‘to pass’ {ir.}h
cf. gwaz-

gwazind ‘horizon’ 37,5

gwazwab EHB ‘alert’

gay-, gata 'to copulate’; cf. NP
gadan

gayab, gydb 'verdant, grassy; grass’
DS 1,19 "luxuriant’

giyaban ‘desert, waterless steppe’
— NP

giyan ‘container to catch fat when
roasting’ RAM, 234 (mainly
EHB)

givané, gyan& ‘shrike, butcher-bird;;
cf. Br gian¢

gayr ‘alien’ D§ 3,264 — Ar/NP

gayrat ‘honour' DS 3,230 — Ar/NP

gays, ges ‘gas’ — Eng

gaz 'a sweet-smelling flower’
especiatlly Gwadari gaz 22,8

guz-, gusta EHB ‘to pass’ 12,33;
v. gwaz-;
guz EHB ‘'mountain pass’

gazar 'needed, necessary’ DS 3,190;
DS 3,418 — NP

gazir 'officer, champion’ DS 5,189
— NP

guzar ‘event, happening’ DS 1,139
— NP

gazirk Ke ‘carrot’; v. gajar

guzran 'livelihood, economy;
expense’ — NP;
guzrani 'economic’ 70,17

gazz 1) ‘yard’
2} ‘tamarisk’ — NP;
gazzih ‘tamarisk’ {EHB}

guig root, fibre’;, EHB guZy: Br
LW < EHB guZy

gizal-, giZalita 'to wilt, droop’
D§ 112

guin ‘hunger' (Ke, Co, La, EHB); v.
£gusn,
guZnag 'hungry’
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GH

ghobe EHB 'discussion’ 66,41; v,

gobi
ghari EHB 'time, hour” DS 3,39
— Hi; v. gari

ghoro EHB ‘'troop of horse,
cavalry’; v. goro

gharaen-, gharaenta EHB 'to
prepare’ 67,35 cf. Hi gharana

gheta EHB fat, stout” RAM, 202

r
Words with initial y-, v. also g-

vaddar ‘traiter’ 20,4 — Ar/NP
vil 'ghoul, demon’ — Ar/NP
vali ‘carpet’ 31,35: 69,51 — NP/T
valif 'shape, form; mould for
bricks’ — Ar/NP
valyal 'noise’; cf. NP jyulyul
val-o-voium ‘mob; street riot’
vulel ‘sling, catapult’
valat ‘mistake’ — Ar/NP
vulam ‘slave’ — Ar/NP
yam ‘grief” — Ar/NP;
yami ‘mourning’;
vami miras 'lands awarded for
military service' — Ar/NP
Yamgusari ‘curing ills’
vamnak ‘sorrowful' — Ar/NP
Yamxwar, yamwar ‘sympathy,
sympathetic’ — Ar/NP
vamzadi ‘grief-stricken’ — Ar/NP
yunjuk ‘'men’s masturbation’
yunjan 'sacks’
vapil neglectful’ — Ar/NP
var 1) ‘anger’;
2) 'cave' 44,14 — Ar/NP
varib 'poor, weak; inoffensive’
— Ar/NP
yurrdnk ‘growl; rebuke’; v. gurr
varz 'to sum up; in short’ — Ar/NP
yurz ‘ctub’; cf. NP gurz
yotula "a tickle’; cf, Br yutid
Tutt v. gutt
vawsaha 'Ghaus, helper, defender’;
vawsah 45.72; — Ar
yayvar EHB ‘barren lands’ RAM, 19
vayrkawm ‘foreign countries’ 69,46
— Ar/NP
yayratt ‘bravery, honour, zeal
— Ar/NP;
yayrati 'bravery’; metaph.,
‘'women' 17,12
vai§ ‘trick, fraud’ — Ar/NP
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yvayw ‘unknown, hidden’ RAM, 26
— Ar/NP

vazl ‘ghazi, fighter for Islam’
— Ar/NP

vazal ‘ghazal; a poem’ — Ar/NP

vaii-, vaiiita 'to be swollen, to
swell up (with rage)’

H

Words with initial hA-, see also
words with initial vowel

ha, ha, hai, haw 'ves' — cf. Kab NP
ka, Si hado
hub 1) 'motive, reason’;
2) ‘calm wind’
hubb ‘love, passion; desire’ — Ar/NP
habhab 'bow-wow’ DS 2,154; cf. Br
hab ‘yelp, bark’
habakka ‘dismay(ed), surprise(d)’
9,3; 41,8 — Si
habell ‘couryard’ — Ur/NP;
habe! "neighbourhood' 2,7
habilk 'approach; neighbourhood’
habr 'subject, matter; news’ —
Ar/NP;
+ zdr- 'to infer, conclude’;
habrtak ‘newspaper’;
habrpal 'who keep their
promises’ DS 5731
haba#§ 'Ethicp, negro (slave)
— Ar/NP
hi¢€, hi¢ 'nothing, none’ — NP;
hi¢c¢i, hi¢i ‘nothing; Ra also hed
hiécébar, hitbar never’ — NP
hi¢¢hand, hethand 'nowhere, any-
where’
hed 'sweat, perspiration’ —
*xwaida-, Av x"aéd-; cf. Psht
xwala, Phl xwéy, NP xay
hadi 'missionary’ DS 3,196 — Ar
huda "God' — NP;
hudawayndigi ‘saint, etc 14,4;
hudadost ‘kindhearted {person)’
hadd 'limit, border’ — Ar/NP;
hadda 'nearby, at the house of';
haddeya EHB ‘somehow’ 12,41
huddo EHB ‘treatment of wounds
by magic blowing, chuff!'
12,86;
+ kan- 'to so treat’
hudok Ke 'desirous, one who
desires’
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hudamarzi ‘the late, deceased
person’ (‘God-pleasing’) —
Ar/NP/Ur

hadang ‘arrow, arrow-shaft’ 44,103
— NP

hodunak ‘yearning, greatly desirous’
DS 4.115; also hadunak,
hudonék; v. hudok

hidrik ‘squirrel' 74,17; v. hirdik

bhadarkan, hadarken 'suddenly’

hidigk 'the bush khip, Orthantera
vimminea'; also hédisk

hadd 1) 'bone’;
2) 'built, standing’;
hadd-o-band 'disorder, disease’;
hadde majg 'bone marrow’

hod 'hole in the ground with water
in it’

hudi 'hatred’ 66,104

hig ‘thick-skinned, crude’; <f. Br
hig, ig

haga "awake’, all diall. except AfRa;
— NP:
hagahi "warning’;
haga kan- 'to arouse’

hujj 'courage, striving' — Ar/NP

hijalitl ‘shyness, embarrassment’
14,22

hijr ‘separation, esp. from a loved
one’ — Ar/NP;
hijar 42.8;
hijran 37,7; 431

hojarink 'stomach, entrails’

hak 'dust, earth’ — NP

hiik 'swine’; Co hik, EHB hik (not
*ix 1)

hoka 'bad repute’ — Lhd;
+ bij- 'to get a bad name’;
+ kan- 'to slander’

hakk ‘right, true, truth; wages,
salary; share’ — Ar/NP;
hakka 'in truth’;
hakk-na-hakka 'in any case,

right or wrong'

hikk-, hikkita ‘to hiccup’;
hikkag 'a hiccup™ 47,9
hikko EHB ’'always, constantly’;
hikkowe 'id." 12,48
hukki ‘close relation’ DS 5,25
hikkabay ‘travelling’ DS 3,145
hakkal 1) ‘challenge to fight’;
2} 'noise, esp. shouts, clucks
to urge a horse on’ DS 2,27,
v, halakk; — Lhd
hakkal-, hakkalita ‘to drive, urge
on’
hakim ‘governor, chief’; also hakum
— Ar/NP
hekim 'desperate, hopeless’; cf.
dilexin {q.v.)
hukm ‘task, command’ — Ar/NP;
hukiamat ‘government’
hazkimana 'having authority’ 48,5
— Ar/NP
hikmat 'wisdom; advantage’
hakir ‘despised’ DS 3,366 — Ar/NP
haksanl ‘mourning rites'
hal 'melted; solved, dissolved 70,27;
+ bi- ‘to melt, thaw'
hal ‘news, condition; health’ —
Ar/NP;
hal-o-hawal news, state of
affairs’;
hal-o-ahwal 'id.";
&l-o-awal Ra 'id.;
+ gir- 'to hear news";
+ day- "to give news’;
hil-dayvag is amongst the
Baloch a formal ceremony
which takes place upon a
first meeting; it consists in
a series of simultaneous
questions and answers of
purely formal nature on both
sides, which can last only a
minute or so {(kisanen hal or
can last five minutes or
more (mazanen hal) in a very
formal context. It is only
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after completion of

hal-dayag (short or long)

that real news is exchanged.
hel ‘custom, training, skill' DS 7,98

— Lhd;

+ kan- 'to learn, be trained’;

+ war- EHB 12,179 'to get used

to’;

hel-o-céass "addict’ DS 3,3068; v.

hellak
hil EHB 'buzzard' 62,4t
hil-, hilita EHB ‘to await’ 12,123
hil ) ‘hope, trust’;

2} ‘endeavour — Lhd;

+ kan- "to try'; 12,136 ‘trusting,

waiting’ (EHR)
hol ‘helmet, armour’; cf. Psht. xaf
hul 1) 'notoriety, bad name’;

2} ‘deer’ DS 1,190
hiil 'looted, sobbed’; DS 3,201

‘looting, theft’;

+ kan- "to rob’;

+ bi- 'to be robbed
hali ‘'empty’ — NP
halo 1) ‘attention’;

+ kan- ‘pay atteution’ 64,54;

2) 'battle cry’;

3) 'a type of wedding song'
helo Co 'a one-night fishing trip’
hilalg) ‘scheme, plot; wile, knavery’

— Ar/NP
halg ‘peach’; also x&lg — NP
haligdar, halagdar ‘turmeric’ — Hi
halhal 1) ‘uproar’;

2) 'speed, haste’ DS 1,99;

halhalan 'outcry, uproar' DS

4,38
halaho3 EHB 'chaos, general

confusion’ 12,84
halk 'village, small settlement’

— Ar/NP;

halkaw 69,106 'id."
halak ‘a problem’ 14,47;

+ bi- "to be sorry for 11,13
helak 1) ‘tame, subdued’

2} ‘usual’ 69,3;
+ bi- 'become used to’;
+ kan- 'to accustom’ (tr.}; v.
hel
halakk ‘shout of encouragement’
DS 2,178; 59,58; v. hakkal
helakk-, helakkita ‘to pant, gasp’
29,27
hulukk ‘spurt’ DS 6,8
helakko-riki 'small edible plants’
14,29
haikap ‘pure’ DS 6,133
halkat ‘aware’ 10,5
hulkaw ‘'district” DS 7,2 — Lhd;
v, aviakfal)
hall-, hallita 1} 'to come to an
end, to terminate' (intr} DS
2,60,
hallen-, hallenta to
terminate’ (tr.);
2} 'to drive’
hull 1) ’passion’;
2) ‘helmet' {= hof) D& 2.30; 55,7
halal ‘permitted, lawful (to eat)’ —
Ar;
hatar 59,35; v. hilar
hallag ‘liquid' 70,12
hullukk 'spout, spouting out’ 65,55
hellak ‘accustomed, trained’;
+ bii- 'become trained’; v. hel
hallen-, hallenta ? ‘to yell, shout’
17.9; v. hall-
halalonk 'squirrel’; v. hirdik
hallar-, hallarita 'to tremble’ DS
3,38
halmaw ‘attack, charge’ DS 7,211
halen 'a large heavy round date’;
haleni adj. 1,2
halan ‘although’;
+ kitidS
halang ‘mountain pass’ DS 3,149
hilar ‘legal; loyal'; v. hifal
halas({§)-, halad(®)ita 'to gasp, pant,
be out of breath’
haltak 'newspaper {news sheet)’
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heltawari ‘difficulty’ 7,2

halwa 'the sweetmeat falvall —
Ar

halwat ‘whispering’ 11,20

ham ‘'also’; as prefix ham-
‘together; very';
hame 'the same, very one’;
hames 'this';
hama 'that’;
hanmtingo 'hither’;
hamango ‘thither’;
hameda ‘here’
hamoda ‘there’

hami ’popularity’ 10,5

humbo ‘fragrance, perfumeid)’ 54,2

hambal, hambalo ‘sweetheart,
companion’ — NP

hamband 'continuous’

hambaz ‘embrace’

hamdam ‘companion, friend' 37,11
— NP

hamag 'raw' — NP

hamgam ‘a measure (of water)’
17,22; v. hangam

hamgonag ‘resemblance, resembling’

hamuk ‘general, common’;
Ra humuic; EHB hami, hamo
hamaka “for that reason, therefore’
2,14
hamel 'belt worn by women, slung
across the shoulders’ 69,110
hamil 'populous’ — Ar
himmat EHB ‘courage, bravery’
12,44 — Ar/NP;
+ kan- 'work bravely' 8,5
hamen 'date harvest time; August’'
Ra amem;
hamin RAM, 190 'down’ 7; cf.
Phl hamén, Psht manai, Av
hamina- 'summer’
hemin ‘secure, safe’ — Ar/NF;
hemini 'security’
haminka 'so much, by so much’;
haminkas 'so much the worse’
9.4

dah-haminka ‘ten times as
much’;
hamikkar, haminkara 'in the
meanwhile’;
haminkaraga 'just then' 14,63;
haminkasa "at that time, when’;
hamincuka 'in the meantime’
11,9; 11,18
hampall 'neighbours, neighbouring’
DS 1,38;
hampaltien watan ‘neighbouring
country’
himar “tender, delicate’ RAM, 296,
v. humar
humar ‘intoxication, ecstasy —
Ar/NP
hamrid 'even, in a line'
hamrah 'companion’ - NP
hamraz ‘confidant, intimate' — NP;
‘harmony' D§ 2,72
hamsang ‘equal, on a par, level’
hamsar ‘contemporary; attendant’
47.17; 54,3; 'of equal age, equal’
35,13;
hamsari ‘equality; friendship
hamsayag 'meighbour’ — NP
hamsirak 'a child still suckling
when mother becomes pregnant
again; breast-brother’ DS 4,75
hamtab ‘closest friend XS 1,137;
48,13; v. tab
hamtang 'weighed, balanced” — NP
hemaw ‘tent’, mainly EHB; DS 1,106
— Ar/NP
hamaya 'together’ 68,25
himayen-, himayenta EHB 'to
collect one's strength’ 12 112
hamzamat 'husbands of two
sisters’; Ra (hlamzamas
hamzana 'knee to knee' — NP
hamaZar{i) 'a shoe, embroidered in
silver’ 51,58
han 1) ‘'ruler, chief’;
2} ‘proper name, Han(i)’
— NP xan
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hin 'time’ 45,61 — Ar/NP
hon 1) ‘bleod’ also hdn; v.
St, Ir., 68
honi 'enemy;
hongir 'blood-feud’;
hon-tahar 'blood-coloured’;
+ band- 'to clot, form a
scab’;
+ gir- 'to take revenge, make
a blood-feud’;
+ kafs- 'to bleed {(tr.);
2) Ke ‘also’ (= ham); 7.2; 718,19
honber 'blooad-payment, blood-
revenge’
hanéo ‘thus, such, just such';
hanc¢os Ra 'id.;
hancusd Co 'id.',
v. hapcen, cosf, o
hin¢uk ‘a tiny bit" 74,19
honéakk ‘bloodshot’
han¢en Co ‘just such’;
hancaen {Co, Ke, 8a) 'id."; v.
handosen (Ra)
hand "place, region’; v. T13970
*handha-, — Si handhu;
handed 'somewhere’;
handa ‘instead’;
{(piti handa EHB ‘elsewhere’;
harhanda 'everywhere’;
be-hand 'without a (resting)
place’
hand-, handita ‘to laugh’ Ra, Sa
— NP; v. kand-
hindi ‘Indian (sword, blade}’
handok ’laughing’
hondast ‘dysentery’; v. dast
hand-, handita "to be durable’
hind Ra ‘girl’; EHB 'bitch’; v. mind
hond Ke ‘hole, lair'; v. kond
hing 'the herb assafoetida’; cf. NP
hing, Ur hing
hanga Co "thither' 4,79,
hangd 'up to now’
hiing 1) ‘roar’ RAM, 318;
2) 'a kind of nasal singing,

accompanied by a nar’;
hingi "hang-singer’, always a
duet
hingahi ‘still, up to now’
hangam 1) ‘time, epoch’;
2) 'a measure of water used in
irrigation time' DS 547 —
NP;
v. hamgam
hangar 'charcoal’ — I4;
hangaro 'embers of charcoal’
hangat ‘still, yet';
hangatd 'up to then, still’
hanj 1) 'a girl given in marriage
from the guilty tribe as
compensation for a person
killed’;
2) ‘duck; heron; swan'; v. hanjfar;
hanjfi 'swan-like' — Si '
hanjar 1) ‘waterfowl, duck, goose’;
v. hanj
2) “mace, dagger’ DS 1,70;
DS 3,21; 58,10 — NP
hanjir fig' — NP
hinka ‘so much’; v. inka, inkadr
hanken ‘former year's dwelling {of
nomads); dwarf-palm (pis)
frame of last year's hut’ 32,30,
cf. Br hankén "old camping
ground’; Ra also hinken, inken
honlawas 'blood thirsty’; v. fawas-
hanni(n} ‘'now’; Co hanni(n); AfRa
andn;, v. ndn
hinni 1} 'using henna dye on hands’;
2) 'henna’ — NP
hinndm 'henna’ — NP;
hinndmbandi 'with henna on
hands or feet; a beauty
treatment used on first night
of marriage’
honap 'watery blood, thin blood’
27,4
hanar Co '‘pomegranate’
hunar ‘skill{ed)’ — NP
hansag Co ‘large spoon, ladle’
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hinz 'churn, made of goatskin’; v.

hiz;
hinzakk 'id. 1,47; (hinzakk:
error)
hini-hinZ "howling of wind 11,19;
v. hizzag

hapok 'co-wife'; EHB hawox
< *ha-padni-; cf. Br apdk 'rival
wife’
haptar 'hyena'; ¢F. Phl haftar, NP
kaftar
har 1) "all’ — NPF;
harcinkas 'howsoever much’;
har den ki 'whenever';

2) 'ass’ — NP
har-, harita 'to squabble’
har 1) ‘flood’;

hari 'flooding’;
2) 'long low-hanging necklace’
69110 — Si haru;
3) ‘crest of a partridge’ 1,2; cf.
Ur ar
her (some Ra diall.) ‘upder, below’
hir 1) ‘cardamon’;
2) 'gold’ — Hi;
3} 'cyclone’
hir-, hirita 'to crowd’
hir-o-har ‘cyclone and flood; heavy
storm’
hor 1} ‘united; mixed together’; v.
hawar
+ bi- 'be united’;
hori ‘unity’;
2} ‘small gulf {in sea);
hiir ‘Houri'; Co, EHB hir — Ar/NP
hariw ? fringe’ 41,11
hira 'diamond’ 39,26
hure 'a short time, moment', AfRa
ure
harab ‘bad, spoiled; broken’ —
Ar/NP
harbawe EHB ’'assuredly; at any
rate’ RAM, 260; also harbaw
hardé v. xarc¢
hurd 'baggage’

hitrd "small”; v. hart; DS 2,128 —
NP

hardo 'both’; v. har

hiirdag ‘material taken from a
Pir's tomb and rubbed on body,
or eaten, etc. as a protection
against evil’; cf. NP xwar-

hirdik 'squirrel’; also idrik, hidrik,
halalonk

hardukan ‘both’

hardama ‘ever’

harif 'decent, venerable’ 50,3;
epithet of pit: harifen pit — Ar

harag 'large dried dates'

hargonag ‘of every sort, kind’

hargizna ‘nevert — NP

harkanda ‘everywhere’

hurj-, hurjita 'to pull ocut’ 44,82

harfan ‘accursed’ 55,2

hurjen, hurfin 'saddle bags' — NP;
Ra also drjin

hurjin-, hurjinta ‘'to pull, haul’; v.
hurj-

hork 'empty’; also Ra urk, ork;
EHB hor, horg; cf. Br xork; v.
kork

hirkalampur ‘an elaborate long
necklace, strung with spices
and jewels and silken lace’

harkass ‘everyone’ — NP

harkat 'mischief’ 67,38 — Ar/NP

hardam ‘forbidden’ — Ar/NP

hurmag ‘dried dates; ripe dates’;
early LW < NP xuyrma {(cf.
Morg., Notes on Bal. Et)

haramzada 'bastard {as term of
abuse)’ 1,98 — Ar/NP

hiran ‘utensil, esp. of kitchen’

haren-, harenta 'to scratch’

hiren-, hirenta 'to defeat in battle’

harank 'gums {of mouth)

hironk ‘storm’; cf. hir

kirop flood; wind storm’

harpust ‘small Folly erected in a
date garden to serve as
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temporary dwelling for well-
to-do people’
hirr ‘camel-colt, up to six months
old
kirr-hirr 'a whirring noise’ 1,48;
harr-harr 'very loudly, very
much’ 17,%
hirr-o-har 'commation’ DS 4,13
harri ‘rabid (of dogs with rabies)
harro EHB ‘every day’; v. harroc
hurre-hurre ‘a squishy squoshy
sound (esp. of milking}; v. hirr
harira 'silken garment' 36,8 —
Ar/NP;
hariri 'silken’ D§ 5,192
hirrab 'a kissing sound’ 14,7
harro¢ ‘every day, daily’; EHB
harro$, harro
harrag 1) ‘saw; sickle’; cf. NP arrah;
+ kan- ‘to saw’;
2) ‘evil, wicked; cunning’
harranga 'of every kind, sort’
< har-rang
hirriink “whirring noise’; v. hirr
hirrparr "shaking fit, trembling fit'
67,54
hirs 'avarice, envy'; cf. NP aresk,
Phl arisk, Sogd ‘ysk, Av araska-
hiras 'fear, terror’ — Ar/NP
harsal ‘every year, yearly'
harid Ra ‘distance from tip of
middle finger outstretched to
elbow; cubit’; — NP arad
hrias, hrod 1) ‘tired' (EHB)
+ kasé- 'get tired' 12,39
2) ‘clamour’ DS 7,158; DS 5128;
also huros, cf. NP xurds
hariat ‘Gog' DS 5,40: harat wa
martt 'Gog and Magog' —
Ar/NP
hart 1) 'crushed, ground; small,
tiny, refined’; v. &t Ir., 71;
Ra also dre, urt, hurtiagh cf.
Psht wur, NP xurd,
2} 'small domestic animals’ 1,5

hartil ‘double saddle bags of cloth,
usually woven' — Si

harwaxta ‘always’;
harwela 'id’

harwar 'a corn measure, about 10
maunds {300 Kg)' (ass-load’}

harzay DS il hirzay 'a breed of
horses’ (« Psht fhdr-zay 'Houri-
born’)

har-, harita 'to entangle, to be
entangled; to totter, stagger’
1,43

har 'greed' 55,9

hari 'mad, insane; mad dog' DS 3,36

hiitr EHB 'confusion; recklessness’
12,45

harb, harab ‘jaw, jawbone’ < Lhd
harb

harjal{l) ‘wicked’

has 'silver necklace’; also hasi — Si

hes ‘rust, dirt; ashes’; Ra alsc es,
is; v. St Ir., 72, < *a%rva-; cf.
Br his, Psht é&re

hisab 'bill, account, reckoning’
— Ar/NP

hasadd 'emnity, hatred’ — Ar/NP;
hasid, hasaddig ‘enemy’ DS 3.36;
56,30

hasadd ‘message’ 56,30 — Si

hasgar 'wealthy' DS 3,327; v.
hastgar

hisk-, hiskita 'to sob (heavily)’ 9.8

hasil 'harvest; result’ — Ar/NP

hasmin ‘jasmine’; Ra asmin — NP

husn ‘elegance’ — Ar/NP

hasarat ‘'comfort, luxury' 74,26

— Ar/NP

hissag 'sharer, possessor’ DS 1,169
— Ar/NP

hissar ‘fort, citadel’ DS 3,404 hasar
— Ar/NP

hastgar 'wealthy’; also hazgar,
hasgar — NP

hastal ‘'mule’; v. istal
hastmund ‘rich’ 72,3 — NP
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ha#§i "high places, pinnacles’ 54,5
ho& 1} Ra ‘relief water channel
which prevents flooding’;
2) 'sense, wisdom' — NP;
hosyar, husar 'wise’ — NP;
3) 'awn; ear of corn; cluster of
dates'’; also hosag; v.
St Ir, 73
hui-, huita 'to dry, dry out' {intr.);
v, St Ir, 74
hoden-, hosenta 1} "to dry' (tr.);
2) 'to train’; DS 1,113 huden-;
DS 7127 hosen- (Br husing
'to burn’ is not connected});
hosden-, hossenta Ra 'to get
trained’
hus ‘temple {(of head)
husk 'dry; speechless, surprised’
— NP;
huski 'dryness’;
huskawag ‘dry’ 70,1
huski¢ 'date syrup, used as
medicine (obtained by boiling
dates dry) DS 4,165
huskunag ‘chisel’
ha8im "mountain peaks’ 58,2
ho%am ‘two vertical poles, which
pass through yoke’
haSang 'prepared, alert, ready’
DS 4,59
hugap ‘dry farmland’ < husk-ap; cf.
place name Ho&ab, a village in
Ket
haZar 1) ‘cooperative collection,
work of collection under-
taken cooperatively’ — Ar/NP;
2} 'in a crowd DS 3,4
hags 'millstone; handmill; grinder';
MV, 15, ass; cf. B3k yas, was,
Kd a&, NP as; < *arfryva- ?
hui% 'sit! (command to camels)
hast ‘eight’;
hadti fawki a game, 'eight
guards watches’ 74,5
hist ‘brick” — NP

hustir, hustur ‘camel’ (generic
term); v, ustir

hiidyar v. hosyar, hos

hat 'wild olive tree’ {Br ha® LW
< EHB}; Br also xat

hit ‘green corn, khiasil® 74,16

hot "hero, warrior’ 58,25;
heti "heroic, bold'

hat{h)kari ‘handcuffs’ — Hi

hatam 'springtime’; cf. Br hatam

hatar 1) ‘dangerious) — Ar/NP;
2} "a kick” DS 5,93

hatir ‘heart’ 42,13 — Ar/NP

hitram ‘status, honour’

hatt ? 'strong, brave';
+ kan- 'to buck up, be brave’

DS 2172

hattan 'moustaches’ 61,2

hattar EHB ‘fear’; v. hatar

hatyar 'weaponi{s}’ D§ 4,133 — Lhd

hitik 'strong’;
hitiki ‘fatigued' 14,49

haw- EHB; v. ham-

haw 'yes'; v. ha

hawa 'Eve’ D§ 6,142 — Ar/NP

hawadag "saltless, unsalted’

hewakk, hiwakk v. ewakk;
hewak DS 1,155

hawka 'rumour’

hawkar EHB ‘so much, as much as’;
cf. ham-in-kar

hawal v. hal

hawlakkiya 'nervously’ DS 7,158

haweli 'courtyard’; v. habeli —
Ar/Ur

hawan “fountain of perfume’ 45,13

hawp 'leprosy, epidemic; infectious
disease’; also hawf

hawr ‘rain’; also hor; cf. Si héru
rain’, LW < Bal

hawar "united, mixed with;
together'; also hawr, hor, v.
dwar;
+ gej- 'to mix’

hawass 'desire’; 68,2 'lust’ — Ar/NP
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hawsla ‘courage, patience;
encouragement’ — Ar/NP
hawasnak ‘unruly; impatient’ —
Ar/NFP
hiwz, hiwuz "wild" DS 7,127
haya, hiya ‘shame, modesty; respect,
fear’ — Ar/NP
haybat 'awe, fear' — Ar/NP
hayk Ke, Co 'egg’; Ra, Sa hayk, hek;
Ra also g,
+ band- 'to lay an egg’;
< *awyad-ka: cf. Phl xavag;
MMP hvyvk; Av aém
< *awyam; Oss ajk/afkse
{Abaev 1, 41)
hayal, hyal ‘thought, memory’ —
Ar/NP:
hayali "destrous, willing’
haylak ‘habitually’ D§ 4,58
hayr ‘peace, quiet, welfare’ —
Ar/NP;
+ kan- 'to salute, greet’;
hayrat ‘charity, alms; feasting,
merriment’;
hayrivat 'welfare, safety; good
health’
hayran ‘astonished, puzzled' —
Ar/NP
haysi 'precious, valuable’ — Ar/NP;
cf. MV, 20 ajsi, error; as
epithet of sar: haysien sar
‘'worthy self’. D5 1,73 hayvsisar
‘each individual’
hays§iyat 'nature, character’ 70,7
hayt 'camel pack-saddle’;
hait 66,105
haywakk ‘single’;
havwakka "alone’; v. S¢ Ir., 7
hayya, haya "hark! pay attention!;
11,19 'be quick’ — Ar/NP
hayz ‘coward, villain' 29,56; cf.
hayza ‘cholera’ {?)
haz ‘hesitation (from fear}; also
hazz;
+ kan- "to hesitate’

haz-, hazita 'to shy away, hesitate’
54,6
hiz, hizakk 1) ‘a goatskin bag to
churn milk for butter’,
{smaller than drang); also Ke
hinz, hinzakk, Br hizak; v.
St. Ir., 75; cf. Av azo, Skt
aja- 'goat’ (Hoffmann,
MSS 22, 1967, 29f.); Psht Zay;
2) hiz 'cruel, oppressive’ — NP
hazg ‘dirt'; v. x3zg
hazgar v. hastgar
hizm 'close relations’ DS 6,125
hazam Ke 'Springtime’
hizmatt ‘service’; v. xizmatt
hazar 'thousand’ — NP
hazir '‘present’ — Ar/NP;
+ kan- 'to present, give'
haziir ‘(your) honour, presence’ —
Ar/NP
hazrat ‘majestic’ — Ar/NP;
hazrati id." 41,13
hazarwes 'of a thousand kinds' 65,5
— NP
holar ‘clever’; v. hosyar
hizzag 'howling of the wind' 50,18;
also hinZ
heiZ-, heiiita 'to whizz'; cf. Br
hiZing
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Ja v. jah
Jai 'definitelly), proper{ly) — Si;
+ bhii- 'to be definite, in a
proper place’;
+ kan- 'to make definite,
arrange properly’
ji 'term of respectful address’;
(praised’} 35,12; DS 4,211
‘praised’ — Hi;
Jiji 'yes! yes! DS 2.63; DS 3,464
‘hailt; DS 7,213 gon ji-o-jan
‘very politely’; )
jid 'affections’ RAM, 232
jo "nulfah, small stream' — NP;
also jow, jiw
jubba 'a gown, cloak’ — Ar
jubbi ‘pulling with force'
jabbar 'The Almighty, God —
Ar/NP
jabalh) "quiver’ 33,12 — Ar/NP; v.
jabaw
jabjabil ‘colourful, variegated” 74,12
jabin ‘conscience’
jabaw ‘quiver’; v. jaba(h) —
Ar/NP/Lhd
jaé-, jadita ‘to examine, survey
jad ‘'tock of hair’
jed ‘pasture; wilderness, jungle’
64,11
jod 1) "husband’;
2) "warrior’;
probably LW < Si jodho 'hero,
warrior’ (Morg., AO 1, 281);
but cf. DKS, 11, juv-: Parth
ywdy~, Av yaod- 'fight’; Skt
yvodh-
jud ‘pasturage’; cf. zid
jedl ‘companion’;
Jedirf id.’
jada 'magic, charm, spell’ — NP
jadd, fidd 'grandfather; forebear
45,78 — Ar/NP
jaidad ‘property, effects” — NP/Ur

I}

agar

jaduk v. dajukk

jidmadar '(children with) the same
father but a different mother’;
also judmadar, cf. jidpadar, cf.
Br jidmadar

jodari ? 'a shout’ 17,9

jad ‘twinned’ DS 2,151; v. jar

jod v. jor

jeddi 'close friends’ 64,100; 65,78;
65,86

jufa ‘avarice’; cf. Lhd jifa;
jifaxor 'usurer, miser’

jafal ‘a perfume’ — Ar/NP

juft 'scabbard’ 17,10

jag 1) ‘'world’ — Lhd,
2) EHB ‘foam, froth’ — Si;
3) 'Dalbergia sissoo’; v. jak

jig-, jagita 1) 'to arise’ (intr.}, to

awaken’ 2,12 — Lhd;

2) 'to guard'

Jeg. Jig 1) 'bodice of a woman's

blouse’; also La zi; cf. Br zf;

2) ‘bowstring'

jug ‘iron bow, yoke'; EHB juy; v.

St. Ir., 76

jaga ‘place’;
jagah id.;; cf. Si jigaha, NP
jagah

jagdal Jate also jadgdl,
jagdali 'language of the Jatts,
Jatki® {e.g. Sindhi Siraiki,
Multani, Lahnda, W. Panjabil;
v. jatt
jigadar ‘captain, chief® DS 3,214
('collar-holder
jagga Ke 'noise; outcry, uproar’
Jagah v, jagi
jagok ‘watchman, guard’; v. jag-;
EHB 67.43 jagox
jagin ‘embroidered dress’ 45,44;
jaginwala ‘one who wears an
embroidered dress’
jogin 'wooden mortar’ — NP;
jogindar 'pestie’
Jagar ‘liver; essence; = heart' — NP,
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+ bi- 'to dare’ D§ 596;
jagar-so¢ 'murderous’
jagir ‘feudal lands, estates’ — NP
jagra ‘quarrel’; v. jerd — Ur
fah ‘place’; Ra often jah ja — NP;
+ sirren- ‘to surprise’ 68.8;
+ sirr— 'to jump up from sleep’
1.7
jah-, jahita Co, Ke, EHB ‘to chew’;
jAy-, jayita Ra; cf. NP Jaw-;
< *awya-; cf. St. Ir., 78;
EHB jay, jai%a. ja%a < *jahary,
*ahi%a
jilh-, jista 'to flee'; cf. NP jastan,
jah-; Ra also jiy-, jista
joh-, johita 'to recover by force,
repossess’
jahi ‘'mortal, fatal' 33,14
jahban ‘peacock’ 26,75
juhd, johd, jud ‘struggle, striving'
— Ar/NP;
+ kan- 'to struggle’
jahadi 'Jew, Jewish’ RAM, 45 — NP
jahdum ‘tress (of hair)’ DS 2,151
jajuk v. dajukk
jahjan-, jahjata 'to set out on a
journey; to set out in haste’;
DS 6,26 'to start out quickly’
jahl ‘'down, lower, bottom; south’;
jahla adv. ‘below; south’;
jal, jalag esp. Ra 'downi{wards)’;
v. foll.
juhl ‘deep, low' < ‘Median’ *jahr
{v. Henning, Mittelir., 49, n.2;
cf. Av jafra-, Phl zufar, NP
jarfszarf}; cf. gwahr
Jahlgwat 'south wind (mainly
in Sistan)’;
jahl begah 'late afternoon™ 1,31;
jahlad "downwardis) 56.46;
jahii pefim 'late afternoon,
about 3-4 pm’;
jahlawan 'a sub-province in
Pakistani Baluchistan’
(‘Southern March™; v. prev.

jahil ‘ignorant’ — Ar/NP
jahol ‘bundles (of clothes, etc.} of
nomads’ 64,56
jahminind Ra ‘inhabitant’
jihan ‘'world’; also jivans, jian — NP;
jihanjall 'wealthy, prosperous’
jihen~, jihenta 'to kidnap' 66,44
johan ‘heap of corn at harvest
time'; ¢f. Br joham also jawhan
juhraw ‘heavy rain, raincloud’
jihdz 1) ‘ship, vessel’; fig. "huge’
64,23 — Ar/NP;
2} ‘trousseau, betrothal money’
— NP,
Jjihaz-o-pardad 'trousseau
clothes, bride-price’ 11,11
jija ‘term of respectful address to
a woman'; cf. ji, ji-o-jan
jujag Ke ‘nipple, teat’
Jajik ‘very soft goats’ wool
jak ‘jag-wood, Dalbergia sissoo’; v.
jag; < OP yaka-, (v. Gersh.,
BSOAS 1959, 19/2, 317-20}
jak ‘noise, sound 7,13; 72,2 ‘shout’
jok-, Jokita ‘to lean upon’
jok ‘yoke'; ¢f. NP jioy, Kd jak
joka ‘lying back, resting’
jukjah ‘camel sitting place, place
where camels rest’ 56,40; v,
jukk-
jakk-o-jik 'remedy’ 14,40
jakk-, jakkita 1} "to cough’; cf. Br
jakka, jakking,
Jakk ‘cough’;
2) 'to stay, stop, stand sull’
jikk 1) ‘erect, upright’;
Jikkr id.s
jikjor 'very well, strong’;
2) 'camel thorn' (sticks up’;
named from appearance)
jukk-, Jjukkita 'to kneel {(of camels);
to lie down' — Lhd/Si; v.
T 5399
joken-, jokenta 'to mate a camel’;
caus. < jukk-
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Jikar ‘praiser’ DS 2,128 (jr-maker’)
jal 1) 'net for Ffish'; v. jal;
2} 'mountain stream’ — [A; v.
T 5343;
3} ’live ash, hot ash’ DS 1216
jal 1) v. jahl, juhl
2} 'net’; v. jal
jol 1} ‘thrust;
2) 'small finger ring’
jul-, julita ‘to swing’
juld ‘part {of a book)' — Ar/NP
jaldi ‘quick(lyy — Ar/NP/Ur
jalodar ‘attendant, to a prominent
person’, < NP jalaudar one who
holds reins of a horse upon
which an important person
rides’
julgah 'broad valley’ DS 1,18; 67,93;
DS 71
julgar, jalgar ‘crowd, traffic’
Jall 1} ‘case, cover, box’ ©9,67;
2) ‘heat’ 14.74 (= jal 7}
3 ‘flowing, streaming’ 65,91
jall-, jallita 'to contain, retain,
catch; hold back' (tr.};
jatlitag 'detained’
jull 1) "horse-blanket’;
2) 'old clothes’;
julluk ‘clothes, things' —
Ar/NP; 32,74 jhull "Sindhi
quilt’ — Lhd; 1,105
juli-o-nipad 'bedding’
jallad ‘hangman, executioner —
Ar/NP
jallak ‘spinning wheel’; ¢f. Br
jallak
jalokad$ ‘pulling forward DS 5,144
— NP
jallar ‘ebb and flow of tide 46,
title
jullaw EHB ‘attackling) 12,21; 12,46;
v. julaw
jallwadar 'beautiful’ — Ar/NP
juliint "a swing, cradle’; v. junt;
— cf. Si jhilo

jalar 'embroidery in seven colours
on red cloth’

jalask-, jalaskita ‘to shine 41,10

jalik ‘natural gas’

jalaskok 'twinkler, star' DS 7,100,
v. jalask-

julaw v. jullaw — NP

jalwanak 'beautiful, glotious' —
Ar/NP

juliiz “procession’

jam ‘whole, all, entirety’ — Ar/NP;
jama 'entirely, together”:
+ bi- 'to content; be healed

jam 'prince, chief' — Si/Lhd; ‘title
of respect given to
descendents of Jatt tribes who
came originally from Lower
Sind’

jumb ‘shaking, quaking’

jumb-, jumbita 'to shake, jump,
quake’ {intr.};
jumben- "to shake, move

violently” {tr.)

jambar ‘black cloud’; also jamrmar
— 1A

jambya ‘daggar’ — NP

jamadan ‘bag made from goats’
hair, for clothes to be washed'
— NP

jamag 'dress, clothes’ — NP

jumuk ‘earring’ 47,36

jamal 'beauty’ — Ar/NP

jumm-, Jummita v. jumb-

jammar v. jambar

jump ‘mound, small hillock’; v.
banyj;
jump-o-teri EHB "hillock’

jaméara ‘eternal, everlasting{ly)’
RAM, 25, RAM, 305;
Jamari id. 15,22; RAM, 247 — Si

jamiraji ‘communist, communistic’;
< jami-raj-

jamSen ? ‘excitable’ 63,5

jumat ‘class’ {in a school) 14,70
— Ur/Ar
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Jamaz ‘fast camel’;
Jjammazag 60,37;
jammaz 'trotting fast’ — Ar/NP
jan ‘'woman, wife’; v. janen;
jan-talak 'divorce’
jan-, jata 'to beat, strike, hit’
Jan ‘'soul, self; body, life; dear lin
a name)’ — NP;
+ Sod- 'to bathe’;
+ kan- 'to dress’
janen dusman 'soul-enemy,
bitter enemy’;
janka$s kan- 'to stretch

oneself’;
Jandar ‘powerful’ 32.3; RAM, 251
— NP
jon ‘corpse’; cf. Br jan ‘corpse,
carcase’
jani ‘best friend of a bride’; v. jan
— NP

jind ‘self, oneself; body' — Lhd
jandag ‘ready, prepared’
jandum 1) ‘south’;
2} "hell” — Ar/NP
jandar v. jantar
jandrah 'mill worked by animals’;
cf. NP jandarah
jand ‘first lock of hair on child's
head’;
jandsai ‘first shaving of child's
head, upon a visit to a holy
man'; v. sd4- — Lhd
jund ‘closely wrapped’;
+ kan- ‘pull {a shawl} closely
around’ 65,28
jang ‘battle, fight’ — NP;
Jang-o-jod ‘fighting’;
jang-o-jera ‘quarrelling,
squabbling’;
Jang-o-mirai ‘warfare’
jang-, jangita ‘to fight’
Jing ‘sparrow’ — Si
jong ‘heavy, strong; huge’
jangbandi "ceasefire’;
+ kan- 'to cease fire’

73

jangal ‘forest’ — NP;
jangali 'savage; rude’

Jinhar EHB 'showering’ RAM, 202

JanJal ‘annoyance, confusion’ — NP

jenik 'world(s)' 40,16

janikk, Jinikk ‘young woman, girl;
daughter’;
janikka "girl'

janka3d Ra ‘yawning’

jann ‘marriage procession to the
bride's house by the
bridegroom’ — Lhd

jan(n)en, jin{n)en 'woman, wife’; v.
jan

jannat 'heaven’ — Ar/NP

jinsar 'decorated’ DS 2,151;

RAM, 264

Jando Co 'steersman, pilot’

Jantar, jantir ‘handmill; millstone’;
cf. jandrah: also jandar (< Si
< NP) — Hi

junt v. julint

jinaza 'funeral procession’ — NP
Janozan 'widow, divorcée’; Ra also
‘'widower';

Jjanozam Ke, Co, Ra;
janozani, janozami 'widowhood,
widowerhood'
jap ‘idle, disobedient’; v. japd;
+ day- 'to be disobedient’
jap@ ‘troubie’ — Ar/NP
japu ‘idle, lazy’; v. jap
jipa ‘'avarice’
Jopag ‘harvest, harvest time'
japag 'greed’ DS 4,194
japp-, jappita 'to catch’
Jupp ‘jump, leap’
jupp-, Juppita 'to jump, leap’
Jjupt 1) ‘joined’ — NP;
2) 'even number’;
3) 'side, flank™ DS 2,41;
+ kan- 'to compare’;
jupti 'yoked pair, pair’
jar 1) ‘announcement’;
2) 'sound of a drum’;
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3) ‘roar’;

+ fan- 'to announce’
jari ‘'malaria’
jar&in ‘herald, announcer’
jarid 'old, torn clothes’
jirga ‘court, council of tribal

efiders’ — NP
jurm ‘offence’ — Ar/NP
jarman gwap ''German weave’); a

heavy woven cloth’ 69,28
jiran EHB ‘burial place’ 12,121
jarr 1) 'clothes’ (mainly EHB);

jarri ‘clothed’;

2} 'a shock’;

3} 'a shrub’ (Ra); v. jirr
jirr ‘a shrub’; v. jarr, < Si jhdra
jurrab 'sock, stocking' — Ar/NP
jarr$od 'washerman’; v. jarr
jirask 'shine, gleam’

Jar 1 ‘strong, stout’ 41,55;

2) 'strong young camel’; MV, 44

jarré, prob. error;

3) 'a kind of sheep’ 50,55;

v. jaruk
4} "twins’; cf. Br jar — Lhd
jer-, jerita 'to quarrel' — Lhd

jhera, cf. jagra

jor 1) 'well, healthy’;
2) ‘ready, prepared; built’;
+ kan- "to construct’;
+ bd- 'to be capable’ « Si joru,

etc., Hi jor;

3} 'tower lip'; cf. Br jor

jor-, jorita 'to make, construct’; v.
prev.

jur-, Jurita 'to be attached, joined’

jur ‘cloud bank, raincloud” RAM, 262;
Ds 4,102

jara 'blackened, dyed' 65,56

jora 'a pair (esp. of animals); cf.
Br jora, Lhd jor, Si joro

jarok ‘decorated’ 74,1t

jaruk 'young camel, less than a
yvear old'; v. jar

jeralw) ‘quarrel, dispute; grudge’; v.

jer-
Jas ‘cold ashes, embers’ 17,15
Jjask-, Jaskita 'to shake, tremble;
rumble’ DS 2,232; DS 7,170
Jask-, jaskita ‘to echo” (mainly
EHB)
Jism 'body’ 1,32 — Ar/NP
jasis, Jasiis ‘carrion; spy 44,71 —
Ar/NFP
just 1) ‘question, asking’ — NP;
+ kan- 'to ask’;
Just-o-prust 'questioning,
questions’ 68,13,
2} 'zinc'; cf. Br just — Si jist
Jog 1) 'boiling, rage; enthusiasm’
— NP;
+ kan- ‘to boil' {tr.);
+ dy- 'to become furious’;
+ day- 'to boil' {tr);
2} 'lover, loving', as second
member of cmpd. = dost
jod~, Jodita "to boil' (tr.); v. jus-
jud-, jusita 'to boil’ {intr.) DS 3,40;
v, jos-
jata ‘evil spirit, witch’; of. NP jada,
Av yatav-;
jatig ‘old witch who takes the
heart out’ 17,2
jitd 'different, separate; apart’;
Jitai ‘separation’
jatk ‘dried dwarf palm (pis)
branches, pounded to make
sandals’; < *at-ka-; v. jan-
jatt ‘camel driver’; cf. Br jat
< Lhd jaet
jot ‘vyoked pair {of oxen, etc}
— Hi
jut ‘wonderful’
jatt 1} "a tribe of West Panjab’;
jatki "the language of the
Jatts, West Panjabi,
Lahnda'; v. jagdal;
2} ‘savage, ignorant’;
3} ‘'moment, short time’
jaw 'barley' — NP



Jjiwmetri - jhank
Jiwmetri ‘geometry’ 69,102 — Eng Ja
jawhardar 'tempered (of swords);
{jewelled) DS 4,49; DS 4,140 jhal EHB ’'lake’ 45.4; cf. Hi jhil
— Ar/NP jhank EHB ‘swarm' 12,36;
jwak, jowak ‘small stream, rivulet’ + jan- 'to swarm’

< Jo-ak

jawan, jwan ‘good, nice, right' {Ra);
‘voung' (Ke, Co, EHB) — NP;
jwansal Ke ‘youth’;
jwani Ra 'goodness, virtue';
pa jwani ‘nicely’;
jwan ballé EHB 12,49 ‘'right!

fineY

Jawar ‘problem” 10,5; 2,14

Jiwar-, jiwarta 'to digest’

Jawr 'bitter; a kind of oleander,
nerium odorum — Si fauru;
(NP zahr 'poison’ < ¥abra- is
not connected};
jawr-e kapin 'T'll manage some-

how’

jowarl ‘maize, millet’ — Hi;

Jo’dri ‘maize’; DS 1,45 jowar
jawz 1} ‘walnut; sweet, nutty’;
2) ‘walnut-blossom perfume’
45,42

Jiwaza ‘expense, allowance’ —
Ar/NP

jawzbak ‘an aromatic herb used in
making danicik, (q.v.Y

Juxt 'sheath, scabbard’ 48,9

jay- 'chew': v. jah-

jaizo 'prize’; cf. Br jaiza — Ar/Si

jazba "passion, rage’ — Ar/NP

jazm ‘resolution, resolve’ — Ar/NP

jazar ‘arms, weapons' DS 3,218

juzir-, juzirita ‘to utter, say’

juzren-, juzremta EHB 'to move,
shake’; v. juzz-

juzz-, juzzita ‘to go, walk; to leave’
{mainly EHB};
juzzog ‘'movement {of a horse)’

DS 5,87, v. S¢. Ir., 79

75
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K

kaba 'Kaaba — Ar/NP;
kabat-allahi *Ka'ba of Allah’
60,1
kabath) ‘men’s long cloak, gown’
— probably LW < NP
kabi 'huge, powerful 32,19
kabi 'bone’ 41,27 — Ar/NP
kabab 'roast meat’ — Ar/NF;
+ kan- 'to roast’
kubbah ‘dame, cupola’; also
kubbaw;
kubbag 'mausocleum’ 31,4 —
Ar/NP
kabg ‘partridge’; also kawg, kawk;
kabk DS 1,99 — NP
kabill ‘agreed’ — Ar/NP,;
+ kan- 'to agree
kubl 'lock, locked” — Ar/NP
kibla 'corner; direction' — Ar/NP;
kiblag DS 4.10;
kiblahen pit 'honoured father’
DS 7,206
kabr 'grave, tomb’ — Ar/NP;
kabiristan 'graveyard'
kibr 'haughtiness, pride' 72,3 —
Ar/NP
kabotar 'pigeon’ 74,i5 — NP
keCe pig ‘a fat, grease, used as
caosmetic’ {made in Ked) 6%,115
ko& 1) 'a march’;
+ kan- 'to march’;
2) 'inner shoulder, by the neck’
DS 2,40,
+ kan- 'to sling over the
shoulder’;
koca bi- 'to be slung over
the shoulder’
kaé¢ 1) 'donkey saddlebags, of
goats’ hair; of dwarf palm’;
2) ‘bank of a river;
3) 'measure’ <« Lhd kach;
+ kan- 'to measure’
kuéé 1) ‘corner’;

2) 'a cut’ 17,01
kuégal 'a bitter medicine' 17,12
kigig 'valley, landscape’; also
kidag DS 1,20, Co kicath)
ka¢ahri ‘court, in court’ 74,26; v.
kaceri
kelak 'short-necked fiddie’ — NP/T
kuc¢k 'small shells’; v. kask
kucakk 'dog’; Co kudikk; cf. Par,
Orm kuduk
ka&kol 'begging bowl — NP; EHB
kaskol
kafimbak ‘slovenly housewife’
ki¢en-, kifenta 'to itch, to scratch’
kadar ‘pasture’; v. kdhdar
kaderi, kadari 'court of justice'; cf.
Wi kachari, Lhd kacari; v.
kadahri
kad 1} 'bite of an animal’; v.
St. Ir., BO; cf. Lhd khadh
'food’;
2) 'nature’, in kdd-o-kisb
‘nature and purpose’
kadi 1) 'when?';
2) 'ever’;
kadi ... na ‘never’;
kadien 'for some time, some
time ago’;
kadi kadi ‘often’
kudo, kodo ‘nest’; v. kudog
kadd ’'size, stature’ — Ar/NP/Ur
kudd ‘cottage’
kadda 'wine-cup’ 45,38 — Ar/NP;
kaddahi 'of a cup’ 33,9
kudog ‘nest’; cf. also kudo
kodak 1)} ‘child’ — NP;
kodaki 'childhood’;
2) ‘house’; cf. NP kad-xuda,
etc.
kadka$si 'manicuring’
kadam ‘step’ — Ar/NP
kudam ‘'web, cobweb'; — [A; cf.
T 3340 kulaya- 'web, nest’
kudam ‘nest’ — IA; cf. T 3340, and
Morg. NTS 12,265
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kadim 'grain fed to horses’; cf. Br
kadim
kadan Ke, Co 'large old kahiar (g.v.)
tree, the topmost branches of
which are used as grass store’
4,79f,
kudan ‘just as, as soon as’
kuden-, kudenta 'to scratch’ 1,84;
11.1 "injure’
kudinag 'a kind of hammer, axe’;
cf. Br kudina "hammer, mallet,
crowbar’ — NP
kadipa ‘since long ago 4,HO
kadir 'God’ — Ar/NP
kudrat ‘power, nature’; EHB kuzrat;
kudrati ‘natural’ — Ar/NP
kad 'damsel, girl’, as adj. 'lovely,
lively' 13:
kadr ‘young, lively";
kad-o-xumar ‘fascinating' D&
1,11
kod ‘cauldron’ 59,6; 58,5
kadi 'chin” — Lhd
kadd 1} ‘ditch, pit; hole in ground,
in wall’;
+ kan- 'to bury’ < Lhd khadd;
2) ‘raw beestings'; also kadak
kuddik ‘animal shelter, made of
wood'; MV, 45, kddik is a
ghost-word; cf. Br kuddi
kuddel, kuddil 'small mud hut'
DS 3,457, w. dim. sfx -af, v.
kuddik
kadohi Co 'a thick, coarse net’
kadhd ‘shallow water, shallows’
Co
kadak v. kadd
kodal 'mattock, hoe'; cf. Br kodal;
cf. 8i kodari; v. Turner, BSOS
8, 223-27. LW < OSi
kudalag 'swollen gland'
kedan 'wasting away, losing' 14,37
kaf v. kap
kafir 'unbeliever’ — Ar/NP
kafiar ‘camphor’ - NP

kafas ‘a cage’ — Ar/NP
kagad ‘paper, paper-thin’ — NP
kegad ‘fair, pretty: beloved; slim’;
epithet of young women
kah-, kahta 7 'to strike and
adhere’;
gon man kahta 'stuck to’
kah ‘fresh grass, hay' — NP;
kah-o-kadim 'fodder’;
kah-o-kuntag 'underbrush’
koh t) ‘kos; about 3 miltes’ D§ 7,147;
2) 'large boulder, rock;
mountain’ — NP;
kohe gurag 'raven’;
kohe sunt "hill top’;
kohi kros 'woodcock’;
koh-da® EHB 'rocky and stony’
kuh-, kuhita ‘to be tired’
haho EHB ‘reserves’ 62,49
kaheb 'strutting gait’
kahebi 1) 'glorious’; v. kahew:
pa kahebia 'gloriously’;
2) ‘gait’ DS 4,147; D§ 5,70
kahbag ‘whore' — Ar/NP;
kahbagxana 'brothel'
kohbun ‘foothills’ — NP
kah&éar ‘pasture’; v. kacar, Car-
kuhda, kuda 'village chief’; cf. NP
kat-xuda
kohgard ‘'mountain wanderer’
kahka 'laugh’
kahuk ‘poor grass, hay; 17,20
kahik; also kahok
kehkir ‘thunderhead, raincloud’
3,12; 69,16; v. kokir; DS 1,202
kuhkiri ‘thundery’
kohan ‘camel’s hump’; also kohdnd
kahan EHB 'living conditions’;
RAM, 49
kahan ‘pigeon’;
kahani 'like a pigeon’
kahn 1} 'inundated, flooded’;
kahni "a pool of water' 50,7;
2) 'underground water channel,
karez' 31,33
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kuhn, kohn ‘old’; EHB karez 31,33
— NP;
kuhn-o-nok bi- 'to change, be
inconstant’
kohand ‘camel’'s hump, hump’; v.
kohan
kahnaw ‘cotton balls’ 66,74
kahr, kath)r 'fury, furious;
oppressive, terrible’; DS passim,
‘anger’;
kahar 'oppressing, tyrannical;
tyrant, oppressor’;
kahari 'violence’ — Ar/NP
kahar EHB 'strong’;
kahariha adv. 'rather, somewhat
kahiir 'acacia tree, prosopis
spicigera’; EHB, Co kahir; cf.
kawr
kihur ‘crooked, cunning, sly”
kiburi ‘cunning, slyness’
kohsar 'mountain top, mountain
abode’; DS also kuhsar
kuht, kaht 1) 'sadness; tired’;
2) ‘drought’ — Ar/NP
kohtal ‘mountain fold’
kahtari ‘small’
kahew EHB ‘askew, cockeyed’;
pa kahewd 'proudly’ 551 ('who
wear their turbans askew'); v.
kaheb(i)
kihaw 'beautiful, charming; flirting”;
kihawiya ‘flirtingly’
kaj-, kafita 'to tighten; fasten to’
— 8j
kuja '‘'where? — NP; Co also kujj,
kujja;
kuje 'of where, whence’
kajj 1) ‘bent, dented; curved, curled,
curly’ — NF;
2} 'darling, lover, mistress,
(curly locks’)":
kafjek 'lock of hair; darling’
kajj-, kajfjita 'to be curled, bent'
kifj-, kifjita 1} ‘to be weak
after an illness" (intr. 56,12;

2) "to pose problems to
aneself” {tr.);
caus. kijjen-, kijfenta 'to make
problems for oneself, suffer
mental pain’
kajjal 1) ‘a black eye makeup, made
from antimony and ghee";
2} 'lamp black’;
kajjali 'blackened with kajjal’ —
IA; cf. T 2622, Lhd kajal,
kajjal
kajal 'a coarse flood grass; growing
plants’ DS 2,234
kujam ‘which kind of, what? EHB
kitan, tan (cf. Phi, NP kudam);
EHB < *kii-tan; kujam < kuja-,
w. -m < kudam
kaj, kajan ‘cashew nuts’; cf. Hi kaja
kujan 'how many, so many’
kak 'flea’; cf. Br kak; cf. Phl/NP
kayk
kak 'a large round flat bread’ (the
dough is wrapped round flat
hot stonesi 12,27
kik-o-karJalan "shrubs and coarse
grasses’ 64,9, v. kajal
kik ‘call, shout'; v. kakar;
+ kan- 'to call out’;
+ fan- 'id.
kakk EHB 'dried bits of grass,
straw’; also kikk
kukfikan ‘cries of doves’ 26.1;
kukiak-, kukiakita 'to coo'
kukkur 'cock; hen' — Lhd kukkur
‘cock’; kukkir "hen'
kukali Co ‘crab’ — IA
kakar—, kakarta 1} 'to scrape,
scratch’;
2} 'to threaten’;
kakar 'a threat'
kokir 'storm cloud’; also kokur; cf.
Br kokur, v. kohkir — Si
kiikar 'loud cry, loud shout’ — Si;
kiakar-o-jagga 'loud noise’
kikorii "a spy, peeper’
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kakugk 'a small flea, mainly on
dogs’ v. kak

kal ‘ditch, trench, hole in the
ground; grave’;

+ jan- 'to dig a hole for a

plant’;

+ kan- 'to plant {bushes,

plants); v. kalff

kil "afterbirth’

kil-o-kal 'chatter, babble’ — Ar/NP

kol 1} Ra 'a large expanse of water
in sand dunes, from rain,
floods, etc.';

2) "cath’; also kaw! — Ar/NP

kolig "beloved' DS 4,108
kul "animal abortion, especially

cattle’
kala ‘variegated, striped’
kala "with great difficulty’; cf. Br

kala- 'difficuley’;

kaidhe 'hardly, barely' 11,7
kali 'small skin sack’; cf. MV, 46,

kaili, cf. 8i khali
kelo ‘interest’ 70,26
kili ‘cheating at play:

+ kan- "to cheat at play’
kula ‘man’s cap’ — NP
kuli ‘blossoming’ RAM, 323
kilid 'key'; also kili; v. kilit — NP

kilrd
kalag 1} ‘ridicule’;

+ gir- 'to make fun of";

+ zir- "to find fault with’
1,44

kalagman band- 'to criticise,
object” 11,13;

2} 'a crow’ 69,12 < NP kalay
kilag 'large farm, estate’ 31,21
kalajor Ke ‘cheekbone’
kalikk also kalakk ‘cheek’; cf. Br

kalik; B8k kalak 'chin’; Yd

kyeliko 'jaw’

kilkilla 'guffaw’;
kilkilli bii- 'to be ticklish';
+ kan- "to tickle’

kulung 79

kulkugtag 'colocynth’

kall ‘buried' 17,4; v. kal

kull 1} 'a reed, marsh plant, bull-
rush’; mainly in Sistan;

2} 'a small hut with reed
walls, a wooden door, and a
roof of dwarf palm mats’;
cf. MV, 46, kili, kul;

3} 'hole in the ground’; v. kall

kull-, kullita Ke, Co, EHB 'to
cough'; cf. Br kulla
kallt 'skin sack® MV, 46; v. kal;
killa t} ‘fort, fortress’ — Ar/NP;
killadar ‘guard’; cf. NP kalat,
Arm kafak’ < *kal-aka-,
*eal-ata- (Bailey)

2} ‘small hut, tent for a
newly-wedded couple, in
which they stay for 3 days’

kalladar, kalldar 'one-rupee coin,
rupee’ < kalla-dar 'with head

{of Edward VIIV; cf. Si kaldaru;

< NP kulzh-dar

kullafg) ‘a cough’; v. kull-
kuilah 'a cap’' — NP

kalam "quill pen’ — Ar/NP/Grk
kalam "oath, vow' — Ar/NP;

+ war- 'to swear'

kalamgos 'with pricked-up ears’

kalamka$§ ‘writer’

kalmant ‘barren, sterile (of
women); spinster’;

cf. Br kalmant 'spinster’

kalampii Co 'wooden floats
attached to a fishing net’

kalampok ‘stumps of date palms
whose branches have been cut

off’
kalin ‘stomacher; costly carpet’
45,63 — T/NP

kolan 'dune-water’ DS 2,146

kulan ‘open-faced” RAM, 230

kulang 'a kind of pickaxe’; v.
tikkum

kulung 'a tax, tribute' RAM, 5%
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kalinj "palsy’ 47.53

kulont ‘unripe dates, from the time
that they redden, considered a
delicacy’

kalanz ‘child’s bawling';
kufunz 'whine, howl’; cf.

MYV, 46

kalp 1) 'shepherd's crook’;
2} ‘naughty; impure’;
3) ‘useless, unsuitable' — Ar/NP

kulp 'lock, curl of hair'; cf. Br
kuff; — Ar/NP quf!

kalpir EHB ‘marjoram; clover’; cf.
Br kalpora; :
kalparag ‘clover’

kalpat Co 'caulking for boats’

kaler 'a tree, capparis aphyila; Br
kaler; cf. Lhd kalér 'a bush’

kalari 'a wonder’; EHB ‘tyrrany’

kuli¥k ‘a grass, used as fodder

kal#ar ‘pebbly ground

kilat, kalat ‘fortress, castle™ v.
killa — NP

kilit, klit ‘key’; cf. Br kilit, NP
kilid

kulaw, kula 'message, warning’; Br
kulaw

kaim 'secure’ — Ar/NP

kumb 1} ‘pool in a river bed” — Si;
2) 'clay pot’; cf. T14397

kumbha-

kambaht ‘wretch’; v. kambavt

kambar ‘striped, spotted’ — IA; cf.
T 2770
kambara-, Si kamiro

kambar ‘potter'; v. kumb

kambaxt ‘unlucky, wretch’; v.
kambaht; — NP

kamadi Co 'lull in wind'

kamag 'mouth, mouthed; faced’
— NP

kamah-, kamahita 'to thread'

kamk 'bird snare’

kumakk ‘help assistance’ — NP;
also komak, kamak

kamal 1) ‘accomplishment,
completion' — Ar/NP;
2} 'wonder, marvel’;
3 ‘talent, skill’;
kamil 'complete’;
kamalg ‘beautiful, shapely’
kamm ‘a little, a bit, a few’;
kammen (adv) ’for a bit, a
moment’;
kammuk "a small bit, a bit’;
kammi 'deficiency, lack’;
kamm ¢&a kamma ‘at least’;
kamin tan kamm 'id.’
kammgusad 'weak, incapable’ — NP
kammjirat ‘worthless, cowardly
~ Ar/NP
kammzor 'weak’
kaman EHB kawidn 1) 'a bow;
elbow' — NP;
kamanig "elbowing’;
2} ’share of booty" {measured
out by bow-lengths)
kamand 1} "stable’;
2) 'tall, towering'’;
3} 'a lasso’;
4) 'sugar cane' — NP;
kamand bogan ‘joints of sugar
cane’
kamandi bogan 'id.; EHB kawdndi
boyd; cf. bog ‘joint’ — 1A
kamant ‘three year old male camel;
young camel’
komp EHB ‘camp’ — Eng
kamer ‘ploughshare’; cf. Br kamer
kimar ‘neglect, heedlessness’;
+ kan- 'to pay no attention,
ignore’
kumér ‘fresh, sweet water’
kumri ‘turtle dove’ — Ar/NP
kamirdn ‘'successful’ — NP,
karnirani 'victory:; accomplish-
ment’
kamarzani ‘cross-legged’; v. zam;
+ fam- ‘'to sit cross-legged’
kama$ ‘responsible; middle-aged;
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spokesman of a delegation’; cf.

Br kamas 'greybeard’, etc; cf.

T2947 kalmasa-
kimat ‘price, value' — Ar/NP
kamxab 'cloth embroidered in one

colour’ — NP
kimiyagir ‘cunning, clever’ — NP
kumayt, kumet, komet 'bay mare,

chestnut’; EHB khumay3 —

Ar/NP
kan-, kurta Ra, Sa; kuta Ke, La,

Co, EHB {kuda); ‘'make do’

commonly used with nouns to

make verbal expressions, as in

NP; eg. from mucc ‘collected’

mucd kan- "ta collect’;

manad ¢on kane 'what use am I

to you?'; v. St Ir., 81
kan 1} 'a mine’;

2) irrigation channel’ — NP
ken-, kenta only EHB, Ke 'to cause

to be removed, to remove'’; v.

kinz-
ken ‘iron plough blade, used to

make bunds’; of. Lhd kér ‘iron
rake’
kiin 'arse, anus'; EHB, Co kin —

NP; cf. Sogd kwn "hole’
kani 1) ‘fountain, spring’;

2) ‘natural water hole’;

Br kani; cf. Av xdnya-, NP xani
kayn¢ ‘scissors’ < T/Hi qainéi
kini¢ v. geni¢
kunéit ‘sesame seed’ LW <« IA; cf.

Skt kuncita—; NP kuanjad
kandd ‘law, statute’; cf. Ar/NP

kapdan; v. kanit;

kandgdi “legal’
kand-, kandita "to laugh’ (EHB, Ke,

La, Col; Ra, Sa hand, handita

(LW < NP); cf. Phl, NP

xandidan; Oss xadyn/xodun

{Abaev IV, 245}
kind 1) 'near, nearby; shortly’;

2} 'piece of ground enclosed by

kundigul 81
a bend in a torrent bed’; v.
kund;, prob. LW < 1A

kanda(g) ‘trench’

kundik ‘stock of a gun' MV, 47,

kundak — T/NP

kiindar ‘naked’ (‘arse outside’); v.

Gersh., 1962;

kundari(g) 'nakedness’

kundrik 'a strong-smelling folk

medicine, made from brine’

kandeya Co 'ashore’

kand 1) 'gap between two objects;
pass in mountains’; v. kanda;
cf. Br kand 'gap, breech’;

2) ‘ditch, hale’; cf. MV, 47:
‘ditch’;

+ jan- 'to dig a hole’;

3) ‘central storeroom of a
yakdar, where nets are kept’
{Co);

4) ‘throat’ — Si;
kandi ‘necklace’; cf. Br kandi

kond ‘cave, lair'; also kund, v.

kond;

kond-o-pd 'a hard cheese —
A"

kond-, kondita 'to grub in the

earth, dig’; cf. Br kond- ‘to

pierce’ — ‘1A’

kund 1} 'knee' {'bent'};

2} ‘corner, edge’ {< 'bent’); Br
kund, — Si kunda;
kundkunds 'in every hole and

corner, everywhere’; v.
gunduk

kiinda 'stone; mortar’ — Sij

kandi 1) "a pond’;

2} 'bank of a river’; cf. Br
kandi, Si kandhi 'river bank’,
but Lhd kandhi 'river wall’

kiandi ‘large hook for retrieving

fish caught at sea’; cf. kund
kandag, kandig 'pass in mountains’;

v. kand

kundigul ‘embroidery in seven
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colours on yellow silk’
kandil ‘candle’ — Eng
kondum ‘burial place’
kindam ‘horse pawing the ground
56.11
kang ‘crane’; cf. T 2595 kanika-
‘heron’; Si kangu ‘crane, heron’
kanag 'rice, husked rice’
kanag Co ‘joining pin which holds
parts-of a mast together'
kenag ‘grudge, hatred' prob. LW <
NP
kung ‘proud, keen'; v. kungur
kungur 1) ‘brave, valiant’;
2) ‘topmost, highest part;
pinnacle’ — NP
kangask ‘blue jay'
kanhani "battle’
kunj ‘corner, angle; bend in a
stream’ — NP;
kunja 'nearby’
kunjal 'a crane’ — IA
kinikk ‘edge, bank’;
kinikka 'nearby, almost’
kunal ? ‘lips’ 65,33
kanin Ra 'hard work’
kunnat Ke 'criticism, teasing’;
+ kan- 'to tease’
kunnal 1) ‘woman's head ornament;
an earring’;
2} ‘curls, curly'; cf. Br kunnalk;
kunnalen zulf 'turned-up
ringlets’
kannaw ‘sword’ — Si
kanpol 'skull’
kunar ‘Indian bear tree; the plum
zizyphus jujuba’; cf. NP kunar
lotus tree’
kunar 'gazelle’
kins-, kinsta 'to shrink back’; v.
kinz-
kanisk, kinifk ‘a lovely girl’
kanit ‘law'; v. kanid
kunt 'dull, blunt; crude’; cf. NP
kund: v. kunt

kant ‘a squint, squint-eyed’; cf. Br
kant

kont ‘a small rug, drugget; usually
of goats' hair’; cf. Br kont

kunt ‘blunt, dull; lazy"', cf. kunt;
v. T 3261 kuntha- 'blunt, etc.
- 1A

kuntag 'thorn, prickie’ — IA

kantalo 'embroidery in seven
colours on red cloth; in reds
and yellows on bilue cloth’

kanawi 'to be done’; v. kanagi

kanwar 'cooking, kitchen work’

kaniz ‘slave girl’ — NP;
kanizukk 'id.”’

kanzag 'bunches of dates’

kinz-, kinzita 'to oscillate,
vacillate'; v. kep-, kins—

kini-, kinZita 'to moan, groan in
illness’

kaniari 'dancing girls'

kan mainty EHB 'wise, knowledge-
able’

kap ‘foam’; also kaf — NP;
kap-o-kund 'name of an

embroidery stitch’

kap-, kapta ‘to fall; to begin (fall
to); to keep on doing’; cf.
Parth kftn, kf-, Kd kawtin,
kaw-

kip-, kipita 'to notice suddenly’

kopag ‘shoulder’; St. Ir., 82;
+ bi- 'to be jostled, elbowed’

kopagdar 'a prop’ (‘'shoulder-hold’);
kopadar 'id.

kapok ‘fallen, prostrate’ <« kap-

kapkat ‘blind and deaf’

kapila, kafila ‘caravan' — Ar/NP

kapan ‘shroud, winding-sheet’
— Ar/NP

kapinjar 'partridge’ — IA, cf. Skt
kapifijala-

kapp ‘half’;
+ kan- 'to cut in half

< Lhd kap-;
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kapp kadlir 'a substance used
in perfume-making'
kappi Co ‘tiller-wheel’
kup-, kuppita 'to be bent, dented'
kuppar EHB ‘far-flung place,
isolated place’ RAM, 17
kapar 'disappeared’;
+ bi- 'to disappear’
kapar 'a shelter consisting of
dwarf palm branches resting
on four pillars of tree
branches: a kind of porch’; cf.
Bsk kavar
kapir, kafir 'unbeliever; enemy;
non-Muslim’; metaph, 'dirty’
— Ar/NP
kapir '‘camphor’ — Ar/NP
kaperai EHB ‘annoyed’
kaperok ‘rustling of clothes’; v.
Erotica, 139, error: 14,25 should
read kape pull ’a desert
flower'
kaparr-kaparr ‘choking, gurgling’
kopari ‘skull’ DS 2,243; cf. Br
kopari, Lhd kapri
kapiZkai ‘shuffling of feet’; EHB
kafiskar 12,100
kapot 1) "grey, blue-grey’;
2} 'pigeon’; cf. T2753 kapGta- ?
kupt ‘hip. top of thigh'
kar 1) 'dried creek bed, when water
evaporates’;
2} 'dove’ — NP
-kar ‘people’ as sfx; cf. OP kara-
‘people, army, etc.
kar 'work, a job’ — NP;
kard kap- 'to be useful;
kara 'habitual’;
kari ‘effectjve’;
kdr-o-karpad ‘aims and
objects’;
kar-o-kirdar ‘action, labour’
ker, kir ‘penis’ — NP
kor ‘blind; hidden” — NP

kur 'a flock’; of. Br kur

kiir-, karita (Ra) 'to roll up, to
fold'; <f. probably LW < Br
karing 'id.

kir ‘karez trench; trench dug by
running water'

kara, karaw ‘large water jug’

karai ‘autumn’

kurban ‘sacrifice’ — Ar/NP

kar& 'expense; wages, hire'; v. hard,
xard; cf. NP xaré

kar¢ ‘large knife, hunting knife’; cf.
T 3069 *karti- "knife';
< *kar-tva-/karti-; cf. Av
karata-;
karcuk ‘pocket knife’

kara¢ Ra 'land not cultivated
because of a hard crust of
mud, after floods’

karoé ‘a difficulty, problem’ DS
2,65

kiri¢i 'a narrow finger ring’

kiregk ‘furrow; wrinkle'; Co kiré v.
kurisk, krin¢

koréat ‘a very deep well (< kor-
¢at 'blind well’)

kard ‘separate(d)” (EHB}; v. kard;
+ bfi- 'be separated’;
+ kan- 'to apportion, share out’

karod 'mud bank, mud wall {of a
stream)’;
karodag 'id.’

karde EHB ‘some, a few' — NP

kurdi 'a song of separation’

kirdar ‘(bad) deed, act’ — NP

karag ‘the plant swallow wort,
calotropis procerad

kirg 'greyish white’

korag ‘bridal washing procession’
1115;
koragan 'bridegroom’s washing

place, before wedding’
kargah ‘factory’ — NP
kargal ‘department, institute’



84 kargin - kurifk

kargin ‘a house, larger than a
log, smaller than a mari’
kargir 'worker'; also kargar — NP
karigar {(Ra) 'bull; ox’; EHB kaigar
kargogk ‘hare, rabbit' (‘ass-ear’);

also kargos; cf. NP xar-gos
karv-, karyida EHB 'to shear
sheep’; cf. Br karying 'id.
kirih ‘hire'; v. kirya — Ar/NP
krahmag ‘gait (of a horse)
karjal 'coarse grass’
kork 1) ‘empty’ only Ke; cf. hork;
2) "hard stony ground’
kiirk 1} ‘boiled rice’;
2) 'very fine downy goats’
hair’ — NP
karkinag ‘oyster shell, with a
pearl’; also karkark
kurku$-, kurkusita 'to groan {of a
camel)
kuraku# 'a cricket’
karkat Ra ‘great cracks in soil
when dried out; cracks in skin’
karkawag 'thorny bush, a thorny
plant, used as fodder and as
medicine’; cf. Br kariawa
kram-, kramita 'to strut, step out’
- IA
kirm "worm’ — NP
kurm 1} Co 'underground grain
store’;
2} 'pit’; cf. Br xurrum
kromag ‘buds, blossoms’; EHB
krumay
kramakk ‘cooing of doves’
karmurz Ke ‘use’;
+ kan- 'to use, utilise’
karmurz ‘in use’
karimsaz 'God’ — NP
krin¢ Ra 'wrinkle, frown; crease,
shrivel; {of hair) curled;
+ bi- 'to frown’;
+ kan- 'id.;
Co kind; v. kirck, cf. Br kirind,
NP gurinf

karindah EHB ‘helper, assistant’

— NP
kirund ‘shrunken’;

+ b~ 'to shrink’ (intr.);

+ kan- 'to shrink’ {tr.)
korund-, korundita 'to dig, scrape’
kurang 'horse’ 59,54
karpad ‘deed’ 11,20
karr 'deaf’ — NF
kirr 1) ‘side, bank, edge, raised

bund’;

+ kan- 'to line up, to pull

across’;

kirr-o-gwar 'surroundings’;

kirrd 'at the edge of; to,

towards’;

2} 'a fish' 70,15
karar i} ‘repose, quiet; ease; well

then' {conj.} — Ar/NP;

2} 'rule, sovereignty' — Ar/NP;

3} ‘constancy’ — Ar/NP;

karar karar 'slowly’
karr-, karrita 'to scratch, scrape;

to polish’; cf. Br karring — 5i
kurr-, kurrita 'to squeeze down,
crouch down'; cf. Br burring
'shrink from contact’
karri ‘beaded earrings’ — A
kirti ‘a hut made from reed mats
stretched over sticks'
kiirra ‘furnace’
kurrag ‘a colt of a horse or
donkey'; also kurag (EHB);
karag (Co) — NP

karraki ‘autumnal’

kuros, kros ‘cock’; Ra kurosk; v.
kuras

kursi ‘chair'; v. kursi — Ar/NP

karsan 'large wooden or mud
plate for food'

karsaz ‘helpful’ — NP

kurig, kuro& 'cock, cockerel’; v.
kuros

kursi 'chair’; v. kursi

kurisk ‘wrinkle'; cf. kirék, kriné
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krisk, krisko, kirisk 'id.
kart-, kartit ‘to crow, caw’;
kart ‘cawing’; of. Br karting
kirot 'uprooted’; also kurot,
karotk;
+ kan- "to uproot’
kirtas '‘paper, a page of writing’
— Ar/NP
kart 'card’ — Eng
kirya ‘hire’ — Ar/NP
karz ‘owing, worth’
karz-, karzita 'to be worth, to be
valuable’ — Ar/NP
karez 'underground water channel
system’ — NP;
+ kass- 'to dig a karez
koriz ‘shedding feathers, moulting’

— NP:
+ ba- 'to moult’;
+ kan-id!

kuraz ‘small plough’; cf. NP guraz
kurzat ‘power’ < Ar/NP qudrat
kar-, karita 'to bore’; cf. Br karing
kir EHB 'awareness of danger’
kari 1} 'door hook, chain; chaia’

— Ur;
2) ‘earrings {which do not
hang) 47,36
karo EHB 'arisen, standing up,
straight’;

+ ba- 'to arise, get up’ — Si

kira ‘orchard’

kori 'a mounted group which
pursues thieves, especially
cattle thieves'

kuri 'heel; camel fetlock’ — Lhd

kori, koro, kiro ‘world, especially
rotten world, deceitful world’;
cf. Hi kdri 'dunghill’; Lhd kdr
‘lie’;
kiiri “this-worldly’'

kard EHB 'separate{d), several’; v.
kard

karka EHB 'a tapping noise’

koruk Thens' cackling, during laying

season’;
+ bi- "to cackle’
karabb ‘cane of maize, millet, etc.’;
cf. Br karab 'juwari stalk’ — Si;
karabbi 'cane-like’
karakk EHB ‘hole, crack in any
structure; in cloth’
karakk-, kardkkita 'to clang {(of
metal)’
karken-, karkenta ‘te knock (at a
door}'
kurasag ‘great great grandchild,
own ch/ch/ch/ch’; Br kurdsa
'‘Br S0 So So Ch' {(Bray, Dict.,
error}; v. Gersh., 1973, 71-86
kirwah EHB 'aware of, famous'
RAM, 328
karasak Ra ‘disease of poultry’;
also kardosk '
kas 'sheep's wool
kes ‘cotton blanket’ < Lhd Lhés
kos 1) 'pucker, crease, wrinkle'; cf.
Br kas;
2) ’a distance, about three
miles’; v. koh — Hi
kus ‘vagina, vulva’ — NP
kisalg) '‘pocket, bag’ — Ar/NP
kisb 'skill, technique’ — Ar/NP;
kisbgir 'artisan, skilled worker’
kasib Co 'tortoise’; cf. Psht kafap
kiisi® 'dry pumpkin, gourd, used as
oi! or date store’; also kusij;
Ra kosiné ‘'marrow’
kasd ‘intention, goal' — Ar/NP
kasid ‘'messenger’ — Ar/NP
kasag 1) 'logs or the like used to
take a boat out of the

water’;
2) 'wooden basin, used as
measuring vessel’ — NP;

3} 'meal, food’
kisk-, kista 'to slip, slide’
kasam 'promise’ — Ar/NP;
+ day- 'to promise’;
+ war-"to be promised’
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kasmetik ‘cosmetics’ — Eng
kism 'sort, type’ — NP;

yakk kisme "something useful’

kosin¢ v. kasic
kisan, kasan 'small’ {all diall.
except EHB);

kisanak 'tiny';

kisani 'childhood’;

kisansal 'young';

Kisanzat 'id.; v. kisay

kass ‘someone’ — NP

kisas 'size, measurement; estimate’'
— Ar/NP

Kissa 'story, tale — Ar/NP -

kast ‘emnity, jealousy’ — Ar/NP;
Kastr 'id.

kaster, kastir ‘smallest, youngest’;
v. kisam,
kasteri ‘childhood’

kisay EHB only ‘small’; cf. kisan

kas(8) 'side of body";

+ day- 'to beat rapidly’;

+ kan- 'to go as fast as
possible’;

kass kan ‘'get out!

kass§a 'next to';

kase kasa 'id.;

kass-o-gwar "id’;

cf. Psht kxe 'in{side)’ < *kas-

‘armpit’

kas 'a wild grass, a fodder’; of. Br
k&sum 'saccharum ciliare’; LW

< IA, v. Turner, BSOS 8, 223-27

Skt kaga-, but Lhd k3dh, etc.

kis-, kista 'to sow, plough’
ko¥ ‘'killing' — NP;

ko$-o-kusar 'murder, slaughter’

kig 1} ‘sprouts of camel-thorn’;

2) ‘roots of dwarf palm: heart
of palm’;

3) 'sweet, precious; a sweet
made from the centre of
date bunches’;

kisi ‘edible shoots’

kus-, kusta ‘kitl’ — NP

kasdid EHB 'messenger; RAM, 226,
kasis; v. kasid
kusja 1} ‘killed in battle” {EHB);
2} ’sacrifice-altar, place of
slaughter’
kask, kudk ‘cowry shell’; also kuék
kigk 1) ‘path, trail, way; line’ (Ra,
Ke, Co);
2) 'rule, matter, point’ (Ra);
3) ‘lines {(of a picture)’ (Ra)
kisk-, kigkita 'to break’
kastkol EHB v. kackol
kasam ? 'bush' 35.3; cf. Br kasum
‘wild grass’; v. kas
kosam ‘army’; cf. NP/T qusin
kigar 'sown field, tillage’
kusar 'slaughter’; cf. kustar, kos
kusargah ‘Adam's apple’
kass-, kasfita 'to pull, draw, take
out’
kigs-, kidta "to sow’
koist, kofi3 "try, endeavour’
kist-o-kidar 'cultivation, farming’
kastkar ‘peasant, servant’
kastir ‘further’;
kastira 'id.; cf, eska, aska (Ra)
‘over here, over there':
< ef§)-kas-, da-kas-; v. kasis}
kat 'struck’;
+ Kkan- “strike’
kot 1) ‘beside’;
2} ‘small heap, especially of
flour';
+ kan- 'to heap up’
kit ‘stone deafF
kuto, kitow ‘pocket’
katab 'wooden camel saddle’
kutub ‘north' — Ar/NP
katag ‘small locust, in first
development stage’
kitag ‘tick’; v. kitak
kotag 'plant bed'
kutag ‘hearth of three stones’;
EHB kuday, kuday
kiatigayt (sic! MV, 50) 'melon’; v.
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kitig
kitak 'small insect; louse’; also
kitag “tick'; cf. Av kaéta-, Skt
keta-, Sogd kyckh 'worm’
kutk ‘cotton ball, clew of cotton’
kotal ‘a led horse’ — Ur/NP;
+ kan- 'to lead a horse’;
kotali 'led, towed’
kutam 1) ‘nest; cf. Br kutdm;
cf. NP kunam;

2} 'how much? what? which?’;
(EHB) frequently tam v.
kitan, kujam

kitan EHB 'what? which?'; also
tam

kitango 'whither? (EHB)}; v,
kujam

katar 'large knife’; cf. Br kattar
— Si; v. katar

katir ‘mule’ — NP/T

kotar ‘pigeon, dove'; v. kabutar;
cf. T 2754 *kapStra— 'pigeon’;
kotri 'like a pigeon’

katra 'a moment, a bit; a drop {of
water)’ — Ar/NP

katrukk ‘a moment’

kitt—, kittita 'to groan’

kattar "a row, line, series; string
of camels’ — Ar/NP;

kattara 'in a row’

kattrakkdrag ‘cracking of knuckles,
joints, in stretching’

kat 'mud hut’; v. Gersh., J. Roy.
Cent. As. Soc. 1959, 46,3 and
4,213-25

kot i) 'small fort’ — Lhd;
2) 'coat’ — Eng;
3) 'false coin” — Ur

kot-, kotita ‘to cut to pieces’

kiit 'shaved (of hair and beard);
+ kan- 'to shave'

kati 'small rowing boat’; v. radin

kato EHB ‘enough; too much’;

+ kan- 'to have enough’

koti 'room’ — Lhd kothi

kotag ‘piece, bit; stalks; half’
kiitig, kiitik, katag ‘watermelon’;
cf. Lhd kurtu 'gourd’
katho Co ‘bunks in a Ffishing boat’
katik ‘edge, border'
kiitak ‘illegitimate child, bastard’;
also kotik; of. Br ketik; cf.
Lhd khata 'spurious’
katankar ‘sand grouse’; cf. Br
katangar, — Si
kotinki ‘the burning of wood, as
an exorcism'’; cf. Br kutink
katar ‘daggar’; v. katar; also katar
kator 'measuring pot, basket’
katir ‘broad, splayed out’
katask 'bad gwan (q.v.); also
katark
katt 1) ‘income, earnings’ < Lhd
khat; '
katt-o-kari 'a job';
katt kacir 'a substance used
in making perfume’ 69,122;
kattiva ‘profit, wages’,
+ kan- "to make a profit,
gain';
+ gir- "id;
2) ‘bedstead; the constellation
Ursa Major’
katt-, kattita 'to win, gain, profit’
— Lhd
kott, kutt 1) 'lap, belly';
2) 'alloyed, spurious’
kutt-, kuttita 1) 'to end, finish'
{intr.} — Lhd;
kutti ‘finish, end; death’;
2} 'to pound, crush’ (EHB);
< 1A;
kattik ‘earring’
kattok 'winner (in a gamel’; v.
katt-
kawil(g) ‘powerful' — Ar/NP
kawd 'sword blade{d)’
kawg v. kabg
kawah EHB ’silk cloak’; cf. kabah
— NP
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kawkab 'a star’ — Ar/NP
kawl, kol 'oath” — Ar/NP
kawlara kawl kan- 'to fulfil
an oath, keep a promise’
kawan EHB 'bow, share of spoil’;
v. kaman
kawm ‘nation’; also kom — Ar/NP;
kawmi 'mational’
kowan EHB 'commanders’ RAM, 46
— Eng
kawr 1) 'large river’; the sequence
is, from largest river to
smallest stream: kawr; &il
‘large stream’; ¢urr ‘small
stream, torrent’ (mainly
EHB); &ank 'smallest stream,
trickle’;
2) 'a tree, acacia modesta’; cf.
kahir
kawar 'a large cloth apron for
collecting grain, grass, etc’
kawrdat v. korcat
kawarok 'young, weak’
kawas 'an expert’
kawdsag 'great grandchild, own
ch/ch/ch; cf. Br kawasaig)
‘br/so/so/ch’s v. kurasag
kawsar ‘river in Paradise, the
source of all rivers' — Ar/NP
kaws 1) 'sea breeze, morning
breeze'; cf. Br gaws; Ra also
gaws (LW < Br});
2) 'shoe’ — NP
kawat EHB 'male camel under
three years' — Si; cf. Br
kawant, EHB Lawant
kwat-, kwatita "to bend and cut
the neck of poultry, etc’
kawza 'captured’ — Ar/NP
kay (Ra) 'who? kai {(Ke, Co, Sa,
La, EHB); Gen. Sg. ke, ki
kayd 1) ‘prison, jail; prisoner,
caught” — Ar/NP; also kayz;
for -z- v. xizmat, etc.;
+ kan- "to jail':

2} 'band of cloth over top of
head under the headcloth’;
3) 'bound {of tied camel's legs)
Kiyahi 'drunken’
kaylar-, kaylarita 'to measure out’
k(i)yamat '{day) of judgement;
trouble’ — Ar/NP
kayp, kayf 'intoxicant, exhilaration,
drugged’ — Ar/NP
kyas 'a small weight, measurement’
— Ar/NP/Ur
kayz v. kayd
kayzan EHB 'lest’; also kazén
kaza 1) food', back-formation for
*caza, < Ar/NP;, v. St Ir., 80;
2} ‘omitted, postponed’ —
Ar/NP;
3} 'at last’ (adv.)
kuzrat '‘power’ — Ar/NP; also
kudrat
kuiul-, kuzulita ‘to shiver with
cold’
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KH

khandh EHB ‘wall' RAM, 149; v.
kandag

lai ‘harvest’
le Co 'a coarse net for large fish'
lab 1) ‘lip" — NP:

2) 'priming of a gun' — Si

lab ‘harvest{ing)’
labb 1} 'bride-price’;

2) ‘bribe’ {in money, land or
cattle) < Si labu, labanu 'to
bribe’

labb-, labbita ‘to bribe’

lubb-~, lubbita ‘to soil, make dirty’

labbwar 'bribe-taker’

labajag "stupid mutterings’

libas 'costume, dress’; Ra alsa
libes — Ar/NP

labz "'word’ — Ar/NP

libz 'spittle’; EHB liwz;
+ jan- 'to spit’

labzank ‘literature’ (neologism); cf.
fabz;

fabzanki 'literacy’

labzéant 'writer’ (neologism)
< labz-zant

la¢ ‘basket, camel pannier’;
lacuk 'id”

luZ(®) 'rascal, cheat; wretch’; as
adj. 'lewd, naked, uncouth’; v.
iaé

1a¢ 'naked, bare; wretched’; v. lué
— NP

liéé 1} 'mud’;

2) ‘'mortar, glue’; (adj.} 'sticking

to';
Hicei "sticky'

liee-, ligtita 1) "to cling, be stuck
to'; cf. MV, 52, ladé-, laédita;

2} 'to insist’; cf. Br ficéing

lie¢€omen 'quagmire’
la¢ar 1) "helpless"

2} ‘compelled, forced’ < Ar/NP
ta-car

lad ‘jungle’
ladag ‘kick’, etc.; also Jagad — NP;
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+ fan- "to kick’ covered by wooden strips and
ladan 'an aromatic compound used date palm fronds’; all diall.
as perfume, made up in the except Ra;
shape of a triangle about 3 loge sar ‘ceiling’;
inches high’ logi 'wife; locallly); f. T 1116
1ad ‘sportling), play(ing}, flirting; 16ka-; Old LW < lA before
beloved’ — Lhd; -g- was lost
ladi 'playful, flirtatious; lagg-, laggita "to hit, meet, climb,
beloved’ begin, do’; ult. < NP through
lid 'dung, manure; a turd” MV, 52, IA, cf. Lhd laggan, (Si laganu);
led — Lhd T 10893; T10895 fagyvati "adheres
lado 'a tassel, hung from a to'
saddle on festive occasions’ laggat 'step, footstep’
leda ‘camel’; v. lero laggatmal, lagattmal 'kicking,
lodi ‘musician’; also lari trampling; down-trodden’
lodo ‘shaken, jolted, rocking’; v. lagam ‘bridle’ — NP
lodd, ludd; lagar ‘weak, gaunt, ill-fed" — NP
+ war- 'be shaken, rocked'’; lagor 'coward; mean' — Si
+ kan- 'to shake, rock’ legar ‘dirty; with torn clothes’ —
ladd ‘travel baggage, load of NP
baggage' — Si/Lhd logar 'valuable, precious’
laddi-ladd 'bag and baggage’; lagas-, lagadta ‘to rub, knead,
+ kan- 'decamp’ rumple; to wring (hands)’; cf.
ladd-o-bar 'id."; MYV, 53, lagas-, lagast
ladd-o-bof 'quick march’ {'load- lagus-, lagusta ‘to slip, slide” —
and-unload” NP;
ladd-, laddita 'to load up, decamp; lagust 'slippery’; cf. Br furast
move house' lagat(t) 1} 'struck, hit’;
lodd, ludd 1) 'rocking motion; 2} 'kick” = NP;
swaying gait’; + kan- 'to strike’
+ war- 'to rock from side to lagattuk 'a shudder’
side’; layor-, layoriga EHB ‘to slip, roll
2) 'blade’; v. fur — 'Lhd’ down'
ludd-o-lamén ‘hesitation’ livir 'stripped {(of clothes)’;
ludd-, luddita 'to sway, to walk + bd- 'be stripped’;
with a swaying gait; to waver’; + kan- 'to strip’
v. lodd — 'Lhd": laho 'a trained animal’;
JTuddok 'who sways in walking’ + kan- 'to train an animal’
{epithet of pretty girls) lohi{g) ‘iron kettle, cauldron’
lig ‘'male donkey’ — NP/T — Sj
log "'home, house; made usually of lahjan- lahjata ‘to spur on; to run
mud in the form of a up’
rectangle about six feet on a lahk~, lahkita ‘to shine’
side for each room; with holes lahm 1) 'mild, timid; soft’;

for windows and a roof 2) 'very severe, powerful’;
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original meaning probably 1);
lafhmen yam "heavy sadness’;
lahmen taf EHB ’'severe fever

lihep "quilt; blanket’; v. lep —

Ar/NP lih&ef
lahr 'rage, passion’; Br far; < Si
lahr-, lahrita 'to be enraged'
lahr, lar 'shy’
lohar ‘burned’
lahte 'some, a few’
lahitt ‘divinely inspired’
lahz ‘'moment, glance' — Ur/Ar/NP;

lihaz 'regard’
loj~, lojita 'to plaster, smear
laj-, lajita ‘to soak’
laJj 1 "prestige, honour, modesty’;

2) 'shame, bashfulness,

dishonour”

original meaning prob. 2); cf.

Br /aj 'shame’; LW < Lhd laj

‘shame’; )

lajii 'Tashamed, shame’;
laji kan- 'to be shy";
lajjwan 'shame’;
(MV, 53, lajan is plural)
lajpal 'honourable’ < '[A’ [ajj-pala
lek-, lekita 'to count, consider’;
v. leko
Ik ‘a line' — Si
lok ‘full-grown male camel’; cf. Br
lok

lakal ‘suphur spring’

leko "account, reckening’ — Si;
lekhaw "a writ', v. also likk-

liko 'work song; travel song; sad
song'’

lakk 1) 'hill pass’ — Si;

2) ‘lakh, 100,000" — 1A;

3) 'water sources’
lakk-, lakkita 'to lap liquids like a

dog’ — 1A
likk 1) ‘climbed’;

+ kap- "to climb up’;

2} ‘hopping, hop’
likk-, likkita 1} 'to write, count'

— Ki;
2} 'eo run away, hide, escape’
— 8i
lakké Co 'sign, signal'
lakkar 'wooden stick, walking
stick’:

lakkari 'wooden’ — 1A
lekin ‘however, still' — Ar/NP/Ur
lakr ? 'risen’;

+ band- 7 'rise, appear' 50,17
lakatab ‘hung up'; cf. Si latakanu
lakot 'a measure of grain thandful)
1al ‘ruby’, often used as affectionate

epithet for young girls; —

Ar/NP
lala ‘brother’, familiar mode of

male address — Ur/NP
loli 'lullaby" — Si
laluk 'insect, vermin’
lillik 'tongue'
lolen-, lolenta ‘to sing a fofi {q.v.)
lalpari ‘ruby-fairy, ruby-peri’; a

woman’'s name, < [&f-pari
laltak 'a substance used in making
perfume’
filay-, lilayta 'to beg, beseech’ 17,14
lam 'deep, profound’
lem ‘'weld, join together with heat’

_ I.Ir;

+ day- "to weld together'
lamo 'tamed, trained (animal)’;

+ kan- "to train (an animal)’
limbo, limbi ‘lemon’ — NP/LUr
lambok ‘flame, blaze'; cf. Psht

lamba ‘flame’, Lhd famba ‘flame

of Ffire’
lamay EHB ‘'speed” ?, 64,105
lamakan 'God' — Ar/NP
lamlam ‘'flames, flaming spikes’
lamlet EHB ‘lemonade’ — Eng
lamma 'a horse gait'
limp ‘bodily discharge, from nose,
eyes, ears'
limpo&k ‘catarrh’
la’n ‘curse’;
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lafn, layn 'cursed, detestable’
— Ar/NP
lan&-, lancita 'to gird up, to get
ready’ — Si
land, landa, landi 'crop-tailed’ —
Lhd
lond ‘oval, egg-shaped’; cf. Br /ond
lind-, landita 'to crawl on all
fours {of a child)
landar 'debauchery; a debaucher’
— Lhd;
landari 'id.
lang 'lame’; EHB {ing — NP
ling 'leg, thigh® — NP .
langah v. langaw
langar 1) 'shrine’; cf. Taj langar;
2) ‘kitchen'; cf. nangir (q.v.)
langar ‘plough’ — 1A, v. T11006;
langar-o-ken ‘ploughing and
harrowing’
langar ‘hungry, starving’;
langari "hunger, starvation’
— Lhd
lengari 'old clothes’ 14,24
linguta ‘turban’ — Sj
langaw 'minstrel, singer’; also
langah; — Si
lanj 'blood'
lunj 'pitch dark'; ¢f. common
woman's name Mahlunj
‘'moon-dark{ener)’
lonj-, lonjita ‘to hang’
lank “dhoti, loincloth’ — Lhd
lunka ‘a morsel, mouthful’
lang~, langita 'to limp’
lant EHB ’lights’
lunt ‘lip’;
funtuk "grimace of dislike'
lin EHB ‘'salt’ — Lhd;
lan-haram 'salt-forbidden’,
prohibition to fight anyone
with whom one has eaten
salt
lap 1} 'mark, stain’;
2) lip';

3) ‘a small sack'
lap "belly’;
{apa {postpos.) 'inside’;
fap-dar-kayt 'livelihood’ 70,8
lep 1) ‘play’; v. layb;
2} 'blanket, quilt’; also likep,
lihef — Ar/NP/Lhd
lap, lop 'loop’ — IA;
+ dav- "to loop';
+ kap- "to be looped
lopo ‘name of a kind of embroidery’
liptank 'sticky, adhesive {of lips)
lapdor 'bellyache’ < {3p-dor
laplet ‘creeping, crawling’
lipapalg) ‘envelope, wrapper —
Ar/NP
lappa ‘school of fish’
lipp-, lippita ‘to be squeezed’
lappar 'skin inflammations, sores’
laparzago "timid, uncertain’
laparzan ‘trembling’
lapis-, lapiisita ‘to sniff after,
pant for'
lapits 'one who pants for some-
thing’
lipag-, lipa&ta 'to sweep away (in
a storm), to wreck'
lari 1) 'lorry’ — IA;
2) ‘musket’
lar¢ ‘large beat’; v. racin
lurd ‘muddy’; cf. Br lurd
liruk 'an insect’
larz-, larzita ‘to tremble’ — NP
larzukids ‘an ornament worn by
women (which trembles)
lar 1) 'a line, row’;
2) ‘straight’;
3) ? 'a large chain' DS 4,188;
4) 'table of contents (of a
book) — Lhd
lir-, lirita 'to collapse’
lor ‘'mixed — Lhd;
+ kan- 'to mix’
lor-, lorita 1) "to flood’;
2Y "to uproot, destroy utterly’
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lur 1) ‘curved sword, scimitar’;
2) 'curved (of metall’; v, fodd
lur—, luri®a EHB 1) 'to march’;

2) "to be washed away’; cf. Jor-

liar 'dust storm, Sind-devil’ — 1A

lero 'fully grown male camel —
Si/Lhd; also lera, feda

lori v. lodi

luri EHB ‘a group’

larbagk ‘very generous'

lurgum EHB 'muddy stream’
RAM, 16; v, lurd

lorh-, lorhita ‘to gulp’

lark-, larkita ‘to hang' {intr.) -
Lhd;
larkok 'hanger’

loren-, lorenta ‘'to shake’; cf. lor-

luren-, lurenta 'to cause to bend,
break’; cf. loren-

luronj 'hanging’; also foronj

lurar ‘staring’

loraw ‘tether for sheep’

las 'gun’

les EHB "a scent; a gum for hair,
used by women'

lis-, lasita 'to prowl; cf. Br Jds
‘nosing about’; cf. Ar/NP fas
food" ?

lisok 'stray dog' (prowler’),
v. lis-

lass ‘'common, ordinary, general’;
EHB ‘all, the whole'

lassa fat, sleek, glossy’

lissd 'shameless’

las 'corpse’ — NP;
lasag 'id’

lagkar ‘troop, company of soldiers’
-~ NP

lagtl ‘ring For the nose or ear’

lati 'blow, kick' < Si lat

latif 'elegant, pleasant, graceful'
— Ar/NP

latar-, latarita "to rub off, get rid
of’ (mainly EHB) — Si

litr—, litrita Ke 'to slip’

- law-~yar
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latta 'swaddling cloth, used up to
2-3 years'
lattar 'crushed underfoot’
latar-, latarita 'to crush under-
foot’
latber ‘revenge for a beating'; v.
latt, ber;
lot-o-ber 'id.'
let-, letita 1) 'to toss from side to
side {in bed};
2) 'to lie down';
3) 'to roll on one side’;
1) 'to ride up (of clothes)’
lot-, lotita 'to want, ask for;
invite'; cf. Hi Jot-
leti 'gruel, horse-paste’ — Si
lotki 'invitation {to a feast etc.)’;
cf. lot-
lotok ‘invited; one who wishes
something’;
havr fotok 'well-wisher';
fotoki ‘'money paid for an
invitation to a ceremaony,
party’
latum ‘spinning top’
lutmar ‘looting’ < Ur
leten-, letenta 1) "to cause to lie
down'; v. fet-;
2) ‘to put aside’;
3) 'to turn over objects, in
searching for something’
loten-, lotenta ‘to summon’;
double caus. (EHB) lotaen-,
lotdenta "id.’
latt 1) 'stick’ « Lhd/Si fath-;
2) ‘raised edge of irrigation
plot, less than a bund —
Lhd;
3) EHB 'revenge’; cf. latber
lutt-, luttita 'to loot, rob’ < Lhd
fut
lattuk ‘toothpick’; v. fatt
littik 'tail’ < Lhd
lawa EHB 'noise’
lawyar EHB 'woman's long hair
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locks; a head with thick hair’ lizzat ‘enjoyment

lawand v. fawang

liwend ? ‘colt of a horse or ass’
DS 5,139

lawang also fawand ‘clove; a pain-
killer used in folk medicine’;
cf. Br Jawang; — 1A; cf. T10977
lavanga-

lewar-, lewarba EHB 'to massage’;
RAM, 200 'to serve’

lawar 'a hot summer wind’; also
fewar {(Ke, 8a) (blows from the
NNW, in Sistan and Jaz
Marian); cf. fdr

lawar 'cudgel’; cf. Br lawarf; Si
Irah

lawari flung, thrown’;, v. fawap
+ kan- 'to fling’;

+ day- "id”

lawag 'gulping, gulped’; EHB
"drunk’

lawai-, lawasta 'to gulp down’;
EHB 'to drink’

laws 'melon’

lawz v. labz; common Ra, EHB

liwz v. fibz; common Ra, EHB

lawzank v. labzank; common Ra,
EHB

lawzant v. fabzant; common Ra,
EHB

lay, lai 1) "a tune’;
2} ‘'wages paid to reapers’

1a-, lahita Co, Ke; I/avita Ra, Sa
‘to anoint, smear’

layb, leb 1} ‘game, play’ EHB few

- Ar/NP;
lebaw 'id." — Ar/NP/Lhd;

2) 'battle’

13yik, layk ‘worth, worthy;
deserving, suited’ — Ar/NP; cf.
Br faix, <« EHB

laylo, lele 'a song, usually a love
song’

laylaw 'delicate, beautiful’

layn v. lan

' — Ar/NP
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M

me 1) =hame ‘this’ (Ra);
2} ‘our’ {(Ke}
mai ‘lady, woman’, prefix of
respectful address used before
a name — Lhd
mubaraki, mubarakki ‘congratula-
tions’ — Ar/NP
mat ‘cultivated date palm'
mi¢-, mitka, micita 'to suck' {(tr.);
EHB mis-, mixta; cf. §¢. Ir., 90
macid Co freight-carrying ship’
moéi 'tanner, cobbler’ — Lhd
moco 'useless, defective’; cf. Br
mad id)”
mad¢d-, maddita 1) 'to rouse up'
{tr.);
2) 'to be roused up’ {intr.};
{mainly EHB) — S§ij
mucE 1} ‘assembled, gathered
together; Folded’;
mudc¢éi ‘collection, crowd’
— 5i;
2) "wrist, joint’ — NP
maé&éi fish' — Si
micaé, mefal, mulad 'eyelashes’;
EHB misas;
Ke mitacy of. T10118 *midé-
"blink’
mud&akay ‘gathering” 11,14; v. muéd
mad&céal ‘a large boulder, rock’ EHB
12,166
meéen-, medenta (caus. < mid-); 'to
suckle’
micar 'soaked’
madosp ‘date-spathe fertilisation
season’; v. mac
mad-, masta ‘to curdle’; v. bastag,
and T10030 mada- 'curds’
med ‘({low) caste of fishermen'; v.
TI0320 méda-, and T i14762;
perhaps LW < Br
mid ‘hair’
mudd ‘time, season’ — Ar/NP

muddateyad ‘a long time' — Ar/NP
madag ‘shrimp, prawn; locust,
grasshopper’; v. madak
madag 1) ‘female; in cmpds she-'
— NF;
2} ‘cow’
modag ‘dirge’; EHB motk; cf. NP
maya 'lamentation’; Phl mayvag
madh ‘praise’ — Ar/NP
madak 1) 'locust, grasshopper';
2) 'shrimp, prawn'; v. madag;
cf. Av madaxa- 'cockroach’;
Phl madag, NP malax is from a
NE Ir language where -d- = -I-
miduk 'sleeper in the eye’
mudam ‘always; whenever’ — Ar/NP;
mudami ‘customary’
madan madan ‘slowly, gently’;
madan madana ‘quietly’ '
madan ‘mineral’;
madani "id.
madin Co, EHB 'mare’ — NP
madari ‘juggler — Hi
madat ‘aid, help’; ¢f. Ar/NP madad
mudat ‘time, period’ — Ar/NP
muddat
mid ‘battle’; MV, 55; v. mir
maddi 1} 'luggage’;
2} 'savings’; EHB 'provisions,
means';
3} ‘goods and chattels’;
— Lhd
madil “skull; MYV, 55, madul
maf "excused’; also map — Ar/NP;
+ kan- 'to excuse’
muft ‘gratuitous, free’ — Ur/NP
maga 'but’; also magar — NP
magg 'proud, haughty'
mugil ‘Mogul, Muyal’; also magal
mugiind ‘thigh' EHB; muydnd
'small of the back'
megar ‘flock of sheep’; cf. Br
megar
magrib, magrab ‘evening; west’
— Ar/NP
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magisk v. makisk
migaym 'mighty’
mayz ‘marrow’ — NP; v. majg
mayaz EHB 'very courageous’
muyem ‘'miserly, stingy’
mé(h) ‘moon’ — NP;
mahtap 'id.’
meh ‘tent peg’; cf. MV, 54, mi;
v. mek — NP
mahi{g) ‘fish’ — NP;
mahikadsd 'fisherman’;
mahigir 'id.’;
mahigiri 'Fishing’
mehi ‘buffalo’ < Si méhi
mahbiib ‘beloved’ — Ar/NP
mahbai ? ‘moonlit’ DS 7,24
mahabatt, mahabat also mabatt,
mahabat 'love' — Ar/NP
mahdem ‘Moon-face (girl's name)
mahjob ‘Moon-face' (girl's name)
mahkaj(j) 'moon-bent; slender-
waisted’; v. kajff
muhukam ‘strong”; also muhkam
— Ar/NP
mahkan, mahikan ‘moonlight;
beauty’;
maikan 'id.;
mahekani, mahikani ‘moonlit’
muhkag$ 'leader’
mahal 1} ‘powerful’ DS 2,28;
2) 'moonlike; beloved';
mahul "beloved'; < mah-ul
mahil 'cowards, women' DS 2,220
mahiil ‘terrible, horrible’ — Ar/NP
mahala ‘early’; Ra maila
mehlab ‘perfumed {seeds)’; v,
melab;
mihlab, mihiaw 'id’
mahlak ‘people’ — Ar/NP;
mahlink id.
mahall ‘place, locality, neighbour-
hood; palace’ — Ar/NP
méhlin}, mahlunj 'Moon-dark{ener}’,
girl's name; 'darling, beloved’;
mahlinf EHB 'id."; v. funj

muhlat 'space, time’ — Ar/NP
mahilaw ‘horse-food; barley’
muhim 'fine {not cearse)’ < Ur/NP;
muhbhimani 'very fine'
muhimm ‘important’ — Ar/NP
mihméan, meméan Ra ‘guest’ —
Ar/NP
muhimin ‘attacking; experienced
in battle’ — Ar/NP
mehmez "a spir, kick; run towards’
— Ar/NP
mehnat 'labouring, toiling’ —
Ar/NF;
mehnatkanok labourer’
mahpal ‘decorated camel saddle;
decorated place for women
on camel saddle’
mahpar(r) 'hair tress’; cf. MV, 56,
maparr
mahipudt 'name of an embroidery
stitch’
mahar '‘camel rein; nose rope;
bridle’ — NP/Si;
+ kan- 'to pull by a nose
rope’;
mahari ‘riding camel’; also
mahri 'fast camel’;
cf. Ur mahar, NP mubar;
Ar mihar 'nose rein’
mehr ‘divorce-price {paid by
husband)’
mihr 'love; mother-love’ — NP;
mihr-o-murawat ‘love and
affection’;
mihri 'beloved, loved’
muhr ‘stamp, seal’' — NP
mahor Co ‘fishing net’
mihrban ‘gracious, kind" - NP
mihrbini 'kindness; thank you'
mahrmat ‘pities, sorrows' — Ar/NP
mahragah 'meeting place’
mahram 1) ‘confidential{ly} —
Ar/NP;
2} 'respectable person’;
3} 'keeper of secrets’
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mahrang 'Moon-like', girl's name;
‘beloved’; — NP

mehre 'cattleherd’

mehisk v. makisk

mahsiis ‘sensed, feit; feeling’ —
Ar/NP

mahseri "huge, stupendous; Day of
Judgement’

muhatdhi EHB 'immediately’

muhtdj ‘needy, needful’ — Ar/NP

mahtak 'monthly magazine

mahtal 'postponement, delay’;
+ kan- "to delay’;
mahtali 'postponement’

mahzab ‘nature’ — Ar/Ur

mej ‘table’ not a hyper-Balochism
< NP, but < Lhd méj

muj 1 ‘fog, foggy; haze, mist’;
2} ‘dust storm’

mojib, mojub ‘reward, salary’ —
Ar/NP

majbir Torced, compelled’ - Ar/NP

mifad ‘birth’

mojid-&ol 'roll of waves’ — NP

majg 'marrow; brain’; also mayz,
mazy, EHB maZg, v. St Ir., 102

majal ‘courage, force; daring’ —
Ar/NP

majlis ‘assembly, meeting’ — Ar/NP

majmalg) 'dish, tray’

mojen-, mojenta ‘to frown, darken
the face

majira 1) 'way; incident';
2} 'matter, trouble’ — Ar/NP

majzib "devoted — Ar/NP

mak 'a long bean'

mek ‘upright, nailed up; a nail’; cf.
NP méx; v. mekh;
mika ‘upright’

mok-, mokita 1} ‘to be finished,

accomplished’;

2) 'to take care of, protect’;
3} "to fulfil (a vow)

mok ‘bribe’

muk 1) 'date palm’; cf. NP mux; cf.

place names Muksotag,
Mukab, etc. (v. Eilers, 'Volk
der Maka', Arch. Mite. Iran.,
10,1983, 101-119;

2) ‘elbow joint; knot in wood
moka ‘times, occasions' — Ar/NP
moko ‘spider’ — 'IA"; f. T 9883

markata- 'spider’
mukk-, mukkita ‘to stammer’
makkah ‘respected’ epithet of mat

‘'mother’;

makkahen mat ‘respected

mother, lady’ — Ar/NP
mokal {} 'leave, departure’;

2) 'permission to depart’;

+ day- 'to dismiss’
mokali 'opportunity’ — Lhd
mokalen-, mokalenta 'to take one's

leave’ '
mokim 1} “arranged, set up (by a

dealer)’;

2) {EHB} mokimi 'always';

3} (EHB) ‘assiduous’ — Ar/NP

mikam 'musical mode — Ar/NP
makan ‘room, habitation, place’
— Ar/NP

makna ‘silken'
makund ‘lair, refuge, stronghold’;
¢ar makundan 'on all four
sides’
makondi ‘elbowing in a struggle’
makr ‘fraud, cheat' — Ar;
makr-o-dam 'cheating’;
makr-o-hilam 'plots and
machinations’;
makri ‘trickery, deceit’
mukarrar ‘arranged, fixed, settled’
—~ Ar/NP
mikraz ‘scissors’ — Ar/NP
makri ‘suspended beam on which a
milk sack is hung' — Si
maksad 'purpose’ — Ar/NP
makisk 'housefly’ {Ra, Sa, Ke, La,
Co);
EHB mahisk, misk, massisk: Ra
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also masisk, magistk}, Sa also
mas; Co also magisk; the most
likely base for most of these
forms appears to be
*makas-ka-; cf. NP, Phl magas
< makasa-; Av max3i, Skt
maksa-, etc.

mal ) 'mud’;
2) ‘westler’ (< Si); v. mall

mal B ‘wealth, property’ (orig.

‘cattle-wealth');
2} 'family' (¢ 'wealth') — Ar/NP;
3} "ancinted’ — NP;
mal-o-matah 'property and
effects’ — Ar/NP

mel ‘gathering (for a fight); group
of men organised to avenge a
grievance’ — Lhd

mela ‘meeting; gathering’ — Lhd

mel-, melita ‘to meet’; v. mill-

mol ‘a corner of a turban used to
cover the face’

mil ‘value, price’

méila-o~zah ‘chinking, clinking’

melo ‘grey-brown’ (horse-colour);
cf. Si mélo "dust {coloured)

miila the 'Mulla’ pass, south of
Quetta

mili ‘a root vegetable like a
radish' — Lhd

melab ‘name of a sweet-smelling
plant, corylus colurna; a
perfume’; metaph. 'sweet-
smelling’ (the juice is crushed
from the fruit and rubbed in
the hair); also mihklab, mehlab;
EHB mihlaw, melaw

melab v. melaw

molid 'male slave'; in Ke, Co 'slave
of either sex’

maldar ‘property owner, rich man’;
cf. mal — NP

malag 'level’

malgor 'thick women's hair’

malguzar ‘green meadow, mountain

meadow’; v. mall
malil}ak ‘wealthy, famous’;
malak 'gentleman’ — Ar/NP
muluk ‘just, righteous
malaik ‘angels, spirits’ — Ar/NP;
malaikat ‘id.";
malak "id’
malkamiit, malkamot ‘Angel of
Death’ — Ar/NP
melka$si ‘a gathering for an
attack’
milk Ra farm’; also mufk — Ar/NP
malkiti "heavenly, royal' — Ar/NP
mall-, mallita 1} 'to swing along,
stride; to walk gracefully
(of girls);
2) ‘to flow’
mall 1) ‘swing, gait’ (also of a
horse);
mallag 'id.";
mallagi 'smooth-flowing,
graceful’;
2) ‘stream-irrigated area,
pasture’;
3) ‘athlete, wrestler’; v. mal
— Si/Lhd
mill-, millita 'to meet'; v. mef-;
— Si/Lhd
mull ‘valuable’ D5 4,113
malam 1) 'bribe’;
2) Ra ‘fine' (paid by guilty
party)
malam ‘known' — Ar/NP
molum Co "season; a good sailing
breeze’
malmal 1} ’shirt{-cloth)’ — NP;
2) ‘a kind of stone, marble' —
NP
malandari 'warrior'
maland Ra 'tease, joke, jibe’;
+ jan- 'to tease, make fun of’;
+ kan- 'to play a joke upon’
malang ‘beggar’ — 1A
maliink ‘superior’
malpad 'sprouting green cover
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after floodwater; greensward’

malar “exstatic’

malir ‘a gull'

malir 1) ‘depressed, sad; a sad

song’; Ra malil

2} ‘tears of sadness'

moli$t Ra ‘hesitation, delay’ — NP;
+ kan- 'to delay, postpone’

melaw ‘steed’

melaw {(mainly EHB} ‘dirty, filthy";
other diall. mefab — [A; cf.
T 9904 *malin “dirty’; Si maila
‘dirt’

milayin ‘million” — Eng

mamm ‘black bear’; cf. Br mamma
‘id.’

mama ‘mother's brother, uncle;
respectful term of address to
an older man' — Lhd

mamak ‘an ornament of personal
jewellery’

memol ? 'horse’ 44,38

mamili ‘'usual(ly), ordinary,
common’ — Ar/NP

mamillat 'business, affair — Ar/NP

momin ‘pious’ — Ar/NP

mamir ‘a herb used in eye make-up’

mamir ‘officer, official' — Ar/NP

memar 'a Memon’

man-, manita 'to churn; shake a
hizakk' (q.v.)

man ‘maund, a weight' — Ur/NP

man-, mant (Ke, EHB); mant {Ra)
I} 'to live, to stay, dwell’;
2) "to get tired’ probably

LW <« NP

man prep. ‘inside’; Ra, Ke mam;
EHB ma, Ke, Co man; Co man,
min; AfRa often ma;

&dy- 'to touch, reach’;

band- 'to tie up’;

burr- 'to toss aside’;

dar- 'to create, make’;

day- "to apply to, patch’;

gej- 'to put into, pour into’;

+ + + + o+ o+

gwaz- 'to come out’;
guzar- ‘to meet together’;
kan- "to put in, serve up’;
pruf- 'to be confused’;
ri¢- 'to attack’;
raw- 'to enter, wander
about’;
$an- 'to rise up from’;
+ tarr- ? 'to reply, return’
56,64,
méa kundd EHB ‘all round,
around the sides'
men ‘mud; a bog, swamp’;

+ bd- 'to sink; get muddy’;

+ gir- 'to get stuck’
men-, menta ‘to wet, dampen;

soak” {tr.);

mentag ‘'wet’; v. min-
min-, minta ‘to get wet' (intr); v.

mer-
mana ‘meaning; purpose’ — Ar/NP;

manawala 'interpreter’
mena ‘mynah bird — Hi
man&-, mancida EHB 'to engage
in battle’
mind 'bitch’; v. mind
mandag ‘tired’; v. mantag — NP
mandil ‘turban’
mandar ‘short in stature’
mandr-o-prep ‘cheat, fraud’ — NP
mundr ‘constipated’ — Si;

+ bi- 'to be constipated’
mundri{k) EHB ‘ring’ — Si
mundaw ? ‘cargo’ 32,42
mand ‘lame’ < Lhd manda
mand-, mandita ‘to usurp, make

room forcibly’
mind Ra ‘bitch’; EHB ‘girl’; cf. Br

mind ‘bitch’; also mind, v.

hind
mund ‘crippled; without hands;

leafless’;

+ kan- "to cripple’
mundo, mund 1} ‘assuredly’;

2) 'stump, root’ < Lhd mundhd

+ o+ o+ o+ o+ o+

+
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menag ‘a dip, dipping’; v. men-
mungl ‘wasp’ — NP
mangih ‘brave’; EHB mangah;
mangihi ‘bravery, pride’
mangolilk) 'a silver bracelet, worn
on wrist’
mangar ‘crocodile’; cf. T 9692;
< Si méagar
mangir ‘group marriage; collective
celebration’
manged ‘jumble; entanglement’
mangu§-, {(mangwas-), mangusta
{mangwasta) 'to speak
unclearly, mumble’
manah EHB mdh3 1) 'raised wooden
platform (in fields, for
marriages, funerals, etc.)’;
2} ‘shed, shed roof’; v. mannah
miinjad 'sad, dejected’ — Lhd;
miinjai 'depression’
munjor-, munjorita 'to trample’
minuk 'a wooden interior post to
strengthen roof”’
mann-, mannit 1} 'to obey; to
believe’;
2) 'to prize’;
3) 'to disclose’;

v, T9857: Lhd mannan
manna ‘thus, in this way'
mannah ‘enclosed roosting plat-

form for poultry'; v. manah
manni$t ‘promise, vow (especially
to repay a debt)
minnat 1} ‘favour, obligation’ —
Ar/NP;
2) 'request, suit, entreaty;
nagging';
minnatwar 'grateful’
mansab ‘rank; office, posting” —
Ar/NP;
mansabdar 'official’
mant-, manta, mantita ‘to churn’
maniz 'property’ 44,7
minzil ‘stage (of a journey)’; also
mizil; v. mizzil — Ar/NP

manzir 1) ‘agreement; aim,
intention’;

2) 'agreed, accepted’ — Ar/NP
map ‘excused’; v. maf, muwaf
maparr v. mahparr
mupt v. muft
mar-, marita 1) 'to feel, remember’;

2) "to check, count’
mar ‘snake’ — NP
mir ‘chief, headman; also proper

name’ — Ar/NP;

miri ‘princely; chief's house’
mir ‘death’;

wat-miri ‘natural death’
mir-, murta 'to die’
mor 1) ‘pearl; pearl-stitch’ {in

embroidery);

2} 'ant’ — NP
mor~- {mir-}, morita (mirita) 'to

grow from seed’
moridba ‘hare' probably LW <« Br

muri(-ba}
mir¢ ‘chilli pepper’ — Si;
soren miré ‘white pepper’;
Sanen miré 'black pepper’;
subren mird ‘red pepper
marodi ‘today’; < *md-rauc-r,
marodan ‘nowadays’

mard 'man’; EHB mard, mar — NP;
mardig ‘manly’

murad ‘desire’ — Ar/NP

murid ‘disciple’ — Ar/NP

mardak 'a low fellow’ — NP

mardum ‘human being, man’ — NP;
mardumgiri "Thuman behaviour’;
mardums$uméri ‘census’ — NP

murdan{ag}, mordan{ag) finger';
perhaps, with GEr, 242 < NP
muhr-dan ‘signet bearer

{finger)'; but possibly a LW

from 1A
murdar ‘poliution, carrien’ — NP
mardwir 'gallant, courageous’ (‘man

eater’) RAM, 118 (not ‘cannibal

as in LSI, X, 372);



marg — micmir 101

marwiéri 'ferocious’ (EHB)
marg ‘death’; v. margaw. mark;
margig ‘dying’
marag ‘feelings’ 46.5
murg ‘hen, bird — NP
maragah ‘council, committee’;
Ra maraga
Murgap 'Murvab River’
murgipané name of an embroidery
in seven colours on red, vellow
or blue cloth’
murgisleman Ra 'hoopoe, a small
white and blue crested bird’
margaw 'plague, cholera’; v. marg
< Lhd {< NP)
marfan ‘coral, pearl’ — Ar/NP
mark ‘death’; v. marg;
marki "funeral, death
ceremonies; dying’
morak ‘black she-goat’
markab 'steed, mount’; also EHB
markaw — Ar/NP
marakat ‘jostiing’ — Ar/NP
marlawas 'cannibal’; v. lawas
meram ‘hairdresser, women's
beauty specialist’
mirmir ‘tickle, irritation’
marangd ‘thus, so much, so’
< hamé-rangd
motink Ra ‘ant’; cf. mor
marent-, marentita ‘to endure (tr.),
to allow’
maronti ‘squeeze(d)’
marr ‘a hero, brave; prominent
person’ ('one who is obeyed);
v. foll.
marr-, marrita 'to obey, to pay
regards’; v. prev.
marren-, marrenta 1) '(animal
which) allows a mount,
which obeys’;
2} 'to endure’; v. marr-
marires ‘stretching of limbs';
+ gir- 'to stretch, upon
waking’

miras ‘inheritance, inherited
{lands)'; EHB (RAM, 108) mirat
— Ar/NP
mari§-, maridiba EHB ‘to attack in
a rush’
murdid ‘spiritual guide’ — Ar/NP
mirat v. miras
muriwab ‘a light sleep’
murwarid ‘pearl’ — NP
marz ‘clod-crusher log; harrow'; v.
also mus-, marz-; v.
St Ir, 233
marz-, marzita Ke 'to stroke
(whiskers)’
marzi 1) ‘pleasurable, choice,
agreeable’ — Ar/NP;
2) ‘illness, disease’ — Ar/NP
murzam ‘condemned (man})
mer ‘envoy group, embassy, sent
by guilty party {usually a
tribe) to make peace in tribal
disputes; intervention in a
dispute by a peace-making
group’;
+ kan- "to settle disputes’ in
this way — Si:
+ bar-, + raw-"id’
mir ‘fight'
mirai, miray fighting’
mir-, mirita ‘to fight, brawl® (intr.}
— Si
mari ‘house with upper floors,
usually two or three’ — Lhd
mara ‘courage’;
marai 'courageous’;
maradar 'id.’;
maradari 'courage, honour’
mera Ke ‘religious gathering,
assembly’ — Si; v. meraw
muri EHB ‘assuredly” RAM, 319
moréan EHB adj. ‘hiding out’
moriha EHB adv. ‘mostly’
mermarakka 'a mer group’; v. mer
mirmir 'a Khoja, Muslim shop-
keeper
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meren-, merenta ‘to fight someone,
attack'; caus. < mir-
meraw 'religious assembly’; v. mera
mas 1)} 'greatler) (= mastir); v.
mazan;
2} 'soft down on face, First
beard’
mas Ra ‘mother'; v. mat;
masi ‘term of respectful
address to a woman'; cf.
perhaps EHB masi ‘maternal
aunt’ (< Si)
mis ‘urine’ (< *mist);
+ kan- 'to urinate’; v. mez-,
me#-
mis-, mis(i)ta 'to urinate’
mas(slit Ra 'stepmother’; v. mati
musibat ‘misfortunes, sufferings’
— Ar/NP
musaddar ? ‘placed in seat of
honour 45,18
musday EHB; v. muswak
misk 'musk’ — NP
maskif ‘beautiful; happy' — Ar/NP

miskin 'poor, wretched’ — NP
miskep ‘complete, full’; EHB
miskef;

pa miskep(i} 7 ‘'completely’
41,53; for ending -ep cf. s.v.
rasef
maskara ‘joke' — Ar/NP;
+ jan- 'to joke’;
maskarai Co "joke’
masil 1) ‘envoy’; of. Ar/NP
muhasil 7,
2} 'soldier, guard’
misl, misal 'like, for example’
{prep.) — Ar/NP;
misala 'id. (postpos.);
&o misala 'for example’
masala 'problem’ — Ar/NP;
masala ne (it is) no problem’
masalan ‘for example’ — Ar/NP
muslahat, Ra musfat, masiat
‘responsibility’ — Ar/NP

masdm 'lenience, forgiveness’ —
Ar/NP
masim 'innocent, guileless’ —
Ar/NP
mosum 1) 'season, weather’ —
Ar/NP;

2} 'name of an embroidery in
seven colours on yellow or
red cloth’

tnisen-, misenta ‘to dampen, wet,
soak'; caus. < mis-

musapir ‘traveller; stranger’ —
Ar/NP

mesar ? 'a lovely place’ 42,29

masrir ‘glad, cheerful' — Ar/NP

miss ‘copper; pen-point’ — Ar/NP

masisk v. makisk

massuk ‘part of the back between
the shoulder blades’; cf. Br
massuk;

massuka jan- 'to struggle hard’

massan ‘mark of a newly-sprouted

moustache' 49,13

mast ‘drunk, intoxicated’; v. mastag
— NP

masit 'mosque’; cf. Br masit, < Lhd
masit

mastag ‘curds’; v. bast-; cf.
Se. Ir., 229

mistdg ‘good news’; cf. Br mistai
reward for good news’;

mistagi ‘reward for good news’;

mistagir 'bringer of good news’;
mistagari "congratulations’
mastir ‘eldest, fargest’; v. mazam
mastiri 1} "old age’;
2) "autonomy’ 70,23
mistri Co “ship's mechanic’
mustatil ‘rectangle, parallelogram’
— Ar/NP
muswak 1) ‘red lipstick’;

2} 'red colouring for teeth’
made from tree bark, also
used to clean the teeth;

EHB musag, Co muzwak —
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Ar/NP
musawwar ‘artist’ — Ar/NP
masxarah ‘joke'; v. maskarah —
Ar/NP
mas ‘Fly’ (mainly Sal; v. makisk
ma# ‘pulse grain, dal’; cf. T10097
masa- 'bean’; Hi mas 'pulse’
mes ‘sheep’ — NP
mod Co ‘oiling of ship’s wood with
fish oil’;
+ day- 'to oil a ship’'s wood’; cf.
mus-
mug-, musta 1) 'to smear, rub’;
2) 'to oil hair’
3 "to stroke’;
4) 'to write' (EHB);
must-o-mos ‘threshing”; cf.
marz-
tmudabakk 'a nose ornament’ like
a pulluk, v. pulli
masuya 'lover' (cf. MV, 58: mis-
print) — Ar/NP
madk ‘water skin" — NP,
maskic¢ 'id.’
masik ‘beloved’ — Ar/NP
musk 1) 'biceps’;
2} 'mouse, rat’;
EHB muask; cf. NP miaé, Psht
mag
muskil ‘difficulty’ — Ar/NP;
muskil-kusar "problem-solving’
maskalah EHB 'witty';
masdlahi ‘curious, funny' (EHB)
muskin ‘a black horse’; cf. NP
muski
ma#&karai 'joke’; of. maskard
Magkat Co 'Musqat’
masakkat ‘hard, rigorous’ —
Ar/NPsUr
maimonk 'a tree, prunus eburnea
meSmurg ‘goose’ — NP;
mesmurgi 'id.’
ma8in ‘car, lorry’ — Eng
masar chaotic, crowded' — Ar/NP
maifat 'way of life, livelihood'

— Ur/Ar

muit 1) ‘fist
2} 'hilt of a sword’ — NP;
+ fan- 'to punch, hit’

musayra ‘poetic symposium’ —
Ar/Ur

mét ‘mother’ (La, Sa, Ke, Co, EHB
(madh;, mas (Ra);
mato 'stepmother’; Ra masi,

but MV, 58 mata ()

mut ‘male masturbation’;
+ jan- 'to masturbate’

mata ‘property, goods — Ar/NP

mati ‘thumb’ ('motherish (finger))

mato v. mat

moti ‘pear!’ — IA

matbal v. matiab

mutabika ‘according . to, accordingly’
— Ar/NP '

motaber 'trust, trusted; respected
{person}’ — Ar/NP

mita¢ v. micac

tnetag ‘collection of houses, small
village'

matgor 'a shrub’

tmotaj, muhtadj 'needy’ — Ar/NP

motk ‘'mourning’; v. modag

méatkoh, Ra méaskoh 'highest peak
of a mountain range’

mital ‘delayed’ — Ar/NP

matlab 'purpose, intention’; also
matbal — Ar/NP

matam “mourning’ — Ar/NP;
matami ‘grieving, in mourning’

matiin) EHE 'stepmother’; also
madia;, cf. Br matina, < Bal

mitap ‘fresh water

matar ‘tears’

mutrib ‘hired musician, minstrel’

— Ar/NP
mat-, matita 1} 'to shake’ (a churn}
— 5i;
2} "to rub soap into hair,
shampoo’;

v. meta, matt; cf. Br mat
silt!
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moat ‘shy’
mut frown, scowl’; cf. miack
mato ‘deferment’
meta 1) ‘shampoo-mud, a yellow
mud used as shampoo’;
2} ‘clay’; v. met
miatk ‘frown'; v. mut;
mitkdem ‘with a rude face
motal ‘car’ — Eng.;
motal-iari EHB 'lorry
matar ‘peas’ < Lhd mattar
matt 1) 'equal in status; a match,
exchange’ — 'Lhd;
+ kan- 'to exchange, to

match’;
2) 'muddy mess, silt’ 31,27; v.
mat-
tnatt-, mattita 1) "to be changed,
exchanged’;
2) EHB 'to grope'
mutt fist'

mutti ‘an ornament for the hair
about two inches long, used
to link plaits of hair’

matten-, mattenta 'to barter’; v.
matt-

muttari ‘'massaged’;
+ kan- 'to massage’

mawié¢ ‘raisins’; cf. T102%6; cf. NP
maviz; < *madvi-éa-

muwaf ‘excused’; v. map

mewa(g) fruit’; v. niwag — NP

maw]j, moj ‘wave' — Ar/NP

mawkarar ‘settled, fixed' — Ar/NP;
mukarar id.”

mawr ‘a mountain berry-tree, with
sweet-smelling black berries’

mawridag ‘a fever’ — Ar/NP

mawsum v. fosum

mawZa ‘lively, active’ 65,50

max EHB 'we’; only in epic
poetry, in max-{ 'we are'
{variously written by Dames:
maxom, maxdan)

muxaddam EHB ‘elder of a village’
— Ar/NP
mextabil, mehtabil AfRa ‘hitching
post {(for horses, camels);
MV, 55, mextabil — NP
maxx EHB 'black’
mayda ‘fine-ground, milled’; EHB
mayda
maydan 1} 'race {of horses) —
Ar/NFP;
+ kan- 'to race (horses)
2} 'large open space’;
maykamag ‘department’
mayl 'desire, preference’ — Ar/NP
maym ‘visible’ 32,32; also mem
myan, miyin, mayan 1) ‘middle,
waist, waisted’;
2) 'scabbard’ 20,2;
AfRa mianjin; mianjind 'in the
middle’;
miyanjfia 'in between’
mayar 1} ‘prestige, grace’;
2} 'blemish, dishonour’
2) seems to be the original
meaning, cf. Br mayar 'shame’;
< 8i mayara ‘blame, censure’;
+ kan- 'to scold’;
mayéarjalli 'keeping a refugee’
mayyit ‘corpse’ — Ar/NP
maywar ‘osprey’
mayzar ‘great’
méaz ? ‘healing’ 32,79
mez-, mesta (also mezital ‘to
urinate’ — NP; v. mis, meZ-
moz 'banana, plantain’ — NP
mozi ‘miserly; a miser; villain® —
Ar/NP
mazad 'a came!l two to three
yvears old’
muzd 'wages’; Af Ra muzz — NP
muzdir ‘paid servant, one who
works for a wage’; AfRa
muzir — NP
mazag ‘thread from the dwarf
palm, used in augury’ — NP
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mozag 'boots’ — NP;
also moZag; EHB mosag (< Bal
*modag)

mazah EHB ’large’; also mazay; v.
mazan

mizaj "habits, state’ — Ar/NP

mezk ‘salt grass’

mizil v. mizzii

mazlim ‘afflicted’ — Ar/NP

mazmin ‘article, essay’ —
Ar/NP/Ur

mazan ‘large, great’; EHB mazah,
mazay, comp. mastir
(< *maz-tir);
mazani ‘adulthood’;
mazan-nam famous’;
mazan-dad 'generous’;
mazan-gwat ‘very proud’

mizan Ke 'slowly — Ar/NP;
mizdn mizana 'id.

mazar 1) ‘tiger’; often ‘lion’ =

‘'mountain lion' (Ra); cf. Psht
mzaray;

2} 'tomb’ — Ar/NP

maztir Ra = mastir; v. mazan

muzwak Ra v. muswak

mazay EHB = mazah; v. mazan

muzz Ra v. muzd

mizzil 'stage’ in a journey, about
32 miles; also mizil, minzil
— NP;
+ jan- 'to march one stage’

meZ-, mist {mainly EHB) 'to
urinate’; v. mez-, mis

muzdawar "happy; bringers of good
news' — NP; in DS often in
irony 'swine, robbers,
oppressors’

moZag EHB ‘boots’; v. mozag

N

na ‘no, not'; also nai, nay. ne,
nakadi ‘never’;
naye "and not, neither’
nd 1) ‘ripe date’;
2) na- 'not’ in cmpds — NP;
3) 'well then' emphatic particle
— Ur
nai Co 'wooden stick, hook, used
to make fishing nets’
ni(n} ‘here, lo; well then, now'’; v.
niin}
ni(h)} "arrowhead’
noei, nien ‘this now’

nuth) ‘nine’
nabod 'immature’; v. bod
nabakar 'enemy’ — NP

nabalig ‘immature’
nibis-, njbista 'to write' {Ke, Co,
Sa; La also niwis-); EHB
nawis-, nawista; Ra nimis-,
nimista, nimista
nibistank ‘writing, prose’
{neclogism)
nabizant ‘ignorant’
na¢ 'dance’ — Hi;
nacd 'dancing girl, dancer’
na¢é-, naééita 'to dance’; cf. naé
nacikar 'one who dislikes, a
disapprover’
ni¢en ‘piled up, heaped up’;
+ day- 'to pile up’; < ni-é&in-;
cf. Parth ncyn- ‘stratify’
nacar ‘helpless’ — NP
nod ‘cloud, raincloud; overcast
sky’;
nodi ‘swiftly’ (like a cloud):
cf. Av snaoda-, Phl snay
nadag ‘lemon grass’; cf. NP nay-
nadok, nadonk 1) 'back of the

throat’;
2} 'amazement’
nadilka$si 'ill-humour”

naden-, nadenta ‘put, place; cause
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to be seated’

nadr ‘sacrifice’ — Ar/NP;
nadri 'sacrificial, as a sacrifice’

nadir ‘rare, wonderful’ — Ar/NP

nidara(g) ‘shown, exhibited;
exhibition, spectacle; scene in
a play;
+ kan- "to exhibit, show’

nadurah ill, sick’ — NP

nafasgir ‘relief’ — Ar/NP

nagah, naga 'sudden, unexpected’
— NP

nugdaw ? ‘keeper 56,10

nageg 'unable, not in aposition’ (to
do something)

nigak 'sight, show; care; looks,
appearance’ — NP
nigdhwani ‘protection,

assistance’ — NP
nivadar EHB ‘protector,
protection’” RAM, 255

nogal 'young people; childish’

nugl ‘silver’; v. nugra, nukra —
Ar/NP

naguman 'sudden, suddenly’ — NP;
nagumana ‘suddenly’

nagan Co, La, EHB 'bread’; cf.
nan

nigon ‘hanging (head) — NP;
nuginsar 'upside down’;
nigonsar

nigenag ‘gems'

nagor ‘anchor’

nigari ‘painting’ — NP

nugra ‘silver’; v. nugl, nukra —
Ar/NP; Ra also nuyra

nigo$-, nigosta 'to listen’; cf. Phi
nivos§-, NP nivosidan, Psht
nywat-

nagata 'suddenly’; cf. andgata

niywar-, niywarda EHB 'to rain
down’; cf. gwar-

nahe EHB 'otherwise’; cf. nai, na,
nah; naha kan- EHB ‘to deny’

nadhuda Co “ship's captain” — NP
nahodag ‘cruelty, cruel’ < na-huda-
nahod-, nahodita 'to be cruel’
nahakk ‘unjust, illegal; false’ —
Ar/NP
naahl ‘dishonest, corrupt;
inefficient’ — Ar/NP
nihal 'sprout, sapling’ — NP
nahmat EHB 'intention’; v.
nivahimat
nihing 1} 'great fish, whale’ — NP;
2} '"EHB 'brave’ RAM, 269
nahr ‘canal’ — Ar/NP
nahar 'meal; breakfast, lunch’ —
NP; cf. MV, 60, narh)ar
nahar 'wild beast, wolf* — Lhd
nahard-, nahardita 'to roar like a
wild beast’;
nahardag 'groan’
najal ‘itlegitimate’ RAM, 38 — NP
nefen-, nelenta ‘to grind (the teeth)’
najor, najod ’ill, sick’
nijass 'filthy’ — Ar/NP
najaiz 'forbidden, illegal' — Ar/NP
nek 'good, fortunate’; also nik (Ra)
— NP,
neki 'goodness; blessing’;
neken du'a ‘prayer’ — Ar/NP
nok ‘new; new moon';
noki ‘presently, recently’; cf.
Phl nég, NP now, Psht
neway,;
noken ahtinok Ra 'newcomer’;
nokaok Ke 'id’
nako "old-', as in 'old woman,
uncle, father-in-law, grand-
mother’; cf. Av nyaka- "grand-
maother, Psht niko 'grand-
father', NP niya
nakib ‘slave’ EHB naxif
nikab ‘veil’ — Ar/NP
nikah 1) ‘'marriage’ — Ar/NP;
2) ‘attention’ {(cf. nmigah ?}
nokjawén ‘newcomer, young man’;
nojawan “id.”
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nukk ‘palate, roof of mouth’; cf.
NP nag

nakkas ‘hairdresser, beauty expert’
-— Ar/Ur

nakl ‘'story, tale’ — Ar/NF;
nakli 'false

ndkamal ‘imperfect, sloppy’ —
Ar/NFP

nakun Ke, Co 'fingernail’; EHB
naxum Ra naum cf. Phl, NP
naxun

nikenk ‘'mother hen, broody hen’;
also nekiank

nokap ‘floodwater; seasonal stream’

nakar 'worthless’; also pikdr — NP

nokar ‘servant’; also nawkar — NP;
nokari 'service, job’

nikr-, nikrita ‘to divide' {intr.)

nukra v. nugra; ‘silver, silvery
white’; also pukraw — Lhd

noksal v. noksar

nuksan 'loss, deficit, waste” —
Ar/NP

nokslr ‘new year’; also noksal

naks$ "colour(ed), painted; painting,
printing; embroidery’ — Ar/NP

nikas8l 'slanting(y)’ 33,12

nukta&in ’scholar, pedant’ — Ar/NP

nekzan ‘'woman of good repute’

nakozatk ‘cousin’ (Ke, Col; also
{mainly Ra} nakozak, EHB
nakozaxt

nal 1) ‘reed, reed pipe' — Lhd;
2) 'water-tap’

nal ‘horseshoe’ — Ar/NP

nal-, nalita ‘to cry, groan’ — NP,
ndfag ‘groaning’

nil 'blue’ — NP,
nifi ‘blue-grey' {a horse-colour)

nalo ‘cartridge belt’

nilbo ‘blueish’;
nitboen zir 'Arabian Sea’

nalgis 'narcissus’ — NP

naluk ‘earring’

nil-o-tik 'name of an embroidery

in two colours on blue silk
cloth, a gift for the bride’

na’layn 'shoes’ — Ar/NP

nam ‘name; fame' — NP

nemf{ag} 'hailf’

namb 'wet, moist; dew’ — NP;
nammi Ra 'damp’;
nambi ‘fresh feeling in air

after rain’

nembal 'very happy, glad’; v. nem,
bal

nambandi ‘bestowal of a name on
a child’

nemdana 'name of a kind of
embroidery’

namug EHB ‘untimely’

nemag 1) 'butter’ EHB newag;
2} 'side, direction’; v. nem;

nemaga 'towards’

namuyani EHB ‘suddenty’

nimgwaran ‘halfway’

namahram ‘unrelated (people} —
Ar/NP

nemhawa ‘transported with joy’
< nem-hawa; cf. nembal

nimik ‘salt’; cf. NP namak

nemkas$ ‘continuously painful’
(Chalf drawn’}, of an arrow or
bullet which has penetrated
and not emerged

nammi v. namb

nimikwar 'loyal (salt-eatingl

nammi v. pamb

nimon ‘alibi, excuse; lame excuse’
— NP;
nimonag 'sample, type’;
pa nimoni “for example’

niam-nigirck ‘taboo word

namani EHB nawani ‘famous’

nemroé ‘noon’; EHB nemrod$,
nerimos;
nemrodi 'at noon’

namard ‘coward’ — NP

namiran ‘eternal’ {(neologism)

namos "honour, reputation’; Co
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namos — Ar/NP
nimis-, nimista Ra v. nibi§-
numasag ‘grandchild’; v. nawasag
nama$ ‘prayer’; EHB nawas; cf. NP
namaz; MMP, Parth, Sogd nmé
nemsap ‘midnight’;
nemsgapi 'at midnight’
nimis- v. nibis-
nimi§tkar Ra ‘writer’ (neologism)
nimidtank ‘essay, article’
{neologism)
namit 'honour, chastity’; only D&
2,132
numay '-like, appearing as’ — NP,
numavis ‘exhibition’
nimaz ‘prayer’ — NP; v. nam3is
nimazpudd "hypocrite’;
nimaz-o-wazi 'prayers and
ablutions” — Ar/NP
nan ‘bread; food, a meal’ — NP;
nan-o-nagan ‘food'; v. nagan
niin 'now’; Co, EHB ni(n);
hannan ‘right now' < ham-nan;
Ra annam
nianen adj. ‘the present’
nind-, nidta 1) ‘to sit down’;
nind-o-nyad 'environment,
company';
2) "to live, reside’
nindok 'one who waits, especially
a girl waiting for a husband’
nindaren-, nindarenta 1) 'to cause
to sit, seat’;
2) 'to cause to sit waiting (for
a husband)', of an unmarried
girh; cf. alse niyand- {q.v.)
nang 1) "honour, dignity, modesty’
— NP
2} ‘shame, disgrace; nakedness’;
original meaning 1);
nangdar 'man of honour’;
mangar "honourable’
nangar ‘plough’; cf. Br fangar and
T 11006 fangala-
nangir 'kitchen’;

nangiri 'cook’
nangra mainly EHB 'hospitable’
ninak 'now’; 41,25 ninak: unclear
nunnuk ‘baby’
nanwar 1) 'servant’;
2} ‘baker’ — NP
nap ‘navel’; v. napag
napa ‘profit, gain; indeed, really’
— Ar/NP
napa ‘bottomless’ 74,27
naped ‘uncommon’ < na-payda
nipad 1) 'bedding, quilt’; also nipak
2) 'mat, carpet’
napag ‘navel’; also ndp — NP,
+ kap- 'to have the beliyache’
nipag 1) 'the particular food
desires of a pregnant
woman’;
2} 'the cloth channel through
which a trouser-cord runs’
— NP
napohi EHB ‘innocence’; v. pohf
napar ‘'someone’ — NP
napir ‘trumpet’ — Ar/NP
napas ‘'soul, breath’ — Ar/NP
napusk ‘stepdaughter’; EHB nafusk
napt 1} 'naphtha, oil, petrol’;
2} "thunderbolt” — NP
nepit ‘damnable, wretched’; as an
insult ‘perishing’;
+ bi- 'to be damned’
nir v. naf
nar 1} 'male, he-’;
2) 'strong-" as prefix with
animals — NP
nar-, narita 'to shout, groan
loudly’; v. nai-, nard; cf. NP
nalidam Br narding LW < [A
(T 6981, 6982 narda-, nardati),
as is Psht nar-; cf. St Ir., 107
niir ‘light' Co, EHB nir — Ar/NP;
niri ‘angel’;
nidrani luminous’
natda EHB ’a shout’; v. nar
nari ‘hellion, hellish; sparkle of
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hell-fire' — Ar/NP
nard ‘shout'; v. nar-
narm ‘soft, delicate’ — NP;

narmi, narmiva ‘softly’;

narmag 'softness’
neran ‘morning meal’ — ‘Lhd
narin-, narinta ‘'to beat’
nurund-, nurundita 1) "to grumble’;

2} 'to snore’
narinj 'orange’ — Ar/NP
naru$t ‘meat broth, soup’
narawa ‘illegal, unworthy' — NP
nirwdr ‘justice; court decision’ —

Si
naryan ‘stallion’; v. nar — NP
naraz ‘large male dog’;

narazi 'belonging to a large

male dog'
naraz 'dissatisfied’ — Ar/NP
nas-, nasita 'to grind’
nasib ‘fated; successful, fortunate’

— Ar/NP
nasl 'breed, generation' — Ar/NP
nisar Ra "a charm, especially a

charm which protects a lost

thing or animal from getting
damaged or hurt’;

+ kan- 'to make such a charm’
nesar-, nesarita 'to weep’
nasarpad 'stupid, foolish’; v. sarpad
nesti ‘poverty’ — NP;

nestan ‘the poor’
nestgar 'destitute’; also mezgar; v.

St Ir, 11t — NP
nusxan v. nuksén
nasivat ‘promise, condition’ —

Ar/NP;

nasihat ‘'id’
nes 1} 'tooth, especially of a

mature camel” — Si;

2) 'camel over eight years old,

strong camel’;
nesi tid)
noé 'a drink, drinking’ — NP;
nosi 'tasty, sweet’;

nos§-o-jan 'a feast’
nos-, nosita "to drink'
nafa ‘an intoxicant’;
nadai 'drunk, intoxicated’;
nasakanok ‘drunkard’
nagk ‘sign, token, mark’; also naks
nisan ‘sign, mark; target, aim’ —
NP
nidin ‘sitting, setting’ — NP
no$anz 'drizzle of rain' < nod-fanz
nidar 1) 'daughter-in-law’; also
nasar;
2} 'sister-in-law’
nidor 'cud’ < NP nus-xwar,

+ kan- 'to chew the cud’
nistagi 'virginity'; also nindoki; (Ca
girl who sits waiting for a

husband'}
niSten-, nidtenta 'to spread out a
mat’; caus, of nmind- (q.v.)
nistenjah 'seat on a carpet’ {('spread-
place’; v. nind-, niften-
nasx ‘shining’
nat 'song of praise’ — Ar/NP
nitila ‘conclusion’ — Ar/NP
natipaki ‘disunity, difference’; v.
tipak (note na-, not na-)
natari Co ‘anchor’
net ‘finally, in the end’; EHB also
ned,
neta ‘after all’ RAM, 203;
netiya 'at last’
naw '‘new’ — NP
nawé 1) ‘naive’
2} 'so that’
nawab 1) ‘prince, chief’;
2) 'tribal sardar' {in EHB) —
Ar/NP
nawbat 'time, era’ — Ar/NP
nawdag 'ambush’
nawad EHB ‘felt’; cf. NP namad
nawdag ‘cruel’; v. nahadag
nawag Ra ‘area, region’
niwag, newag ‘fruit’; cf. Phl
méwag, NP mivah; cf. mewdg
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nawgul ‘newly-budding’ — NP
nawk ‘tips of eyelashes’ — NP
nawakk ‘arrowhead’
naweklay EHB 'new, strange’ — Ur
nawalag ‘alluvial terrace in a
torrent bed’
nawan EHB 1) 'perhaps, lest’;
2} ‘never’ RAM, 112
nawaninda ’illiterate’ < na-wan-
nawars ‘course {of a meal) <
nain}-war-is§
nawar ‘small lake; pool; puddle
nawasag ‘grandchild of either sex’
— NP; v. kurédsag, kawasag,
numasag; NP nawasa
< napa-draka-; OP napa; Psht
nwasay, nmasay
nawdd EHB ‘prayer’; v. namaz
niwistag ‘written’; v. nibis-
nuxutt ‘pea’; cf. NP nuxad
niyah regard(s}); cf. NP nigah
nayb ‘deputy, vice-' — Ars/NP

nayab 'not to be found, unavailable’

— NP

niyabat 'sub-district’ — Ar/NP/Ur

niyad ‘seated; a sitting, meeting’
— NP

niyad-, niyasta 'to establish, fix’
— NP; v. nivand-

niyahmat EHB ‘will, intention’; v.
nahmat

nyam Ra, Ke, Co ‘'middle, the
middle’;
nyama, EHB nydwé 'in the

middle'; v. myan;, < Phl, NP
miyan

nyamji 'go-between, arbitrator’;
(prep.) 'between; in the middle
of";
nyamijin ‘'waist, middle’

nyamjahi 'lying between’

niyand-, niyastag 'to cause to sit,
seat’; v. nivad-

niyat 'object, intention, purpose’

— Ar/NP

nayyat ‘origin’
nyawan EHB ‘amongst’; also nyama;
V. nyam
niyaz 'petition, prayer’ — Ar/NP
naz 1} ‘blandishment, grace’ — NP;
2} EHB ‘horn’; cf. nazenk;
naz-o-dab 'coquetry and
blandishment’;
3) 'pride, proud’ — NP
nezalg) ‘spear’ — NP;
nezadar metaph. ‘the sun’
{'beam-keeper”)
nazbo ‘sweet scent; a scented herb
with small purple flowers'
nazbat ‘great’
nizd v. pazzik
nezgar v. nestgar
nazak ‘tender, delicate’; v. nazurk,
naz
nizam 'system, organisation; law’
— Ar/NP
nazink, nazzenk, nazenk 'a song of
blessings, of celebration’; EHB
also nazek; cf. naz
nazant ‘innocent, naive’
nazantkar ‘naive, inexperienced’
nazar 1} 'sight, view; opinion’ —
Ar/NP;
2) “evil eye’;
EHB padar;
+ kan- 'to take aim’
nezar Ra 'land flooded by rain’
nizor 'weak'; c¢f. NP nazor
nizori 'weakness'
nazarburr ‘evil eye, jinx'
nazurk ‘delicate, fine' — NP
nazarnek favour(able)” — NP
nazz 1) 'near, nearby; whence’;
2} 'collected, collection’;
also nazd — NP;
3} 'closed {of eyes)};
+ 4y- "to get collected’;
+ kurr- 'to crouch down' {in a
hole);
nazzkurritag ‘crouched down,
over'
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nizz ‘opinion’ P
nazzik 'near, nearby’; also nizd;
— NP; pa 1) prep. with a-case 'for, with’'
nazzink, nazzika Ra 'nearby, < kr. upa, pati
nearly"; pa misla 'for example; like';
nazzifg) ‘almost’ Pa watan ‘amongst
nazzar-, nazzarta ‘to collect’ themselves’;
< nazz-ar- 2) with postpos., and j-case:
pa ... randa “after, following’;
pa ... pada 'id.’;

pa ... sara ‘together with’;
3) as prep. with direct case
pa wat 'for oneself, by
cneself’;
pa latt "with a stick’;
pa saddaki ‘completely’ 14,93;
pa man, pamman 'for, by me'
pabb-, pabbita 'to encroach, take
over unlawfully’ ’
pabbahi ‘'much’
paé-, patka, pakkita 'to cook,
ripen' (Ke, Co, La, EHB);
Ra, Sa p.p. pahta, pata;
pad-o-pag 'cooking'; cf. pakk-
{g.v.)
pa¢ 1) 'open, loose; clean' (< *apad);
2} in vbl. cmpds, 'suddenly’;
+ drahen- 'to wake with a
start’;
+ gir- 'to snatch’;
+ larz- 'to be startled’
+ red- ‘to unwind’;
+ ric- 'to disturb, bother’
+ Sal- 'to tremble’;
pac-, padita ‘to peel
peé-, pefita ‘to roll, twist'; EHB

'to circulate’ - NP;
pet ‘a twist, wriggle', fig. ‘hair
ringlets’

puéi Co ‘extreme corner of a sail’
pucband 'helm-painter, rope’
paéé-, padlita 'to push, shove’
pu&e ‘clothes, cloth’;

puédak 'old clothes’;

puéduk 1} 'dress, clothes’;
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2) 'date-cluster’
puct-, puédita 'to be clothed'
pué&€edem ‘good-for-nothing’
paéfumi 'made of white metal’

- 1A
pa&éar 1} ‘slander’;

2} EHB ‘complaint’; v. padar;

+ kan- 'to slander, insult’
pacag ? 'open’ 69,112
pacal-, pagalita ‘to suppurate, get

worse (of a wound)' 37,8
pacin 'male ibex, mountain goat’;

v. Gersh. 1971; DKS, 139,

tcdnai- 'goat’; < *pa-scin-
pti¢en 'blather, nonsense’;

+ dar- 'to shut up, hold one's

tongue’
pafank 'nose-blow’;

+ kan- 'to blow the nose
padar ‘criticism, carping’, v. paddar
petarag 'indigestion’ < pel-arag
pacirok 1) ‘crust, arising from

dessication”;

2) ’scar from a wound';

3) ‘cream on milk’;

cf. Br padirok, pacironk
padarmat ‘spiteful, complaining’;

< paddr-mat (‘spite-mother'}
pecaw ringlets of hair on the

temple'; cf. peé
pad 1} 'footprint’;

2) "after(wards)’;

cf. Av pada-; Psht pal
day- 'to betray’;
dar- ‘to restrain’;
gej- 'to postpaone’;
jan- 'to search for';
kinz- "to retreat, withdraw’;
kap- 'to fall behind’;
pad kapta ‘backward’;
pad manta "id.’;
padsahnag 'back stepping (of a

horsel’;
padtir 'further back';
padmapad 'one after the other’;

+ + + o+ o+ o+

padmanpada "over and over

again’;

+ kor- EHB 'to take aim’;

padpesig ‘one after the other’;

padi ‘again’; often confused
with pada;

pada 'back; later’; often

confused with padr,

padad ‘back-" {adj.}:

pada gir- 'to follow after’;

padi $afa EHB ‘at the end of

the night’
pad 1} ‘foot, leg’

2) ‘hide, shooting shelter’;

pada! ‘on (your} feet! get up!;

pad man sard 'helter-skelter’;
pad + ay- 'get up, rise’;

+ kan- 'to awaken’;

+ dar- 'to hesitate’;

+ day- 'to flee’; cf. Av pad-;

NP pai, pa; Psht pal
padi 1) ‘one who fishes standing

up in a boat’ (Co};

2) ‘anklet’;

3} 'quarter-rupee coin’;

— cf. Ur para

paddo EHB 'pocket’ — Lhd
paddam ’swollen’;

+ gir- 'to swell up’;

+ day- 'to cause to swell’
paddar ‘evident, obvious’;

paddara 'disclosed, divulged;

apparently’;

+ kan- 'to disclose’;
napaddara 'unexploited’ 70,11;
paddarai "disclosure, revelation’

padag 1) 'a species of willow tree’

(Ra}; v. patk;

2} ‘ladder, staircase’; v. padyank
pedag ‘visible, evident” — NP
padokay 'coming after, behind’;

+ ras- 'to catch up with’;

+ raw- Ra 'to go backwards’
pudil “stupid(ly), meaningless(ly)

— Ar/NP
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padem ‘at random’
padmude ‘ankle’; <pad-mucé
padmantag ‘backward; under-

developed 70,7

padmindan ‘toes’

padin ? ‘at the foot of; north-
wards 63,32

padiin ‘foot of bed, bottom';
MYV, 62, error; cf. sarin

padenk ‘tripod, on which a pot
sits’

padink ‘anklet’

padipu$t behind one's back’

padar 'durable’

padr 1) 'property left without

heirs’;
2) 'assets, heritage'
padard ‘grieved, suffering’
padrafs EHB ‘footsteps’
pedarag ‘showing’; also pesdarag
padrdhi 'meaning'
padasan ? ‘on fire’ 11,t8 unclear
padyank ‘ladder, stairs’; v. padag
< *pad-yd-na-ka-
pad 1) root’ — Si;
2} ‘broad” DS 2,150
pod ‘clod (of earth)
pag ‘turban’ — Si
pig 1} ‘fat’;

2} ‘fatty substance used as
perfume, lipstick’; of. Av
pivah-, Phl, NP pils Waxi pix

pog, pug ‘chaff; dry grass; dry
husks’

paggédina 'early in the morning;
cf. Br paggai 'early morning’;
pagga 'dawn’ — NP

pugal, pugul frog’; also pugut (Ke)

pagunz ‘stump of a date palm’

pigr ‘thought, worry"; also pikr,
fikr — Av/NP

pagar ‘salary, stipend’

plgor, pegor ‘sneer, taunt’

pagas ‘shark’

pugut v. pugal

pogaz ‘partly ripe dates’

peh-, pehita ‘to thrust, enter
forcibly’

poh EHB ‘understanding’; LW < IA,
cf. TB69Y9 prabadha-, Lhd *poh;

Psht poh;

+ kan- 'to explain’;

+ bii- 'to understand’
paho ‘halter, noose'; {also pahaw)

- Si;

+ day- 'to execute by hanging’
pahlik 'side of the ribs’" — NP
pahlawan 'hero; athlete; warrior;

bard’ — NP ("Parthian’)
pahm ‘understanding’ — Ar/NP

fahm
pehin 'dungeon, hole’
pahnad 1) "side, edge’;

2) 'breadth, width’; also

pahnat;

pahnada 'on the side, at the

side’;

pahnadi ‘indirect(ly}’ — NP
pehang ‘entering’
pahnwal 'nomad; rustic’;

pahmal 64,44; Ra pahwal; cf.

Br pahwal — 1A *pan-pal
pahr, pahar ‘proud; pride; boasting’

— Ar/NP;

+ band- "to exult in’
pahra 'guard, watch’; v. pas — NP

*padra-
pehr EHB ‘'animal enclosure, made

of thorn-bush branches’
pahirai EHB ‘robe of honour’;

RAM, 85; — cf. Hi pahirao
pahwal AfRa pawal, v. pahnwal;

B-M 11, 532 'wilderness'
pahwan ‘hanging, execution’; v.

paho
poj ‘army’; also pawj, foj, fawj—

Ar/NP
pajf 'recognising, recognised’;

+ 4r- 'to recoghise’;

pajja "together'; false word
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division results in paji ar-,
pajva ar-
pujfj-, pujjita 1) ‘te endure, cope
with; afford; stand fast’;
2} EHB ‘arrive and stand fast’
pujjaen-, pujjaenta caus. < pujj-;
I} 'to supply {(cause to arrive}’;
2} 'to bring as a gift’
pajjar-, pajjarta (pajjarita) 'to
recognise’; v. pajj
pajal-, pajalita 'to meet’
pujal 'piece’ (usually of meat)
pak ‘clean, pure’ — NP
pok ‘rejected, wasted; useless’
— Si
pok-, EHB pik-, pokita 'to spit
upon'
pakbaz 'pious’ — NP
pakk ‘kissed' — IA;
+ gir- 'to be kissed’;
+ kan- 'to kiss’
pakk-, pakkita 'to ripen, be
cooked’; cf. pac-
pakk-o-jai 'correct, right’;
pakkag 'cooked, ripe’
pikk-, pikkita 'to weep’
pakka ‘good, proper, pukkah;

permanent’ — Hi

pakkai ‘exactly’

pakkar-, pakkarita 'to be useful’;
v. pakar

pakal-, pakalita ‘to sift, filter

pekan 'arrow’

pakar ‘useful, needed’; — LW < 1A,
cf. Skt upakara- (T 2141

pakir ‘faqir, beggar, holy man’ —
Ar/NP

pikr v. pigr

pakora ‘two-seated camel saddle;
pakrd 'saddled camel' — Lhd

pkosa v. alldhe pkosa

pakit ‘packet, postal packet’ — Eng

pal ‘revelation: sooth, omen;
augury’ — Ar/NP,
+ kan- 'to say sooth’;

- pilikk-

+ jan- id’;
palgir "sooth sayer'
-p&l sfx ‘protector’ — 1A
pal-, palita 'to heal, care for;
fulfil tan ocath)” — |A
pil 1) ‘complete’; also pilaw, pifo
< 'IA%;
2} ‘elephant’; cf. Oss py!
(Abaev, I, 244F.), etc.
pol '‘question, asking’ {mainly EHB)
— Lhd;
+ kan- "to question’;
polgol EHB 'question’
pol-, polita I} 'to string {pearls
etc. for a necklace); to
thread (a needle)’;
2) EHB 'to ask’
pul-, pulita 'to snatch; plunder’;
pul-o-lutt ‘robbery and looting’
pul ‘bridge’ — NP
pili ‘bundle of cut wheat’; cf. Br
pifi 'small sheaf of corn’
pelo 'a nose ornament worn by
women, fixed through a hole
in the septum'; cf. Br pulo.
(The statement, Ro A 307, 'Bal
o alternates with wh in most
dialects’ is misleading: here -o
represents Lhd/0Si -aw, and
-uh (if it exists} is merely a
spelling pronocunciation)
pulai, pulaw ‘pulao, cooked rice
and meat’ — NP/T
palgar 'healed, cleaned up’
polok v. pulli
palk 1) 'sheet of metal {used as
a door shutter)'’;
2) ‘moment, instant’ — NF;
3) ‘keel’ (of metal); v. 1k
1} 'eyelashes’
pulk ‘dust(y); heaped-up dust’
palik 'spinach’ — NP
pelak 'a bag: purse; small sack’;
also pelik
pilikk-, pilikkita 1) "to beseech,
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weep bitterly {by children)
2) "to gulp’
pilokanag ‘fulfilment, satisfaction’
< pilo-kanag
pull 1} "flower’;
2) "clubs’ {in cards);
3) ‘fine, lovely, good; flowery'
— Lhd
pull-, pullita to blossom’
pulli 'small nose-ornament, worn
on side of nose, through
which a hole is bored’; also
pulluk, polok, pullo, pullaw,
cf. pull 1}
pall-, pallita 'to support, hold;
defend; foster, keep’
pall 1) 'grain store' {made of mats);
2} ‘border fence' {of mats);
3) ‘furrow’
pullgud ‘lovely’; < puli-gud
pillmal "a sail’
pallink 'ribs’; cf. MYV, 63, palunk,
v. pahfik
pullsar ‘flowery, decorated’; cf.
putl 1)
pallaw 1} 'side, corner, edge,
especially of a garment’ —
Lhd;
palfaw3 ‘at the side; yonder’;
2) ‘area, district’ lespecially
EHB);
pallaw-Sarik ‘'tribal alliance
for war purposes’
pullaw, pullo ‘large nose ring hung
from the central septum’; cf.
pulli, pola; cf. pull 1)
palam ‘horse-blanket’
pulmak ‘pitch dark’
pilmil, also pilmin Co 'yardarm,
sail-support’
palmali ‘tricks, strategems’
pilmin v. pilmil
palan ‘pack-saddle’ — NP
pilan v. fulan, filan
pleng pleng also pfenk plenk

‘maa of goats’
palang 'bed, bedstead’ — NP
piling, pling EHB ‘foreigner;
Englishman’; < firangi
poling ‘'marred; dirty’
pilang, palang ‘panther, leopard:
any spotted great cat;

mountain lion" — NP
polink ‘stain on character’; cf. Br
poling

plendik ‘small girl’

palpat-, palpatita "to flitter’; v,
pafpaten-

palpas-, palpasita "to wink, jerk’

pulpod 'helmet’

palpaten-, palpatenta 'to wink and
blink from fatigue, fright’; v.
paipat-

palor-, palorita ‘to throw' {in
wrestling)

palag 'sleeve’

pilos-, pilodita I} 'to get singed,

scorched’ {intr.);

2) 'to wither' (intr.}

pilogk ‘hair of sheep, goats,
burned off before cooking'’;
+ kan- "to burn off hair’

palit ‘polluted, foul’;
paliti "filth';
palitan 'cowards, rascals’

paletro 'dangling earring’ 69,109

paletriyén 'squatting, sitting cross-
legged’

pilotik 'name of an embroidery
stitch’ 69,95

pilaw 'complete, finished’; cf. pil,
pilo;
+ kan- 'to complete’

palawan ‘bard’; v. pahlawan

palay-, palayta 'to filter, clean'
—~ NP

pulaw ‘pulao rice’

pam v. pahm

pamak, pamuk ‘gold or silver lace;
embroaidered strips in gold or
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silver’ 69,81

pimalo ‘'wild onion’

pamesa Ra 'therefore’; < pa-hamess;
pamiska 'id’

pimaz 'onion’; EHB piwaz; of. Kd
piwaz; Bsk pimi, piwaz

pan-, panita 'to protect, defend

pon ‘unripe, blighted dates;
blighted grain’; {Morg.)
< *pAn- 'to rot’; cf. patk

pané ‘five'; Av panca-; NP panj

pancékuddik ‘embroidery of a
special sort in five colours on
red cloth' ‘

pin€éuk ‘shrivelled’

panéul ‘shoulders’ (< "wings’)

pand 'a distance, travelled on foot’
— Si

paindag ‘eternal’ — NP

pandol 'embroidered pocket in

women's blouse’; also
guptan, past

pindar-, pindarita Ra 'to complain’

pand ‘stretched, extended’;
66,106 pand-o-pidnd: unclear

pind "alms’

pind-, pindita ‘to beg’; — IA; cf.
Skt pindara- 'beggar’ {Turner,
BSOS 8, 223-27); cf. also T 8172

pindok 'beggar’

panag ‘guardian’; v. pan-

pinjroh ‘a cage’

pann ’leaf’ — Si;
dopannani 'two-leaved’

panir, paner ‘cheese’ — NP

panir 'ruined’ — Ar/NP

pannreé fallen leaves’

panra ‘large dangling earrings’
69,109

pinsil ‘pencil’ — Eng

pin§-, pinfita 'to snuffle, snort,
sniff’

ponsi v. posi

pant ‘instruction’; cf. NP pand;
+ day- 'to advise’;

pant-o-saf "advice’

panwal, panmal v. pafnwal

ponz 'nose’; also poz; cf. NP pigz
‘snout’

pinz, pinzig 1) 'rock, boulder’;

2} 'heel’ {Ra); Co pinz, EHB piz,
pié (the last is a spelling
pronounciation};

plinzuk "heel' (Ra)

pip "tub, cask, barrel’ — Lhd

pup ‘lungs’ EHB pipar — 'IA’

papuk 'green dates’

pipal 'peepul tree, Ficus religiosa
< Lhd pippal {cf, T8205
pippala-)

popanak ‘mouldy’

papi, papiya 'wickedness; criminal,
evil' — Hi

par-, parita ‘to leap, Fall’

par prep. ‘for, on, upon’ {< *upari),
EHB also para

par 1) 'side’;

2) ‘fault’;

3) ‘across, over’; — Lhd par
‘side’, etc.;

para 1) 'for the sake of’;

2) 'from’ (EHB);
3) "out, outside’
per 'means, way';
per denga EHB “extremely’
pir v. pirr
pir 'old man, Pir, holy man' — NP;
piri "old age’
por mainly EHB 'loan, debt’; v.
poriyd; < Psht
pur ‘ashes (warm/coldl
plir-, parita EHB 'to fill a hole
with earth; to bury' 12,14 — Si
pairi, peri 'two days ago’; v. parerf
perari Ra, Co, Sa, EHB 'two years
ago’
pari 'last year’;
parig {Co)
parai ‘hoe’
pura ‘completed; paid for' — Hi;



purab - pirr 117

+ bi- ‘get paid; be fulfilled’;
+ kan- 'pay: Fulfil’

purdb, purap ‘cow before her first
calf; cf. Br purrap

parbun ‘climbing belt, used in
climbing trees for dates’
(Morg: < “pari-buna-)

pard 'small pi§ mat’ — Lhd

paréa ‘'why? < par-Za; also pardiya,
paréa ki ‘because’

parda& v. pardaj

pardag 1t} ‘purdah, seclusion (for

women) — NP; (Br parda
< Lhd pardal;

2) ‘protection, safety’;

3) ‘mercy’;

pardakanok ‘'merciful’ 14,126
parda] ‘clothes, ornaments given
to a girl upon her engagement’;
also pardac
parodar ‘jailer’ — NP
piiray EHB "burial’; v. piisr-
pergir ‘cutting of cloth which is
to be sewn’;
+ kan- 'to cut cloth before
sewing’
prah 'broad, wide; a wide level
place’ — NP;
prahi ‘width, breadth’;
prah-o-givab DS 1,19 'broad
and luxuriant’
parhez-, parhezita 'to abstain’ — NP
park 'different, difference’ — Ar/NP;
hame park 'no difference’
piruk ‘grandfather’; v pir;
piruki "ancestor, ancestral’
param ‘season’
parma-, parmata (mainly Ra) 'to
order, command' — NP; also
pirma-, pirmaéta;
parmay-, parmatka; (Ke, Co}
parmiad EHB ‘order, command’ —
NP
paramposi ‘three days hence’
purrmayar ‘generous, big-hearted’;

< purr-mayar
pren-, prenta ‘to throw; to jump’;
v. pirren-
pardan ‘flanks” (of a horse)
parandos$i ‘two nights ago’
priné-, pritka also prindita 'to
squeeze, press’; the et.
proposed in Gersh. 1971, 282
(< *upa-Brenk-, cf. Av Sraxta-,
Sogd Btrync-, etc) seems less
likely than the Drav. connexion
given in DED for Br prinding;
accordingly, LW < Br. (MV, 64,
prénd- is wrong: only p.p.
prinéit in 1l 62,6)
purang ‘a lustrous black gemy’
RAM, 274
porniin ‘four stars near North Star
piransari ‘old age’ .
parpuk ‘the wood of a hardwood
tree, used in making musical
instruments, Tecoma undulata
pirpir ‘jumpy, quivering’ {of a horse);
pirpiri ‘jumpiness, unrest’
parpat-, parpatita 'to be restless’
parr 'feather” — NP
parr-, parrita 1) 'to fall’;
2} 'to be separated’;
3} ‘to fly' —NP;
also pirr-, pirrita
pirr 1} flight' — NP;
+ kan- 'to f[ly';
2} 'upon, upon it; attached to,
lying on’; also pir;
+ kan- 'to put on, to touch’
+ day- 'to cover, wrap up;
touch; begin';
+ red- 'to surround, crowd’
pir nest Ra "has not’;
+ band- 'to compose’;
+ tarr- 'to return, come back
in memory’;
+ rop- 'to blow away' (dust,
ashes);
+ gwas- "to reply, respond’
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pirr-, pirrita 'to twitch’

porr-, porrita ‘to hatch’

purr ‘full, filled, fully” — NP;
+ kan- "to fill;
purrjos "excited’;
purrbahar 'lively, gay, opulent’;
purrhifa ‘'mischievous’;
purrsipah 'very lovely':
purréamm ‘deceitful’

pareri Ra 'the day before yesterday’;
EHB, Ke, Co peri; Co, Sa
pairi; La pavrig

perari {Ra, Co, Sal; also pavrari
(AfRa) 'two years ago'; Ke
pospdri, peSpari

pirrik, pirruk ‘moth’

parram-, parramita ‘to deceive,
trick; vex’

pirren-, pirrenta ‘to throw’;, v.
pren-

purrani ‘bread baked under ashes’;
v, pur

purrang ‘ash-coloured’ (a horse
colour)

purrnami{b} 'very delicate’

purrap, purap ‘young female calf’

purs-, pursita ‘to ask’ — NP

purs 'visit paid to the Family of
a relation who has died’; cf.

purs-;
purs-o-pativad ‘mourning
ceremonies’ — Ar/NP

pursig 'worried'’; cf. purs

piristan ‘old age’; cf. pir

parasti§ ‘worship’ — NP

parsax 'parasang’ — NP

par§ Co ‘floor planking in a boat’
— NP

pres-, presta 'to sneeze'

pardg-, pardsta 'to peel, scrape’

pro§ ‘defeatied), broken’;

prasig 'id.;
+ kan- "to break up, be
defeated’;

+ day- 'ta defeat”;

+ war- 'to be defeated, suffer
a defeat’

pros-, prodta ‘to break’ (tr.}

prui-, prusta ‘to be broken, to
break' {intr.); < *upa-rus-, v.
Emmerick, $Saka Gramm.
Studies 107, s.v. brasc-; rather
than < *upa-ruj- (although
neither is quite satisfactory)

pare$an, piresan ‘depressed, sad’
— NP

pre&tag, pirestag 'angel’ — NP;
pres§tahi ‘'mad’ 33,2

pruftik ‘small change' (in money}

parat ‘recommended, recommend-
ation” — Lhd;
+ day- 'to recommend’;
parati kagad 'letter of recom-

mendation’

pirat-, piratita EHB ‘to cry, wail’
~ NP

purt Ke ‘bridge’; EHB purt; cf. Av
paratav-, Kd purd; Si phurfe! is

LW « EHE
pret EHB ‘parade’ — Eng
parwa 'worry, concern; care’ — NP

parwan ‘insects (around a light);
parwanag ‘'moths, insects’
parwardag 'raised, brought up,
cared for' — NP
parwat ‘companion’
perowéat 'track’
por(i)ya 'wages, day-labour’; v. por;
poryvat 'day-labour’;
poriyégiri 'wage-labour’ < Lhd
porhia
piryat ‘cry for help’; probably <« NP
faryad,
+ jan- 'to cry for help’;
pirdat-o-bo 'shouts and cries’;
(< piryvat-o-abo)
perozah ‘blue pearl (turquoise)” —
NP
purz 1) ‘chaff’ DS 1,173;
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2) ‘tinder'
pirzal 'old woman' — NP
pirzaw ‘eager’
par—-, parita 1) ‘to catch (a
diseasel)’;
2) 'to read; mutter’ — Hi
par ‘foundation’
per-, perita 'to roll; to fold, to
wrap up’
per 1} ‘wrapped up’;
2} EHB Taltogether, entirely’;
per denga 'id.” 12,135; 12,137
pir 1) ‘open plain’;
2} "battlefield’;
3} ‘field {of endeavour)” — Lhd
pur "handmit! stone’ — Lhd
piro 1) ‘tribal section, takkar';
2) 'noise-making';
+ kan- 'to make a row’;
kidk-o-pére 'uproar'
piri ‘century, age’
poti ‘collective fund, made by
tribal subscription’
poraw ‘reassured’;
+ bi- 'be reassured’
pariwal ‘an embroidery stitch’
69,94
pas-, pasita ‘to get entangled in;
to sink in sand or a morass’
pas 'small cattle, sheep and goats'
pas 1} 'a watch of about three
hours’;
2) 'baby feeding time” — NP;
Br pas 'six hours’ (Bray, Dict.)
is an error
pis- pfx ‘after; in front of’ (v.
Gersh., 1964); cf. NP pas;
pisa ‘formerly, earlier’
pasi ‘having popping eyes’
pasban 'protector’ — NP
pusag 'son’; also pussag — NP
pisk-, piskita 'to weep for the loss
of something’
pasl ‘harvest; consequence’; also
fasi — Ar/NP

pasil "courtyard’ — Ar/NP/Hi
pasand ‘pleasant’ — NP
puspus ‘whisper’
pospari v. perari
pospatrangici Ke 'seven days
hence' < pos-patrangiéi {qq.v.)
pesar ‘former’;
pesard 'formerly’
pesirak 'Bactrian camel’
pasart 'a curse’ 17,1
piss Ra v. pit
pissi Ra v. pitd
PUsSSag v. pusag
passéat ‘trouble’
passaw ‘answer, reply’; NP pasux;
Phl passox; MMP pswx
past ‘the long pocket in a woman's
blouse’; cf. guptan, etc.
post ‘skin’ — NP;
+ kass- 'to flay’
pastark ‘saddle’ < pati-stara-ka-;
pastarka ‘on the saddle’; cf.
NP bistar
pasi{t) 'after, behind, later’; v.
St. Ir., 124; v. Gersh., 1964, 79,
past kap- "to fFall behind’;
pastkaptag 'backward’
pasd-, pasta, paddita ‘to ripen {of
dates);
pastag ‘ripened’;
pas{s) ‘ripening’ 26,54
pad ‘disclosed, evident, visible’
— NP;
+ kan- 'to disclose’;
+ bii- 'be evident’;
paspad 'barefoot’ < pas-pad
{g.v.}
ped ‘before, former’ — NP;
pesi 1} former, earlier’;
2) 'court appearance’;
+ kinz- 'to step forward’;
+ dar- 'to show, point out’
pi3 ‘the common dwarf palm’, from
which all manner of things are
made using its leaves, fronds
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and branches — NP
pod ‘cover; dress; sheath’;
podag ‘clothes’; Co potnliag
— NP
pos-, podita 'to dress’ — NP
piié-, pasita 'to snort, pant, gasp’
posi La, Co, Ra, Ke, Sa "the day
after tomorrow’;
ponsi {Co)
pesdarag v. pedarag
pedguftar ‘preface (to a book) —
NP
pask ‘shirt, blouse’
piduk ‘a substance used in perfume
making® 09,122
posak 'garments, dress; woman's
dress’; v. pod
pigkar-, piskarita 'to scratch the
ground (by birds)
puskar-, pasdkarita ‘to make a
sound of kissing’
pasim 'wool’; also paim — NP
pedim Ra, Sa 'noon, early
afternoon’; v. pesin
pafoman ‘repentant, sorry’: EHB
pasowan; Br pasoéwan < EHB
— NP
pasin ‘'male markhor’
pesin ‘(early} evening’; EHB ‘early
afternoon’; v. pedim
pesani 1) 'brow’;
2) ‘destiny’ — NP
pesengowe ‘later, afterwards’
< ped-ingo-;
pesengowed da 'afterwards’
padang 'a savage'
pagank ‘a cold (in the nose)’;
pasankburr 'a talisman used
as a protection against colds’
pagpad ‘barefoot’; v. pas; also
sapad,
paspadig 'barefooted’;
(< *fga-pad, or *ra-pad?)
Unlikely < *pacpad:. most
likely seems *fsa- > fas-

pit

> pds)
pedpari Ke 'the year before last’; v.
perari
peSpareri, pifpareri (Ra} 'three days
ago’; Ke posperi; Co pespairi,
pustperi; EHB pisperi
pedparandodi (Ra, Sa, La) ‘three/
Four nights ago’;
pestirparandosi "id.
pi&si 'cat’; Ra also pisik
pas&Sag ‘'mosquito’ — NP
past ‘later, after’;
pastar “later’;
pasta 'behind, back';
pastkaptag 'backward’;
pastkaptagi 'backwardness’;
+ gir- 'to omit’;
padti 'second sowing’; (if < Av
pasca-, then *s¢ > $&
pust I} back’;
2} 'generation’;
pusti 'behind, at the back of";
pusti 'shawl, veil";
pust-o-bar 'to and fro’;
pusta jan- 'to seize by force’
pudtokani Ke 'backwards’
pedtir foremost; further forward’;
pestirpareri (Ra) four days ago’;
Co pastapairi;
pestirparampadi Ra ‘four days
hence’;
Ke po/isparamposi
Co pu/aStaparampoii;
Sa, kastiragrinti (v. agrenti);
La pa/isagrinti
pat ‘trust, credit, faith’ — Lhd;
patdari ‘trustworthy’
pat ‘a flat, wide pis basket’; cf.
Bailey and Ross, TPS 1961, 135,
< *pata-/*pada-; cf. patan,

NP pahan
pit ‘father’ (Ke, Co, EHB (pi8}, Sa,
La); Ra piss;
pit < *pita, cas. rect.; v,
St e 127



pot — pit-o-tik 121

piss < *pi%r-, cas. obl.
pot Ra 1) ‘weft-thread’; cf. NP piid,
2} ‘'tie, band, ribbon’ {v. Morg.,
JRAS, 1937, 345-48)
patd ‘'moth’; v. patang
piti 1) "other’, only EHB; also ¢j,
ipti; < *bitiva-; cf. Parth
byd, MMP dwdy;

2) ‘alien’
pitia Ke, Co, EHB, Sa, La 'step-
father’;
Ra pissi; EHB, Co also pitark
poto ‘ball’

pitag v, pitak
petik 1} 'an ornament worn on
women's foreheads’;
2} 'a fringe-like ornament worn
an horses’ foreheads’;

v. petok

petok ‘forehead’

pitak 'shoulder blade of sheep or
goats; used in divination’; also
pitag; Br pitay < EHB

patk ‘willow’; Ke, Co 'poplar’; Sa,
La patag, padag; EHB padk,
paxt

pitk 'rotten grain', cf. pon: cf.
Br pitk 'smut on wheat’

pitki ‘alum’ — Si

patkenk 'basic flour sprinkling
upon which bread is kneaded

patkos ‘a measure of dates’; v.
kos

patan 'wide, broad’

patanband "a wide ribben used to
tie small children’

patang 1) 'a moth’;
2) "a kite (toy); v. pata

potink 'a package of old clothes,
herbs, drugs and the like’; cf.
Br putunk 'bundle’; cf. MV, 65,
pitink, recte ‘bundle of
possessions’

petap 'place in the sunshine
sheltered from wind, EHB

*

petaf; cf. Br pitaw, Psht tad;
v. tap-
patar-, patarita 1) 'to move along
sweepingly (as a flood);
2) EHB 'to spread out’;
patar ‘destruction’;
patari 'id.; disruption’
putr ‘clean, pure’
putr-, putrita, putirta 'to enter
uncbserved, to sneak in’
piitari 'nonsense, rot';
+ kan- 'to speak nonsense’
patrik ‘small mat of pi§ used in
babies’ beds’

. pitark EHB, Co ‘stepfather’; v. pitd

patrik 'wild plant with edible
berries’
patrikk 'white beestings; a cake
made from them’
putren-, putrenta ‘to penetrate’;
caus. < putr- (q.v.)
patrangeéi Ke "six days hence’;
< *past-agrinti {(qq.v.)
putrGfag 'sparkle; sparkling’; cf.
Kd prisk, prisk (< *para-84-5-,
rather than with Gersh., 1971,
282 < *pati-rucya-)
potraw ‘descendents’; as sfx
-people’ — Lhd
patasi 'chisel’
patt 'trust, belief” — JA
pattd ‘playing cards’;
pattaleb 'id.’
patta 'address; personal particulars’
— Lhd
pattel EHB ‘shrouded, draped
corpses’ 12,9; "coffin’ 12,97
pattar 1) 'pid mat, carpet, on which
one sits’;
2) ‘pi¥ carpet on which visitors
say prayers for the dead’; cf.
Lhd pattal
pit-o-tik 'embroidery in black on
red cloth, er in red on blue
cloth’
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patay-, patayita, patata 'to fold,
roll up, envelop’
patiya ‘prayer (fatiha) — Ar/NP
pat-o-bulgar ‘fine clothes' — Hi
put 1) ‘a hair’;
2} 'a feather’; cf. Br put
pati Co ‘piece of wood which
serves to balance a szail’
pato ‘cracked seed’; cf. Br pato

— 'TA'
+ kan- 'to crack seeds with
the teeth’

pitl 'large metal box, chest’; also
peti — Hi/Ur :

potd ‘cardamom’; cf. Br potask — Si

putag ‘smallpox’

patak, pattak 'short, stunted’; prob.
LW < Br patak, pattak;
patke 'a runt’

petik ‘'women's silver forehead
ornament’

potak ‘a kind of wild pistachio
tree’; EHB potax

patt 1) ‘open empty plain’ — Si

patu;

2} 'silk’ — Ur/7Hi;

3) 'search’ — 1A

patt-o-pol ‘research’
patt-o-lot 'search’

patt-, pattita 'to search’ — 1A
patt-i nemro&i EHB “afterncon’
patti 1} ‘bandage’;

2) ‘embroidered strip worn by
women around forehead;
headband’ — Hi

pitt-, pittita 1) "to drip;

2} 'to curse, bewail; to
flagellate; to complain
bitterly’ — Lhd;

pitten-, pittenta 'to dribble’

patata ‘potato’ — Eng
putt ‘small cloud’
puttd 1) 'upside down’;
2) ‘rough, crude’
pawali 'quarter-rupee, four annas’

— Hi
pawr 'Pleiades, Orion's belt’ — NP
paydag 'profit, gain’ — Ar/NP
payda(g), peda(g) ‘evident, visible’
— NP;
+ kan- 'to create’;
+ war- 'to predict’
paydak ‘returned’ 14,84
payidar ‘strong, durable’ — NP
paydaift 'birth; produce; birthday'
paydawar 'evident, plain, clear’
— NP,
paydawari ‘clarity; produce’
paygam ‘message’ — NP;
paygambar ‘the Prophet
Muhammad’
paykan, pekan ‘arrowhead, tip’ —
NP
pralag ‘cup’ — NP
paym, pem ‘'type, sort; condition,
state’ — NP;
payma ladv.) 'way, manner’
payam ‘message’ — NP
payman ‘promise, pledge; treaty’
— NP
payti, pairi{g) Co, EHB payri ‘the
day before yesterday’; Ra
pareri; Ke peri
payrari 'the year before last’
pyas-, pyasita ‘to cluck the tongue’
tat horses)
paysa ‘money’ — [A
paywast ‘connected’ — NP
poz ‘nose’; cf. NP pdz snout’;
Psht pdza; cf. ponz
pazab AfRa ‘trouble, in trouble’
— Ar/NP pa-‘azab
pezada 'stepchild’
pezwan ‘an ornament worn by
women’ 69,109
pazwar 'shoe’; cf. NP pazar
pazzor ‘fat’
pazddr EHB 1} 'tent-straps’
2} ‘back of tent’; < past-dar-
pezdar EHB ‘front tent poles’
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< pes-dar- PH
puZall-, puZallita 'to be squeezed,
wrung' {intr.) phatar Co ‘silk thread used in

paim ‘wool; v. pasm making fishing nets’
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Words beginning with g-, v. k-
R

rath)- 'to go', v. raw-

ribalh), robath) fox’ — NP; of.
ropask

rabb 'God, the Lord — Ar/NP

rabab 'rebeck’ — Ar/NP

rabbalaw 'marriage go-between’

rubedag ‘custom’

rabaj-, rabajita Ra 'to murmur’;
cf. Br rabasing

te¢-, retka Ra refhta 1) 'to pour

{tr.};

2) 'to destroy' {tr.}

ri¢-, ritka Ra rifh)ta 'to spill’

lintr.);
man rié- 'to attack’
ri¢ 'bear {the animall — Lhd

ro¢ ‘day: sun’ EHB ros;
roci ‘one day, by day’;
roce brins 'sunbeam, shaft of
]ight’.';
rocgir 'eclipse of the sun’;
rodédrat, rodarat 'east’;

roé¢ kivamat ‘Day of Judgment’;

rocend rodi ‘on this very day’;
receradi 'day by day'; EHB
roserose;

rocersut, rocbirkat, ra(énis(thin,

rokapt 'west’;
rocasan 'sunrise; east’;
rostiktk}a EHB ‘daybreak’;
roSotin EHB ‘early morning’;
roce tik 'patch of illuminated
ground’;
rosewelde EHB ‘from time to
time’

rofag 'fast, Fasting’; EHB rosay; cf.
NP roza, Phl rozag, MMP rweg,

+ dar- 'to keep a Fast’;
+ pros- 'to break a fast’
ritok 1} 'pouring down {of rain);
v, ric-;

2) ‘embroidered” DS 1,204

rac¢in ‘large boat’; in order of size,

from smallest: kati, yvakdar,
Carpok, racin, laré (all Co)

raé-, rasta EHB 1) 'to tear up the

rad

rad

rid

ground’;

2) 'to draw {a sword);

3) 'to be beaten, lose {a
contest)’;

4) 'to scrape’; v. T 10613
randati; v. rand-

1} ’error, mistake’ — NP/Ur;

2} 'knave, rascal’;

radi by mistake, mistaken(ly};

+ day- ‘to deceive, cheat; to
miss’;

+ kap- 'to be cheated’;

+ kan- 'to make a mistake’;

pa radi, pa radia ‘by mistake’

1) ‘true, authentic’;

2} "handsome, young';

3} "thunder’ — Ar;

radan ‘shout, yell’

‘line, row, file’; ladj.) "even, in

a row';
+ kan- ‘to line up, align’

rod 1} ‘river v. rot; cf. Av rasdah-,

OP rautah-, Phl rodag, NP

rod(-xanal;

rodbar place name: ‘on the
river bank’; <f. Av para-,
Skt pé&ra- 'bank’; v. 2);

rodsar 'upstream’;

2} 'steep river bank’; EHB roé§
cf. Ti10846 rodhas- ’bank,
wall’; v. 1);

3} ‘copper’ {Ke, Co); cf. Av
raodita—, Phl rovan ‘'madder’,
NP rai, Skt [oha red’;
rodgin "copper-coloured,

reddish’

rud-, rusta ‘to grow’; cf Av raod-,

Phl rustan, rodidan, NP rdyidam,
rudok 'growing’ {‘grower’}

ridband 'sentence, utterance;
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compilation’ {neologism)
radag 'sent off, en route’; also
rahdag;
+ b~ 'to set off, set out';
+ kan- 'to show the way, set
someone on his way" cf.
Sogd r&stk (cf. GMS, 1128)
radkar ‘criminal’;
radkari ‘crime’;
+ kan- 'commit a crime’
rodom ‘growth' 70,18
rodan, roden EHB ‘madder’; v. rod
rodaratk Ke, Co 'dawn’; Ra rodarat
rad ‘cloud banks'
rid'short-tailed sheep’ — Si
redyo, rediyo ‘radio’ — Eng
raf 'a trestle, box in which dishes
are kept’ — NP
raftar ‘paces, gait of horses’ — NP
rag Co 1) 'thin net for fishing’;
2} ‘'vein' — NP
rag ‘rag, raga: Indian song’ — Hi
rog Co ‘fish net with a small
skein’
rago, ragi ‘guinea worm’
ragam ‘threatening weather,
collection of dark clouds’
rogin ‘ghee, grease; oil; butter’
— NP
rogardan ‘turning away’
rdh ‘road’ — NP
+ band- 'to ambush, rab on
the highway';
rdhgidar, rahgudar ‘passer by';
rdhband 1) 'principle’;
2) 'road-making’;
rahgwaz 'passage’;
rabok ‘'main road, highway';
rahsar 'pathways; roadside’
rah 1) "edge’; cf. Br rah 'edge, side’;
2) ‘direction’
rih-, rihta 'to move the bowels’
{especially of animals)
rith, roh 'face; soul’ — Ar/NP
rahi "travelling, traveller’ — NP;

+ bi- 'to travel; get started;
get going’
rah€ari ‘waiting, watching’
< rah-cari
rahdar 'a fast trot, not quite a
gallop’ RAM, 303
rahgir 'bandit, highwayman’
rahuk ‘a short distance, a little
way'
rihl 'book rack, stand’ — Ar/Ur
rahm ‘compassion’ — Ar/NP;
rahmat 'id.’
rahn ) 'nag, old horse; old cattle;
2) 'pledged’ — Ar/NP
rahat ‘camel saddle frame, for
baggage' — NP
rohaw ‘harsh conditions,
catastrophe; distress’ 62,39;
EHB ‘blood price'; ¢f. Br rohaw
‘tempest’
rahwar 'roadable, rideable’
rahzan ‘highwayman; daceit; also
title of honour” — NP
ra] fellow-tribesman; tribal
subjects’ — Si;
raji 'tribes; tribal rule’;
+ kan- "to rule’
raj-, rajita 'to tan {skins)’
rej ‘common tribal land’;
refendagar "land which can be
exchanged’ (cf. the Pashtun
weé system); < rej-en-dagar)
rij-, rijita 'to dampen’
rijag 'soft loose sand which drifts
slowly down the side of a
dune’
rejguk ‘mongoose’; also rizguk,
EHB rizyuk, Ra risguk
rek 'sand, sand dune’, < *rai-ka-;
rekistdn 'sandy desert’; perhaps
LW < NP rég
rok ‘lit, kindled; shining’;
+ kan- "to light a fire’
rikeb ‘stirrup’ — NP/Ur
rakk-, rakkita 'to protect’ — Lhd
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takk 1) ‘protected land, private
land: especially forests,
pastures’;
2) 'lips’ (especially of women),
'cheek bone’;
3) ‘caste mark’, a protection
from evil;
+ jan- 'to put on a caste
mark’, usually by means
of burned wool

rakkaj ‘lips’
rakken-, rakkenta 'to save’
roken 'cash, ready money' — Hi

rokapt ‘west’; v. roc¢

raks ‘dance’ — Ar/NP;
+ kan- 'to dance’;
rakas ‘dancer’

rel ‘railway, rail’ — Eng
reld pela ‘jail inmate’s toilet
bucket’

rili ‘rag quilt’

rolahi ‘sunset’ < rod-fahi; < Si
lahapu 'descend’

rall-, rallita 'to be mixed ({intr.)
- Si

rull-, rullita 'to wander aimlessly
— Lhd

ralan ‘continuous singing of songs'

ram 1} 'spot on the face, pock-
mark’;
2} ‘wrinkle, crease’;
daste ram 'lines in palm of
hand’;
rem 1) ‘pus’ — NP
2} 'a grass'
ramb-, rambita 'to uproot’
rumb-, rumbita ‘to run; to rush
{to arms)’ — NP
rumb ‘a run’;
+ kan- 'to march’
rumben-, rumbenita 'to stampede’
{caus. < rumb-)
ramag 'herd of goats, sheep’ — NP
rumah-, rumahita Co ‘to guide,
instruct’;

Ra rumay-, rumayita

rimk-, rimkita "to sulk’

rimal ‘towel’ — NP

riimalas ‘face to face, openly’;
Co, EHB rimalas

rumir ‘white ant’

romust ‘chewing the cud’

ran ‘thigh' — NP

rana ‘prince, Sir; a title’ — Hi

ron ‘harvest’; v. run-

run-, runta ‘to reap. harvest’;
EHB rin-, rint

rand ‘track, road; footprint’ — Si;
randa {adv.) 'behind, after;

afterwards’;

+ jan- "to follow’; postpos.
with -4 case (Co)
‘afterwards, later, after’;

digar randa 'once again’;

randi 'this time'
rand-, rasta also randita 1) 'to
comb’;

2} 'to draw (a sword)’; v. rad-
- NP

Rind 'name of a major tribe’; perh.
also 'cattle’ in rind-o-bikan

D5 1,9; possibly connected

with NP rind 'styboots, cheat’

randag 'driven out, expelled” — NP

ratindag ‘existence; a mere living’

rang 'way, thanner; colour, type’
range range 'somehow’;

rang-o-dang ‘beauty' 17,21;

+ z4r- 'to impress'

ring 1} “thick, thronging {herds)'
DS 3,45%;

2) ranga {EHB) 'buzzing,
whining noise of a heavy
forry'

rungrah ‘narrow hill path, track;
difficuit path; short cut’

< Lhd rung-rah

ran} ‘grief, injury’ — NP
ranj-, ranjita 'to hurt, injure’
renfu ‘sickly, always ill’
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ranjentag ‘troubled, grieved’

renk ‘threadbare’

rann 'sly woman, deceitful hussy’;
EHB ‘widow’

rep-, repita 'to be cheated’ (intr.)
— NP rév; cf. Br réfing < EHB;
caus. repen-, repenta 'to
deceive, cheat' (tr.)

rop-, rupta ‘to sweep’; cf. NP

ruftanm,
£05an rup- 'to cock the ears,
listen hard’

rapci ‘attendants; name of a tribe'

ropag 'broom’; cf. rop-

ripk Ke, Ra "trick’; EHB rifk

rapakk ‘removed’; cf. Ar/NP raf’

ropiink ‘broom’; cf. rop-

rapp-, rappita ‘to sift {grain); to
remove impurities by sifting’

rapprap 'bridle’

ropask 'fox'; cf. Phl rébas, Av
raopay- 'a kind of dog’; v.

roba
ririya ‘nepotism’
rar ‘crack’ — 1A

rer 1} rolling, rolling down’;
2) ‘rag, piece of cloth’ — cf.
Lhd {fir, Si rir
+ kan- 'to push down’;
+ day- 'id.; to drive away’;
+ gir- 'to push out, away’
rer-, rerita ‘to drag, roll, push’;
cf. Br riring 'roll over

ror ‘calf’
rira EHB 7?7 'lonely’
ras ‘puice, sap’ — Si

ras-, rasita "arrive’ — NP

ras ‘head’; adv. 45,47 ‘properly —
Ar/NP

rasen-, rasent ‘cause to arrive,
reach’; v. ras-

res ‘twist, coil’ — NP
res-, resita, rista 'to twist
(threads)

ris-, risita "to yank, pull forcibly’;

v, ris-

ris—, rusta, risita 1) to claw at,

to tear';

2) 'to graze, abrade’

rasidag ‘mature, ripe' — NP

resag 'line; thread'; cf. NP ré&s-man;
resaga 'in a row’

rasiil ‘prophet, messenger’ — Ar/NP

risalat ‘'message’ — Ar/NP

rasm ‘tribal law, custom’ — Ar/NP

rilsen-, riisenta 'to fleece; to clean
a bird of Feathers prior to
cooking’;
caus. < rgas- {q.v.)

rast ‘right, true’ — NP
rasti ‘right, truth’

rastar ‘beast, wild beast’;
rastari ‘beastly’;
better than the old connexion
with Av xrafstra- is (GMS, 620}
Olr *frafstra-, MMP frystr; Bal
with loss of *f-; originally
*fra-pat- 'some sort of flying
daéva

rusxat v. ruxsat

rei 1} 'a cut, boil, wound’;
2) ‘abraded, sore’ — NP

rid(ag) ‘beard; roots’ — NP

to3fat 'bribe’ — Ar/NP riswat

risguk v. rejguk

risk nit’ — NP

roik v. girosk

resmig v. abresumi(g)

ro&nai ‘light, lit; first light, dawn’
— NP,
rosni id.; alse rosan, rodin;
roznai Ke 'id."

+ kap- 'to light up'

roSut ‘sunset’ < rod¢-dut; cf.
rodersut

ro§tub EHB 'sunset’

rot ‘river’; v. rod

rot Ke, Co, Sa, La, EHB (ro¥); Ra
rotink ‘intestine’; cf. Phl rédig

rit-, ratita "to reap’; v. run-
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rotk ‘root; string, fibre; strand,

woof’;
rotag 'id.

rotak 'newspaper < rocd-tik 'daily
sheet’

rotik(k}) Ra ‘dawn’
rotink v. rot
rat-, ratita 'to grumble, nag’ cf.
T 10592 *rati-; Lhd rar ‘camel
groan’; Si rari ‘scream’;
ratok 'grumbler’; v. ratt-
retaw EHB ‘eves red from weeping’
rotikk ‘sunrise’
ratt-, rattita 'to bicker’; v. rat-;
perhaps ratt-. rat- are the
same word
raw-, Suta 'to go'; for stems, v.
Dialect Notes
rawa ‘permitted, lawful' — NP
riwaj 1) “tribal law” — Ar/NP;
2) ‘habit, style';
3) ‘gait (of a horse)’
rawok ‘swift camel, horse’; v. raw-
rawrawil ‘coming and going’
rawist ‘progress, couse’ — NP
raxs v. raks
ruxsat 'leave, release(d)’; also
rusxat — Ar/NP
ral{y)- 'go". v. raw-
ryam Co "a large rock in the sea’
riyasat ‘government’ — Ar/NP
raz-, razita 'to draw (a sword)
raz 1} 'fennel’;
2} ‘wares’
raz ‘secret’ — NP;
razi "id.
rez 1} “(thick} rope’
2} 'line, queue; rank’;
rezag 'id."; cf. res;
+ day- 'to prate’ 66,109
riza, riza ‘content, glad;
consenting’;
razi 'willing’ — Ar/NP;
tay raza 'please yourself, as
you like’

—-roZndi

rozi 'daily (food) — NP

rizguk v. rejguk

rozgar ‘a living, job’ — NP

rezmanak ‘reporting, news
coverage' (neologism)

razan ‘pots, utensils’

razen-, razenta EHB 'to make,
build’

rozard Co "sunset’

razwass ‘aniseed’

ruin ‘consciousness’ (neologism}

ro¥nal, roindyl v. rosnai
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S

sa&-, siita ‘to pound, grind' (spices)
— NP
se Ra say 'three; cf. sa);
se-o-§4m ‘funeral expenses’
(three evenings' after a
death)
si "thirty’
seb ‘'liked, pleasing’;
+ dy- 'to be liked’
sob 1) victory” < Lhd sabh
2) 'morning’; also sawb: v,
sohb; EHB sawil;
5055 'in the morning' —
Ar/NP
sabd ‘tomorrow’: v, sob; variant of
sobd
sabab ‘cause’; also sawab — Ar/NP
sabbar 'vital, energetic; powerful’
subehdar ‘non-commissioned army
officer’ — Ar/NP/Hi
subakk 'light {not heavy}; quick(ly);
subakkiva "'quickly’
sabil ‘finished, ruined, done for’
— Ar/NP
sabiin 'soap’ — Ar/NP
sabr ‘patience’ — Ar/NP
subarag v. sawdrak
sabit ‘constant, durable, fixed' —
Ar/NF;
sabiti ‘strength’
sabz ‘greenery; meadowland’; also
sawz — NP,
sabzag 'grown, matured; a
camel colour {dark grey);
golden’;
sabzo 'dark-skinned’
sabz-, sabzit 'to become green’ (of
a tree)
sabzazar ‘greenery’
saf~, safita Co ‘to mend a fishing
net’
saf-, sadita 'to agree’; cf. Sogd
sc- (Morg.)

so-, sotka, Ra sohta, sota ‘to
burn’ (tr.); v. sud-
soC 'worry, reflection, thought'
— Si
sué-, sutka, Ra suhta, suta 'to
burn’ {intr.); v. so¢-
sotako ‘hornet’
sacum Co ‘silk thread used for
mending fish nets’
stden (Ke, La), Sa siicen, Ra sidin,
EHB sisin 1) 'needle’;
2} 'hands of a clock’; v.
St. Ir., 140
sofanko 'a plant whose leaves burn
the tongue when chewed’
sadyar 'lover of truth’ < Hi/NP
sad 'hundred’ — NP
sad 1} ‘'rope (of pid); thread; a
length of 50 bavyal;
2) 'honest, innocent’; also

sadal — NP
sid-, sidita 1) 'to flash by, spark’
DS 228,

2) 'to split’ EHB; < sind- (q.v.)

sadath) ‘simple, straightforward’;
also sadag RAM, 68; v. sad
— NP

sida 'straight, straight ahead’ — Hi

sadd ‘obstacle” — Ar/NP

sudd 'sense-control, consciousness’
— Si/Hi

siddobad ‘sunset’ 1,5; 1,40

sadaf 'shell; mother-of-pearl’ —
Ar/NP

sadik, sadik, sidk ‘truthful, honest,
sincere’ RAM, 3 — Ar/NP

sadpad ‘centipede’

sadr ‘president’ — Ar/Ur

sadri ‘jacket, vest; women's waist-
coat’ — Ar/NP

sadawesi EHB 'incognito, in
disguise’

sadh EHB 'fitting, proper’ RAM, 295

sod Co 'a meeting of fishing boats
for an exchange of cargo or
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personnel’
saf ‘clean’; v. sap;

safsad 'clearly, obviously’
sifat(t) 1) 'qualities, character’;

2) 'praise’ — Ar/NP/Ur
sag 1) 'spinach, vegetables, greens’

— 1A;

2) ‘cooked vegetables’
siig 1) ‘'mourning’;

2} 'black mourning clothes’;

sdgi 'in mourning’
sigdasap Ra 'two nights hence’
sagg 'endurance’
sagg-, saggita 1) 'to endure’;

2} "to carry a heavy load’
sogah ‘braced, strengthened’
sagan ‘dung’; cf. Orm askan (skan),

Waxi sigin, ete., Khot satans

(DKS, 418}
sagindan ‘tripe, entrails’;

sagindark Ke 'stomach’
sagar 'head (mainly of an animal)’;

also sarag
sagar ‘daggar, scimitar’
sagsari ‘brave, stout’ {'Saka-headed’}
sogaw ‘secure(ly), safe(ly)’; also
soga, soyalwlh
sovd kan- EHB 'to occupy,
keep busy’
sovaw v. sogaw < Lhd sogoa
sah 'breath, life, soul’ < Lhd {< NP}
sah-, sahita 1) 'to shave’ {Ra, Co);
v. s3-, St. Ir., 147,
2) ‘to grind' especially with a
pestle in a mortar
seh-, sihta 'to be swollen’
sahi{g) ‘aware; known; information,
notice' — Ar/Ur
saht 1) ‘pause; resting’;
+ day- "to let {land) lie
fallow';

2) ‘sigh’
sohb, suhb 'morning’; v. sob, sobh

- AI‘/NP;

sohbi, sohba 'in the morning’

sahdar ‘living creature’ < sah-dar
(NP)
sahig ? ‘'mat of pi§" 69,6
sahig 1) ‘shadow’;
2} Ke ‘disease which has a
supernatural {1} cause’
suhak ‘Isaac’ — Ar/NP
sahakk-, sahakkita ‘to be out of
breath’
sahokar "'merchant’
sahil ‘suspended” ? 17,10
suhel, sohel, suhayl, suwayl, suwel
1} 'Canopus’ — Ar/NP;
2} ’heliacal rising of Canopus,
autumn’
sahlat ‘facility' — Ar/NP
sohang, subhang new-born camels’
60,23
sahi EHB ‘breath’
sahfir 'dawn’ — Ar/NP;
sahargwat ‘'morning breeze’
sahar ‘restlessness, disquiet; fear’
4.9
schar-, soharita ‘to decorate,
arrange’
sahir ‘'magical; magician’ — Ar/NP;
sihr 'magic, illusion; curse’;
sihr kanok 'magician’;
+ kanen- "'to bewitch’ 68,16
suhr 1) 'red, gold’; also sohr, sor,
suxr;
2) 'gold piece’ — NP surx;
sufirbarot ‘cockroach’ {'red
moustache’);
suhr-o-zarr 'gold’
sahra 'well-known, visible, clear
— Ar/NP
subrit ‘red sorghum; an inferior
grain quality’; also suhfro
suhréamm 1} ‘brave, intrepid’;
2} ‘vicious'
sahrgadh ‘morning time' < sahar-gah
suhrok ‘measles’
suhrot ‘gullet’
sahryal 'serious; earnest’;
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+ kan- 'to agree’ {EHB)
sahsar 'heaped up'; v. sasar
saht, sat ‘jewellery, jewels’; cf. Br

saht
sahatt, sahat, sa’att, saht 'hour,

time' — Ar/NP;
saht-o-daman ‘time’
sahw 'mistake, blunder’ — Ar/NP;

+ kan- 'to blunder’
sohaw ‘understood, known' — Si
suhayl v. sufel,

suhavr 60,90
so] 'information, question, news'

— Lhd;

+ kan- 'to ask, inform’

soj-o-sar 'information’;

+ gir- 'to trace, find’;

+ day- "to inform’
safda ‘bent’ 44,101; v. sajda
sajda ‘worship’ (by non-Muslims)

— Ar/NP;

+ kan- 'vo worship, pray’
sajj 'sharpened (of swords)’;

+ kan- 'to sharpen a sword’
sajj-, sajjita 'to sharpen a sword’
sujj-, sufjita 'to be struck by an

idea, to discover a solution

suddenly’
sajja "all, entire’; EHB sajjo — Si
safji ‘lamb roasted on a long spit
between two fires arranged
on either side of the meat’

- Si
sijjen—, sijjenta ‘to train (animals)’
sujuk ‘instigation, arousal’
sifinjal 1) 'eyes’;

2} 'a mirror’ — Ar/NP
sek 1} 'strength’;

2} 'heat, warmth’
sek-, sekita 'to warm on a fire'

(tr.)
sok 1) ‘neighbourhood, region; side,

direction’;

e spka, 4 soka ‘over here,

there'; c¢f. Phl sag; NP sg,

siy,
2} 'burnt, burning; longing’; v.
Suc-;
3) ‘withered crop’
sekuddik ‘embroidery in three
colours on blue cloth’
sakk ‘hard, violent’, as adv. 'very';
+ bid- 'to touch, meddle with’;
+ kan- 'to look after’;
sakki ‘difficulty; accident:
hardship’;
sakki-o-sori 'hard times’;
sakksari EHB ‘stubbornness’
sikk ‘craving for, need’ — Lhd
sikk-, sikkita 1) 'te yearn for, to
crave, desire desperately’;
2) 'to study, learn’
sikka 'beauty’ 34,1
sakkmari ‘'manliness’
sikken ‘goods’' 70,24
sukkan Co 'rudder, tiller' (of a
boat)
sikkit 'drowned’ 7,19
sakalkot Ra ‘thrown tegether
without order, jumbled
together’
sken ‘goaded, impelled’;
+ day- 'to goad, inspire’
sikun 'porcupine’; Ra sinkur;
EHB sivun
sokurr-, sokurrita 'to be chilled,
frozen’
sakwar 'perjurer’
sal ‘vear' — NP;
salag 'id.’
sel 1) 'rennet’
2} 'the skin of the stomach of
a new born goat or chicken’
14,40
sil "skin, hide; fruit rind"; probably
LW <« Br sif 'id."; DKS, 484: sik
is a misprint
soal v. sowal
sald(h) ‘consultation, advice' —
Ar/NP;



132 sali — san-—

salabkar "adviser’ 8,2

sali ? 1,48: bang-o-sali 'cock crow,
morning prayers’ ?7

sila ‘'weapon, arms’ EHB sillaih}
— Ar/NP;
+ kan- 'to arm’

salabat ‘peace’; cf. Ar salamag;
+ kan- 'to make peace’

salok v. salonk

siiluk 'a worm or beetle found in
grain, flour' 74.7

salakk-, salakkita ‘to pant’

sallen-, sallenta 'to be agreeable,
willing" ’

silla ‘filthy, repulsively dirty’

sillah v. sifa(h)

sallator Ra ‘perplexed, frightened’

salam 'peace, safety; health’' —
Ar/NP;
saldman ‘consolation’

suliing ‘hole in a wall, made for
burglary’

salonk ‘bridegroom’; also Co salok,
sdliank: cf. Br salum 'son-in-
law’

salar-, salarita 'to yoke two
animals together'

silat 1) ‘'warrior’; cf. MV, 70 salat;

v. sila;

2) ‘prayer’; also saldt < Ar/NP

saltak ‘annually issued periodical’
{neologism)

salaxan 'iron bars in a jail’

sam ‘properly’ DS 1,132 — Psht

samé-, samaita 'bring up, raise;
nourish’; v. sdmb-

sim 1 'division, border, boundary’;
2) 'parts, sharing’;
3} 'hair-parting’;
— IA; of. T13435;

1) 'wire' — NP
sama 1)} 'awake, conscious' —
Ar/NP;

2} 'news, information’
simb-, sdmbita 'to nourish, care

for'; v. sama-, sambar — Lhd
sambh-

sumb 'a hole’ — NP

sumb-, sumbita 'to bore {(a hole)

— NP

surnbag 'a pain, stitch in the side’;
v. prev,

sambah-, sambahita 'to be adorned’
(intr.};

sambahen-, sambahenta "to
adorn, decorate’ (tr.);
sambahentag 'decorated’
sambal ‘attention, care’ — Lhd;
sambala 'carefully’
sambal-, sambalita 1} 'to take
care';
2} 'to hold, guard’
sumbul 'medicinal perfumes’ 45,42;
sumbuli 'a medicinal plant,
perhaps wild thyme'
sambar-, sambarita 'to prepare
oneself for action; gather
strength'; v. sdmb- — Lhd;
sambarok 'one who gathers
strength’
sumbar 'curds'
samad 'most high' (a name of God)
— Ar/NP
samaji 'social’ — Hi
samal 'Faithful, true’
sammalih) 'noble; lovely';
sammahi 'loveliness’ 33,11
saman ‘'baggage; order, arrange-
ments’ — NP
samen ‘showers; weather' {in
general) 69,4
samin ‘morning breeze, zephyr'
samar ‘fruits’ — Ar/NP
sarmdr-, samarita 'to decorate’
somar ‘'lovely companion, handsome
friend';
somari ‘companionship’
samirajl 'imperialist{ic)’ (neclogism}
simsar ‘frontieris)’ <« sim-sar
sap-, sanit 'to mount {a horse,
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camel)’ (< 'to get up, rise’}
s8n 1) ‘stallion’ — Si;
2) 'a species of breeding cattle’
RAM, 250
son 'divorce'; also sohn, suhon; Sa
saun; Ra sahon;
+ day- 'to divorce’;
+ gir- 'to get a divorce’
sin ‘uncultivatable land, useless
land’ < Hi sdn 'void', etc.
sina 'bosom, breast’; v. senag — NP
sana ‘praise’; also sind — Ar/NP
sanbikal ‘prop’
sanobar, sanowar 'fir tree, conifer
— NP
sand EHB ‘open field, stony waste’
sind-o-bandi ‘the sense of each
word’ (EHB) 12,146 {< 'breaking
and joining")
sind-, sista 1) 'to break, split’;
2) "to come to an end;
cf. Av saéd-; Parth synd-, syst;
NP gusistan
sund 1) "dried ginger' — Si;
2) 'pis basket’; v. sund
sundir ‘vermiltion, red lead’ used
in ointments — Si
sandoxi ‘an embroidery stitch’
69,%
sand 'stud horse; bull’ - I4;
sandi "stud breeder’
sund ‘pi§ basket’; also sund
sang 'betrothal, engagement’;
sangi 'betrothed’; cf. NP san
law’ etc.
sing 'stone, a weight’ — NP;
singmarmar "marble’ 70.11;
singin, sangin 'heavy’ — NP
senag 1) 'breast, chest’; v sina —
NP;
2) 'forebearance’
sung ‘transit tax, octroi duty’ — Si
sangar ) ‘trench; stronghold’;
2) 'hunting hide’
singar 1} ‘cosmetics, adornment’;

2) ‘preparations’;

+ kan- "to dress up, make up’
singar-, sirgérita ‘to beautify,

make-up; plait tresses’

sangat(t) friend, comerade’ — IA;
sangatti ‘association, comerade-
ship’

sangaw ‘a thin gold or silver
bracelet’ 69,30
siihd ‘lovely’ RAM, 274,286
sanj 1) 'harnessied) — Lhd;
2) ‘rainbow’
sinok, sinuk ‘matches’
sankala 'necklace of silver chains’
sinkur v. sikdan
sanpat ‘unity’
sinsar ‘crocodile’
sunnat ‘circumcision’ — Ar/NP;
+ kan- "to circumcise’;
+ bii- to be circumcised’
sins ‘kindling, of date palm leaves’
sunt v. sunt
sant 'barren (of a woman)’;
EHB satt; < Lhd sandh
sent 'Eurcpean scent’ 69,125 — Eng
sunt ‘beak, bill; sting {(of a
mosquito}; also sunt;
sunti ‘beaked, stinger’;
suntig ‘a fierce mosquito' in
S.W. Makran (8a); cf. Lhd
sund
santur 'frozen’
senza "whistle, whistling':
+ jan- 'to whistle
sun-, sunita EHB 'to hear' < Lhd
sunan
sant EHB ‘present’;
nasani EHB ‘absent, gone away’
sap ‘clean; honest; pure' — Ar/NP
sapa, safa ‘clear, clean’
sop ‘apple’; EHB sof, saf
sop-, supta "to spin thread; to
thread beads’
sipah ‘beauty’;
sipahdar 'beautiful’
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sipahi "soldier'; Ra also sipai —
NP/Ur
spantan 'wild rue’; cf. NP sipand
sapar ‘journey’ — Ar/NP
sipar-, siparita 'to entrust, hand
over' — NP
sapast ‘pomegranate rind’
spet ‘'white’; EHB swed; cf. ispet;
spetsar ‘old woman’;
spetdamm ‘cowardly, lazy'
sapt 'pi§ bucket’
sakar ‘hell-fire’ — Ar/NP
sidr 'head’;
sarprof 'victorious';
sarnasib 'fate’;
sarjos ‘excitement’;
sargastag 'mad’;
sargos ‘earring’;
sargohi ? ‘circles' 35,1;
+ kagd- 'to withdraw’;
+ day- 'to send off, away";
+ dy- 'to remain, be left over’;
+ gir- 'to set out {on a
journey)’;
+ bi- "to arrive’;
+ kan- 'to deliver' (tr.);
+ kap- 1) 'to understand’;

2) 'get on (a train, bus);
sartasar 'one end to another’;
sar-o-cer ‘upside down’;
sar pa dem ‘aimless’;
sar-o-sof 'wondering, asking’;
sar-o-kar ‘business, concern’;
sar-o-camman ‘of course,

certatnly’;
sar-o-putt 'busy’;
sar-o-mal 'life and property’

sar |} ‘sense, awareness; conscious;
sensible’ — Si;
2} ‘senses, wakefulness’;
sar-o-besar 'unhinged, crazy’
sar-, sarita 'to reckon’
ser 'full' — NP;
seri 'fully; comfort, satisfac-
tion’;

+ bi- 'to be satisfied (after
eating)’;
+ day- 'to cause to eat one's
fill’;
+ kan- "to eat one's fill’
sir 'secrecy’
sir-, sirita 'to fly' 26,7
sor 'sour, salty, brackish’; cf. NP
&or;
sorag, sora 'saline earth’
sur-, surita 'to move, make a
movement’ — Si
sur Ra 'a boot of heavy cloth, up
to the ankle, worn by
shepherds’
siir ‘'wedding. wedding ceremony;
wedding feast’ — NP;
+ kan- 'to wed;
+ bi-TidS;
siri ‘wedded’
sard postpos. w. gen. 'on, above,
upon; ahead, in front, before’;
sarai 'previous’;
+ zir- 'to disturb’;
+ ba- to wear’;
+ kan- "id.";
+ nind- 'to appoint’
sari 1} ‘chief";
2} 'women's headcloth'; also
sarig,
3} 'decoration on the head of
a camel 32,73
sari 1) ‘previousily}, before,
former{ly); earlier’;
2} ‘already, former’;
sarid ‘formerly, earlier’:
sdrikar EHB ‘first task’
serab ‘shave, shaving’; cf. serap
sorob ‘apple’
sarbaé&ak 'one on top of another
sarbull 'a bodice ornament’
sarban 'camel driver’ — NP
sarbun ‘ancestors, pedigree’
sarband ‘challenge line {in poetry
contests)’

’



sarbir - sarkar 135

sarbir, sarbar 'on top, above’;
sarbira, sarbara, sarbura 'up
above, upon, on the top of
sarbastag 'shy’
sarbaz 'stubborn; brave; a brave

soldjer’;
sarbaz-o-sarsor 'stubbornly
brave’ — NP

sar¢dr ‘hair gummed in a pattern
on the forehead (by women)’
surid ‘short-necked lute’ in
contrast to dambiira: v. suroz;
— NP
sard ‘cald: v. sart — NP;
+ bi- 'to be cold (of things);
sardi bi- 'to be cold, distant
(of persons)’, eg.
mana sard-int 'l feel cold’;
mand sardi-int it leaves me
cold, 1 don't like it
sarda ‘cold weather” — NP
sradan ‘hostel, sarai’ {neologism}
sardar ‘bareheaded’;
sardari "bareheadedness’
sardar “sardar, chief, leader’ — NP
sardarig ‘'window in a train’
sardranz 1) 'winnowing’;
2} ‘foremost’ 53,27
sardast ‘upper side’; EHB 'north’
sarag 1} v. sagar
2) v. sar
sari{g) ‘'woman’s headcloth’
siirag, sorag 1) 'a salt grass’
2) 'salt flats’, v. sor
sargah ‘lower side, below';
RAM, 227 'south’
sargal 1) 'best-fed animal in a
flock';
2} 'leader (of a political party,
etc.)’” (neologism)
sargop ‘a professional woman who
looks after the bride's needs
on her wedding day’
sargardan ‘confused, dizzy; worried,
sorrowful’

sargirdn ‘burdensome’
sargast ‘gift of money given to the
bridegroom at his wedding’;
+ kan- 'to give such a gift’
sargwap ‘binding up the bride's
hair on her wedding day’
sargwat 1) ‘'west wind’;
2} ‘south-west wind' very
desirable: it brings rain
sargwaz ‘land lying at the top
end of a water channel’; v.

gwaz
soragdan 'salt water container’; v.
sor;
sordan 'id.’

sarhadd ‘frontier, limit' — Ar/NP
sarhal ‘wise, aware’
sirahm ‘fearful, terrible’ 31,13;
srahmi ‘frightened’ 35,16
sarhandi, sarandi 'head-side, place
of piliow on bed’; cf. Lhd
sirandi
saraheray EHB ‘mountain ascents
and descents” 13.1;
sardherayi 'id.’
sarahurr ‘stable-boys'
sarhiiri EHB 'risky' 12,79
sarja 'pillow, pillow-place’ — NP
sarjig 'top of collar’
sarjam ‘total, whole, all’;
+ kan- 'to complete’;
+ bid- 'to be complete’;
sarjami 'the totality, entirety’
sarjamid 'wholly, altogether’
sark 'wooden pot’; cf. Br sark id.
sarik 'an embroidery pattern’ 69,103
sarok ‘leader; president’;
saroki 'leadership’ 72,2 sarogi
sirk ‘wild garlic’
sarkad ? 26,60
surk-, surkita 'to sip {(a liquid)”
sarkuk ‘tortoise’; cf. Br sarkuk
sarkond ‘the chest of a horse'
56,56
sarkar ‘governmeént’ — NP,
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sarkari 'governmental, official’
sarkard ‘chief’;
sarkardaw ‘officials, leaders’;
sarkardawi RAM, 150 ‘chiefly;
tribal elders’
saral ‘vearling horse or donkey'
— Lhd
serlap ‘full-bellied’
sarlat 'mountains’
sarum ‘kind of fish’ 70,15
srumb ‘hoof’; also surumb, surump;
v. St. Ir., 145
sarmacand ‘obstinate’; cf. dand-
sarmadar ‘recklessly brave';
sarmadari 'a recklessly brave
person’; < sar-ma-car-
srimag Ra 'antimony’ — NP,
sirmay (EHB); srimadin,
srummadan (Ra) 'antimony-
box’
sarmanéakk 'one on top of another’
« sar-maan-cakk
saramsa ‘camel's headgear’
sarmatab 'fearless, rebellious’
sarmayadar ‘capitalist’ (neologism)
sren, saren 'loins’; v. St Ir, 146;
+ band- "to help’
sarfin 1) 'head of bed’;
2) 'leader’
soren-, sorenta 'cause to move,
shake'
sarang Co ‘assistant to janso’, q.v.
suriing ‘cow or she-goat giving no
milk’
sarndmag ‘heading of an epic poem
in praise of God, Muhammad,
etc.; starting verses of such a
poem'
sarnemaga ‘upwards’
srap ‘a line, row’; EHB sraf;
srap man srapd@ (Ra) 'row after
row’;
srap srapd 'in a row’
srap ‘stalking {of prey}; EHB sraf;
cf. Br srap;

+ gir- 'to stalk’

+ kan- 'id.
srop ‘heavy rain shower’; EHB srof
srup ‘lead {metal)’ — NP

serap ‘shaved'’; cf. serab;
+ kan- 'to shave'
sarpad, sarpand ‘understanding;
understood’;
+ bi- 'to understand’;
sarpadi ‘understanding’
sorap 'salty, brackish water’; v.
sor; cf. wasdap
sarpant ‘council of state, ministers’
(neologism)
sarpanjag |} ‘wrist’;
2) 'paws, claws'
srapp-, srappita 'to be hidden’;
srappa 'secretly’
sarpasar ‘exhausted, spent’
sraptag ‘new-budded’ 14,111
sarpawat ‘uncontrelled’ 69,91
sarr-, sarrita 'to neigh, bray’;
sarrag 'braying’
sarar-, sararita ‘to sift’
sarrabarra EHB ‘nonsense talk’
sirr-, sirrita "to jump up, wake up
with a start’; EHB 'to move to
get up’;
jah sirr- 'wake with a start’
sarrand ‘combing’;
+ kan- 'to comb, dress the hair’
sarsabz ‘greensward; very green;
area of green around a spring’
— NP
sarsidag 'disappearance, discon-
nexion’
sarsaig 'gratuity given to multahs
at fd al-Fitr’
sarsoga ‘protected’
sarisal 'New Year's Day' (neologism)
sarsalam 'in safety’ — Ar/NP
sarsar 1} ‘headway’;
+ jan- 'to make headway’;
2} ‘prading, sifting’;
sarsard EHB 'in the beginning’
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sursur EHB 'whistling, whizzing’

sirsart 'luxurious’ D& 6,44 {(word
invented by Gul Khan}

silirsdt 'protection money’

sarsawar 'head man’ DS 1,52

sarsaws v. sarsabz

sru§-, sruita ‘to knead, mix a
paste of dough’

surog ‘elbow’; also sro§k; EHB
saro$, sro§ Co suriisk;
< *srausa- (Morg.)

sruiag ‘beestings boiled and
mixed with other milk’; Ra
srusag

sarsodi ‘ceremonial head-wash at
a funeral’

sarfagln ‘with a bowed head’
Ds 2,259

sar§am "high mountain passes,
gorges' 353; 55,8

sarfap ‘time of evening meal; early
evening'

sarfep 'top of a slope, saddle;
start of descent’; EHB sarsef;
cf. NP sarasib

srustagen art 'kneaded dough’; v.
Srus—

sart ‘cold, cool’; v. sard

surat ‘form, shape’ — Ar/NP

sartak 'magazine cover’ {neclogism)

sartal ‘embroidered uppers of
sandals; the embroidery on
them' 69,57

sertama 'impatient, reckless’ —
Ar/NP

sartrikk ‘first sprouts’

sartarr ‘dizziness, vertigo’
sartarragi 'headache, dizziness'

sarw ‘cypress’ — Ar/NP

sarwe ‘survey’

sarwag 'horse’s head trappings’
< sar-wag

sarwan 1} ‘'gazelle; male deer’;
2) ‘camel driver’ — NP

sarawari "leader of a mounted

troop of horse’

sapwazir ‘prime minister’
{neologism}

surxi 'red make-up used on the
face' {by women) — NP

surxuk 'measles’

sarvala 'uncontrolled, out of
control’

suroz 'fiddle’; v. surid

sarzahird ‘apparently’, < sar-zahir-

sarzan ‘thigh' 32,58

sarozan 1) 'widower’; cf. Br sarozan

'married man’ (1);
2} 'decorated tassel, ribbon tied
to camel's knee', < sar-zan-

sarzor ‘champing at the bit’

sari '‘present, in attendance’

sar-, sarita 'to be rotten,
decomposed’

sarak EHB ‘road’ — Hi

sirk-, sirkita 'to sob, weep bitterly

sirki 'sobbing; panting’

sarkand 'a kind of oleander, with
red flowers’

sranger—o-sraf EHB ‘in a line'

sasd 'a rest’; v. sdsdrag

sasi ‘'weak, poor (of people,
animals)’

sesl 'a small partridge’ — NP

sesi ‘ledible) sand grouse’

sisimar ‘a small lizard’

sasar ‘collected, heaped up’; v.
sahsar

sasar-, sasarita 'to rest, take a
rest’; v. s&sd

sass ‘hope, courage’;
sass—o-mar ‘endurance’

sist ‘custom, tradition” RAM,
passim

sust ‘lazy; loose” — NP

se§am, say$am ‘serving of food to
mourners on the third night
after a death: the most
important of the three first
nights (‘three-evening {meal)’)
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— NP

sa'at, sahat, Ra sat "hour — Ar/NP;
sd'ati ‘a time, a while’

sat-, satita 'to keep, preserve’; cf.
NP saxtanm; Psht sat-

sut 'a watery thin liquid’

st ‘interest {in money), profit’; cf.
NP sad

sitd ‘praise’; pl sitihan; Ra sitayan
— NP;
+ bii- 'to be praised’;
+ kan- 'to praise’

sitk 'confidence’ 7,30

sitap ? 17,22

satr ‘female seclusion, avoidance of
all males not closely related’

— Ar/NP
satar 1) ‘followed by, in line with’
— Ar/Np;
2} 'as much as, as much as
possible’

sitar 'star’ — NP;
sitarawala 'star-studded, starry’
1,95
sitirifap Ra ‘three nights hence'
satt ‘daring, courage’;
+ kan- 'to dare’;
satt-o-mara DS 1,65 'daring and
bravery’
sattar 'a name of God — Ar/NP
sat-o-samal ‘true and Ffaithful’
64,104
sat-, satita 1) 'to decorate’;
2} 'to care for, look after
set ‘money-lender’ — IA
sato ‘typhoid fever’
satt ‘shock, injury’
satt-, sattita ‘to throw violently,

to fling’

sitt-, sittita 'to hop, skip: to
lurch’

sawa EHB 'besides, as well; except
for’

sawab v. sabab
sawab 'recompense, reward —

Ar/NP;

+ Katt- 'to earn a reward’;

+ ras- 'to receive a reward’
sawabbi EHB ‘an accident’ 12,167
swad, sawad 1) “stroll, walk’

2) 'sight, show’
sawda ‘'trade, sale, deal, bargain’

— NP;

sawdagir 'merchant’;

sawdagiri 'merchanting, trade’
sawgind, sogind 'cath, vow;

promise’ — NP
sawgat ‘magnificent gift, royal
present’; also sawyat, sovyat

— T/NP
sawl ‘twig, sapling’;

sawlen pussag (standard

epithet) ‘growing sons’
sowal, soal 'question’ — Ar/NP
sawalla EHB ‘straight’ 12,67
sawn, saun v. son
sawar ‘'mounted, seated (on a
horse, or other means of
transport)’; also suwar — NP;

EHB zwar
swar-, swarita 'to lay upon, pile

up’ {tr.5; 'to be mounted upon’

(intr.}
swari 'vehicle, conveyance’, < sawar
sawarak ‘lunch, breakfast'; also

subarag, swarag — lA
sawas 'pi§ sandals’
sawt 'song of celebration, marriage

song’ — Ar/NP
sawit 1} 'look, inspection’;
2) 'idle wandering about’;
sayl-o-sawat 69,2
sawz 1) 'fresh, green’; v. sabz;

2) ‘tempered (of swords);

sawzwan ‘crop-watcher’;

sawziy EHB 12,61 'sprouting,
growing’;

sawzay 'a horse-colour’ {light

tan)
six EHB 'bars of a prison” — NP
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sayx zag D& 7,58 7
six EHB 'barren sandy waste' — [A;
< *sika-; cf. T13386 sikata-
saxi ‘liberal, generous’ — Ar/NP
say, se ‘three’;
say$dm v. sefamm
tay saydam 'go to the devil?
say-, sayita Co, EHB 'to shave’; v.
safh)-, St. Ir., 147
siy-, sita EHB "to swell up’
sayad 'a hunter’ — Ar/NP
sayd 'game’; 54,5 ‘gazelle’
syad 'relation, anyone thought to
be kin by bleod or marriage’;
syadi ‘relationship’; v. syal,
syah
sayig ‘shadow; cover; cf. NP sava;
also sai. sah
siyah, syah ‘black' — NP;
siyvah kar "adultery’;
sivah drodum 'black-faced,
grim, hideous’;
sivah gwat 'a gale, storm’;
siydh ri 'an evil person’;
sivah tap ‘typhoid fever,
malarial fever’;
+ kan- 'to catch a person in
adultery and kill him/her’
syahjo "perennial stream’
syahjigar ‘brave'
syahkuttink 'wet wood which does
not burn properly’
syahilk 1) 'a glowing ember’;
2) 'a piece of glowing charcoal’
syahmo#& 'brown-black coloured
pebbles’ characteristic of much
of Makran, covering large
tracts of desert
syahink 'coal’ 70,11
syahap ‘perennial water, running
water'; EHB sy3-af
syal 1) 'relation; guest'; also sigl;
v. syad,
2} 'a tribal member of equal
status' < Sji;

sydldari 'relationship’

sayl 'survey, view; tour’ — Ar/NP;
+ dav- 'to wander about, tour’;
+ kan- 'to tour, inspect’;
sayl-o-sawad v. sawad,
sayli 'strolls, rambles’

syaral ‘clever, skilful’

syasl ‘political’ — NP;
sydsat ‘politics, diplomacy’;
syasatdan “politician’

sayyad, sayd ‘Sayyid, a title of
honour amongst Arabs;
descendant of the Prophet’
— Ar/NP

saz ‘'musical wind instrument; a
tune on such an instrument’;
+ jan- ‘to play a saz';
sdzjanok ‘'musician’

saz-, sazita ‘to make, manufac-’
ture, shape’ — NP

siza 'punishment; torture’
{'reward) — NP:
+ day- 'to punish’
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ga Ra 'from'; v. ac

&a 'well, s0’ < Psht Xa

3a EHB ‘black’; v. sau

8-, 8ita 'to shear off, devour, rub
away'

ga(w) ‘husband, spouse’

8ab ‘priest’ 29,22

gal(d)bas ‘hurrah’ — NP

8ad 'status, position’

gadi 1) ‘joy
2) 'marriage’:

Sadih 'glad’ 60,12
gado ‘monkey”

gid-, Sidita 'to neigh’;
Sidag 'neighing’

30d 'place where corpses are
washed’

od-, Susta 'to wash' {tr); cf. Sud-

$ud-, 3udita 'to get/be washed’
{intr.); cf. dod-

Seda ‘frenzied with passion, love'
— NP

$udi, Sudig 'hungry’; also sSudik;
Sud(d), Sudag "hunger’

giddat 'dispute’ — Ar/NP

Sodok ‘a washer of corpses’; v.
Sod-

Sadmani ‘cheerfulness, joy’ — NP

Sadap ‘green cultivated place’

Sadar ‘turquoise; blue crystal

Sadroxi "happiness’

gef-, Sefta also if-, ifta 'to
thrust'

Sefk 'needle used as a wound
probe; antimony application
needle’

safkastir EHB 'a desert bush’

safastrayi EHB 'a desert plant’

Sag 'a species of teak, Grewia
vestita, or Grewia oppositifolia
a very valuable hard wood
used to make musical
instruments, cradles, etc, As

galinat

adj. 'lovely, beautiful’

Sig 'a tap; prick'; also Sik; v.
gagan; cf. Br sik, and Hi §ikha
'pointed’

Sagan, Sagam 'jibe, taunt, criticism’;
also sigan;

+ jan- 'to tease, humiliate’

Saganz Ke ‘fence which encloses
dates set out to dry’

sagur ‘jaw’

Sagrib 'east’ DS 3,98

Sagird 'pupil, student’ — NP

Sugrana 'Mullah's fee'; v. Sukran
— Ar/NP

Sah- '‘champion, first class’ as first
element in compounds; cf. NP
$ah

&ah 1 “shah’;

2) ‘tree branch’;
3} 'horn’ — NP

8ah-, 3ahita "to be fit for'

Selh} 'shaikh, pious man; proper
name' — Ar/NP

gahi "two-anna coin, one-eighth
rupee’ — NP

Sahbana 'hobbling rope tied to
hind legs of grazing animals’

Sahband Ra ‘large dam’

Sahbit 'loose (garment)’ 69,50; cf.
Br sabit id.

Zahd ‘honey'; also $&ht — Ar/NP

gahid ‘witness’ — Ar/NP

Zahdagg ‘highway'

s%hjo 'principal water course’

&3hkad ‘capable, efficient woman’;
v, kad

Sahkag 'noise’

Sahm-, $ahmita 'to flash’

Sahm ‘flashing’

Sahem "heavy weight used in
weighing’

Sath)mil ‘participant; together;
including’ — Ar/NP

fahmalaw ‘flashing’; v. Sahm

sahmat 'slap. box’;
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+ jan- ‘to slap, box’

gihin "thoroughbred horse’; also
Ra $ihan; EHB $ifani d.'

sahin3dhi 'kingdom; imperial’ — NP

gahar-, Saharita 'to beckon, bob’

$ahr ‘cultivated land, palm grove’;
{rarely) 'town' — NP

sahsuwar ‘expert horseman’

iaht "honey’; v. Sahd

$uhaz ‘desire; search’;
+ kan- 'to inquire after,

search for';

$uhazr 'searcher, inquirer’

&ik 1) 'appearance’;
2} ‘prick, tap; v. Sig;

Sik-, &ikita 'to whoosh, whizz’

gikahi ‘rain torrent’ 33,3

Sakk 1) ‘doubt’ — Ar/NP;
2} ‘comb’ < *x3Fafn}-ka-

gakkal 'sweet, sugary’; v. dakar
— NP

Sakkur ‘a small comb of semi-
circular shape worn in women's
hair’

sikl, 8akl ‘form, appearance —
Ar/NP

Sekin "bread cloth’; EHB Sikin
‘cloth for collecting flour
from a mill’

Sokin ‘upset, upsidedown, awry';
+ bil- 'to be topsy-turvy’;
+ kan- 'to turn upside down,

topsy-turvy’

Sakar 'sugar; sweets’; also Sak(k)al
— NP

sakar-, Zakarita 'to cough loudly’

sakiir-, $akirita Ke 'to abrade,
graze'

Sikar, sikari ‘hunt’ — NP

gikar ? ‘respect’ 32,77

gukar 'whistle’; EHB also s$dkar
— 'Lhd’

Sukran v. Sugrana

Soklst ‘try, effort, struggle’

gal-, salita; sil-, Silita 1) ‘to rain

in torrents’; cf. Br faling,
Sala;
2) 'to pluck {strings of an
instrument)’
gal 1} 'heavy downpour of rain’;
also dalik, s$ilik;

2} 'cut’;
3} 'necklace string’
5al 'shawl; long coat’ — NP;

gafuk 'small Sigalo {q.v.) shawl
sial-, &idlita 'to do an in-and-out
stitch; to poke with a needle’

&dal EHB ‘darting about, bucking
furiously' RAM, 223,254

&ul-, Bulita 'to become lifeless,
limp {of limbs)

gala ‘fair enough! let it bel
< Ar/Lhd/Si insailah; cf. Br
sala 'id.

Selalg) 'small stream, water course’

Saluddag 'great horse-leap’
< gah-ludd

Salgum, Salgam “turnip’

&llikk, %alikk 'a twinkling’

$all ‘crippled’

Zill 'pointed, sharp; a beak’ — A
galmi ‘gold-coloured stones used
as ornaments in women's

dress’ 69,112

Sallen-, Zallenta 'to cripple’ (tr.);
v, sall

gilané 'a cheese made from dried
curds’

Suluné-, Zulundita 'to drink water
by cupping the palms of both
hands’

Siling 'loose, hanging loose (of
hands and feet); fainted;
relaxed

dilinji 'slumped, slumped over’

Salapp 'watering and ploughing on
consecutive days whilst water
lies in the fields’; cf. Br
salaping 'to dip’

Salapp-, 3alappita to splash water';
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MV, 73 Slap “splash’

salgal 'a shower’; cf. §al

Salwar 'shalwar trousers’ — NP

Zam 1) 'a narrow path’;
2) "a crack, slit’;
3) ‘boundary, watershed’

$am 1) 'supper, evening meal' — NP;
2) 'gloom, a gloomy time’;

famig 'dismal’

Som ‘first ploughing after a
harvest’; ¢f. Br
$am, NP Samiz 'ploughed field’,
Kd sov ‘furrow’ (Morg., JRAS,
1937, 345-8; ? <« *nfaudaman-
‘crushing’

gdm 1) ‘'miser’;
2) 'money-lender’ — NP:
Sdmi ‘shortage’

Samb ‘twig, shoot; chopped branch’;
EHB 'bunch {of flowers}; cf.

Br gamb
Sumedko (EHB): v. notes to No. 13
Zamal 'tongue of flame' — NP

Sumal ‘north’ — Ar/NP
Samp-, Sampita 'to become weak,

thin'

Sumar ‘number, account, estimate’
— NP

famarz 'a greenish stone, used in
magic’

dams ‘a head ornament, forehead
pendant’

3im% "a sweet-smelling grass’
Ds 1.4

Samo&-, Samosdta 'to forget’
< *ra-mus-; cf. MMP
prmws-, Sogd frwyc, Orm
Samaot

dim8uk 'ornaments hung from the
neck on a chain' 69,110

Samozan ‘resplendent’

gan 1) ‘black’; v. s.v. mird;

Sanmar ‘black snake’;

2) ‘fame, prestige’ — Ar/NP

8an-, $anta 1} 'to sow, throw,

spread out’;

2} ‘to vomit’;

3} 'to shake off {a rider}’;

sar §an- 'to pgallop off
uncontrolied’;

man §an- 'to close in,
foregather’

Son "arrangement, order, good
order';

+ kamp- 'put in order, arrange’;

+ day- 'id.;

+ gir- 'arrange’;

§ond zdn- 'to know what to
do';

Somni ‘order’

Sanbalak 'flash of lightning’

sand 'bird's beak’ — NP

dondar ‘shelf, edge of a precipice’
Sondat ‘plan, strategy’

Sanag 1} 'backbone’;

2) 'nape of neck’; < *fiapa-;
cf. Phl anag 'shoulder’,
etc.

8anug ‘comb; currycomb’

gingo-3%ango 'hither and thither

§ing 'scattered, dispersed; broad-
cast, published' {neologism);

+ kan- "to broadcast (seed,
radio}; to publish’;

+ bit- 'to be spread out; te go
like a streak’;

§ingen ‘comet’ DS 2,185

Songal ‘editorial comment’

(neologism)

dingen-, $ingenta 'to publish,
spread out (tr.); to leave a
trail’; v. sing
Sinhar 'a breed of horse” 64,3
Sank 1) 'bed of a mountain stream’;
2) "thin tree branch’;
3) ‘sacrifice’;
§ankziri ‘sacrificer’;
+ jan- 'to pray for’
8ank 1) 'thrown away, out’; < *san-
‘scatter’;

1
¥
1
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+ kan- 'to throw out’;
2} ‘peering, plancing’
+ day- 'to peer, glance'
Ds 34176

genk ‘thin cloud’
senki 'cloudy, clouded’

Sanikk, Sinikk 'kid, young goat’;
also saynikk, < *scaini-ka-; Av
scaénis;, cf. Gersh., 1971, B3k
Sen 'kid’

Sanakki 'scattering sweet or money
at feasts such as weddings,
circumcisions’; v. $ank;: Br
Siniki

Sonkar 'editor’ (neologism); v.
Songal

Sinas 'knowing, expert’ — NP

Sanz-, Sanzita 1) to rain in

torrents’;
2} EHB 'to drip;
fanzag 'a shower of rain’

Zinz ‘camel-thorn’

$inz-, Sinzita Ra 'to sprout’

3anz ‘blue-green, the colour of
stagnant pools’

Sap 'night’;

Sapi 'tonight’;
Sapd 'at night’
Sep B} ‘valley, low-lying land’; cf.
NP deb;
2y 'whip'; v. $ipank;
3t ‘mountain stream; creek,
small tributary stream’
gip-, Sipta 'to thread: cf. Jip~;
Sip 'threaded’ 45,16

Sip-, Sipta 'to adorn, put on
jewellery’; v. sip-; also dep-

Sup-, Supta 'to thresh, thrash’; cf.
DKS, 15, s.v. dksuvinda

Sapdirag ‘firefly’ < Sap-cirag

Sapad 'barefoot’; v. paspad, v.
St. Ir, 125

Sapdrang 'the dead of night

Sepag 1) ‘collyrium rod, pin’;

2) "thin, straight’

Sepgir-, &epgirta 'to stream, flow’
sapok smuggler {'night worker’);
sapokik)i 'smuggler, smuggling’
sipol 'whistle; brazen trumpet’
Sipank, Supank Ke, Co 1) "shepherd’
< ¥fu-pina-ka-;

2) 'shepherd’'s cane’; cf. Br
Sipank; < *xfép-; Sogd
xwiyp: NP 3$éb

Sapnem ‘midnight’
gapp-~, Sappita 'to eat in gulps, to

gulp’
Supp-, Zuppita 1) "to sift, thresh,
tap’;
2) 'to shake, lap (of dogs,
etc.)

Spark 1} ‘thin, slim’

2) ‘erect’; cf. Br sipark
saptaki ‘'unaccompanied voice in
prayer, chanting voice’

&i’r, Sahir, $a’ir, Sayr 'poetry, a

sang’ — Ar/NP
8&'ir, $ahir 'poet’ — Ar/NF;
§a%iri, $ahiri 'the art of poetry’
gar 1) v. §af;
2} ‘colourful’
der lion, tiger; cf. NP Sér ‘lion’
$ir-, Sirita 'to jump (horse)’
&ir ‘'milk’ — NP
Sor 1) ‘contest, decision’;
+ kan- "to decide’;
2} 'noise, uproar' — NP;
3) 'spur, twitch of bridle;
+ day- ‘to spur on, egg on’
sar‘alh), 3aral(h) 1) council; law,
justice’ — Ar/NP;
2} EHB 'dispute’
Surti 'beginning’;
+ bd- 'to start, get started’
{intr.);
+ kan- 'to start’ (tr.)
Sarab 'wine; alcoholic drink’ —
Ar/NP
Sirbrat 'milk-brother, brother’
Siridar ‘partner’
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Sarafdar 'rank-holder, noble’ —

Ar/NP/Ur

girguhar ‘'milk-sister, sister’
SirJat ‘an illness, caused by

hamsirak (q.v.)

Sarik ‘partner, sharer’ — Ar/NP
Sirok ‘twinkle, twinkling; gleam,
flash'; Br sirox, sarox, LWs <«

EHB; cof. $ir- ?

girkin 1) ‘sweet, milky’;

2} 'the stone next to the oven,
on which dough is spread in
bread-making'

Sarm 'modesty, chastity, shame’
— NP
Sirmidi 'suckling’ < Sir-micé
Sarminda ‘ashamed, bashful’ — NP;
sarminf 'id." 1,76 (< sarmindi 7}
Sarmsari 'shamelessness’ — NP
Sirkpal ‘omen’ < Ar/NP $irk-fal
$irmat Ke 'wet-nurse’: Ra Sirmas
Soren-, Sorenta ‘to stir up, arouse’;
v. Sor-
Srapar ‘'moustache’ — Si
Sarr 1) 'good, fine’; cf. DKS, 400f.
$sdra-, but perhaps better
is the old connexion with
Av srira-; St Ir., 160;
2) ‘bad, evil' — Ar/NP;
pa Sarri ‘properly’
surr-, Surrita "to scratch’
Sarra 'decision' RAM, 39; v. Sara(h}
Sarrajat ‘well-judpged, decided’ 71,24
Sarrang ‘lovely, fair’
garrkad 'of beautiful form'; v. kadd
Sarr-ruptag ‘milk product’ 14,107
Zarrtab ‘good-natured’; v. tab-
darrzanag ‘intelligent’
Sarrzat 'of good race, family’
Sorid EHB ‘disturbance’; v. Sor
Sir§arm 'wet-nurse’
Sart 'wager, bet’ — Ar/NP
Saraw EHB ‘fighting, quarrelling’
- IA
Serzal 'woman warrior; woman who

takes part in men's activities’

< Ser-zal

$urd EHB ‘liquid, soft’;

+ bii- "to be softened’;

+ kan- 'to soften’

Sast-, Sastita 'to send’; also fast-,
§astita; EHB sastata;
< *¥fra-sta-

Sist 'gunsight’

3ug-, 3usta EHB 'to burn’ lintr.);
V. sud-

a8 ‘six’

St%ag ‘glassy, sparkling; glass' —
NP;

§isagi ‘embroidery in seven
colours on red cloth, with
small bits of glass stitched
in

sagk (mainly Sa) 'mosquito’

Sisalo 'a sweetmeat prepared for
festivals, made of mixed grain
and dates’

ShaZalag ‘rolling hilly country’

Safan ‘name of a mountain south
of Nal in Jahlawan’

Soding 'tassels attached to camel
bridies, as a decoration’

Eidar ‘tall pine tree, Fraxinus
xanthoxyloides’

SaSsag 'sixth day after birth of a
child; name-giving day’

Zadt-, Sadtata ‘send’; v. sast-

Sat ‘animal goad, switch, made
from a thin stripped tree
branch’

gat ‘happy’; v. $ad;

§ati "joy, happiness’

&it ’(covered with) earth or ashes’;
+ bi- 'to be covered in this

way;

+ kan- 'to cover in this way
ato ‘turtle-dove; girl's name’
Soten-, Sotenta 'to insult, degrade,

shame; to slight, cut’

§itpal ‘ill-omened, unlucky’
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Satir "horse-grooming’

Sitir-, Sitirta, ditrita Ke 'to slip’
Zitari ‘a whistler’

Satark 'rip in clothes’; cf. Br

satark

Zatram-, Satramita ‘'to talk in one's
sleep’

Sattag Co 'water in the hold of a
boat, bilge’

Sawk ‘yearning, longing; adoration’
— Ar/NP; Br sawnk is also a
Bal variant

Sawkass EHB 'the morning star’;
< Sab-kass

Sawkat ‘dignity, rank’ — Ar/NP

gawl 7 'steed’ DS 2,143

Swanag Ra 'shepherd’; cf. NP faban

Sawr ‘advice, consultation’;

+ day- ‘to advise, consuit’;
+ kan- 'to take advice’;
+ gir- 'to consult’

Ssawlr 'wisdom, sense’ — Ar/NP

giwar ‘clever, bright, intelligent’

Sawsen ? ‘repose’ 47,45

gawaik-, Sawaita, EHB Sawaxta
‘to sell' < *fra-waxs—; cf. NP
firaxtan, Kd fritin

8ax v. sah

gaxi ‘cracked, split’ — Ar/NP

Saxs 'person’ — Ar/NP

Say, Sey "thing’ — Ar/NP

Sayda ‘enraptured’ — NP;
gaydai ‘passion, rapture’

Saytan, §etan 1) 'devil, the Devil;

evil’ — Ar/NP;

2} 'naughtiness, naughty’;

+ bi- 'to have a noctural
emission’ — NP;

saytanap ‘mirage, fata morgana’

Sez-, Sezita 'to burst’ (intr.}

Sazar Ke ‘disgusted, annoyed,
disturbed; grieved’

T

ta ‘so, then; so that’; v. foll.
td ‘to, up to'; cf. di — NP; EHB
‘and then, then’
tith) only EHB ‘other’; also piti,
ipti; v, piti
toi ‘an embroidery design for a
shirt front™ 69,97
tab 1} 'health’; v. taba — Ar/NP;
2) ‘nature; -like' as enclitic to
a noun
tab 1} ‘twist{ed)’;
2} "(woven) clothes’ — NP;
'3) ‘bellyache’;
4) ‘sunlight’ {< &f-tab);
+ day- "to twist’;
+ kan~ "to turn around’:
+ war- ‘to get twisted up’
taba 'temperament, nature’; v. tab
— Ar/NP
tiba Tree of Paradise’ — Ar/NP
tabib ‘physician who employs
classical Islamic {i.e. Greek}
medicine’ — Ar/NP
tabdir ‘remedy’
tabah 'destruction, destroyed’ — NP
toba(h) ‘regret’; also tobag —
Ar/NP
tubuk 'spinning top’
tabla ) 'drum’ — NP;
2} 'small wooden box for
cosmetics’
tibli ‘childhood — Ar/NP
tabinda ‘sparkling, radiant’ — NP
tabar 'nature, root; family’ — NP
tibare, tiware EHB ‘again’, < ti-bar
tabiyat ‘temper, disposition;
wealth’ — Ar/NP
tad 'race’;
taé-o-tag 'racing, running
about”;
tadi 'pacing, galloping’
tad-, tatka, tafita, Ra t3hta, tata,
EHB taxta 'to run' {intr.}
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tac-, tatka, tadita 'to cause to run,
gallop’ (tr.), 'to chase [.17;
tacen-, tacenta 'id.
tack I} 'spread out, laid out,
straightened; long’;
2} 'flat, unfolded’;
+ bi- "to lie down';
+ kan- "to unfold’ (tr.);
tacki 'straight; a stretch’
tidd ‘mulberry’ — NP
tadda ‘mat’
taddo ‘transplanting seeds when
they germinate’ — 'Si;
+ kan- 'to transplant’
tafay EHB 'stone griddle’; v. tapag
tofan 'storm’ — Ar/NP
tafori EHB ‘fevered’
tag 1) ‘reins, a rein’;
2) tagtagd 'running, hurrying’;
v. tac-;
tag-o-tac 'hustle and bustle’;
tag-o-pad ‘reach’
teg 'blade; edge; sword; sharp’
— NP;
tega 'swiftly, sharply’
tagg 'strength, force’;
taggi 'exertion, strength’
tigallam wasili 'a kind of edible
fish® 70,15
tagental 'fast-paced’ {horse); v.
tag, tac
tagar ‘healthy’
tagar ‘'a hod in which to carry
mortar’
tagird 'pis matting, a large mat’
tagas Co 'sea crab’
tagaz ‘a kind of tamarisk, which
graws on sand dunes’
tayatt v. takat
tah ‘layer’;
tahi nid.’
tah, ta 'odd (number)’
taha mainly Ra (postpos.} 'inside,
in, amongst’; cf. NP taf 'base’
tihai 'everywhere'

tohk ‘strand of thread’
tahka EHB 'socund of a gun firing
tahkik 'true, genuine’ — Ar/NP
tah! 'bitter’ — NP tafx;
tah{i 'bitterness’
tahala ‘'most high; epithet of
Allah’ — Ar/NP
tohm, Ra tom 'seed’; cf. NP tuxm,
MMP twxm, Phl taxm, etc.;
tuhm fid” — NP,
tuhmiari "seeding’;
tohmsan "autumn’; v. $an-
tuhmat ‘slander’ — Ar/NP;
+ jan- 'to accuse, slander’
tahr 'kind, type’;
tahrtahr 'many different (types)
70,5; 70,12
tahar ‘dark’; Ra tar — NP;
tahari 'darkness’
tahir 'relief’ — Ar/NP
tehar ‘taunt, gibe” 21,13
tihar, tihir ‘appearance’ DS 3,342;
35,17
taharmag 'darkness’ DS 4,43;
taharmahi 'id." 33,17
taht 1) 'throne’ — NP;
2) 'bedstead’; also tahtag
tahit 'a charm, tawiz, containing
a written extract from the
Qurlan’
taj 1) ‘crown’;
2} 'cocks’ comb' — NP
tij 'newly sprouting crop’; cf. NP
tiZ
tajag 'sweet milk, fresh milk;
fresh'; DS 1,157 tajig
teJag ‘'melon, marsh melon'
tijikki 'self-sown wheat’
tajil "haste’ — Ar/NP
tojil 'stratagem, means’; also tawji/
tajalla 'spendour, light, brightness’
— Ar/NP
tajen-, tajenta 'to span, stretch’
tak 1) ‘leaf, page; stalk’; cf. Phl
tag, NP ta, tai;

.
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2} 'door, window' — Ar/NP;
3} ‘bell on a tambur;
4} ‘first, foremost’;
5} {in river names) -flow’; Orm
tak, Psht tde < tac- (Morg.,
‘Bal. Misc.”, 291}
tik, tikk, tukk 'spot, speck’; v.
tikka
tika 'reclining, resting’; v. tikka
tok joke'; v. tok
tok, tawk ‘inside, centre’;
toka Ke, Co, Sa, La (postpos.)
‘in, in between, inside’
takdem ‘page (in a book)
{neologism)
takdir ‘decree, order; fate’ — Ar/NP
takk EHB 1) "spot, place’
2} ‘side, direction’;
takka 'towards’;
3} takk-takkayve 'in a hurry'; v.
tikka;
4) ‘heedful, caring for’
RAM, 180
takk-, takkita 1) 'to take aim, aim’;
2} 'to intend, have in mind
tukk 1} "skinned cream, scum on
boiled milk’;
2} ‘customs duty, octroi’
3} tukk-o-tawar 'a sound,
noise’;
+ kan- 'to make a sound’
4} 'stuck’
takki ‘large goats’ wool clothes
bag, usually decorated’
tikka 1) 'in place’; v. tikk;
+ day- 'to put in place’;
2} “leaning against; leaning,
slope’;
+ bii- 'to lean’; also tika;
3} tikka 'a coin; an ashrafi’
tikka EHE 'in a hurry’; v takk;
tikkaya id.
tokal, tawkal 'confidence, trust in
God; a proper name' — Ar/NP;
+ kan- 'to take heart’;

tokali "believing, trusting; a
proper name'
taklif, taklip 'trouble, hardship,
difficulty” — Ar/NP
tikam ‘pickaxe’; v. tikkum
takansir ‘restless’
takrib 'ceremony, function’ —
Ar/tr
takra 'strong, healthy’' — Hi
taksir ‘error, fault’ — Ar/NP
takat, tayat ‘endurance, strength’
— Ar/NP
talll} 1} ‘fold; layer’;
yaktal, dotal etec. “singly
" folded, doubly felded, etc.’
talad 'wrapped up, folded’;
2) ‘rent, slit; torn; cracked’;
3) "lowlands, a plateau’ 29,16;
tal-o-tokan 'innermost parts’;
v, talk;
4} 'strong’ DS 2,223;
5) ‘river cutting' DS 3,452;
6) 'frisky’ (of a horse) 29.9;
7) ‘tall’ 14,8%;
tal-o-rahan 'paths and roads’
tal 1) ‘large plate, platter; metal
bowl’;
talfi fid." < Lhd thaln
2) 'twigs’ EHB;
3) 'match (to light a fire)
tal-, talita 'to flow out, around’;
talan 'spread out, spreading

out’;
tdlanihad 'in a spread-out
condition’;

tafan kan- 'to publish, broad-
cast’; cf. §ing
tel ‘oil' — Si
tel-, telita ‘to push off, launch {a
boat)
tol ‘balance, scales’;
+ kan- "to weigh';
toli 'a balance’
tila 'gold’ — Ar/NP
tole "all; cf. Psht tel; v. toli
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talab{b) 1) ‘request’;
2) "‘owing' — Ar/NP
talabgar ‘'demanding’
talag, talak 1) 'shallow’;
2) 'a depression on a hill,
which contains water’
telag ‘eyeball’; v telag
tolag ‘jackal’; Br ¢tola; cf.
DED, 2926
talak, talk large animal trap’
tall-, talli9a EHB 'to construct a
stone barrier’ 62,13;
tallay ‘stone barrier’:

tallag Ra 'a platform of bricks’

tullukani ‘difficulty’
tullusi ‘coquetry’
talim 'education” — Ar/NP
talamb ‘cliff overhang'
talmal ‘small square pieces of
precious stone, silver or gold,
tied as a bracelet with two
strands’ 69,110
tilmal-, tilmalita 'to tremble’
talang 'exposed rockface'; v. talar
telank 1) 'a push'; v. tel—
2) 'a stumble’;
+ day- ‘to shove, push off"
+ gir- 'to stumble upon’
talank ‘splinter’; also tilank; cf.
Lhd c&ili
talap '‘palm of the hand, side of
the foot’; cf. Br tafaf < EHB;
cf. Lhd, Si talii, tilli ?
talap ‘puddle of water’ — NP
talar 1) ‘cliff, rockface’;
2) 'precipice’; v. taldng;
3) 'solid rock’
taludt ‘shallow’
taltal ‘'with many layers'; v. tal
taltila "everywhere’ DS 1,215
talawdar ‘ruler’ 67,83
talwassa ‘restless, warried; worry,
grief’;
talwassag 'id." — NP
tam ‘hidden; ambush; laic' — Si;

+ b~ 'lie in ambush’

tam ‘taste’ — Ar/NP;
bitam ‘properly’

tama ‘desire, inclination” — Ar/NP;
+ gir- 'to desire, want’

tom 'seed’; v. tohim

tambaw ‘pillar, prop; house-post’
—'x

tamadar 'mercenary; dependent’ —
Ar/NP

tamadar ‘desirable’; v. tam

tamgar 'up to, as far as’ 70,7

tamam ‘finished, complete’ — NP

tuman I} 'a coin’;
2) ‘tribe’ — NP/T;
tumani "tribal’;
tumandar ‘tribal chief’

tump ‘'mound thought to contain
antiquities; archaeclogical
site’

tampas ‘verification’

timur ‘high’

thimarad ‘awe; pride’;
tiimarai 'id” RAM, 117

tamasa ‘enjoyment, pleasure’ —
Ar/NP

taméod ‘place for the washing of
corpses’

tumat ‘stander’

tan-, tata ‘to weave' 37,10

tan 1} ‘up to. until’, < ta-am
tanki 'till, while; so that, in

order that, so long as’;

tankin DS 5,185; tana 'id.';
2} "sitken cloth’ 36,10;
3) EHB kitan; v. kujam

téan-, tanita 'to stretch’, probably
< [A

tin ‘griddle’ 74.9;
tini 'on a griddle’

tanab 'tent rope’;
+ jask- 'to shake to the

foundations’
tanob 'rich’
tang ‘the tying up of a baby to
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prevent accidents’
tand-, tandita 'to press, squeeze’
tiné~, tingita 'to spread out (a
rug)’
tand ‘long tethering rope’
tandir ‘oven, cook-place’ — Hi/NP
tand ‘proud’
tang 1) 'wheat sheaf";
2) 'narrow; distressed, grieved’
~ NP
tangig 'id."; v. tank
ting-, tingita 'to drink, swallow’
tangdili ‘worry, fear’ — NP
tangan ? ‘saddle-rope’ DS 5,77
tangat ‘still, yet’, < td-angat;
tangata 'id.”
tangaw ‘gold, golden’ — NP,
tangawen badc 'golden lad
{epithet)
tanihi ‘'monsoon clouds, dripping
(ctouds)
tanakk 'thin' (of cloth, liquid)
tanok 'kneading and spreading of
dough in breadmaking’
tank 1) ‘narrow’;
2) ‘annoyed’;
3) 'pass through a defile’; cf.
tang;
bii- 'to be annoyed’;
kan- 'to annoy';
ar- 'to harass’;
kap- 'to become annoved
with’
tankin v.s.v. tan
tankariga 'to such an extent’
tinmo& 'a smali thin bread
tunn, tunnag ‘thirst’, all dialects;
tinag (Co, La);
tunnig ‘thirsty’, all dialects
except Co, La tdnig: v.
St Ir., 163
taningd ‘'up to now, still}
taningi ‘still, yet'
tans-, tansita ‘to be out of breath,
to pant’

+ o+ o+ o+

tandod ‘the place where corpses
are washed’
tinaxten ‘temporary’ < ta-an-waxt-
tanyd ‘alone, only < tan-(h)3
tap ‘fever';
tapi ‘fevered, sick’;
+ gir- 'to get a fever
tap-, tapta 'to get hot’; v. tap-
taptap ‘in rows, one after another’
tap-, tapta ‘to simmer, warm up;
to dry out'; v. tap-
teap, tiab, tiap 'seashore’
top, tip 1} 'gun, cannon’;
topéana ‘artillery”;
2) 'bolt of cloth’
tapag 'stone, griddle’; EHB tafay
tipak Ke "agreement, agreed; unity’;
+ bd- 'to agree’;
tipaki ‘united, joint’
tupak 1) ‘reason, cause; remedy,
help’;
2) EHB tufax 'mishap’ 12,15%
pa tufaxd 'by mischance’
tipakk ‘rifte’; also topak — T/NP;
+ jan- 'to fire, shoot’
tdpan ‘storm’; v. tafan
tupang ‘musket’ — NP
tipp-, tippita 'to twinkle, to shine’
tappur 'cloak; blanket’
tappas-, tappasita Ke 'to analyse’
tapar ‘axe’; cf. NP tabar
taprenk Ra 'blisters which appear
on the lips after a fever'
taparz 'light long-handled axe’
tapitk ‘small pis§ mat’
tapist ‘radiation, heat’; cf. NP
tabis, Phl tabisn, Wan tawust
tapawat ‘improvement’ 14,38
tri ‘paternal aunt; mother-in-law’;
triizatk ‘cousin’; < *ptriya-
(Morg., 'Bal. Misc.’, 95)
tar-, tarita 1) 'to spin’;
2) 'to swim’ — Lhd
tar 1) ‘string, wire; telegram’ —
Hi/NP;
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2} 'large tray’; cf. eal, tak

3 'swim, swimming' — Lhd;

4) ‘dark’; v. tahar,

+ gal- 'to pluck strings {of an
instrument}’;

5) "line (in embroidery) 69,93

ter 1) ‘passed, spent (of time)
< *tarva-; cf. Av tar-;

2) ‘sharp; a mountain peak’
probably LW < Psht téra,
cf. Av tadéra-, OP tigra-;

3} 'darkness’; also terag;
< NP tirah

tir 1) "arrow; bullet’ — NP;
+ jan- 'to shoot’;
2} 'woaden roof-beam’
tor 1} ‘style, manner’ — Ar/NF;

2} 'worth, value' RAM, 317

tur-, turita EHB 'to compare’

RAM, 341

toro ‘ally, helper’ ?; 26,47
tur 1) ‘respect’;

turi 'id.’;
2) “juice of jowarf cane'
tarli Ra ‘early morning’ — TA

tora EHB 'beneflicence, kindness’
turi ‘bhindi, lady-fingers’
tarabi ‘ford across a small stream’
tirband ‘talisman which protects
against arrows’
tradd ‘frisking, prancing (of horses)’
tradd-, traddita 'to frisk, prance
traf ‘'mended’ 66,98
tirag ‘nosebag, woollen shoulder
bag'; cf. Br tara, NP tdbra;
< *tibraka-; cf. T 5972 *toba-
‘bag’
trah-, trahita ‘to rest, relax’
trih 'startled, frightened {(of
cattle}’;
+ gir- ‘to startle’;
+ kan- 'id."; v. trahs;
trahkanok ‘startled’
trah-, trahita 'to run away’
trahkah EHB 'a while, petriod’

trolh)pan ‘zigzag, zigzagging'
trahs 'nervous, shy (of horses)’;
also trahs DS 6,64; v. trdh
trujj-, trujjita 'to choke’ lintr.)
tarik ‘pitch dark’
taruk, tarok ‘cucumber’
tirko ‘iron rod to clean rifle
barrels; a spit’
trakk-, trakkita 'to burst’ — NP
trikk-, trikkita 1) ‘to grow, sprout’;
2} "to fade, change colour’;
probably LW <« Br trikking
trikk, trakk 1} 'stitch; pattern,
design’;
trikki ‘'name of types of
embroidery stitch’;
2) trikk-o-nukk bd- 'to be
stunned’
trukk-, trukkita 'to rob a weman
of costume ornaments by
force’
tarakki ‘development’ — Ar/NP
trikkad 'woaden tripod to support
the hizakk milk churn’ — [A;
cf. T263 trikata-
trakanag ‘lancing {of a beil, etc.)
turel EHB 'a champion’ RAM, 231
tarmt Co 'sticks of wood used as
a temporary keel; wooden
planking used as a slipway’
tarma 'darkness’; also taharma;
tarmag ‘dark night’
< talhlar-mak
tran 'speech, counsel; conversation’
— NP
tranag ‘memaory, souvenir
tramp, trimp ‘a drop, drip of
water'; also trap; Ra also
trumpg
tardn v. tanir
trund 1} ‘strongl(ly), tight{y},
fiercelly)’;
2} "hot-tempered, harsh,
severe’
trongal Ke ‘hail’; Ra trongur
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trangar Co ‘a large rope fishing
net’

turunj, trunj 1) ‘citrus’ — NP;
2) ‘grapes in a bunch’

tronk 'a sprinkling’;
+ jan- 'to sprinkle’

tirink, tironk ‘stab of pain’

trinp v. tramp

tarnawah ‘channel made of wood,
to take irrigation water from
one plot to another’

trinz-, trinzita ‘to pop out, jump
out’

trinzuk ‘a pimple’

trap 1) v. tramp,
2} “threat’

trap-, trapita 'to gallop’

trip—, tripita ‘to shine, gleam’
tripok 'shining'

trop-, tropita ‘to sew large tacking
stiches in embroidery work'

trapkan, trapkin 1) ‘dripping wet’;
2) 'sparkling wet’

tripnak ‘sprinkling’ 1121

trampunz-, tranpunzita 'to slip’

tripp-, trippita 'to drip’

trup$ ? 56,54

triposk 'spark’

tarpatar ‘scattered’

tarr-, tarrita 'to return, turn back;
to change’ (intr.); cf. Phl
widardan, MMP wydr-, NP
gudar-

tarr 1} ‘turned back, again’; v.

tarr—;

2) 'wet, damp’ — NP

trar ‘aroused’;
+ kan- 'to arouse’

tarriki ‘darkness’; v. tahar

tarren-, tarrenta 1} 'to stir, to turn

back, around’ (tr.};

2) 'to translate’;
tarrenag 'twists and turns

tarrank 'translation’; v. tarren—;
tarrenok ‘translator'

tras 'fright, alarm’ — IA;
trasdayak 'scarecrow’

turs(s), trus fear, fearful’; v.
truss-;
+ kan- 'to frighten’

tursnak ‘fearful, terrible, awful’

truss-, trussita ‘te be afraid, to
fear’; v. turs; Ra turs-, tursita

tras-, trasta 1} "to mend, to chip’;
2} 'to shave’

turd ‘sour’; v. tursp

trisonk ‘spark’

tragk-, traskita 'to flash, glitter

trisk ‘sparkling’; v. trisonk

triifk Ra 'male goat up to one
year old’

trudp, turdp ‘sour’; cf. Parth trfs,
Phl truif)s

turdip ‘breeding’

trudt 'goat between eighteen
months and two years old,
preferred as food'

trit ‘pieces of bread in soup’ — NP

trat ‘gallop’ — Eng

trat-, tratita 'to meet by chance’

toraw 1} ‘request, prayer’;
2) ‘situation’ DS 6,136; DS 7,192;
3) 'gratitude’ {EHB)

tarawal ‘'blister’; also trawal

tarix ‘history; date’ — Ar/NP

tarz 'sort, kind, type' — Ar/NP;
tarza ‘thus’

trazank ‘forty days' period of ritual
seclusion of a woman after
giving birth’

tar EHB "area, district, place’ — A

ter-, terita 1) 'to be separated’;
2) 'to travel a wrong road’

tor-, turita 'to remove embroidery
stitches” — 'IA’

tiar ‘origin® RAM, 308

tard-tariit EHB ‘'scattered about,
helter-skelter

tar1 ‘bluff, challenge’;
+ day-"to call a bluff, to



152 taro - tayab

challenge’

taro ‘parts of a garment separately
made and embroidered, and
later sewn onto the main part’
69,79, (mainly the jig. astank,
guptan (gq.v.h)

tark-, tarkita 'to drip, drop’

tran EHB 'means, way" 62,21

taraw ‘saddle-felt’ — JA

tas 'metal bowl; a kind of metal
used for stirrups’ — Ar/NP

tos-, tosita ‘to extinguish’ (tr.)

tus-, tusita 'to be extinguished
{intr.); to faint’; cf. Av taos-
‘be empty’, Psht tad, Wan tas;
tustag ‘extinguished, exhaused’

tuss ‘'silent Flatus’

tasbih 'prayer beads’ — Ar/NP

tiisk ‘pointed, beaked’ 1,2

tasalla ‘comfort, coensolation,
reassurance’ — Ar/NP;
+ kapn- 'to reassure’

tosen-, tosenta 'to stun, knock
out; extinguish’ {tr.); v. tos-

tosTp ‘admiration; description’; also
tosif — Ar/NP;
+ kan- 'to admire’

tass—, tassita 'to be cut of breath’

tassli ‘measure of irrigation time:
a quarter hangam (approxim-
ately ane hour)’; cf. NP tasd

taswir ‘picture, photograph,
portrait" — Ar/NP

tag 'adze’; EHB tans — NP

tefag 'axe, mattock’, a long-
handled, metal tool with a
pick at one end, a heavy hoe
at the other — NP

todag 'supplies, provisions' — NP

taswis ‘anxiety’ — Ar/NP

tat-o-pacar EHB 'discussion,
debate” 12,138; RAM, 55

tait, tayt 'a triangular forehead
orhament, worn alse as an
amulet’ 69.109; also tawit —

Hi
tat 0 ‘mulberry’ — NP;
2} ‘rushes, reeds’
toti ‘parrot; sweetheart” — NP;
also toto, tota
tatilan ‘vacation, closure’ — Ar/NP
tiitin Sa, Ra 'boat made of rushes’;
v. tat
tatra 'loud hailer’; cf. Br tatala
tatta ‘annoyed’;
+ bii- 'to be annoyed';
+ kan- 'to annoy’
tattar-, tattarita 'to totter,
stagger’; cf. Br tataring
titisk Co 'a dark-breasted bird
tawfik ‘power, courage — Ar/NP
tiwag ‘all, entire, the whole’; Ra
tewag
tawk 1} 'voice'; v. tok;
2) 'neck ornament, torque,
gorget’ — Ar/NP
tawan 'loss, damage’ — NP;
tawani EHB 'id.;
+ gir- 'to take compensation’;
+ kan- 'to lose, be finished’;
+ ras- 'to suffer a loss';
tawan-o-siut 'profit and loss’
tawan ‘strength’ — NP
tawr-, tawrita 1) ‘to hurt, affect
badly' {tr.);
2) 'to feel strongly' lintr.)
tawr 1} ‘type’; v. ton
2) ‘circumcision’;
3) ‘sling’
tawar, towdr ‘shout, cry’ — 1A
tiwar ‘cloud, cloudbank’
tawren-, tawrenta "to suffer’
tawd "heat, fervour; smarting’ — NP
taws-, tawsita 'to heat, heat up’
tawz ? ‘challenge 48,14
taoz, talz ‘peacock’ — Ar/NP
tox EHB 'a blanket wound around
the head’
taxt ‘throne; cot, bed’; v. taht
tayab Co 1} ‘coast, seashore’;
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2) *harbour’ (neclogism) TH
tayag Ra ‘alertness’
taylas "woollen rope used as camel than ‘silk cloth’ — Hi/Ur
tether' — Ar/NP
tayar 1) ‘ready, prepared’;
2) 'wealthy' — NP;
taydrd "at the ready’;
tayari ‘preparations’
tez ‘quick, sharp’ — NP
tazi 1) 'swift (horse, dog};
2} 'arab horse; greyhound'
— NP
tazbi ‘rosary beads — Ar/NP
tazag ‘fresh’ — NP
tazar Co ‘shuttle, used to weave
fishing nets’
tiZn, tain ‘taunt, gibe’
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T
taba EHB ‘tall’
tubbi ‘dipped, immersed, drowned’
— 1A;
+ day- 'to immerse, drown'
{tr.};

+ gir- 'to be immersed, to
drown’ (intr.)
tag, tagg ‘cheat, robber; thug
v. thag,
taggi ‘cheating, deceit’
tagal-, tagalita 'to get rid of, wipe
out, remove'; cf. Br tayaling
tah-, tahita 'to compromise, reach
a settlement; adjust’ — [A
tah 1) 'grain sack of goat's hair’;
2) 'a strange, wonderful deed
tih ’slave’, usually male
tih 'huge’ — 1A
tih-, tihita to waken’ (tr.}
tahki 'guffaw’;
tahkag 'id.
tahl ‘flirt, dandy’
tahen-, tahenta 'to get a
settlement’;
tahen 'a compromise,
settlement'
tihen madag ‘'lobster’ {("huge
shrimp’}
tadhen-, tahenta 'to build up, sew up
{a garment); a construction’ —
A
tihen~, tihenta 'to try to arouse
someone roughly, to try to
wake roughly’; cf. Br tahing
id.
tak-o-dilexin 'hopeless(ness): v,
hekim
tak ‘exactly, the point’;
taka "at exactly’
tak-o-tik 'sound of gunfire’
tek 1) EHB, Ra 'robber’;
2) EHB 'bent down';
+ day- 'to lean down’

tikatik ‘blunt (refusal, reply)’ 1,54
tok, tawk 1) 'talk; matter, affair’
(EHB} — IA;
2} ‘joke' « Lhd tok 'id.;
v. also tok, tawk
tuk~, tukita 'to strike with a
hammer; knock, tap’
tuk 1) ‘cut, incision' — lA;
2} a present, offer, to a holy
man for services rendered’
— 1A
teki, tiki ‘gift’; cf. Br teki
takk 1) ‘given up, quit’;
takkai EHB ‘impossible,
useless’;
+ kan- "to give up’;
2) 'a knock, tap’;
+ jan- 'to knock, measure
of f’;
3) ‘tribe, tribal section’
{takkar
tikk 1} ‘a spot, mark; blot,
disgrace’ — [A:
2) 'a ray of light
+ day- 'to rise {of sun);
+ kan- 'to stare’;
3) ‘a silver or gold coin used
in a ring’ 69,112,
4) 'a point’ (in embroidery);
5) “fixed’;
roce tikk 'daybreak’, mainly EHB
tikk-, tikkita ‘to lodge, fix; to stay’
tukk ‘vaccination’
tukk-, tukkita 'to vaccinate'
takki EHB 'sound of a shot’; cf.
takk 2)
tikki 'a coil, twist’
tikki 'a small round cake given to
holy men for services rendered’
— [A
tikkum ‘a kind of pickaxe, similar
to a tefag’; v. tikam
takkan ‘locality, place’ — '[A’
tikkan ‘golden’ 69,109
takkar 'tribal section’; cf. Psht
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takar — A,
takkari 'Theadman’
tuk{klur 'bit, portion, a drop’ — IA;
tukur-tukur 'in pieces’
tokal ‘impudence’
takar ‘mountain’;
takari 'mountaineer’
takar ‘excited{ly}
tikatt 'ticket; stamp’ — Eng
tal 1} ‘twig, stalk’;
2) "branch of a tree’
3} 'strand of hair; of thread;
4) ‘upstanding’ 1,1Z;
5) 'pride; prestige; disgrace’;
&) ‘matchstick’
til "ball’; also tel, v. tefag; v. till
tel-, telita 'to turn aside, away’
til "a sword’ DS 2,215
tol ‘branch {of a tree; dialect of a
language; sect of a religion;
minority group of society}; a
section’
tul, tola 'spinning top’
tala EHB ‘advantage, success’
RAM, 103 — Hi
toli 'small group; gang’; cf. Psht
tol;, Lhd told 'group’;s RAM, 193
‘united, all together’
telag ‘eyeball; v. tif
till-, tillita 'to start on a journey’
till ‘ball’;
¢illi "{the game} tip-cat,
rounders’
tull ‘a fort, tower — lA
tillo 'scarecrow’ — 'IA’
tilla ‘bell’
tillar 'gait of a horse' 65,9
tilingok ‘bell’; < tiling-ok;
tilang tiling 'tinkling,
cling-clang’
telap 'a walk, stroll’
talara ? 'a game animal' 4128
tamb 'branch of a tree’
timb ‘a thrust, poke’;
+ day- ‘to poke’

tamb-, tambita 1} "to peck, jab’
{especially of birds);
2} 'to annoy’
tombo Ra 'scarecrow’
tan ‘ton, tonne' 70,13
tan-o-telank EHB ‘trouble and
bother’
tin, tinita 7 "to crush’ 56,52
tond 1) 'tadpole’;
2) "tight {of turbans)’;
tond pag 'very dignified man,
important man’;
3) 'stout, fat’;
1) ‘proud’;
5) EHB ‘disarranged’
tund ‘'maimed’ — [A
tandor-, tandorita 'to be stff with
cold
tang-, tangita 'to hang (a person)’
ting ‘cozed out’
+ gir—- 'to ooze out {of a sack)’;
+ day- 'to squeeze out (of a
sack)’
tong ‘high, lofty’
tung "hole’” — 1A;
+ kan- 'to pierce’
tini EHB ‘cattle tax’ RAM, 77
tap 1) 'season’;
2) Co 'upper cabin on a beat’;
3) ‘short haircut, “Baloch
haircut”’;
+ day- "to shuffle {(cards)’;
+ kan- Tid.;
taptop EHB ‘gunfire’ 12,33;
tdpi ‘short haircut’
tiptip ‘flip-flop, the sound of
dough being flapped from one
hand to the other
top ‘typical embroidered Baloch
cap’ — IA
tapal ‘post, letters;
tapali 'postman’ {neologism)
tapp ‘injury, wound’; v. Marg.,
Bal Misc, 272;
tap 'a blow” ? ¢f. Lhd thappan
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'to stamp, hammer’;
tappi ‘'wounded’
tapp-, tappita 1} ‘to beat, pound’;
2} 'to blame’
tipp-tipp 'drip-drop of water’ 69,14
tuppi ‘a small round hut made of
pig mats; the dwelling of poor
people’
tippah EHB ‘words, expression;
short speech’;
tippahi 'id.
tap{plur ‘felt carpet, rug’ — IA
tapur-, tapurita 1) 'to grope one's
way';
2) 'to wander aimlessly’;
3} 'to stumble about’
taptsk 'pert, impertinent’
tapaski firecracker
ter EHB 'small hillock; top of a
small hill’
tor EHB ‘speed’
tor-, torita EHB 'to drive
tratrii EHB 'scattered in disorder’
tarr-, tarrita 'to croak’
trignomitri ‘trigonometry’ 69,102

— Eng

tefan ‘railway station” — Eng

tat ‘honour, image, pride’; Ra also
cate

titi ‘railway ticket collector’
tital 'doe’

tawk EHB v. tok

tawtawkai EHB ‘speaker’
tyiibwel ‘tube-well’ 70,8 — Eng

TH

thag 'cheat, thug, swindler; v,
tag. tagg: — Si (cf. T 5489
*thagg-);
thagai EHB ‘deceit’

thekedar 'contractor, lease holder;
“dealer™ — Hi/Ur/NP

thika, thiki EHB ‘contract, lease’
— Hi
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W

wi enclitic asseverative particle:
‘aven so, still, really, and so
wae 1} ‘alas, woel’;
2) 'bravo, hurrah’ — NP
wa-o-wayl ‘cries of woe' — NP;
wa-o-zang 'id.";
wa-o-zar 'id.
wiab ‘sleep, dream’, old LW < NP
xwab
wibband ’sleeping draught’
wadan ‘confession; oath’
wad ‘growth’
wad ‘salt’
wida ‘promise’ — Ar/NP;
+ kan- 'to promise’
wadi 1) 'born; visible, found’;
2} 'birth, creation’; cf. Br wadr;
+ kan- "to give birth’
+ bi- 'to be born’
wadd Ra 'a disease, characterised
by a swollen belly’
wadd-, waddita ‘to grow up;

expand — 1A
wadan ‘prosperous’; Ra ‘cheerful,
peaceful’;

wadani 'prosperity’
wadank Ke, Co, Sa ‘cheerful,
peaceful’
wadar Ke, Sa, La "awaiting,
expectant’;
+ bii- 'to await’
wadrop 'place where salt is
collected” = wad-rop
wadh EHB ’superior’ RAM, 294
wadd 1) ‘cutting; pass in
mountains’ — [A;
2) 'whip’
waddi ‘bribe' — IA
waddera, wadera 'chief, leader;
tribal chief’ — IA;
wadderaw 'id."; also EHB
badero
wadali 'spoiled’

waj 157
waféd “faithful, reliable; trust,
reliance’ — Ar/NP:
wafadar true, faithful’
wag ‘rein, bridle’ — [A;
wag-o-rupt ‘held tight-reined,
reined in’
wagan ‘railway carriage’ — Eng
wagird ‘a return, returning’;
< waz-gird, cf. NP baz-gard-
wah-, wahita to Flow' — [A
wah-, wahita 'to want, wish’; Ra
way-, wavita — NP
wahag ‘wish, desire’;, Ra wayag
wah ‘canal, rain-dug channel’
wahi 1} ‘inspiration’ — Ar/NP;
2} ‘aged’;
3) ‘bird’ (EHE}
wahil ‘outcry of alarm: ho! ho';
+ kan- 'sound the alarm’;
+ bi- 'to be alarmed’
wahd, waht ‘time; when'; Ra also
wad, v. wakg;
wahdi ki 'when';
wahda 'id.'
wahdikar ‘in need’
wihag 1) 'value, regard; concern;
requirement’;
2} 'goal, objective; love,
affection’;
wayvag {Ra)
wahig ‘desire’;
wahigdar 'well-wisher; desirous’
wahm ‘fear, fancy; groundless fear;
prejudice’ — Ar/NP;
wahmi ‘fearful’
waham ‘still, yet' 69,71 < wi-ham
wiahind ‘consisting of, made of
wahiind 'master’; Ra also wadnd,
wahiandkar ‘id.’
wahir EHB ‘'succour, help’;
wahiri "id.’
wahus 'wish’ — NP
waj U ‘aim, taking aim’;
+ kan- 'to take aim’;
2) 'manner, way, sort’ {(EHB);



158 wajag -

waja 'tike, resembling’
wajag 'o'clock’; cf. NP baja
wajah 'master, sir, Mr., old LW
< NP xwajah;
wajag ‘the master; sirs’;
wajagi "authority’;
wajakar 'very important person;
hero’
waj] 'dowry brought by bride, of
cloth; gifts to bride by groom,
a form of [labb' {q.v.}; Ra waf
wak ‘energy, strength’ — TA;
+ bi- 'to be able, have the
strength’
wakal ‘surely’ — Ar/NP
wakab ‘eagle: epithet of a horse,
“fast, flying" — Ar/NP;
wakabgal flying like an eagle
DS 4,48
wakif 'friend in trade, a represen-
tative, an expert’ — Ar/NP
wakk-, wakkita 'to bark'; cf.
gwakk-
wakar ‘dignity, steadiness’ —
Ar/NP/Ur
wakar-, wakarita 'to challenge’
waksl 'wild, free {of animals),
male game animal’; EHB
wadki
wakt ‘time, epoch’; v. wahd —
Ar/NP;
wakti ‘at a time; on time;
when';
wakta ‘at (that) tirme’
wakiyat "happening, event;
mishappening’ — Ar/NP
wal-, walita 'to mature, grow up’
wale 'but’; v. bale — NP
wall 1) 'saint; common proper
name’ — Ar/NP;
2} 'prince, ruler’ {EHB)
RAM, 106
wall ‘earring’ — 1A
wela ‘time, epoch’; EHB 'when’
- 1A

wank

waldi EHB ‘answer, reply’
walhar 'many, manifoid; a flock’

(EHB); v. wallar — 1A
walahzan ‘fine clothes’
walak 'crying, whining’;

walak-walak "id’
wall 1) 'creeper, creeping plant;

melon crop’ — Lhd;
+ war- "to creep’;

2) ‘curved, twisted’; v. wal-;
wall-wall 'curving, twisting’;
wal-mé-wal "twisting round

and round'
wall-, wallita ‘to twist’; v. wall
wilen-, walenta 1) ‘to cause to
grow up, to feed and
nourish (a child);

2) 'to surround, encompass’
wallar Ke, Co, Ra, Sa v. walhar
walwal 'twisted, crooked’; v. wall-;

+ kan- 'to twist’;

+ kap- 'to be twisted
wam 'loan, debt’ — NP;

+ day- 'to lend; to repay'’;

+ zar- Cid)
wan ‘dish, course; especially food

sent to relations at wedding

celebrations” — NP

wan-, wanta EHB also wani®a 'to
read, to learn’; cf. MMP xwn-,
xwnd, Phl xwan-, xwandam NP
xwandan,

wénag-o-zdnag ‘education’
wandkar 'master, owner' DS 7,34;

cf. wahind
wand 'share, part' — 1A;

+ jan- 'to share out (spoils);

wandi ‘division of spoils; of a
sacrificed sheep, etc.”

wang 1) ‘flesh of the hip joint;

2) 'small of the back; rump

of a horse, cow’ — A
wanj ‘spoiled, wasted’ — [A
wanjen-, wanjenta ‘to waste, spoil’
wank 1) 'a herb’;
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2} 'a flat stone for grinding
herbs’
wantjah ‘school’ {(neclogism)
< want-fah; v. wan-
wantkar '‘'master, owner: educated
person’
wapen-, wapenta ‘cause to lie
down, to put upon a bed
wapar ‘mechant, trader’;
wapdari ‘trade, merchanting’;
wdpdrie bazar 'stock market,
animal bazaar’
wapar~, waparita 'to slander’
waps- v. wasp-
wipas ‘back, again’ — Ur/Hi
wapso ‘custom, habit’
war, wur ‘on, upon, above’; also
awyr (EHB);
+ bi- 'to be owing, in debt’;
+ kan- "to put on (clothes);
+ re¢- 'to sprinkle on’;
cf. Phl abar, NP bar; v. abur
war-, warta ‘to eat’; cf. Phl xwar-,
MMP xwr-
war-o-wardin ‘food and drink’; v.
ward
war 1) "turn, chance, time’ — NP/IA;
2) 'eater’; in compounds -war;
V. war-;
3 ‘advantage’;
4) 'ashes’; cf. MYV, 80;
5 'wretched, poor’ < *hwar;
also wahr; cf. NP xwir
wari "hard work’ < *hwarf,
warwdard 'incessantly’;
+ day- ‘to allow, give a chance
to”:
+ ras- 'to get a chance’
wir Ra ‘matter, question; problem,
puzzlement’
ward ‘food' — NP,
wardin id.
warid 'happening; arrival, one who
arrives’ — Ar/NP
warf EHB ‘ice, snow’ — TA/NP

warg Sa 'sister’ < *hwar-aka-
< *hwahar-aka-
warag food’; v. war-
warh ‘poverty’; alse war — NP
warak food 1,90
warna ‘young man, youth’ — NP
weran 'destroyed, deserted,
desolate’ — NP
waris ‘hejr; inheritance’ — Ar/NP
waryam 'healthy, robust’
war ‘kind, type; method, way’
— TA;
warwari 'of various kinds';
warway ‘in many ways’
war ‘fence, enclosure for animals’

— IA;
wirdap 'gate in such an
enclosure’
wer 'siege; beseiged — '[A’

war-, warita 'to look nice, pretty’

wesa EHB ‘trust’; v. besa;
wesadar 'trusting’

wasila ‘resources, means' — Ar/NP

wasla ‘joining, especially of the
parts of the head of a
newborn child' — Ar/NP

waslaw ‘an ornament of women's
dress’

wasam EHB 'populated, inhabited’;
cf. Br wasam — IA

wasp-~, wapta Ra, Sa, Ke 'to sleep,
go to sleep, lie down’; La, Co
waps-; EHB wafs-

wasori difficult(y)

wasirk 'wife's brother, wife's
father, husband's father’; EHB
wasarin; — cf. Av x'asura-, NP
xusur, Psht sxar
wasirzatk, EHB wasirzaxt, Ra

wasirzak 'brother-in-law’

wass ‘strength, power; competence’
— IA

wassi ‘husband’'s mother; wife's
mother’;
wassifg) {Col; < *hwasri-
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wasta postpos. 'For the sake of,
for'; also wasta, wastah < Hi
wasita, waste; ult. < Ar/NP

wastad ‘master, leader; skilled

worker’ — NP
wastar Sa, Ke ‘fiancé’ — NP
waswas ‘worry, doubt’ — Ar/NP

wagki mainly EHB 'male of any
game animal’; v. waksi
wasketag ‘the itch’
wads ‘sweet; good, fine; happy”
was({s$)i ‘pleasure, joy; a player’;
was{$}lbo ‘perfume({d)’;
was(§lbate ‘goodbye’
was{$)dil "happy’;
wad(s)gapp "honey-tongued;
jolly in conversation’;
wadis)gul ‘beautiful rose’
{(woman's name);
wad(slgud ‘sweet singer’;
wag{s)gaws, was(s)kaws
‘pleasant breeze’;
was(s)hal "happy; good news’;
was(§lkabo ‘sufficient food';
wad(§Mlawz v. wadl§lgapp;
wad($)nim ‘Fortunate, lucky’;
was($)nivad 'well-behaved’;
was{$)ap 'sweet water, fresh
water’; cf. sorap
was($hriwaj "of a smooth gait
(horse)’;
was{$)tabi 'of pleasant nature,
cordial’;
wad(slatka (Ke, Co}; Ra
was(sralh)t, EHB wad($laxt

‘'welcome';
wadi{§}tras 'well-cut’
wat ‘self” < *hwat-; — cf. Av Awa-,
x'at-;

wati ‘own, belonging to self’;

watawat ‘of one’s own accord,
off one’s own bat’;

watmawat, watmawata
‘amongst each other, one
with another’;

wati deme, wati demi ‘on
one's own account,
spontaneously’;

watmir ‘naturally died, of a

natural death’ 35.8; EHB
wadmir., wasmir(i)
watpgalla 'praises’
watak ‘dwelling’ — NP
watan 'homeland” — Ar/NP;
watanok, watanpal 'patriot’
watar ‘returnied)
watas ‘pistol' < wat-3s
watsar ‘independent, absolute;
ruthless; selfish’ « wat-sar
watsyad ‘own relations’
watwajal ‘self-determination’

(neologism)
wati ‘cup’
watt 1) ‘weighing stone' also of

metal — [A;
2) ‘'name of an embroidery
stitch' 69,95;
wattd 'nearby, near’ {EHB);
3) ‘wick of a lamp’; also
wattag — lA
watt-, wattita 'to spin’
waxt v. wahd
wiy- Ra; v. wah-
wayl 1} ‘calamity, trouble’ — Ar/NP;
wayla ‘uselessly, in vain’;
+ kan- 'to give up’;
2) 'wandering about aimlessly
1,10:3;

3) "a thin cotton cloth’ — Eng
waz-, wazita 'to blow' DS 1,105;

word made upon model of

NP vazidan
waz ‘open’ — NP;

+ kan- "to spread out’
wazbat 'song of praise’
wazdar ‘landowner; boss’
wazgard ‘a returning, return’

— NP
wazil 'wazir, minister of state’

— Ar/NP;

v
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wazir 'id.’

wazan ‘weight: importance’ —
Ar/NP

wazzat ‘'worry’ {EHB);
wazzati ‘id.”

wailah 'wedding dress, party dress’

x- v. also hA-

xu, xo ‘habit, nature’ — NP

xub- ‘good, fine' in compounds
— NP

xalar 'mule’ — [A; of. T3765
*khaccara- 'id.

xudabund ‘master, lord’

xudagir 'accursed by God — NP

xadija 1} 'name of an ornament’;
2) 'Khadijah', common female

name — Ar

xak 'dust’; v. hak, ak — NP,
x3Kksari "humility’ — NP

xilaf 'against’ — Ar/NP

xalas ‘free(d), released, finished
— Ar/NP

xalat 'robe of honour’ — Ar/NP

xalwat 'whispering’ — Ar/NP

xalayit ‘reward, bonus’; v. xalat

xumar 'drunk; languorous, drowsy-
eved’;
xumarbaz 'whorish’ — NP

xanabadof ‘nomad’ 70,26 — NP

xanjar ‘daggar’ — NP

xanam lady’ — NP

xanwada ‘prince of the blood’ — NP

xap ‘salt pan’

xep, xayp ‘pity’ — Ar/NP

xar 'thorn, thistle, bramble’ — NP

xarab ‘broken, wrecked' — Ar/NP

xaré 'wages, hire, expense’ —
Ar/NP; v. karé, haré, xarf

xarj v. xarc

xarkd ‘a snore’;
+ kads- 'to snore’

xarkati ‘snort, honk’

xurrum ‘underground grain store’;
cf. Br xurrum ‘grain pit, store’

xirt ‘small’; v. hart

xasaw ‘a kind of cloth; gauze” —
Ar/IA

xa5m ‘anger’ — NP

xustnk ‘temple (on side of head)’
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xatir 'danger’ — Ar/NP

xatir ‘'matter, mind; sake; heart’
— Ar/NP;
xdtird 'because of’;
xatirjam 'satisfied’

xataya ‘blunder, blunderer’ -
Ar/NP

xat{t) 'trace, line, tether; lineage’
— Ar/NP

xatt “straddled’

Xwar v. hwar, war ‘wretched'
xwari-o-poryat ‘travaillled)

xayC€l ‘scissors’

xiyal ‘thought’ — Ar/NP

xayr ‘well, fair, good — Ar/NP;
xayrat ‘benefit, benefice,

charity’

xazg ‘dirt’; v. hazg; cf. Br xazg,
NP xaz

xizmat ‘service’; v. fizmatt —
Ar/NP xidmat

¥a ‘one'; v. yakk
y& ‘or — NP
yagsar 'unique; decisive’; v. yaksar
yaho, yahi "yallah! a Sufi cry
yahanda ‘together’ < yak-hand-
yvakk 'one’;
yakbarafn} "all at once,
suddenly’;
yakdam 'at once’;
vakdar 'canoe, small boat’; v,
radin;
yakgwareyd 'nearby’;
yakjah "together’;
yakkasa ‘always’;
yakkmavakk 'any sort of’;
vakpar 'quick-start, gquickly’;
vakrah 'straight forward,
candid; of one kind;
yakraz 'of one sort’;
yaksar "unique’;
yaksara 'suddenly, altogether’;
also yassara;
yakta 'unique’;
yaktaba ‘steadily’;
yaktal 'unfolded’;
+ kan- 'to unfold’;
mainly in EHB:
yakdafa 'with one voice’;
vakkaptiva (with/to} one
another’;
yakmusta "all at once’;
Vvafk)nazar ‘at a glance’;
valk)tar, valkital of one
kind, equal’
yakko EHB ‘always’
yakkir ‘aloof’
yakin ‘faith; certainty, certain’
— Ar/NP
vakiit ‘gem, precious stone’; cf. NP
raqit
vaktangi ‘one-legged’ — Ur/Hi
yekzaman ‘all at once’
yal 'brave, strong’ — NP
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yala, yila, yilo free, released’ — NP;
+ day- 'to abandon, revoke;
give up; produce’;
+ Kkan- 'to liberate’;
yalaj 'id.
yalami¢& ‘freely-sucking';
+ kan- 'to allow a goat/sheep
suckling to suck freely'
yanja ‘trouser-belt, shalwar band’;
also aynja-

yar 'lover’ — NP

yasmin ‘jasmine’ — NP

¥at ‘'memaory, mention’; cf, NP yad;
+ bid- 'to remember’;
+ kan- 'to memorise’

yatim ‘orphan’ — Ar/NP

yaxx ‘ice, cold’ — NP

z

z& 'reviled, insulted’;

+ day- 'to insult, abuse’
zi ‘bond, tie' — NP zitk)
zi 1} 'collar, neck of a woman's

blouse’;

2) 'yesterday'; also zik, La zig;

Ir *zyah-, NP di-
ze Ra 'seeping ground water’
zeb 'ornament; beauty’;
zeba 'beautiful, elegant’ — NP
zabad 'perfume; perfumed;
aromatic scent’
zabaddan ‘a small round silver pot
containing zabad, hangs from
the neck’

zebdari ‘a fine show; fine
embroidery’

zabéan ‘tongue; language’ — NP;

-proitag 'tongue-twister’;

+ band- 'to keep silent’
zobin, zZabiin 'speechless’
zabanuk 'tongue of flame’
zabaniana ‘orally, aloud'
zabr 'strong, excellent’; EHB also

zawr — Ar/NP
zibar 'deprived’ < NP zi-bahr
zibr ‘rough, gritty’; EHB ziwr
zabrdast 'heavy; loud; over-

powering; masterly’ — NP
zabarzang 1} 'a strong sturdy
horse’;

2) 'sharp sword’
2id 'pasture on high ground;
scenery’;
zid-o-malpad 'pasturage’; v. jid
zidd "victim; opponrent’; EHB ‘fault’
— Ar/NP;
+ kan- 'to victimise, treat
unfairly’
zadag ‘wounded' — NP
zedan ‘fine habitat’
zaif ‘weak, frail; woman"; also zavf
— Ar/NP
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zafar 'victory’ — Ar/NP
zagal 'herd of young goats’
< za-gal, v. zah; also zagal.
zahgal
zugal ‘charcoal, coal' — NP
zagr ‘fresh, pure’; Br zayr < EHB
zayr, zary
zay 'a crow' — NP
zah 1) 'kid, goat;
2) ‘hard, strong’; also zih
zah-, zahita Ke, Co, Sa, La 'to be
born'; v. St. Ir., 176; Ra z4y-; as
suffix -zatk, -zaxt, -zat 'son
of, descendant of’
zahg Ra 'son, child’; also zahg. zag;
cf. Parth zhg
zihdap 'sharp {of tools} 1,14
zahm 1) 'sword;
2} ‘wound’
— NP
zahm 'a horse-pace, gait’ DS 2,54
zahmhand EHB 'scar’ < zahm-hand
zahmat ‘toil, trouble’ — Ar/NP;
zahmatkass "hard worker
zihn ‘mind, memory, understanding’
— Ar/NP
z83hr 1) 'anger, angry’;
2) 'poison’ — NP;
Ra zar;
+ gir- 'to get angry’;
+ kan- 'id.;
zahr-alddah 'poisonous’ — NP
zuhr, zohr Co, La 'noan; the
hottest part of the day' —
Ar/NP
zahir ‘clear, evident” — Ar/NP;
zahired ‘openly’
zahir 1) "homesickness; longing,
yearning for an absent
person’ — Ar/NP;
+ bi- 'to be homesick’;
+ kan- 'to yearn for
someone’;
zahirok 'a homesick person;
a lament for one's native

land’;
zahirag 'a lamenting song’;
2) "a portion';
+ kan- 'to deal out,
apportion’
zahrag, zark, EHB zahrak 'bile; gall
bladder’; cf. NP zahra
zahruy EHB 'moderation, tolerance’
zikk 'a skin bag to hold butter or
water'; cf. MV, 82 zikk
zikag ‘reply’
zikan ‘expert in embroidery’
zikr 'sign; zikr, magic sign, portent’
— Ar/NP;
zikri "a religious sect living
mainly in the Keé valley,
regarded by some as
heretics, named from their
special ways of chanting
prayers’
zikat ‘mettle, skill’
zal 'woman; old woman; wife’
— NP;
zaluk 'old woman; old wife'
zel ‘murmur’
zil ‘fingernail’
zulf 'curly locks’ — NP
zulflané 'side curls, curly locks;
locks rolled up over ears upon
the death of a husband — NP
zalkar ‘'women folk’; cf. OP, etc,
kara- ‘people’
zill 'brave, fine’
zillat ‘insult, disrespect’ — Ar/NP
zilim "an oppressar’ — Ar/NP
zulm ‘oppression, cruelty’ — Ar/NP
zem ‘yearning';
zem-a-zahir 'id." DS 1,147
zim ) ‘strength, glory’ (mainly
EHB);
2) ‘anger’ {EHB);
3) 'scorpion’
zamb 'a morsel to eat’; cf. Av
zamb-, Parth zmbg
zambar-, zambérita ‘to roar
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loudly, make a row’;
zambar "a roar’
zumbor-, zumborita 'to sit
hunched up, monkey-fashion'
zamik Co fields’
zimu} ‘tune, rhythm’: also zemul,
Zimur
zaméan{ag) 'time’ — NP;
zamana 'in a moment’;
zamanag Ra ‘temporary’
zamin 'tax; surety’; cf. Av zamana-,
Psht zaman;
Zamanatt 'surety’
zamin ‘earth, ground; soil’ — NP
Zamur ‘an evergreen tree, dense
greenery; Beaba cocculus
zimur ‘tune, melody; rhythm’;, v.
zimul
ZAmas v. zamat
zimistan ‘winter’ — NP
zamat Co, Ke, EHB (zima9® 'son-
in-law’;
zamas Ra; cf. Av zamatar-,
NP damad
zemazir ‘responsibility’
zamzir, zamzil ‘chain’ — NP zanjir
zan 1) 'lap’;
2) ‘knee{s}’;
3) 'thigh” (EHB};
2ana band- 'to sit cross-
legged', cf. NP zangd, Psht
zangun
zan-, zanta ‘to know'; cf. Phl, NP
danistan; MMP d'nystn; Parth
z'n-;
zana(n) ‘perhaps’ (mainly EHB)
zen ‘saddlie’ — NP;
2endar ‘saddle-rope’
zin-, zita Ke, Co, La to grab,
seize'; zita (Ra, EHB)
zan&ik ‘neck, collar’;
zincik “shirt front’
zind-, zista 'to live’ — NP,
zind 'life’; also zindagamni,
zindagt,

zindag ‘alive’;
zindagan 'id."; zindaman 25,4
id.
zindan 1) 'prison’ — NP;

2) "burial trench’
zand 1} fat, stout’;

2} 'large nit in the hair’
zond EHB 'knees’
zund-, zundita ‘to squat’ {(Ra);

to crouch’ (Ke)
zunduk Ra ‘a squat, squatting’
zang 1) ‘rust’ — NP,

2) 'sorrow, grief’ — NP;

3) ‘complaint’;

+ jan- 'to complain’;
zangi 1} ‘splendid’;

2) 'rusty; tooth blacking' — NP
zong-zing 'strong, hefty; healthy’
zangul 'a black paste used for

tooth blacking’ < NP zangar
zina 'adultery, fornication’ — Ar/NP
zinhar EHB 'broad open space’
zanfil "chain’ — NP
zank 1) 'lambing season; foaling’;

2) ‘camel four to five years

old’
zanak ‘chin’
zanuk 'knee’ only AfRa; v.

St Ir., 174 — NP
zankand ‘meribund, dying’
zandn EHB ‘perhaps, maybe’; v.

zan-,

parce zanan ‘why indeed?” 63,13,

zdna ‘really?; "as if' 68,28;
zanindag 'wise, knowing'; v. zan-
zant 'knowledge’;

zanti 'actually, in fact’
zinat ‘elegance, beauty' — Ar/NP
zanzir ‘curls’ {'chains’
zapan ‘shepherd of kids' < zah-pan
zapt ‘tooth-blacking’
zar-, zarita ‘to pine for'
zar 1) ‘anger’; v. zahnr

2) ‘begging, pleading;

complaint, lament” — NP;
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zari 'lamenting; bitterness’;
zari-o-zurmati "lamenting and
crying’;
zar par to 'woe to you!
3 ‘an evil spirit which cries
“woe!™
zir 'sea, ocean’; cf. Av zrayah-,
QP draya-, Parth zryvh, Phl
drayalb), zréh;
ziri adj. ‘of the sea’
zir-, zirita "to appear’;
zire EHB ‘from afar’ RAM, 221
zor 1) ‘tumour’;
2) 'strength, force’ — NP;
zorag 'strong’;
zorzora 'strongly, loudly’
zair-, zurta, Co, EHB zirta 'to take
up, away; to lift’
zirab, zarab 'flame; flair'; ¢f. Br
zirdb
zirbar Ke, Ra 'south’ « zir-bar
ziriburr ‘a sword” (‘armour cutter');
v. zirik
zard ‘yellow' — NP;
zardik 'carrot’
zird ‘heart’
zardoil ‘jaundice, bile'; cf. zard
- IA
zardgwar ‘yellow breasted sparrow,
Jjowari bird
zardum pallaw 'a kind of fish' 70,15
zardanag 'a bracelet of silver or
gold beads 69,110
zirag 'leech’; EHB ziray, zaray, cf.
NP zaridg, Psht Zawara
zargar ‘jeweller, goldsmith’ — NP
zorgriha 'in a loud voice’; v. grik
zarh 7 65,33
zirih, zrih '‘armour’ — NP
zark ‘bile’; cf. zahrag
zorak ‘strong, powerful; cruel’; cf.
zor
zarkar ‘golden’” — NP
zirklrr ‘sea-coast’
zrumb 1} ‘a poisonous insect’;

2} ‘jumping, springing’
zoren-, zorenta |} ‘to push, force’
(tr.);
2} 'to be tired, depressed’
(intr.)
zerlink ‘song of lament’; v. zahjrok
zerap Co 'keel, underwater part of
hutl’
zarir ‘necessary; certainly’ — NP;
zardrat 'need, necessity’
zarr ‘money; silver; gold’;
zarrhari 'purchased with
money’;
zarrjos 'abounding in gold’;
zarrkindri 'embroidery in
silver”;
zarr§an 'throwing money over
someone as a sign of good
luck, at weddings, births,
etc.’;
zarr$upta ‘worked in silver’;
zarrzawil ‘gold-scattering’; as
epithet in epic poetry
'generous’
zirrag 1} 'rays of the sun’;
2) 'aniseed, cumin seed’
zuratt ‘millet, sorghum vulgare
— Ar/NP
zuratto ‘name of an embroidery
pattern’ 69,94; cf. Br zurrato
— Ar/IA
zarxezi ‘rich, fertile’ — NP
zoriyat ‘oppression’; cf. zor
zirzir-, zirzirta 'to appear’ DS 1,206
Zat ‘race, caste’; EHB (spelling
pronounciation) §at; < Ar/NP
zat
zit ‘quick(ly), fast’; cf. NP zad;
zutt 7,12;
zGt-o-iStapa 'immediately’
zatk ‘offspring’; v. zah-
zetan Ke, Co ‘guava’; v. zaytin
< Ar/NP ‘olive’
zawak ‘pus’
zawal 1) "waste, loss; death,
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injury’ — Ar/NP,
2} ‘dead; the late'
zewar ‘ornament’ — NP
saht-o-zewar ‘jewellery’
ziwr ‘rough’; v. zibr
zawiya ‘triangle’ — Ar
-zaxt ‘son, etc’; v. zah-
zay- ‘to give birth'; v. zah-
zayd 'settlement’ D& 7,352
zyad v. zyat
z8yf v. za&if
ziyan ‘loss, ruin: fall’ —- NP;
ziyani 'id.;
ziyankar 'destroyer’
ziyaratt 'shrine, place of
pilgrimage’ — Ar/NP
zyat ‘'more, much, too much’; cf.
NP :ziyvad;
zyati ‘increase’
zaytin ‘wild olive’; cf. zetiin

Z

Zall 'shingle, pebbles; pebbly’

zalang-, Zalangita "to resound,
echo’

ialapp-, Zalappita 'to gust’

Zamb-, Zambita 'to sprout’ 1,12

Zimb-Zimb 'noise of churning'

Zambuk ‘a silver ornament used
with a mutti (q.v)), about three
inches long’

Zambalen-, Zambalenta 'to shake
roughly’

Zand ‘tired, exhausted’

Zang 'bell on a tombstone {to
frighten away spirits); bell on
an animal's neck’;

Zangiang 'ringing’

ilng-, Zungita 'to buzz’

zanglo ‘child's rattle’

Zapp-, Zappita 1) "to shake out

{dust, dirt)’;
2} "to rain heavily’



